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Claghorn, Hold That Axe 


[THESE ARE AMERICAN ACTS] 


International Exchange Program of the State Dept. which has 
-to date booked some 75 different attractlons—jazz, ballet, legit, 
concert instrumentalists and singers—in about that many friendly 
nations around the globe, had a budget of $2,250,000 last year. It 
operates from Manhattan’s national headquarters of American Na- 


tional Theatre & Academy with 
‘Schnitzer as general manager and 


a staff of six including Robert 
boasts that it administers tours 


for about 5% of cost against the 25% administration costs of 
United Service Organizations which supplied military installations 


with entertainment units, 


Respecting the current slashing by Congress and the threat to 
foreign aid generally one performer cracked to Vartety the other 


day, “I hope Senator Claghorn 


Americans first” (in other words, 


remembers these tours benefit 
U.S. talent). 








AGVA Alerts Show Biz on Drive 


For Pay Hikes as 


Variety field minimums are due+¢ 
to go up all along the line, The 
American Gutid of Variety Artists 
is announcing plans to hike basic 
salaries throughout the country in 
view of the fact that living costs 
have gone up. Jackie Bright, na- 
tional administrative secretary of 
the union, at this point feels that 
present salaries do not reflect in- 
creased expenses in all fields. 

Amount of the raises will be de- 
termined by the union’s convention 
which is meeting early in June in 


Living Costs Soar 





Play or Pay 
Philadelphia, April 9. 
Willie Castle appeared in 
suburban court at Upper Dar- 
by, Pa., asking that he be sent 
back to jail. He had been cast 
in a prison show when his 
vagrancy term was up and 
wanted to live up to his con- 
tract. 
The judge obliged with a 60- 
day term. 





Miami Beach, According to Bright, 





all minimum basic agreements ex- 
pire on Dec. 31 of this year. .He 
will ask the convention to give 
notice to operators 60 days in ad- 
vance of the expiration date re-| 
questing new negotiations. First 
Step will be to hike salaries in the 
few remaining spots where chorus 
girls get a $65 basic salary. Amount 
of hike will be determined by the 
board. 

Bright says that those spots 
which threaten to drop lines or to 
reduce the amount of girls in the 

(Continued on page 54) 


Hidden Cameras Shoot 
Bank Robbery; Film Put 
On TV; Heisters Give Up 


A “cops & robbers” game was 
played out in Cleveland last week 
with television supplying the or- 
chestration. Undercover films 
taken during an actual bank rob- 
bery persuaded two of a trio of 
heisters to surrender themselves 
to the police after the films were 
shown on tv last Friday (12) only 
a few hours after the job was 
pulled. The footage appeared on 
Douglas Edwards’ CBS-TV news 
show at 7:15 p.m. in a pipe-in from 
Cleveland where CBS newsman 
Ken Armstrong obtained the secret 
celluloid. 

Stephen Thomas and one of his 
accomplices, Rose O’Donnell, sur- 
rendered separately over the week- 
end, with Wanda di Cenzi still 
being sought. 

The holdup was pulled at the St. 
Clair Savings & Loan Co., as hid- 

(Continued an page 16) 











US. Trade Fair's 


Global Unveiling 
Of Showmanship 


During the forthcoming Easter 
holiday week, traditionally one of 
the best for show business during 
the year, the entire world seems 
to have conspired to take business 
away from the orthodox amuse- 
ments on Broadway. At least 59 
nations did that with their con- 
tributions to the’ United States 
World Trade Fair which opened 
Sunday (14) at the N. Y. Coliseum. 
On the first day, this event scored 
with 50,000 admissions who viewed 
an arresting array of crafts, skills 
and arts as well as the products of 
industry from all over the world. 

Probably the most impressive 
assortment of consumer goods ever 
gathered in New York under one 
roof was meant primarily for. mer- 
chants who are likely to come 
from ali over the U. S. and Canada 
to see what new items can be add- 
ed. However, the consumers them- 
selves are finding it enjoyable 
enough to pay 90c for adults and 
50c for kids to this display. 

It’s been known for a long time 
that consumers will shell out to 
view the things they will ultimate- 
ly buy. Auto, boat, home and do- 
it-yourself shows, among others, are 
big boxoffice. Perhaps some time 
department stores will wonder if 

(Continued on page 16) 


GENOORG WATCH 
RAGE, TASTE, EK 


By MURRAY HOROWITZ 


Television station censor scissors 
are buzzing on feature films, the 
degree depending on the locale of 
the station, the orientation of man- 
agement and on the definition of 
“good taste.” 

Metro’s “Cabin in the Sky,” 
which stars Ethel Waters and a 
| Negro cast, one of the oldies in the 

|pre-’48 library, was given the'| 
heave-ho when Niles Trammell’ S| 
Miami outlet, WCKT, made a half. | 
library deal. Station, feeling that | 
Negro cast in “Cabin in the Sky” 

might be too touchy for telecasting | 
in the South, substituted another | 
oldie for that one. 

| “Red Dust,” 
|low, another in the Metro file, 
|too sexy for WNDU-TYV, 
Bend, Ind., 





was | 


station o&o0 by 


TV SUGAR- CODES'C OLD FEATURES 








Matty Fox’s Skiatron (Wire-TV) 
Eyes Dodgers, When & If To L.A. 


ao 





¥ 


Will See Selves Bombed 


Tokyo, April 16. 
“30 Seconds Over Tokyo,” 
which shows a World War II 
bombing raid on Tokyo, has 
been acquired for distribution 
in Japan by the Eihai com- 
pany. 
The Metro production has 
never been shown in Japan. 





starring Jean Har: | 


the South | 
the | 


Catholic university, Notra Dame. | 


Station, in its 


selection. of 650 | 


| Metro pix, turned down others on | 


similar grounds. 

“Captain’s Paradise,” the British- 
made Alec Guinness comedy con- | 
cerning a skipper with two wives 
in different ports, reportedly was 
rejected by WCBS-TV, N. Y., be- 
cause station felt the only way it 
| could recoup costs was by playing 
| the film in earlier time slots than 
the “Late Show.” while station 
| felt the sophisticated comedy right 
|in groove for 
turned thumbs down on earlier 
viewing when the kids are around. 

WOR-TV, N. Y., then picked up 
tHe Guinness starrer, playing it 


for a week on its multi-run “Mil- | 
lion Dollar Movie.” But, for the} 
sake of the kiddies and “good | 


taste,” 
number was cut 
hand-slapped Yvonne de Carlo in 
the wrong place, the station felt. 
Besides racial, sex, and 
taste” grounds, 
| other 
| about 


in features—political, vis a 


(Continued on page 15) 


‘Sabena-Pan Am's 
Int | Legit Tours 


Legit tours on an international 
level are spreading. A series of 
weekly overseas hops have been 
set for this summer by the Theatre 
Trains & Planes packaging firm. 
Trips have been arranged with 
Sabena Airlines for seven consecu- 
tive weeks, beginning Aug. 27. 

Each trip will have accommoda- 
tions for 50 subscribers, with the 
individual tab expected to run 
around $900. The packages are 
being sold principally via those 
out-of-town newspapers that have 
been working with TT&P in spon- 
soring theatre tours to Broadway. 
Three Scripps-Howard papers, the 
Indianapolis Times, the Cleveland 

(Continued on page 63) 








| tional 


“Late Show,” it | 


some footage in a rhumba |} 
out—Guinhess | 


“sood | 
there is still an-| 
area that some stations fret | 








French Make Sexy 
Films for Yokels 
Outside France! 


Here’s one for the books: 

“Sexy” films aren’t a big draw | 
with French audiences, 
ducer Raoul Levy, who 
| know since he made the sexploita- 


gitte Bardot starrer is cleaning up 





| 
| 
| 
| 


says pro-|c 
should | O’Malley 


“God Created Woman.” Bri- | 


overseas, but has done no outstand- | 


ing business in France, 


“For every $10 we add abroad | 


with a ‘sexy’ French film, we lose | 
$1 at home,” commented Levy. 

His explanation: To the French 
public sex is part of life. It be- 
comes sensational or controversial 
only 
States where the public on one 
hand is constantly stimulated and 
| teased re sex and on the other is 
| told firmly that it’s evil. 





Managing Editor Knocks 
‘Teacher’s Pet’ Casting 


Hollywood, April 16. 


|amount film, ‘“Teacher’s Pet,” 
seems to be getting the newspaper 
publicity it sought but with a pos- 


sibly unexpected twist. Stunt of in- 


Of Critics, Columnists | 


in countries like the United | 





| 
| 


| cal, and 
Perlberg-Seaton’s upcoming Par- | 


|viting amusement columnists and | 


a week plus all expenses drew the 
fire of a managing editor, Norman 
Isaacs, of the Louisville Times. 

In writing to decline the invita- 
tion on behalf of his paper’s film 
critic, Eugene Lees, the m.e. 
sneered at strategem to snare “rave 
reviews for what may well be a 
perfect dud of a picture.” Isaacs 
found himself “somewhat offended” 
at the producers setting up the 
press for a junket-with-pay. It was 
a special kind of corruption—“in- 
tellectual bribery.” 

Perlberg-Seaton, quick to sense 
a nationwide newspaper “battle of 
conscience,” quickly sounded off 
to The effect that they resented 
Isaacs’ resentment. Nobody would 
be tainted by a bit in a cinematic 
newsroom with Clark Gable. Let 





(Continued on page 63) 


critics to play in the film at $285 | 


ito have 





Matty Fox is trying to set a 
deal with the Brooklyn Dodgers 
under which the club would hand 
him exclusive home-toll television 
(by cable) rights to its games in 
1958 when it’s expected to shift its 
base to Los Angeles. 

Setup calls for Fox and his as- 
sociates to wire up the Los Angeles 
area and also to install the Ski- 
atron decoders in the homes. Fox 
is head of Skiatron-TV, whick holds 
the rights to the Skiatron subscrip- 
tion-tv system. He’s been experi- 
menting with cable transmission in 
two western locations and is said 
developed a new and 
cheaper type of wire. 

Contract with the Dodgers re- 


| portediy would give the club at 
'least $2,000,000 a year. However, 
installation of the system would 


involve an outlay of several million 
|dollars, with the Dodgers sharing 
*: the cost. 

Per-seat price would be kept 
deliberately low, running to no 
more than a quarter for each tele- 
cast of a Dodger game Walter 
Dodger topper, has al- 
ways been an enthusiastic booster 
of pay-tv. He at one time suggest- 
ed a 50c per game charge. 

Fox is known to be negotiating 
with other entertainment promo- 
ters, including several of the film 
companies, to provide additional 
|progremming if the L.A. system 

Continued on | page 15 


ibaa ella’ ‘Waltz’ 
Ton Crix’ Picks; Also 
Favor 8 P.M. Curtains 


As long expected, “Long Day’s 
Journey Into Night” copped the 
New York Drama Critics Circle 


}award yesterday (Tues.) as the best 


American play to hit Broadway in 
the past 12 months. “Most Happy 
Fella’ got the nod as the top musi- 
“Waltz of the Toreadors” 
led the foreign play field. 

“Journey,” Eugene O’Neill’s post- 
humous autobiographical drama, 
won out in almost a clean sweep, 
with only one holdout vote going 
to Tennessee Williams’ “Orpheus 
Descending.” The lone dissenter 
was Ethel Colby, of the Journal of 
Commerce. The play was the ini- 
tial Broadway production of Theo- 
dore Mann, Leigh Connell and Jose 
Quintero. 

“Fella,” Frank Loesser’s musi- 
cal adaptation of Sidney Howard's 
play, “They Knew What They 
Wanted,” topped the tuner category 
with nine votes. “Candide,” a flop, 
trailed the Kermit Bloomgarden- 
Lynn Loesser production with 
three votes, while “Bells Are Ring- 
ing” pulled one ballot, as did the 
British import, “Cranks,” which 
also failed on Broadway. 

The Producers Theatre presenta- 
tion of “Toreadors,” Lucienne 
Hill’s English adaptation of Jean 
Anouilh’s French play, nabbed 12 
votes, with “Potting Shed” getting 

(Continued on page 16) 


. 
Tre el 


TY 6 ea eS 


nt 
> 


<a teas Rest 


saps apts re ‘ 


pe ween 


wet yen aii 


= 


- 


— « 


os ae 


> 
we 











ee 





MISCELLANY 


VARIETY 


Wednesday, April 17, 1957 





Nate Eagle (Monarch of the Midgets’ 
Discourses on Lilliputs & Show Biz 


By GEORGE GILBERT 


a 





+ 
| 


op iagets have always been part SWISS SHOOTING RANGE 


celebrated, perhaps, is Tom Thumb 
whom P. T. Barnum made a house- 
hold word a century ago. With a 
long theatrical history behind 
them, obviously it’s no sécret to 
the ticket-buying public that the 
Lilliputians again are to be seen 
with the Ringling Bros. Circus at 
New York’s Madison Sq. Garden. 
Troupe of little people there 
are billed as “Nate Eagles’s World 
Famous Midget Movie & TV 
Stars.” They’re a mainstay of the 
sideshow and also participate in 
some of the main show’s specs. 
Midgets were popular in Barnum’s 


day, delighted the public in vaude’s | 


heyday and still have an undeni- 
able appeal. ; 
Eagle, a sideshow impresario 
who started his circus career some 
39 years ago, asserted this week 
that the midget has top novelty 
values. “You can walk along the 
street with Marilyn Monroe or 
Gary Cooper,” he: said, “and often 
the star may not be recognized. 
But midgets automatically attract 
attention 24 hours a day.” 
Eagle, who has been dubbed as 
“Monarch of the Midgets,” at one 
time was associated with Ike Rose’s 
Royal Midgets. That bygone turn, 
as well as Singer’s Midgets, could 
well be referred to as the creme 
de la creme of the Lilliputians. 
However, Eagle recalls that Sing- 
(Continued on page 63) 


Jane Russell Glad 
Mansfield Lifted 


Her Prominence 


Toyko, April 16. 

“I've never done anything in 
pictures I’ve been ashamed of,” 
Jane Russell declared. ‘‘Mostly it’s 
been the advertising and I have no 
control over that.” 

Before returning to Hollywood 
afier starring in the Johnny Grant 
“Operation Starlight” troupe which 





played to GI’s in Korea and Japan, | 


Miss Russell told Variety, “I can 
certainly understand the advan- 
tages of selling a picture on cheese- 
cake to make money. But I still 
think it can be in good taste. It’s 
like there are all kinds of music. 
There’s no particular kind that I 
don’t like... it’s the way its done.” 

As an example of a situation 
over which she had control, Miss 
Russell referred to a brief costume 
she wore in RKO’s “The French 
Line” which stirred controversy. 
“It was just like a bathing suit,” 
she said. “If I had worn the first 
outfit they gave me I would have 
felt naked. I rejected the first 
three.” 

Presumably Miss Russell will 

(Continued on page 15) 


DRIVES CHAPLIN AWAY 


Vevey, April 16. 

Comedian Charles Chaplin via 
/legal representation is bringing to 
| adjudication his complaint that a 
shooting station near his estate, Le 
Manoir de Ban, has made resi- 
dence intolerable. Swiss authorities 
have until now offered nothing but 
sympathy, and very little of that. 

Chaplin asked first in 1955 that 
the bang-bang stuff stop or a new 
site be found. Town of Vevey will 
now have to defend his complaint. 

Meantime it’s believed the Holly- 
wood exile will establish his large 
brood by Oona O’Neill Chaplin at 
Trayas on French Riviera for next 
six months. Quieter there. 


Montreal’s Pianothon 
101 Hours; Cafe Patrons 
Pay Buck, Get Into Act 


Montreal, April 16. 

A wave of zany marathons hit 
Montreal last week culminating 
early Friday morning (12) when 
New Zealand-born Jim Montecino 
and Frenchy Jarraud, a local dee- 
jay, called it quits after a 101-hour 
musical battle. -Montecino’s stint 
started as a straight attraction at 
ithe Cafe St. Jacque on Sunday, 
April 7, as he set out to beat the 
‘endurance record for continuous 
/piano playing. 

To keep Montecino company, Jar- 
'raud started spinning platters with 
ithe accent on Presley waxings. 
| Jarraud broke quite a few records 
‘during the 101-hour program. He 
| started with 2,000 disks and every 
time someone phoned in to com- 
plain about a record he smashed 
it. More than 200 were demolished 
during the stint. 

The marathon craze spread out 
to the hundreds who packed the 

(Continued on page 63) 











Rainier Reins Record 
Of Princess’ Pix Tunes 


Paris, April 16. 

Prince Rainier 3d, of Monaco, 
|via his lawyers, has asked Barclay 
' Records here to desist from selling 
a Mercury disk called “Serenade 
| A Une Princesse” (Serenade to a 
| Princess) by David Carroll, which 
‘collected the lead tunes from most 
|of the Princess’ (Grace Kelly) 
| films. 
| Barclay has agreed to comply, 
jthough it is understood that 
,}another disk on the wedding cere- 
mony and its music, arranged by 
the Prince, is still being sold. The 
Barclay disk pays no royalties into 
|Monaco coffers. The Prince ob- 
jected to the photo of the Princess 
on the disk jacket cover plus that 
of the official coat of arms of 
‘Monaco. 
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John Orr Young’s Company 


Albany, April 16. 

Ace of Hearts Enterprises Inc. 
has been authorized to conduct a 
motion picture, television and radio 
programming business in New 
York, with capital stock of $27,500. 
Directors include John Orr Young, 
of Manhattan, once-of Young & 
Rubicam. 

Conner, Chopnick & Garrell, 
N. Y., filing attorneys. 


L.A. Mayor Vetoes 

Draining City’s Oil 

Los Angeles, April 16. 

Los Angeles Mayor Norris Poul- 
son vetoed a new city ordinance 
which would have permitted 20th- 
Fox to enlarge the size of its oil 
drilling rights in West Los Angeles 
by 35 square blocks of residences. 

Poulson said he believes the 
present pumping at the studio is 
drawing city-owned oil from under 
the municipally-owned Rancho Golf 
Course, across the street from the 
20th lot. 

Subsequent to thé mayor’s action 
Los Angeles City Council, by a 
12-0 vote. vetoed the veto. Drilling 
will be carried out from a site on 


the studio property by Universal 
Consolidated Oil Co. 


Mexico’s ‘Ariel’ (Oscar) 
To Include Foreign Film 


Mexico City, April 16. 

The Mexican Academy of Motion 
Picture Arts and Sciences has de- 
cided that.a new prize for the out- 
standing foreign produced film 
would be included in this year’s 
awards and would become a regu- 
lar part of the annual “Ariel” 
(local “Oscar”) ceremonies. 

Academy prexy Mario Zacarias 
also stated that another change in 
the selection of contestants was 
in order in the future. Starting 
shortly the academy will make a 
monthly choice of the best pix ex- 
hibited here, with a later listing 
to be compiled forming a basis for 








| the final trophy selections. Zacarias 


also pointed out that in the future 
all attempts would be made to give 
the local awards at a propitious 
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time in order to benefit actors, 
writers, producers and exhibs. 

Academy screenings for the 
“Ariel” selections are now under 
way with showings booked straight 
through until mid May and with an 
early June date being considered 
for the final judging and announce- 
ments of winners. 





PREMINGER SUMS UP 





Immoral Films Don’t Make Money, 
So Why Worry? 





There’s no need for a Produc- | 


tion Code because pictures on im- 
morality simply don’t make money 


and this is enough to discourage | 


such production, in the opinion of |#29i with a soiree Sunday (21). 


Otto Preminger. He was in New 
York this week after more than five 
months abroad—mostly in Eng- 
land where he made “Saint Joan.” 

Producer also states that “mem- 
bers of the club” lost prestige in 
the matter of his production of 
“Man With the Golden Arm.” By 
the “club” he was referring to the 
Code administration which denied 
“Arm” a seal because of its nar- 
cotics theme and not long after- 
ward rewrote the Code to permit 
such subject matter. The rewrite 
was done, Preminger believes, be- 
cause other companies wanted to 
make pictures similarly themed. 

Film-maker disclosed he has 
shelved plans to produce “The 
Wheel,” biopic on Mahatma Gandhi 
because of the present unrest in 
India. 

He brought with him a print of 
“Joan” for showing at United Art- 
ists, which is to distribute. His 
next, to be done in France, is to be 
“Bonjour Tristesse,” filmization of 
the Francoise Sagan novel, for 
Columbia release. 





Carl Warner Scouts Todd Auds 
Minneapolis, April 16. 

Carl E. Warner, of Mike Todd’s 
engineering staff, has returned to 
New York after looking over thea- 
tres here as a possible showcase 
for “Around the World in 80 Days.” 

Among houses inspected were 
the legit Lyceum and the unoccu- 
pied Alvin. Todd is expected to 





make a choice after studying War- 
.ner’s report, 





CAP ALBUM, LOTSA TV 
FOR KATE’S 30TH ANNI 


Hollywood, April 16. 
Capitol releases its new “Kate 
Smith” album this week, a fort- 
night in advance of the start of the 
singer’s fourth decade in show biz. 
She began working professionally 
on May 1, 1927, her 


day, and made her first radio net- | 
work broadcast exactly four years | 


later. 


ABC-TV will telecast a special! by now has run the gamut from 


| Beethoven and Bach to bop and 


one-hour “Kate Smith Hour” on 
April 28 from 9-10 p. m. to mark 
the anniversary. Miss Smith also 
has been set for anni appearances 
on the Ed Sullivan show. 


‘Business Mien Better 
Showmen Than We Have 
In Show Biz’: Mike Todd 


Boston, April 16. 
Mike Todd played the Harvard 
Business School here last week and 
his act went over big with the as- 
sembled eggheads. 





If there was a note of discontent 


in the proceedings it was only in- 
cidental, i.e. the crowd, which had 
been expecting Elizabeth Taylor to 
take a bow ringside, found the bill- 
ing restricted to Todd alone. 

He seemed to know it, because 
on mounting the rostrum and sur- 
veying the packed house, he 
cracked: “I’m under the impression 
this might have been booked as 
some sort of dual act.” 

Todd’s lecture, peppered with 
the Todd-isms that have become 
standard press luncheon equipment 
by now, concerned itself with 
“Showbusiness in Management.” 
Todd scotched any notions his 
audience might have had about 
showmanship in the pic biz. It’s 
totally lacking, he told his audi- 
ence. “Everyhere there are busi- 
ness men who are better showmen 
than we who say we're in show 
business,” he held. 

As for his own standards, Todd 
related that public acceptance was 
his personal barometer of success. 


“I want everybody to be my poten- | 


tial customer.” 

He got in a plug for his picture, 
“Around the World in 80 Lays.” 
Film’s going to gross so much “it’s 
vulgar—I’m almost ashamed to 
talk about it.” “80 Days” has been 
a sellout and, according to Todd, 


“might well beat what they’re | 


claiming ‘Ten Commandments’ will 
do,” i.e. $100,000,000. 


Spivy (Ran Own Boites) 
Into the Blue Angel, N.-Y. 


Spivy, longtime nitery operator 
in New York and Paris, will join 
the show at the Blue Angel, N. Y.., 
May 15 for a run. It will be her 
first Manhattan appearance in 
many years, having gone to Paris 





when she closed her own eastside | 


boite. 
The Herbert Jacoby-Max Gordon 
spot, meanwhile, marks its 15th 


Claude Alphand, wife of the French 
Ambassador to the U. S., who was 
on the Angel’s first bill, will be a 
guest of honor at the anni shindig. 


8th birth- 


Jessel Pulls 476 
At Carnegie In 
Qne-Man Show 





By ABEL GREEN 
New York’s Carnegie Hail, which 


blues, completed the cycle Friday. 
night -(12) with, George Jessel’s 
one-man show under auspices of 
'Los Angeles’ City of Hope Sani- 
tarium which was the beneficiary 
of the $50 top turnout. This meant 
$47,000 gross against a normal 
$8,000 take at the conventional $5 
scale. 

| Under Harry D. Squires’ aus- 
pices, in the same manner that that 
‘concert impresario has presented 
Victor Borge and the late Sigmund 
Romberg, among others, Jessel's 
two-part performance was a veri- 
table tour-de-force in his personal 
reminiscences of a half-century of 
show business. He’s billed as 
“Mister Show Business” and his 
opening monolog anent his cradling 
in the entertainment field under 
Gus Edwards segued into a 1910- 
1935 cavalcade of actors, comedians 
| and plays, from Eddie Leonard, Ed- 
|die Foy, David Warfield, Raymond 
Hitchcock through Sam Bernard, 
Cohan, Cantor and Jolson. 

The second act dealt with the 
mediums of radio and television 
(NTG, Vallee, Wynn and Crosby) 
into the talkers, video and his 
political ties to President Truman. 
Jessel took advantage of a topical 
happenstance to rib the present 
Administration that “not since the 
days of Peter Stuyvesant has New 
York been without its Saturday 
mail until now.” Jessel’s standard 
“mama on the telephone” routine 
| seemed sturdier than ever, with up- 
dated material; accompanist Ben 
| Oakland broke it up with his med- 
iley, and Jessel returned for his 
standard dialectic comedy. 

Need a Breather 

lf Squires and Jessel are to con- 
|tinue the concert idea, the star 
| should enlist a couple of additional 
jturns, typical of the nostalgic 
|idiom, to break it up. Oakland's 
| oterende is not enough, and the 
(drain on Jessel is too much. For 
;one thing, broadly speaking, a lit- 
| tle nostalgia goes a long way. Jes- 
sel makes exceedingly good capi- 
|tal of it, in the main. But as he 
‘runs thin he is compétled, for ex- 
| ample, to intrude oldies like that 
| questionable “Mr. Strauss at the 
| Foxy” gag and a story about pros- 
ties, and while not in the same 
| idiom it is also questionahje wheth- 
,er Jessel’s reprise of his eulogy 
/to Al Jolson, done at a lectern, is 
|in good taste. Perhaps just as du- 
| bious is its effectiveness, since it 
does interject an extraneous som- 
bre note. 

In the main, Jessel’s show biz 
|reminiscing is affectionate, warm 
|and sympathetic. His salute to the 
| great Jolie doesn’t require a fune- 
ireal encore. As with his brief 
| snatches of dialog from memorable 
plays and players, Jessel points up 
ithe Cantor, Chevalier, Jolson, 


(Continued on page 15) 
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One Spends, Three Only Think About It 
And That's The Challenge To Films 


On the basis of claimed inter- + 


views with 1,000 persons each day 
for the past 10 weeks, for each in- 
dividual who attended a film the- 
atre on the day prior to the inter- 
view three persons considered at- 
tending but did not, it was re- 
ported this week by Sindlinger & 
Co., market analysts. , 


Conclusion is drawn that inter- 
est in pictures generally is high, at- 
tendance is low and this is due to 
the lack of public knowledge about 
specific productions. According 
to Sindlinger, the public frequent- 
ly would like to go out to catch a 
film but there’s fear of wasting 
time on something which hasn’t 
been heard about. 


Quality is not the only factor 
determining the boxoffice results 
of a given film, says Sindlinger, it 
must be pre-sold. “You will be 
amazed at the low level of ‘know 
about’ of nearly every picture in 
pre-release stage,” the outfit adds. 


Public is best informed about 
“The Ten Commandments,” with 
734 persons out of very 1,000 
“knowing ahout” it, the Sindlinger 
survey found. Next best are 
“Giant,” with 705 out of 1,000, and 
“Friendly Persuasion” with 585 out 
of 1,000. 

Lowest on the list of the “know 
about” pictures: “The Silken Af- 
fair,” “Something of Value,” “The 
Bridge on the River Kwai,” “Love 
in the Afternoon” and “Boy On a 
Dolphin.” 


Family-Staffed 
Theatres Can Be 
Picketed By IA 


As a result of two test cases, the 
International Alliance of Theatrical 
Stage Employees has won the right 
to picket—under certain circum- 
stances—a family-owned theatre 
where a member of the family op- 
erates the projection booth. 

Generally, the rule in many 
states has prevented the picketing 
of theatres which had “partners,” 
especially members of the owners’ 
families in the projection booths. 
If a theatre operates as a partner- 
ship with unlimited liability, it has 
immunity from picketing under 
various state laws. However, if 
an outfit is incorporated, thus limit- 
ing its liability to the extent of its 
investment, then, says the IA, the 
right to picket cannot be denied. 

At Teast, that’s conclusion of the 
IA as a result of test cases in New 
Castle, Pa., and Joplin, Mo., where 
court decisions noted that although 
the state laws denies a union the 
right to picket a partnership, there 
is no law granting immunity to a 
corporation when one of its stock- 
holders operates the projector. 








LURIE GUN-SHY 





San Franciscan’s Zest For Loew’s 
Chilled By Power Fight 





Unsettled state of affairs at 
Loew’s Inc. has scared away Louis 
R. Lurie, San Francisco realtor 
and show business investor. 

Lurie, who once was on the 
verge of buying control of Warner 
Bros. with a group of partners, had 
had a yen to move in on the 
Loew’s picture, intending to nego- 
tiate for the stock blocks owned by 
Lazard Freres and Lehman Bros. 
That would be, of course, if they 
were willing to sell. He also had in 
mind some open-market buying. 

However, the intra-mural in- 
trigue going on among those now 
at the Loew’s helm-—specifically, 
the power struggle taking place 
among the directors, apparently 
convinced Lurie that now’s the 
time to stay away. 

Market value of the Loew’s as- 
sets, which is considerably higher 
than the book value, has been at- 
rantive to “outsiders” for some 

me, 





Crosby’s Golf Kick 
Houston, April 16. 

Bing Crosby was a visitor 
here at the Brae Burn Country 
Club on his way to Hollywood 
from Augusta, Ga. 

He stated “I’m retiring from 
films and going on the golf 
tournament circuit. I’m play- 
ing the best golf of my life. If 
I don’t win several tourna- 
ments I'll be surprised.” 


With Crosby was Phil Harris. 











Spain All Out For 
‘Own and Others 
Film Festivities 


Madrid, April 16. 


Uniespana, Spain’s motion pic- 
ture producers trade body, declares 
the country will be prominently 
represented at all film festivals this 
year. The organization is currently 
toiling to prepare Uniespana partic- 
ipation at Cannes, where director 
Saenz de Heredia’s. “Faustina” will 
be the official Iberian entry. Pic 
stars Maria Felix of Mexico. 

The Spanish Government’s Di- 
reccion General de Cine y Teatro 
and Uniespana are expected to re- 
veal shortly local selection for Ber- 
lin Film Festival honors. Consist- 
ently named is Jose Maria Forque’s 
“Amanecer en Puerta Oscura” 
(Dawn On The Malaga Coast), a 
Paco Rabal starrer. 


Spain’s annual San Sebastian 
Film Festival will take place this 
year from July 21 to 28. Festival, 
originally limited in scope to pick- 
ing best tinter of the year, unsuc- 
cessfully asked the Int’] Federation 
of Producers last year for a major 
festival rank. San Sebastian organ- 
izers, with local film industry back- 
ing, are again sounding out the 
Federation for a top calendar list- 
ing. 

Added prestige for the beach re- 
sort film gathering in July was 
voiced by Juan Pagola, Mayor of 
San Sebastian, who told festival co- 


ordinators the Catholic Int’l Cine- | 


ma Office would award a special 
prize for the best film shown. 


ALL YOU NEEDIS FAITH 
IN OWN JUDGMENT! 


Hollywood, April 16. 
Hollywood is overlooking an im- 
portant source of story material— 
the files of unproduced plays in the 
offices of Broadway producers 
thinks director Richard Quine. 


Quine, currently helming Colum- 
bia’s “The Mad Ball” starring Jack 
Lemmon, says that though the com- 
petition for screen rights to Broad- 
way legits is terrific, they don’t get 
a tumble from Hollywood unless 
they carry the stamp of success. 
“I’m sure there are many really 
great motion picture properties yel- 
lowing away in the files of every 
successful Broadway producer,” he 
adds. 








GALS COMMEND DeBRA 


Mrs. D. G. Edwards Now Head Of 
M. P. Councils 








Mrs. Dean Gray Edwards of New 
Jersey last week was elected presi- 
dent of the Federation of Motion 
Picture Councils. Mrs. W. Lashley 
Nelson Jr. of Philadelphia becomes 
the first v.p. and Mrs. R. H. Sass 
of Wisconsin second v.p. Mrs. Wil- 
liam G, Sullivan is treasurer, 


Among the resolutions passed by 
the Federation at its annual meet 
in Gotham last week was one com- 
mending Arthur H. DeBra, commu- 
nity relations director for the Mo- 
tion Picture Assn. of America, for 
his efforts. DeBra is retiring May 1. 


FILM CLOSINGS 
NOW SEEN SURE 


Unless Britain’s -Chancellor of 
the Exchequer allows further tax 
relief, British exhibitors will round 
out 1957-58 with a 14% loss and 
a large number of houses are 
bound to close, Clifford H. Barkley, 
chairman of the British all-industry 
tax committee, said in Gotham 
Monday (16). 

Having received an analvsis of 
the situation from London, Barkley 
held that, with this kind of relief, 
the British industry in a sense was 
worse off than before. 

This, he explained, was due to 
the fact that the gain of tax re- 
lief was more than offset by rising 
costs and the drop in attendance. 
British exhibition’s loss in 1956 is 
put at 25%. 

Barkley felt there was a chance 
for an amendment to the Budget 
“provided there’s enough pres- 
sure.” He didn’t sound too san- 
guine however. 


Exhibs Miffed 
London, April 16. 

Acute disappointment on the 
part of the motion picture industry; 
unqualified jubilation by legit 
managers. That’s how the enter- 
tainment industry in Britain has 
reacted to the Government’s 
budget proposals, which lopped off 
$18,200,000 from admission duties 
on picture theatres and conceded 
total abolition for live presenta- 
tions. 

The motion picture industry, 
which had staked a claim for re- 
lief amounting to $58,000,000, wast- 
ed no time in vigorously express- 
ing its disappointment. Within a 
few hours of the Chancellor’s 
Budget statement in the House of 
Commons, the general council of 





the Cinematograph Exhibitors’ 
Assn. was in session. A telegram 
of protest sent by its prexy, 


George Singleton, to the Prime 
Minister and the Chancellor was 
endorsed. Stock Exchange reacted 
unfavorably to the budget, so far 
as motion picture stocks were con- 
cerned. Associated British Pic- 
tures dropped 14c on the day after 
the budget, Gaumont British were 
down 5c,, and the Rank Organiza- 
(Continued on page 16) 








Portugal's Strict Rulés on Under 18s 
Eased; Had Crimped Family Trade 





‘Scarlett O’Hara’ Operetta 


Hollywood, April 16. 

David O. Selznick, who 
flew in from Rome to be with 
his mother during her recent 
surgery revealed while here 
plans to put an operetta ver- 
sion of his “Gone With the 
Wind” on the stage. Title 
would be “Scarlett O’Hara. 

Producer noted that in its 
last reissuance, “‘Wind,” now 
owned by Metro, grossed $7,- 
000,000. A year ago, he dis- 
closed, he asked Arthur Loew 
if Metro was interested in sell- 
ing picture baek to him and 
Loew declared he would not 
accept $10,000,000 for film. 
While Selznick some years ago 
sold all his interests in pic to 
Metro “for tax reasons,” three 
of the original owners, includ- 
ing Sonny Whitney, producer’s 
mother and niece, still retain 
“very small interests.” 


Wonder If Ozone 
Parks Too Many 
In U.S. Already? 


Expansion of the drive-in the- 
atres in the U. S. has reached the 
point where some fear that certain 
areas, particularly in the South- 
eastern part of the country, are in 
danger of becoming “overseated.” 

Latest rundown of the ozoner 
picture in the domestic market 
shows that, this summer, a total of 
4,728 drive-ins will be operating. 
Included in this total are 203 auto 
theatres in Canada. 

According to 20th-Fox, about 
80% —or 3,782—of the 4,728 open- 
airers are equipped to show Cine- 
rmaScope films. The _ ratio of 
equipped situations is definitely 
higher in the East than it is in the 








South despite the fact that, pro-| 


(Continued on page 13) 





Holy Week is taking its toll in 
most key cities covered by 





VARIETY. Business is generally 


holding up well even in long-ex- 
tended runs. Otherwise, the down- 
town deluxers are patiently await- 
ing fresh pix and the Easter holi- 
day. Latter, with dts vacationing 
school children and tourists, is 
seen as a badly needed b.o. stimu- 
lant. 

Winner and champ again €or the 
11th consecutive week is “10 Com- 





mandments” (Par). It’s well 
front of 
Days,” 


slow. But exceptions are top qual- | 
ity product. These blockbusters are | 





which is showing increased | enth 


National Boxoffice Survey 


Biz Clipped by Pre-Easter Doldrums; ‘10 C’s’ Again 
Champ, ‘80 Days’ 2d, ‘Funny Face’ ‘3d, ‘Wonders’ 4th 


Finishing fourth again is “Seven 
Wonders of World” (Cinerama). 
“Heaven Knows, Mr. Allison” 
(20th), which copped second place 


last week, has eased off to fifth. | 


It’s still a stout contender, but 
overall biz is dropping as the film 
continues in extended runs. 
“Designing Woman” is somewhat 
spotty. However, it’s generating 
relatively good. trade to capture 
sixth by dint of a _ substantial 
amount of playdates. “Cinderella” 
(BV) (reissue), a hardy perennial, 
is seventh on strength of its mop- 


in | pet appeal in a flock of keys. “‘At- 
“Around the World in 80/| tack of Crab Monsters” (AA), sev- 


last frame, has slipped to 


Lisbon, April 9. 

To the great satisfaction and ad- 
vantage of show business people 
the Portuguese government has 
modified the rules for admission of 
minors into theatres, cinemas, etc. 
established in 1953 and considered 
the most strict in the world. Ac- 
cording to the 1953 regulations, 
fought in vain by the trade, under 
six years a child could not get into 
a show biz place at all; from 7 to 13 


they were limited to special chil- 
dren performances up to 8 p.m.; 
from 14 to 18 could attend in the 
evening but only entertainments 
considered suitable by the censors. 


Now, under pressure of show 
business, and following report of 
a mixed commission, the minimum 
age is 4, the intermediate is 12 
and the maximum is 17. Under the 
previous regulations under 13 
years old could not go to conceris, 
ballet, opera matinees which gen- 
erally start at 6 p.m. and finish 
after 8 p.m. Now six year olds 
can go to approved shows also in 
the eyening of Sundays and holi- 
days; and the maximum time for 
a matinee has been raised to 9 p.m. 
It is hoped that the new rules will 
mean a brisk biz for showplaces 
as in the last years whole fami- 
lies have deserted cinemas and 
theatres because they cauld not 
bring their children with them. 


Cannes Mob Scene 
With Commissars 


From Red Lands 


Paris, April 16. 

Preparations are now well ad- 
vanced for the Tenth Cannes Film 
Fest running May 2-17. Though 
prexy Favre Le Bret tried to cut 
| down on entries, by putting a limit 
of one picture per country, the 
number of “invited” films has 
swelled total to last year’s over- 
stocked preportions. 

There is no doubt that Cannes 
is the showcase festival this year. 
Competition is fierce for entrance 
rights. Though not all pix are in 
as yet, it appears there will be at 
least 38 official films for only 30 
performances on a two-a-day basis. 
It means double features some per- 
formances. 

There will also be the myriad of 
fringe events and there looks to be 
a top commercial turnout with fis- 
cal aspects probably to weigh as 
heavily as the cultural, diplomatic 
and arty aims of the fest, not dis- 
counting the tourist lure. Last year 
it was estimated that over $2,000,- 
000 worth of biz sales were con- 
summated. -It will be much more 
this year. 

Over three quarters of the coun- 
| tries have already designated their 
entries. Political troubles involve 
West Germanvy’s balking at enter- 











|wicket stamina in second place. | eighth but appears to be pacing | ing Festival due to the invitation 


Third spot goes to “Funny Face” 
(Par). This Audrey Hepburn-Fred 


| Astaire starrer came up with a rush | “The 


i'to demonstrate a phenomenal pa- 
tron-drawing ability. 








Popcorn Sizzles 


Philadelphia, April 16. 

An overheated popcorn ma- 
chine routed 300 patrons of the 
Pearl Theatre, on Ridge Ave. 
(12), when smoke and flames 
from the ignited vegetable oil 
began pouring into the lobby.- 
— was hurt in the exo- 

us. 

When a passing patrolman 
used the theatre’s hand ex- 
tinguisher the blaze got worse. 
A foam-type extinguisher, bor- 
rowed from the next building 
stopped the fire. Audience was, 
permitted to return in 15 min- 
utes, for the rest of double fea- 
ture, “The Brass Legend” and 





“The Big Land.” 


| 


| Frisco, is dull in L.A. 





the horror cycle. 


Rounding out the Top 10 are 
River’s Edge” (20th) and 
“Oklahoma” (Magna). Shaping 


most promising of the newcomers 
are “The Bachelor Party’ (UA) 
and “Zombies of Mora-Tau” (Col). 
Former is good in L.A. and sock 
in N.Y. “Zombies,” oke in Detroit, 
is in good in Buffalo and neat in 
L.A. : 

“32 Angry Men” (UA), another 
fresh entry, is. disappointing in 
Chicago, neat in Omaha and Bos- 
ton, but slow in L.A. and N.Y. 
“Young Stranger” (RKO) is okay 
in Frisco and fair in N.Y. “The 
Strange One” (Col) is so-so in N.Y. 

“War Drums” (UA), good in 
“Tali T” 
(Col), good in Cleveland, is okay 
in Washington and thin in Philly. 
“Halliday Brand” (UA) is mild in 
Louisville, slow in Philly, but good 
in Denver. 

(Complete Boxoffice Reports on 
Pages.8-9}. 


| extended to the Communistic East 
|German DEF. Jacques Flaud has 
|also invited Red China. Neither 
| East Germany or Red China have 
| official diplomatic relations with 
France, and, technically, have no 
right to participate in this govern- 
mentally-run fest. However, they 
can be invited on a private basis. 
Thorry problems during the com- 
ing fest may result. ; 





ROMAINE GARY NOVEL SOLD 





Author Is French Consul-General 
In Los Angeles 





“Colors of the Day,” novel by 
Romaine Gary, published some 
years ago by Simon & Schuster, 
has been bought by 20th-Fox for 
$16,000. 

Author of the book, which is de- 
scribed as a triangle with a Riviera 
background, is the French Consul 





General in Los Angeles. 
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Puerto Rican Govt. 


Theatre-Video Producing Studio; 


List Scans Horizons For 
New Businesses to Enter, 
Palace Stars to Engage 


List Industries, which in effect 


May Build 


e * is a holding company with the RKO 
ter Wall Bo ar Tied In Theatres chain as its principal pos- 
session, is on the prowl for diver- 


Puerto Rico’s Commonwealth 


sification and possible theatre ex- 





Government, as a result of discus- 
sions with North and South Ameri- 
can interests, may build studio 
facilities to be employed for both 
feature and telepix production. 
Plans for the studio centre are re- 
ported to be in an advanced stage. 

The project blossomed from talks 
with Cinematagrafica de las Amer- 
icas, a Latin American film unit re- 
cently organized to produce films 
that will give Latin America repre- 
sentation in the world film market. 
Initial venture of the new company 
will be “Bolivar,” a feature-length 
film dealing with the “George 
Washington of South America.” 
The picture, to be filmed on loca- 
tion in many South American coun- 
tries, will be produced by U. S. 
producer Lester Cowan. If the 
Puerto Rican’ government goes 
through with the proposed studio, 
the interiors will be filmed there. 

It’s stressed that the choice of 
Puerto Rico has not been influ- 
enced by the tax exemption offered 
by P. R. to many industries. The 
Latin American film company, in- 
corporated in Panama, is said to 
already enjoy tax privileges under 
the laws of Panama. Another fac- 
tor favoring P. R., although Mexi- 
co, Chile, Argentina and Venezuela 
are also being weighed as possible 
production centres, is the thought 
that U. S. capital might feel more 
secure in the Caribbean country. 

Hernan -Santa Cruz, former 
Chilean ambassador to the United 
Nations and a board member of the 
Latin Amerncan film company, has 
conferréd with Puerto Rico govern- 
ment efficials, including Gov. Luis 
Munoz Marin and Teodora Mos- 
coso, chairman of the Economic De- 
velopment Administration. Cowan 
has also made numerous trips to 
P. R. as representative of U. S. 
groups. 





Hope Mollifies Fernandel; 
Each Comic Plays Himself; 
Martha Hyer Translates 


Paris, April 16. 

Fernandel, the French comic, 
squawked that his role in “Trouble 
in Paris” starring Bob Hope was 
not as previously promised him 
and it fell to Hope upon arrival 
here for shooting to mollify his 
fellow artiste. Fernandel alone 
speaks French in the film, the plot 
device calling for Martha Hyer as 
an U. S. Embassy staffer to trans- 
late it for Hope. Fernandel’s 
squawks included the fact that the 
English. text, which he privately 
had rendered for his own edifica- 
tion, did not lend itself to his 
vernacular. 


In-the plot Hope and Fernandel | 


play themselves. —They become 
friends while the Yank is here to 
purchase a play of Sacha Guitry’s. 
Language difficulties key the com- 
plications. Anita Ekberg shows as 
a glamourette of espionage. Gerd 
Oswald directs and feature is for 
United Artists release. 

Another novel aspect: in France 
first star billing goes to Fernandel. 


pansion and has a bankroll of 
$21,000,000 (cash and Government 
securities) for the purpose. This 
was disclosed by Albert A. List, 
president-board chairman, at the 
many, have formed a commit- corporation’s annual meeting of 
tee with a view to possibly | stockholders in New York Friday 
taking over a 49% interest in (12). 
the Ernst Wolff plant, it’s Sol A. Schwartz, president of the 
reported in New York. RKO circuit, said he’s had many 
This would imply that the proposals to purchase drive-in the- 
UFA, which for a time ap- atres but so far none of these has 
peared set to take over at been attractive. Exhibition exec 
Mosaik, has bowed out for the | added that independent operators 
“time being. Most of the Ameri- | moved into the ozoner field during 
can films released in Germany | the time when major circuits were 
are dubbed at the Mosaik | restrained from so doing under the 
studios. industry antitrust decrees. 

_ ._ Mosaik creditors for the In response from questions from 
most part comprise rawstock | the floor, Schwartz said the Palace 
suppliers. They would arrange | Theatre, RKO’s N. Y. vaude house, 
for a credit-guarantee from the came out on the profit side with 
Berlin Senate. However, Wolff | the Judy Garland and Jerry Lewis 
is said to be™negotiating also | hows. As for a stockholder’s 
with certain outside interests | thought about booking Elvis Pres- 
to obtain financing. ley, there have been no negotia- 

" tions and such a booking is only a 


Erskine Caldwell Credits | ierosaPassee Se aont search 
French & Italian Films 


for Palace talent and this has stim- 
ulated conjecture gee ee 
° e for Jimmy Durante, Jackie Gleason 
F or ‘Liberalized’ U § A and Milton, Berle. 
| List said the RKO affiliate is 
Importation of French and Ital-| among the defendants in exhibitor 
ian pictures into the United States | antitrust suits which seek dam- 
influenced the “liberalization” of | ages of an aggregate of $181,000,- 
American product, in the opinion | 999, But he made it clear that this 
of Erskine Caldwell, author of | is no major threat to the corpora- 
“God’s Little Acre” and “Tobacco | tion's economical welfare, similar- 
Road,” among other properties. He ly as other film company and ma- 
said in New York last week he be- jor circuit execs have minimized 
lieves the foreign product and to a | the potential damages of such ac- 
certain extent television, in dealing | tions, 
frankly with ‘realistic subjects, All 13 members of the List board 
“showed the way” for the Yank | wore reelected and a stock option 
film-makers. plan for certain officers and em- 
A film such as “Baby Doll” | pjoves was approved. Actually this 
would never have been made had | j, an option plan of last year but 
it not been for the influences. of | now amended to cover William A. 
the merchandise from abroad, he | Broadfoot, William J. Durocher 
stated. and Royal B. Lord who are now 
The writer also expressed the | with the corporation as a result 
thought that “the public has been | o¢ the acquisition of the Gera Corp. 
ready for sex right along—but the Each ‘has the right to purchase 
producers haven't.” 12,000 shares at $7.13 per share. 
Caldwell is a partner with direc- Under the original plan Schwartz 
tor Anthony Mann, scripter Philip was given an option to buy 25,000 
Yordan and United Artists in the | 7 ict shares at $3.98 each. 
upcoming screen adaptation of It was pointed out that the three 
“Little Acre.” Sidney Harmon has top stockholders, namely List, 
been hired as the producer, accord- | nayid J. Greene and A. Louis Rres- 
ing to Caldwell. man, were given no options. 
Repeating in substance remarks Following the annual conclave, 


made last week by Mann and icers of the parent company 
Harmon, Caldwell said the film is adh cn ath ae a meeting of 


being fashioned without considera- Theatres reelected president 
tion of the Production Code. Yor- | let ay , 

dan’s script hasn’t been submitted . 
to the Code and Caldwell said in 


effect nes indiferent to the utt-| DELETE FLIPPANCY IN 
: ‘LOVE IN AFTERNOON’ 


finished film is or isn’t given a 
Hollywood, April 16. 


Code okay. 
Billy Wilder is the latest indus- 


CLAIMS 10% UNPAID ON tryite to engage in a hassle with 


Mosaik: 49% Angle 


Creditors of the Mosaik 
dubbing studios in Berlin, Ger- 


























, \*Love in the Afternoon,” it’s re- 
Los Angeles, April 16. | ported the producer-director con- 
Accounting of Anna Maria Alber- sented to several cuts. But he did 
ghetti’s earnings since June, 1954, | j¢ reluctantly. 
was demanded in a Superior Court | Undecided about story effect, 
suit filed by Lucille Flynn, who} wiider shot two endings for his 
claimed a contract under which | picture, one in which Gary Cooper 
she was to receive 10% of the sing- | and Audrey Hepburn are seen go- 





Elsewhere Hope is top banana. 

With Fernandel’s troubles avoid- 
ed “Trouble in Paris” is being re- 
titled “‘Paris Holiday.” 





TWISTS AND TURNS—BACK 





Allen-Broccoli Again Finally 
Set With Columbia 





Hollywood, April 16. 

Irving Allen and Albert R. Broc- 
coli have re-signed with Columbia 
Pictures for latter to continue re- 
leasing duo’s Warwick Production’s 
indies for another two years. 

This comes after their recent 
declaration of discontinuance of 
distribution pact. Partners said 
they were dissatisfied with terms 
offered, and started to talk a deal 
elsewhere, with 20th-Fox, Metro 
and Allied Artists. 

Allen also reported there was a 
possibility Warwick might close a 
deal with some British organiza- 
tion, since unit headquarters in 
London and makes its product 
abroad. Unit currently is filming 
“High Flight” in England on the 
old deal, which had until end of 
1957 to run, 








ing-actress’ revenue. Complaint | ing off to be married and the other 
| charged Miss Flynn was hired as a|jn which they go separate ways. 
| publie: relations rep but also se-| Code reps insisted on the marriage 
|cured three picture roles for Miss | yersion because of the romance 
| Alberghetti at Republic. ‘angles given a play during the 
Suit asked for $4,320 from the | course of the film. 
| Republic deal plus $7,500 for other; On another count, Maurice Che- 
services and renumeration from |vyalier. as a private detective, is 
other earnings. | hired to spy on a woman suspected 
| of carrying on extra maritally. 
ENGINEERING LOSES JENKINS Chevalier investigates and there- 
|upon informs the husband that his 
wife indeed is misbehaving—with 
Cooper who’s a Pepsi Cola sales- 
man. “The pause that refreshes?” 
Pittsburgh, April 16. | asked the husband. “No,” answers 
Tom Jenkins, ealibark. t the U. | Chevalier. “He hits the spot.” This 
of Pittsburgh football team for the | W@S ordered deleted, 
past three years, has been signed 


to an optional contract with 20th-| Film Biz Up-To-Date: 


Fox. A studio scout picked Jenkins * 
out of a rehearsal for the Pitt Play- 1,000 Cars & Cafeteria 
Albany, April 16. 


ers’ production of the musical, 
“Brigadoon,” in which he'll play The Super 50, a 1,000-car auto 
the male lead. theatre being built by Joseph War- 
Jenkins has been active in the|ren on Route 50, outside Ballston 
school’s dramatic society during his | Spa. is slated for opening May 15. 
entire college career and recently |It is within drawing distance of 
registered in “Mister Roberts.” Al-| Saratoga and Schenectady. 
though his major is chemical en- A novel cafeteria-style conces- 
gineering, he has been giving an/sion stand at the new automobiler 
acting career thought. He’s 22, six | will be operated by Berlo Vending 
feet tall and weighs in at 185. Company, 








22-Year Old Fullback Recruited 
By 20th-Fox Scout 
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New York Sound Track 


Tyrone Power and director Henry King at odds over “interpretation” 
on the “The Sun Also Rises” set . . . Robert Taplinger, Warner Bros, 
ad-pub v.p., back from the Coast. 

Marlon Brando for “The Young Lions” which Al Lichtman will pro- 
duce for 20th-Fox in June . . . Wriers Guild of America ruled ‘that 
producer Cornel Wilde will share writing credit with James Edmiston 
on the former’s Theodora production “The Devil’s Hairpin” for Para- 
mount release .. . Perlberg-Seaton will bring 35 to 50 newspapermen 
to Hollywood to play reporters and rewrite men for.“Teacher’s Pet.” 

Henry Klinger, associate story editor at 20th-Fox, will appear in a 
Great Neck Community Theatre production of “Tovarich” Play runs 
May 15 through 18... Harry Belafonte setting himself up as an indie 
and may release through United Artists and/or 20th-Fox. He’s acquired 
several story properties . . . Puzzler: Eric Johnsten said last week that 
MPEA has a deal set with Czechoslovakia, Poland and Hungary but 
not with East Germany. Yet, the East Germans are screening pix while 
the Hungarians are not. 

Elia-Kazan will use the Tennessee Valley Authority as the theme for 
his next picture for 20th-Fox. Kazan’s taking off nine months to rest 
and prepare the film. He went to the Coast this week to preview his 
“Face in the Crowd” and submit it to the Code people ... ‘Twas 
United Artists (not Columbia) that nixed participation in the MPAA’s 
distribution economics survey by Booz, Allen & Hamilton. Republic 
also didn’t join... . 

While the Mike Todds (Elizabeth Taylor) are sojourning all summer 
at a villa at St. Jean, Cap Ferrat, in the south of France, he will maine 
tain an office at the Hotel Carlton, Cannes, from whence he’ll operate 
the opening of “80 Days” in London and Paris, and also casting of his 
next picture, “Don Quixote.” 

Reports from Miami Beach that Florida bonifaces are gifting name 
acts with jewelry as a good will gesture, merely indicates that history 
repeats itself. Some 30 year's ago the late Mike Shea who operated 
two-a-day vaude houses in Buffalo and Toronto endeared himself to 
headliners by gifting them lavishly—particularly when the week’s gross 
went to capacity. Many an actor who played for Shea will recall finding 
an expensive watch or a jeweled trinket in his or her envelope when 
payday rolled around. The result was that actors clamored for the 
privilege of playing the Shea houses. 

Charles B. Moss, head of B. S. Moss Theatres and the Criterion on 
Broadway, sails on the Queen Mary April 24 for a four-week tour of 
the European production centres. Moss, who recently acquired the 
55th Playhouse, N.Y., will prowl the foreign market for art house 
films. He’ll visit the Cannes Film Festival. He’s also heading for 
Mannheim, Germany to inspect the newly-constructed Naticnal Thea- 
tre, hailed as a radical departure in theatre design . . ..American Dub- 
bing Co,’s Peter Riethof off to Paris for several weeks ... Theme of 
Universal’s “The Invisible Shrinking Man” employed as a political 
cartoon in the Detroit Free Press to depict how “Joe Taxpayer” has 
shrunk as result of taxes... As a result of popularity of Universal’s 
“Written on the Wind,’ Bantam Books has ordered another printing 
of paperback edition of tome on which picture is based, making a total 
of 500,000 copies currently in circulation . . . Irving Wormser, general 
manager of Distributors Corp. of America, off on a month-long swing 
to Coast. 

Danny Kaye conducted the Boston Symphony Orch at an open “re- 
hearsal” for the benefit of the pension. Comment: “A conductor of 
strange and fitful genium” (Geoffrey Bush, Herald); “Reduced the or- 
chestra to something like helplessness” (Elliot Norten, Record). 

Canada’s top b.o. draws in 1956 were William Holden, Quebec-born 
Glenn Ford, Martin & Lewis, James Stewart, Doris Day, Burt Lancaster, 
Frank Sinatra, Bing Crosby, Marilyn Monroe and Kim. Novak .. . 
Canadian b.o. take last year topped $105,000,000. Pop. now exceeds 
16,000,000. 

Rocky Point Outdoor Theatre Corp. has been authorized to conduct 
a motion picture business in Levittown, L. L., with capital stock of 200 
shares, ne par value. Directors are: Benjamin P. Kasper, Elias Tittler, 
Max Staller with William IL. Niles, of Farmingdale, filing. 

“The Smallest Show on Earth,” British Lion’s film spoofing smalltown 
exhibition (see review, this issue), is at London’s Pavilion currently with 
exploitation gags about being first ever produced in UpsidedownScope 
and in glorious black and white... incidentally Varrery’s London office 
manager, Harold Myers, will be in Manhattan on a visit early in May 
.... Henry Levin directs untitled musical which David Weisbart will 
produce with Pat Boone and Shirley Jones for 20th-Fox . . . William 
Shatner, from the Stratford Shakespearian Theatre in Canada, con- 
tracted by Metro for “The Brothers Karamazov”... Dana Andrews 
into “Zero Hour,” the initial production of the new Bartlett-Champion 
(in partnership with Paramount). 

Warner Bros. lawyers hovered on the sidelines in N.Y. yesterday 
(Tues.) as attorneys for Marilyn Monroe and her erstwhile v.p., Milton 
Green, a Look lenser, palavered . . . Richard Davis of United Motion 
Picture Organization and the Fine Arts Theatre sailing for Europe 
tomorrow (Thurs.). He'll go to Cannes... Kingsley International so 
far has remitted $95,000 to the producer of “The Bed” which has _ played 





| off some 2,000 dates. 





Mike Todd may have competition on his “Don Quixote” project via 
French producer Raoul Levy and Italian director Fellini who’s tied in 
contractually with producer Dino di Laurentiis , . . Harry Belafonte 
negotiating with Lowell Thomas to do four offscreen songs for Thomas’ 
“Search for Paradise” (formerly “Shangri-La.”) Belafonte would get 
$75,000 for the chore, but he’s yet to approve the lyrics. 

Al Hedison, a protege of Carmel Myers, has been signed by 20th- 
Fox ... Universal’s pub-ad v.p. David A. Lipton in from the Coast for 
10 days of conferences with homeoffice executives . . . World premiere 
of Universal’s “Joe Butterfly” set for mid-June at Newport News, Va. 
as part of the International Naval Review and Jamestown Festival. ... 


L. A. to N. Y. 


Tallulah Bankhead 
John Crosby 
Jack Entratter 
Shiela Graham 
Arthur P. Jacobs 
Leo Jaffe 

David Kranarsky 
Jerome Lawrence 
James A. Mulvey 
Jerry Pickman 
Abe Schneider 
Joe Schoenfeld 
Jerry Stagg 
Adolph Zukor 


N. Y. to L. A. 
Fred Amsel 
Charles Bernard 
Joey Bishop 





N. Y. to Europe 


Joseph Anthony 
Mrs. Barney Balaban 
Steven Broidy 
Frank Chapman 
Alma Cogan 
Reginald Denham 
Earle Hyman 

Raoul Levy 

William McKelvy Martin 
Mrs. Harry Novak 
Feter Riethof 

Dore Schary 

Oliver Smith 

Gladys Swarthout 
Elizabeth Taylor 
Mike Todd 

Leo Van Munching 


Europe to N. Y. 


Anthony Buttilla Mony Dalmes 
Dave Epstein Maurice Eisenberg 
Hal Kanter , Sol Hurok 

Elia Kazan David Kapp 

Leo Lax S. A. G. Swenson 


Ilya Lopert 
Gore Vidal 


Robert Taylor 
Ursula Thiess 





' 
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IS IT CABLE OR AIR PAY-SEE? ’ 


David 0, Selzick’s Future Activities 


Hollywood, April 16. 


Selznick is readying two pictures for 20th-Fox, “Tender Is the 
Night” and “Mary Magdalene,” as complete packages, on which 
The Selznick Company will provide script, cast, director, produc- 
tion staff, costumes, etc., but which 20th-Fox will actually physi- 
cally produce. Editing will be done by Selznick. 

Selznick has no, television plans at this time but has tied up 


tv rights to about 20 of his old pictures, including “Wind.” 


This 


was done for two reason, he said: (a) for occasional spectaculars; 


and (b) to protect the films. He 
within the next two years. 

One reason why he’s returning 
or nine years, according to Selzni 


do better than at any time in the past. 


plans to do a spec on “Rebecca” 


to active production, after eight 
ck, is because big pictures today 
Major companies today, 


he said, “survive only by big pictures, that make up for the 
losses sustained by smaller pictures.” : 
Big pictures today are achieving grosses not known in the past, 


he pointed out. 
unusual. 


forever. The public can “smell” 


A $10,000,000 to $15,000,000 gross today is not 
But, the assembly line method of making pictures is gone 


a good picture, and they’re will- 


ing to patronize it, according to Selznick. 











‘\|just whether pay-tv should or 





Raoul Levy's US. Corporate Admirers 
Include Two Columbias (Pix and TV) 





Having just signed a six-picture + 


production deal with Columbia 
Pictures, French producer Raoul 
Levy now is dickering with the 
Columbia Broadcasting System to 
do a big color spectacular starring 
top French personalities. 


Levy, who returns to Paris this 
week, said negotiations were in an 
advanced stage for him to produce 
the show for which Cole Porter 
would write the music. Such per- 
sonalities as Brigitte Bardot, Mau- 
rice Chevalier and Jacques ‘fati 
would be starred in a tiein with 
the French Centre National de la 
Cinematografie. 

Script, described by Levy as in- 
volving a “French musical detec- 
tive story,” is ready and he plans 
to put it on July 14, 1958. CBS is 
angling for an earlier date if pos- 
sible. 

Of the six features Levy will. 
make for Columbia Pictures in Eu- 
rope, four will be in English. The 
first two are “Moonlight Jewel- 
lers,” to be shot in Spain with Miss 
Bardot and Dominguin, the Span- 
ish bullfighter, and “In Case of Ac- 
cident,” costarring Miss Bardot 
and ®ean Gabin. It'll be directed 
by Claude Autant-Lara. Both films 
will be budgeted at $750,000, Levy 
said. 

On the first, Col gets worldrights 
excepting Belgium. On the sec- 
ond, worldrights minus Fragce, 
Belgium and Switzerland. On the 
rest, Col has full worldrights on 
the English version (which will be 
the original version). One of these 
films will star German Curd Juer- 
gens. Pix all will be made by Iena 
Productions, in which Levy is part- 
nered with Ray Ventura. 


No Count Taken 
On Sweepstakes 


While the Academy Awards 
Sweepstakes proved successful on 


its first time out, Council of Motion 
Picture Organizations took no 
count on the number of persons 
who actually participated in the 
project. Industry organization 
presented the idea simply as a 
promotional device and felt that 
exhibitors themselves could best 
determine the impact. Figures on 
the ballots cast would have little 
meaning, according to COMPO. 
About 3,000 theatres engaged in 
the Sweepstakes, under which the 
public was asked to guess on re- 
cipients of the annual Oscars. 
Winners were given prizes which 
the exhibs themselves provided. 
According to COMPO, a check- 
Up showed that a_ three-to-one 
Majority of the participating ex- 
hibs found the program to have 





Want it continued next year. 
COMPO figures the prizes handed 
out had an estimated cash value 
of $250,000 and, in additivn to this, 
the theatremen spent between $75,- 
000 and $80,000 for ad-pub work on 
he program. 





U.S. Tops Mexico 


Mexico City, April 16. 

Hollywood contributed more 
than half, 15 out of 27, fea- 
tures released here last month. 
Mexico was runnerup with 
seven, followed by France, 
three, then Guatemala and 
Russia, one each. 

The Guatemalan, ‘Cinco 
Vidas y un Destino” (Five 
Lives and a Destiny”), was 
the first film of that nationality 
to play Mexico in a long time. 








Revise Function 


Of Italy's Film 


Office in U.S. 


Italian Films Export will defin- 
itely continue operations in the 
American market, but it is going 
out of actual distribution and will 
function more as_ supervisory 
agency and as a point of contact for 
the Italian producers. 

This was the comment of Sey- 
mour Poe, IFE exec v.p., Monday 
(15) on a report that IFE would 
close shop. Said Poe, whose con- 
tract with IFE expires July 1: “We 
are continuing, but of necessity we 
have to change our ‘format.’ 


“As things stand now, we are not 
in a position to profitably launch 
a picture. We have therefore de- 
cided on a new type of operation 
involving the assignment of pict- 
ures to subdistributors, or to the 
majors, with IFE supervising the 
releases and playoff. We are keep- 
ing our three offices in New York, 
Los Angeles and Chicago.” 

Poe said IFE had released no 
new pictures since last July. It has 
39 features in various stages of re- 
lease and seven new features ready 
for release. Of the seven, five 
are dubbed, one is titled and one 
has narration. IFE will seek to 
place the seven in distribution 
and will oversee the key city 
launchings. “It'll be more im- 
portant for me to be assured of 
good distribution than to get a big 
advance and see nothing thereaf- 
ter,” Poe commented. 

On the 39 films, Poe said 1,000 
prints and promotional accessories 
are being turned. over to states 
righters in what he termed a “uni- 
que move.” IFE also has a 26- 
picture ‘tv package consisting of 
dubbed Italo films. 

Poe noted that, for the past two 
years, IFE had received no funds 
whatever from Italy. Outfit is 
currently operating on a small 
profit. He said Renzo Rufini, IFE 
Releasing prexy, who just returned 
to Rome, was in agreement that the 
impact created by the Italian in- 
dustry in the U.S. could not be 
wasted. In the future, IFE will 
not as a rule acquire new Italian 
films, but will rather act as a semi- 
governmental industry representa- 
tive negotiating releasing deals 
with distributors. 


FAHIBS NOW OF 
TWO ATTITUDES 


The toll-television battle, once a 
fairly simple see-saw struggle be- 
tween two clearly identified oppos- 
ing interests, is deteriorating into 


a free-for-all slugfest. 
It’s now no longer a question of 


shouldn’t be authorized by the 
Federal Communications Commis- 
sion, Rather, the fight has been 
extended and now embraces the 
issue of whether pay-as-you-see is 
to be run over-the-air by FCC per- 
mission or over-local-wires under 
city council ordinance. 


The question of technique has 
also split the exhibitor opposition 
vs. any fee-tv, an opposition which 
was once solid. There are now 
smalltown theatremen who feel 
that home cable theatres might 
work for their benefit inasmuch as 
they’d be the franchise holders. 








Now I Am a Man 


Quote Alex Harrison, 20th- 
Fox general sales manager, in 
a speech before the Federation 
of Motion Picture Councils: 

“We (pic biz) have weath- 
ered our teens ... and now we 
have reached the state of in- 
spired and aggressive matur- 
ity.” 








DCA Beneficiary 


Finance Project 





In presenting his analysis of the 


last week, prexy Ernest G. Stell- 
ings made no bones about how he 
felt: 


“Exhibitor installation of the 
cable and toll system for the pres- 
entation of firstrun movies will be 
a complete reversal of the indus- 
try position and is tantamount to 
saying that ‘It is all right if we con- 
trol it, but it is all wrong if any- 
body else uses it.” In this Stellings 
expressed a thought that has oc- 
curred to many observers in the 
toll struggle, and he put his finger 


which hardly helped them in their 
anti-pay-tv arguments before the 
FCC, 


The Commission is now ex- 
pected to authorize an _ experi- 
mental run of subscription video in 
the fairly near future. This would 


wire-tv systems to the Theatre | 
Owners of America membership | will be the beneficiary of a new, 


on a weakness in the tlreatres’ case | 


Distributors Corp. of America 


| proposed exhibitor financing plan 


for the production of films. Aim 
is to enable DCA to increase its 
production program. The financ- 
ing will be in the form of interest- 


to raise $500,000 immediately and 
as much as $1,250,000 eventually 
if a total-of 5,000 theatres sub- 
scribe to the plan. 

Investment being requested of 
each exhibitor is said to be a mini- 





aspects of DCA’s program will re- 
main in the hands of production- 
distribution company. It’s stressed 


‘Experimental’ Phase |that the new plan is in no way 
{similar to the old First National 


setup since none of the participants 


the pictures. The main objective, 





involve an over-the-air service. TV 
carried by wire isn’t subject to 
FCC regulation. 

The way it ‘shapes up now, | 
proponents of cable and over-the- 
air tv disagree with one another, 
and most of exhibition disagrees 
with both. On the sidelines are 
the networks, which feel a lot 
stronger about broadcast pay-as- 
you-see than they do about any 
wire systems, and film production, 
which has always suspected that 
it may one day have the jump on 
the fee-tv bandwagon. 

Milton J. Shdpp of Jerrold Elec- 
tronics last week urged exhibitors 
not to rush into any wire systems, 
but he held that—FCC or no— 
wire was more practical and more 


it’s emphasized, is to provide a 
method for getting more product 


/on the market. 


Under Cover 
Formulation of the plan was or- 
ganized in a hush-hush manner iast 
week in N. Y. and skimpy informa- 


been issued by the proponents. A 
group of N. Y. metropolitan area 
theatremen — Max Cohen, Wilbur 


luncheon meeting last week at the 


ing was said to have been attended 
by 100 exhibitors. 


Following the meeting, a spokes- 
man for the group stated that the 
theatremen had unanimously en- 
dorsed a plan to finance film pro- 





economical than over-the-air 
“scrambled” service requiring a 
decoder. Shapp has long main- | 


tained that any air code can easily 
(Continued on page 16) 


| duction. No details of how this 
would be accomplished was re- 
vealed. Later it was noted that 


(Continued on page 13) 





Boxoffice and Br 


assieres Bunched 





But Auditing Blurs 


Stanley Warner 25% Up in 26-Week Period 


Theatrical Success 





Stanley Warner Corp. chalked 
up a net profit of $2,007,700, equiv- 
alent to 93c per share, for the 26- 
week period ended Feb. 23, 1957. 
Profit represents a 25% increase 
over the $1,629,100, equivalent to 
74c a share, racked up for the 
same stanza of a year ago. 

The company, as has been its 
policy, keeps secret the breakdown 
of income or profits from its three 
separate divisions — the theatre 
chain, its Cinerama operations, 
and its wholly-owned subsidiary, 
the International Latex Corp. As 
a result, it is never possible to 
ascertain if Stanley’s increased 
profits came from theatres or from 
girdles, bras, and baby pants. 
Latex has also recently diversified 
into the pharmaceutical field. 

The company’s tvetal income in- 
creased by 17.5% to $55,679,300 
for the current 26-week period as 
compared with $47,380,400 for the 
corresponding canto of the pre- 








vious year. Lumped together as | 


income are theatre admissions, 
merchandise sales (stemming from 
the International Latex operation) 
and rents from tenants. 

Consolidated net profit for the 26- 
week period (after deduction of de- 
preciation and amortization charges 
but before taxes) was $4,207,700. 
This compares with $3,529,100 for 
the previous year. Provision for 
Federal and foreign income taxes 
amounted to $2,200,000 as against 
$1,900,000 for the same period in 
1956. 

Total expenses, including thea- 
tre operating expenses, cost of 
merchandise sold and general and 
administrative expenses, increased 
to $47,339,398 for the 26-week pe- 
riod as compared with $39,645,194 
for the same stanza of 1956. 


Net profit for the 13-week period | 


ending Feb. 23, 1957 was $1,038,- 
158, equal to 48c per share, as com- 
pared with $818,580, equal to 37c 
per share, for the same 13-week 
stanza of 1956, 


Of Theatre Men's ®: 
atre en S stoned and rights to use the pole 


paying debentures. Its purpose is | 


mum of $250 for each theatre op- | 
erated. Although the theatremen | 
| will be consulted, the production 


will have exclusive franchises for | 


tion relating to its operation has | 


Snaper, Samuel Rinzler, Emanuel | 
Frisch and Maury Miller—called a | 


Sheraton-Astor Hotel. The meet- | 


Predict Petitions to 6,000 Communities 
For Wired TV Enabling Ordinances 


St. Louis, April 16. 
A warning to members of the 
| Missouri-Illinois Theatres Owners 
| that home-toll television via local 
/electric circuits should not be 
treated lightly was stressed by 
| Pete Gloried, resident manager for 
| the Rodgers Theatres at Poplar 
Bluff, Mo. Asserting that the move 
for such theatre-to-home installa- 
| tion should not be taken as a “fly- 
'by-night” promotion Gloried said 
‘credit ratings on the new enter- 
| prices show them backed by cap- 
| able business men with real finan- 
,cial support and with powerful 
| connenctions. 

He cited 
where 


instances in Poplar 
toll-service enter- 
obtained enabling  ordi- 
lines of existing public utility com- 
panies thus pointing ot a practi- 
cal approach. 

' Gloried also said there are in- 


dications that the non-picture in- 


terests have zoned the country 


among their key companies to fur- 
ther additional successful regional 
| operations at any level. Gloried 
|is of the opinion that enabling or- 
|dinances may be sought in perhaps 
/}as many as 6,000 communities and 
'no city in the 12,000 population 
| Class can consider itself immune 
and that St. Louis may be the fifth 
{spot for the potential goals in the 
| midwest. 

| He related how microbeam sta- 
| tions dispensing home-current tv 
to subscribers in Greenville, Mass., 
Bryan Texas and Clovis, N. M., are 
successfully competing and in each 
town the operations are in the 
black after three weeks of opera- 
| tion. In Cairo, ILlL., toll-service peo- 
ple apparently have not succeeded 
in enrolling the necessary 1,000 
| subscribers although the campaign 
| has been under. way for about six 
months. A subscriber in that area 
must pay $125 for installation of 
| the service plus $4.50 a month 
| thereafter. 


Venice Modifies, 


Courts Yankees 


Rome, April 16. 

The Venice Film Festival has 

modified its rules in a compromise 
| move designed to satisfy the Amer- 
| icans wish for a say in the selec- 
| tion of Yank product to be shown 
| at the Festival, as well as to gain 
| official approval of the fall event 
by the International Federation of 
Producers Associations, which re- 
cently withheld recognition pend- 
ing a Clarification of the Venice 
rules. 

Principal change lies in fact that 
now the Venice selection commit- 
| tee (as last year made up three 
| men) will now choose a total of 10 
pictures, on the basis of one per 
country, from among those pro- 
| posed by the various countries or 
producers associations. Previously, 
Venice took no note of pix sub- 
mitted, chose its own from among 
country’s total year product. 

In addition to these 10 features, 
the selection trio will also pick out 
five items of high artistic calibre 
to be “invited,” to be culled from 
among pix submitted but not ac- 
cepted in the abové ten, or from 
among other films of other nations 
or producers associations. 

Venice is now huddling with Fed- 
| eration prexy Frogerais to hurdle 
| the non-recognition obstacle, while 

it hopes to contact Motion Picture 
Export Assn. regarding Yank par- 
' ticipation at the Festival. 
| New rules also say that the four 
| Venice prizes (Gold Lion, Silver 
‘Lion, two Volpi cups for acting) 
'must be assigned by the jury, 
|which will remain international as 
‘it was last year (meaning foreign 
;}members will outnumber the Ita- 
| lians). 








Albany landmark will disappear, 
with the razing of the idle Grand 
| Theatre—preliminary to the crea- 
tion of a 78-car parking area for 
patrons of the nearby Palace and 
‘for other customers. 
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6 FILM REVIEWS 


VARIETY 


Wednesday, April 17, 1957 





Bey On a Doiphin 
(C’SCOPE—COLOR—MUSIC) 


Highly appealing filmization of 
novel backgrounded in Greece 
and may boom Greek tourism 
as “Three Coins In The Foun- 
tain” did Rome’s. Alan Ladd, 
Sophia Loren, Clifton Webb 
for marquee. 





20th-Fox release of Samuel G. Engel 


roduction. Stars Alan Ladd, Sophia 
oren, Clifton Webb. Directed by Jean 
Negulesco. Screenplay, Ivan Moffat & 


Dwight Taylor from novel by 
Divine; camera (De : 
special. effects, Ray liogg: editor, Wil- 
liam Mace; asst. directors, Eli Dunn & 
Carlo Lastricati; music, Hugg Friedhofer. 
conductéd by Lionel Newman; song title 
song based on Tinafto music by Takes 
Morakis. Greek text by J. Fermanegl!ou, 
American lyric by Paul Francis Webster. 
music adapted by Hugo Friedhofer; or- 
chestrations, Edward B. Powell; Greek 
Folk Dances & Songs Society “Panegyris.” 
Dora Stratou, director; Fivos Anoyanakis, 
artistic & music director; Yianni Fleur, 


David 
e), Milton Krasner; 


choreographer. Tradeshown, N. Y., April 
5, °57. Running time, 103 MINS. 
Se TOE... os oreo dncotn Alan Ladd 
Victor Parmalee ........... Clifton Webb 
Baa Peart Sophia Loren 
Government Man ........ Ale Munotis 
Seren. kk °. 
r. Hawkins .......-. Laurence Naismith 
Di 05 shS oath iaeed bce Piero Giagnoni 
Miss Dill <.seeeeeees Gertrude Flynn 
William B. Baldwin Charles Fawcett 
Mrs. Baldwin ....... harlotte Terrabust | 
Miss Baldwin .........%. Margaret Stahl 
Coniet. Of Pees 62 .ciccesce Orestes Rallis 





Shot in Greece’s Aegean Sea and 
environs, with the interiors filmed 


in Rome’s Cinecitta Studios, “Boy 
On A Dolphin” presents not only 
an offbeat locale which should 
prove generally appealing, but it is 
coupled with a compelling story. 
These elements, in combination 
with Alan Ladd, Sophia Loren and 
Clifton Webb for the marquee, 
spell sturdy boxoffice. 


Miss Loren, particularly, with 
that now well-identified and highly 
merchandiseable Italo-style “built,’ 
will be something for the boys (and 
girls) at the wickets, 


Akin to -the DeLuxe spectrum 
values that made 20th-Fox’s “Three 
Coins In A Fountain” a smash tour- 
ist trailer for Rome this film will 
have equal values for the land of 
Spyros Skouras’ birth. The story 
brings into natural focus the an- 
cient traditions and the _ ultra- 
modern tourist-catering appurte- 
nances in line with the cinematur- 
gy. 

The quest of the titular “Boy On 
A Dolphin” develops into a “chase” 
that is a pleasant blend of archaeo- 
logical research, uasi-cloak & 
dagger stuff (vide, Clifton Webb), 
and earthy, primitive acquisitive- 
ness. 


Ladd is the archaeologist who 
has been engaged on several occa- 
sion in besting Webb’s passion for 
antiquities. He has been invari- 
ably successful in restoring them 
to their rightful owners. The 
“boy,” in the same idiom, is his- 
toric Greek property. Miss Loren’s 
hunger for a home, the greed of 
an expatriate, alcohol-sotted Brit- 
ish medico (Laurence Naismith); 
and the trickery of her Albanian 
lover (Jorge Mistral, a strong face 
in a chameleon role), conspire to 
thwart the American archaeologist 
and collaborate with the aesthetic, 
wealthy Webb in spiriting the 
ancient treasure from Greek wa- 
ters. 


The action moves from the initial 
sponge-diving scenes to the cosmo- 
politan wharf cafes; from the 14th 
century monastery where ancient 


Greek monks’ archives attest to the | 
of “The Boy On. A| 
100 A.D.), to} 


authenticity 
Dolphin” 
Webb’s luxurious yacht, to some 
more aquatic hijacking of the 
treasure. The inevitable “chase” 
(this is where the Greek police and 
the goyernment man who looked 
like still another sinister character 
until he identified himself) fur- 
nishes the denouement wherein 
Miss Loren’s appealing kid brother 
(Piero Giagnoni) proves the unex- 
pected herw. 

The Aegean sea and its islands, 
the rugged native environs, the 
bold, sun-emblazoned beauty of the 


(circa 


The Buster Keaton Siory 
(VISTAVISION) 


Donald O’Connor as the famed 
silent screen pantomimic. An 
on-and-off entertainment. Mild 
possibilities. 








Paramount release of Robert Smith 
and Sidney Sheldon production. Stars 
Donald O’Connor and Ann Blyth; features 
Rhonda Fleming, Peter Lorre. Directed by 
Sheldon, Written by Shelden and Smith; 
camera, Loyal Griggs: editor, Archie 
Marshek; music¢ Victor Young. Previewed 
at Loew’s Sheridan Theatre, N. Y., April 
10, 57. Running time, 91 MINS. 


Buster Keaton ...,..... Donald O’Connor 
NG »- < cbh 40% Lebck avon Ann Blyth 
Peggy Courtney ........ Rhonda Fleming 


’- Mn .'. 6 ecccbees és 
Oe  . aetytyyyts 
Tom McAfee 


Peter Lorre 
Larry Keating 
; owOnd oan Richard Anderson 
Joe Keaton Dave Willock 
Myrna Keaton . Claire Carleton 
Buster Keaton (7 years old) Larry White 
Eimer Case ~~ oa ackie Coogan 
So. American Indian Chief... Dan Seymour 
Asst. So. American Indian . Chief 

* Mike Ross 


Edna (Larry’s Secretary).....Nan Martin 
Nick (Bar Owner)....Robert Christopher 
Franklin (Butler)......... Richard Aherne 
Studio Policeman ...........+.-. Tim Ryan 
Theatre Manager ...........- Joe Forte 
RO es Res Ralph Dumke 
i eR ee rcoric sete Larry Rio 
at ee a at: Constance Cavendish 
Duke Alexander .......... Ivan Triesault 
OS re ‘.. Constance Cavendish 
Leading Woman.......... Pamela Jayson 


Leading Man ........... Keith Richards 
Susan’s Father (playing cards) Dick Ryan 
Boarder Guy Wilkerson 
Mrs. Lizz Slifer 


ee ee ee ed 


Anderson 





Vintage comedy is reprised and 
comes off as frequently funny stuff 
as Donald O’Connor deadpans 
through the same pantomimicry 
that Buster Keaton projected be- 
fore the screen learned to talk. 
But “Buster Keaton Story” too 
often is Keaton as a pathetic figure 
in this fictionalized account of his 
life—a pathetic figure in a sto 
that’s uninterestingly developed. 


It’s in this respect that the Rob- 
ert Smith-Sidney Sheldon produc- 
tion misses out. Possibly it might 
have been better to have no story, 
per se, at all, for there’s much fun 
watching O’Connor executing the 
wonderful absurdities that made 
Keaton a comedic favorite of yes- 
teryear. To Monday-morning-quar- 
terback the film, it appears that 
any kind at all of a continuity 
would have sufficed so long as it 
provided O’Connor with sufficient 
springboard for resurrection of the 
Keaton routines. 

Sheldon- and Smith, though, 
wrote out a script that has the 
deadpan artist springing to the 
top in the picture business, hitting 
the bottle, spending big, going on 
the downtrend as sound is intro- 


— 





duced to the film industry and, 
finajly, returning to vaudeville. 
B in, too, is a romance angle 
involving Ann Blyth which is un- 
convincingly handled. Keaton in 
the. picture simply is not a sim- 
patico character and just why Miss 
Blyth would want to marry him 
when he’s on the skids is difficult 
to accept. . 

Paramount release has as its 
highlights the identical skits which 
Keaton himself used to put on, and 
O’Connor does a splendid imitation 
job. With flat hat and stone face 
he looks the part and the talent 
shows through as he copies the 
old master in great slapsticks. 


Boxoffice prospects are only 
mild and this because of the plot- 
ting of “Keaton Story.” The full 
potential is fot realized because 
of Smith’s and Sheldon’s insistence 
on building story—story which 
doesn’t have adequate impact—, 
around a funny man who had funny 
material and to boot, a clever per- 
sereeer in O’Connor to recreate it 
all. . 


Film has O'Connor leaving a 
vaude act. with his mother and 
father, crashing Hollywood's gates, 
and quickly hitting the top as actor 
and his own director. He has a 
crush on Rhonda Fleming, who 
colorfully plays an ambitious 
glamor puss, and buys a palatial 
home where he hopes to install her 
as his wife. She takes to foreign 
royalty instead. 

Miss Blyth is a casting director 
at “Famous Studios,” takes a lik- 
ing to O’Connor at the start, gives 
him his first break, falls hard but 
only to be overlooked. Miss Blyth, 


ry | who turns in an ot oeg perform- 
f) 


ance, treks abroad to forget but 

upon returning finds O’Connor as 

Me alcoholic hasbeen and marries 
m. 


Peter Lorre is properly dis- 
agreeable as a film director who 
scowls as O'Connor, with plenty of 
moxie, shows Hollywood how com- 
edy should be done and proves it. 
Larry Keating plays the studio boss 
with full authority and Richard 
Anderson is effective as an attor- 
ney who seeks Miss Blyth but 
loses out to O’Connor. Jackie Coo- 
gan does an okay bit part and 
others in the cast measure up to 
requirements. 

Score by the late Victor Young 
is a major asset, providing the 
comedy bits with added punch. 
Camera work and technical credits 
standard. Gene. 





Film Joshes Hick Town Fim Theatres 





Smallest Show on Earth 
(BRITISH) 

London, April 9. 
Small-time film theatre as 
background of diverting com- 
edy which puts the spotlight 
on exhibition. Lively b.o. con- 
tender anywhere. 





British Lion release of a Frank Launder 
and Sidney Gilliat production. Stars Vir- 
ginia McKenna, Bill Travers, Peter Sellers, 
Margaret Rutherford and*Bernard Miles. 
Produced by Michael Relph. Directed by 
Basil Dearden; screenplay, William Rose 
and John Eldridge, from an original story 
by William Rose; camera, Douglas Slo- 
combe; editor, Oswald _Hafenrichter; 
music, William Alwyn. At London Pavil- 
ion, eae April 9, ’57. Running time, 


81M 
| Matt Spenser .......¢.---.. Bill Travers 
Jean Spenser ...eccoes Virginia McKenna 
meu CUECOP soccdcececce eslie Phillips 
POCCy GOUEE 15s ccsetvcsisovis Peter Sellers 
Mrs. Fazackalee..... Margaret Rutherford 
Cee. BONS -caesteeseneoes Bernard Miles 
Hardcastle ...... eee Francis De Wolff 
Marlene Hogg ..ceeses June Cunningham 
BEF. TEOGE’. .cectosccoscvcs Sidney James 





Launder and Gilliat have come 
up with a neat little comedy in 
“The Smallest Show on Earth,” 
which should do fine all-round biz, 





natural terrain, the _ traditional | 
music and Greek folk dances | 
against the 20th century back- 
ground of counter-intrigue, along 


with the romantic elements, com- 


boxoffice entry. 

The credits are many. 
Jean Negulesco has not overex- 
tended any of the values, playing it 
in the right tempo for the locale 
and likewise playing down the neo- 
melodramatics. The natural scenic 
opportunities are made to order 
for Milton Krasner’s DeLuxe color 
lensing and he makes generous use 
of all camera angles. 

Ladd is the all-American boy 
archaelogist; Webb the suave das- 
tard (because of his dollars), Miss 
Loren a lustily appealing native 
Greek girl whose endowments fall 
automatically into character. Jorge 
Mistral has one of those strong 
he-man physogs that can be cast 
romantically or in “heavy” roles. 
Naismith gives his alky medico 
assignment proper minor key per- 


not only in its domestic market, 
but in most other territories, too. 
It’s a safe contender for the US 
arties and also merits wider show- 
ing. 

William Rose, who scripted 
“Genevieve,” has this time fash- 
ioned a shrewd and bright comedy 


|around the exhibition side of mo- 


bine to make “Boy” a high voltage | tion pictures, It’s not focussed on 


ithe opulent side of the theatre 


Director | business, but the centre of interest 


is a small, derelict picture house 
inherited by a young struggling 
writer. 

The theatre, in a small, smelly 
provincial town, is adjacent to the 
mainline railroad station and each 
time a train passes by, the entire 
theatre vibrates. The staff com- 
prises three ancients — Margaret 
Rutherford, who played the piano 
in the silent days, but now sits at 
the cash desk; Peter Sellers, the 
boothman with a weakness for 
whisky; and Bernard Miles, a door- 
man and general handyman, who 
dreams of the day he’ll be given a 
sparkling new uniform. 

When Bill Travers and Virginia 





McKenna inherit the theatre, their 
immediate reaction is to sell out 
| to the opposition, who had made a 


formance. All the other values are | substantial offer to the previous 


of like top standard. Abel, 


owner. But the offer now forth- 





coming would not even be adequate 
to meet the inherited debts, so they 
set about on a big bluff, pretending 
to re-open in the hope that the bids 
will be bettered. Their plot is dis- 
covered and they’re compelled to 
go into the exhibition business, but 
a series of misadventures even- 
tually decides them to abandon the 
project. The old doorman, inad- 
vertently learning of their decision, 
promptly sets fire to the rival the- 
atre and the next morning the 
price has soared to enable the 
other exhibitor to keep in busi- 
ness until his own place can be 
re-opened, 

The accent all the way through 
is on lighthearted comedy, and the 
William Rose-John Eldridge screen- 
play keeps the action rolling on a 
nice satirical key. The film is 
loaded with delightful touches, and 
there’s one prolonged laughter 
sequence when the projectionist is 
on a drinking bout and Bill Trav- 
ers takes over the booth. Every- 
thing goes wrong, from the film 
running out of sync, at the wrong 
speed, upside-down and in reverse. 
During the upside-down sequence 
some members of the audience 
stand on their heads to follow the 
action. 


A small, but expert, cast make a 
lively contribution to the yarn. 
Bill Travers and Virginia McKenna 
are an attractive romantic team, 
Peter Sellers, a noted impression- 
ist, gives an old-time air to the 
boothman, -Margaret Rutherford 
forcefully portrays the sentimental 
cashier and Bernard Miles delivers 
a fine character sketch as the old 
doorman. Leslie Phillips, Francis 
De Wolff, June Cunningham and 
Sidney James complete the very 
small team of polished players. 
Crisp direction and editing set the 
style for the other technical credits. 

Myro, 





Ralph Fisher, former owner and 
operator of the Maumee Theatre, 
Fort Wayne, has been named man- 
ager of the Jefferson, that city, 
succeeding Don Hammer, trans- 
ferred to Terre Haute to manage 
a drive-in theatre operated- by 
Alliance Theatres, which also op- 
erate the Jefferson. Fisher oper- 
ated the Maumee from 1931 until 
recently, when it was sold to the 
Calvary Temple for use as a church, 





Rendez-Vous a 


Melbourne 
(FRENCH; DOCUMENTARY; 
COLOR) 


1956 Olympic Games set up as 
a full-length release. A French 
Concession “monopoly” well 
done. 





Paris, April 16. 

Gueguen-Gergely-Freemantle release of 
C.S.A. production. Directed by Rene 
Lucot, assisted by Jean Averty, Serge 
Griboff, Donald Eckles, Claire Attali. 
Commentary, Lucot, Raymond Marcillac 
said by Francois Perier, Marcillac; camera 
(Agfacolor), Jacques Duhamel, _ Pierre 
Gueguen, Pierre bon, Georges Leclerc; 
editor, Jean Dudrumet, Monique Lacombe; 
music, Christian Chevallier reviewed in 
Paris. Running time, 110 MINS 








Olympic Games in Australia last 


November have been given the 
documentary treatment. That in- 
cludes glimpses of Melbourne it- 
self, closeups of the athletes in 
relaxation as well as performance 
and. views of the spectators. The 
immediacy has passed but it may 
be presumed that the subject mat- 
ter will fetch this French item con- 
sidarable playdates in America and 
round the wor!d. 

Monopoly rights were handed 
the French group by the Austra- 
lians to the vexation of western 
newsreel and video interests who 
squawked about the three minute 
coverage allotted to them and more 
or less boycotted the Olympics. 

Slow motion, zoom lenses and 
deft cutting weld this 15-camera 
treatment into a well planned and 
manned picture of the 15-day 
Olympics. Mosk. 


Time Without Pity 
(BRITISH) 





Michael Redgrave as an alco- 
holic with 24 hours to save his 
son from the gallows. 





London, April 2. 
Eros release of a Harlequin Production. 
Stars Michael Redgrave. Ann Todd and 
Leo McKern; co-stars Peter Cushing. Di- 
rected by Joseph Losey. Screenplay. Ben 
Barzman; camera, Frederick Francis; edi- 
tor, Alan Osbiston; music, Tristram Cary. 


Aig sterio. London. Running time, 90 
David Graham ........ Michael Redgrave 
Honor Stanford ..../......... Ann Todd 
Robert Stanford .........-.- Leo McKern 
Jeremy Clayton ....0..+.-. Peter Cushing 
Aloe Graham ..ccrcesceoce Alec McCowen 


tt, PE: .s2sceees oun Renee Houston 
Brian Stanford .......... Paul Daneman 
Vicky Harker ..... . Leis Maxwell 


ee a Se ere Richard Wordsworth 


TS he ee Peay oe George Devine 
Agnes Cole seecessse JOQNn Plowright 
Under Secretary ......... Ernest Clarke 
Padre ..... . Peter Copley 


Espresso Bar Proprietor...Richard Leech 
Prison Governor ......... Hugh Moxey 
lst Warder Julian Somers 

John Chandon 
Dickie Henderson Jr. 


lst Journalist 
Comedian . 





A highly theatrical treatment of 
a bid to save an innocent boy from 


the gallows, “Time Without Pity” is | 


a taut, well-made meller, which 
can expect reasonable returns. It’s 
a potentially acceptable dualer for 
the U.S. 

That the boy, due to be executed 
the following morning, is innocent 
is established in the few shots 
which precede the credit titles. 
Although that device removes one 
element of suspense, it still leaves 
another: will the boy’s drunken 
father be able to establish the fact 
within 24 hours? 

The. father, Michael Redgrave, 
had been having treatment as an 
alcoholic during his son’s trial and 
returns to London only a day ahead 
of the .execution. The legal evi- 
dence, as the lawyers point out, 
is overwhelmingly loaded against 
the condemned youth, but the 
father, in between alcoholic bouts, 
achieves what the police failed to 
de—but at the cost of his own life. 

Relying largely on intuition ahd 
playing a hunch, Redgrave suspects 
Leo McKern of being implicated 
in the crime. McKern, a wealthy 
motor magnate, had befriended his 
boy and the killing actually took 
place in his apartment. As _ the 
evidence mounts against him, Mc- 
Kern is confident his alibis will hold 
good; but one by one they begin 
to crack. As time slips by, Redgrave 
makes the desperate sacrifice to 
pin the guilt on the other man 
and free his son. 

The production also strikes a 
topical note in its plea against 
capital punishment although it 
never sets out to be a propaganda 
instrument. There are tense and 
harrowing death cell scenes and a 
wide variety of familiar London 
backgrounds. 

Redgrave’s performance carries 
the stamp of sincerity. It is a mov- 
ing, pathetic study of a father 
trying to make up for his past 
failures. Ann Todd, as Leo Mc- 
Kern’s wife, has a less demanding 

rt, which she fills authoritatively. 

cKern’s performance is note- 
worthy for its frequent hysterical 
outbursts. Peter Cushing, as the 
lawyer, Alec McCowen, as_ the 
condemned boy, and Renee Hous- 
ton, as the mother of one of 
McKern’s mistresses, top a fine 
supporting team. Joseph Losey has 
given the piece vigorous, yet sen- 
sitive direction. The background 
music is, at times, overpowering. 

Myro. 


Koenigin Luise 
(Queen Luise) 
(GERMAN—COLOR) 

Berlin, April 5. 
Gloria release of Divina production 
Stars Ruth Leuwerik and Dieter Bo ’ 

Features Bernhard: Wicki, Rene 
Hans Nielsen. Directed by Wolfgang 
Liebeneiner. Scr y, Georg Hurdale: 
camera (Eastmancolor), Werner Krien: 
sets, Rolf Zehet. 
» Berlin. Running 


Ruth Leuwerik 


Franz Grothe; 
bauer. At Gloria Palast 
time, 10% MINS, 
ueen Lu 


ing Friedrich Wilhelm III 

. eter Borsche 
Czar of Russia ......... Bernhard Wickj 
RARE Oe Rene Deltgen 
Hardenberg ..........-+.-. Hans Niclsen 
Prince Louis Ferdinand... Peter Arens 
i RS ARI ERES arles Regnier 
Czar’s adivisor ........ Alexander Gollking 
Luise’s father .....cese- Friedrich Domin 
Countess Voss ........ Margaret Haazen 
Country-Woman ..... Lottie Brackebusch 





The aduit life of Luise, Prussia's 
most popular queen and still today, 
nearly 150 years after her death, a 
darling in many Germans’ hearts 
is treated in this Eastmancolored 
Divina production in a manner cal. 
culated to please majority of Ger. 
man average audiences. Title and 
big name cast will probably give 
this Gloria release outstanding 
prospects, but its chances with 
more fastidious audience and out- 
side Germany are dubious. 


“The basic fault of this produ:- 
tion lies in the fact that director 
Wolfgang Liebeneiner aimed at 
giving this film a “message” which 
unfortunately is conventionally 
directed and based on a banal 
script. Much of the dialog sounds 
corny. Film lacks action and re- 
mains dull. It shows how Queen 
Luise persuades her peace-loving 
husband, King Friedrich Wilhelm 
III, into being a more active ruler. 
He gives in and abandons his neu- 
tral stand, making a defense deal 
with the Czar to the threat- 
ening Napoleon. tter invades 
Prussia, beats the Prussian and 
the Czar’s armies, and finally signs 
a deal with the Czar which robs 
Prussia of her eastern territory. 
Queen Luise realizes that the fail 
of her husband has been partly her 
fault and, suffering from com- 
plexes of guilt, dies at the age 
of 34, 

The acting is not always convinc- 
ing though Ruth Leuwerik is a 
beautiful Queen. Her gestures and 
mimicry tend to be repetitious and 
she’s often overly tense in dramatic 
scenes. Dieter Borsche, her king- 
husband, is far more at home with 
his role and as a calm and sensi- 
tive ruler has a number of ii- 
pressive scenes. 

Rene Deltgen portrays Napoleon 
| but can hardly be taken serious: He 
|makes nearly a farce out of his 
role. Bernhard Wicki comes along 
| as the Czar, a role which also could 
| be more polished. More _ prolific 
|performances are turned in by 
| Charles Regnier as Talleyrand, the 
| French diplomat, and Alexander 
Golling as the Czar’s advisor. Sup- 

porting cast also includes Hans 
Nielsen as Hardenberg, the Prus- 
sian foreign minister, a fine per- 
formance; and Margarete Haagen 
jas Countess Voss, a routine por- 
| trayal. 

The Eastmancolor photography 
|} is an advantage about this other- 
| vise rather disappointing produc- 
tion. Hans. 





Le Cas dua Dr. Laurent 


(Dr, Laurent’s Case) 
(FRENCH) 
Paris, April 16. 

Cocinor release of Cocinor-Cocinex- 
Sedif production. Stars Jean Gabin, Nicole 
Courcel; features .Balpetre, Sylvia Mon- 
fort, Michel Barbey, Georges Lanns, 
Arius. Directed by Jean-Paul Le Chanois. 
Screenplay, Le Chanois, Rene Barjavel: 
camera, Henri Alekan; editor, Emma Le 
Chanois. At Balzac, Paris. Running time, 
110 MINS. 


DP. EMO ode ceccccssecs: Jean Gabin 
WUMMNGEO Seeeccdccesecece Nicole Courcel 
Wife ddcrencbedwecdece Man Brentort 
Emgimeer .ccccccveccecsces Michel Barbey 
Dr. Bastid .... bene sap  geriud 





Middleaged doctor tried to in- 
troduce hygiene and medicine in a 
provincial, backward village, and 
especially the concept of painless 
birth. As unreeled it’s a conven- 
tional tale of a good-natured, phys!- 
cally ill doctor gently trying to 
open the minds of an inbred group, 
and its main angle lies in an actual 
painless birth scene. Handled with 
tact story neatly leads up to this 
dramatic occurrence before a scep- 
tical medical board and the towns- 
people. 

For the U.S. pic shapes mainly 
as an exploitation item on its sub- 
ject and actual birth scenes. Char- 
racterizations remain “surface” but 
work ood. Jean Gabin 
carries weight as the tired doctor. 

Nicole Courcel shows a control 
and depth as an unwed mother-to- 
be who becomes the doctor's ally 
in fighting the town’s small mind- 
edness, 


The births are eased via the 





breathing exercises that the motl- 
lers perfect before the actual hap- 
' pening. 


Mosk. 
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Castle's ‘The Great Giveaway 


A former film producer-distributor, Eugene W. Castle, has writ- 


ten a second book attacking foreign aid expenditures. 


“The Great 


Giveaway” (Regnery, $3.50) was published Monday (15) in follow- 


up on Castle’s earlier volume, 


“Billions, Blunders and Baloney.” 


The first book largely centered its fire upon the U. S. Information 
Agency. The present is a broadened report on all Washington 
“handouts” passing beyond our borders. 

It is better written, titled and documented than the predecessor 
book, and better natured. Not the least arresting aspects to show- 
men of “The Great Giveaway” are (a) that here is ready-to-fire 
ammunition for the economy bloc in Congress and (b) that this is 


provided by a former showman. 
Castle’s role is unique. 


Now an investment banker, he has gone 


to much personal effort and expense to oppose, as a private citi- 
zen, the “amateurism” he first detected in the activities of the 
USIA and now see in much—not all—of the foreign aid program 


of the U. S. generally, 


Although editorials and. other expressions of opposition to for- 
eign aid have been plentiful, it may be a fact that Castle is the only 
private citizen who has persistently taken the opposition against 


both Democrats and Republicans. 


Himself a millionaire and a Republican, he has testified many 


times before Congressional committees. 


That he has often faced 


bored or antagonistic legislators and that he now draws no distinc- 
tion between the two parties as to “reckless spending” is made clear 


in his new book. 


The following is verbatim, and a sample of Castle’s point of 


view: 


“Tax reduction in the summer of 1956 ran counter to the ad- 
ministration’s plans for accelerated worldwide spending. 

“Big Government did not want it. 

“Big Business enjoying huge orders for defense and foreign afd, 
did not relish having those orders curtailed. 

“Big Labor, whose leaders are supported by dues from employed 
workers, obviously did not want their revenues reduced. 


“Big Banking, profiting from billions of Government deposits 


A. 


did not wish to have those deposits diminshed.” 


Land. 











Info Agency Film 
Activities May Go 
In Funds Slash 


Washington, April 16. 


President Eisenhower is trying 
to save the budget of the U. S. In- 
formation Agency from which the 
House Appropriations Committee 
has hacked $35,000,000. Ike has 
written to Congressional leaders 
that the job is bigger than ever and 
the ageficy needs all its money. 


USIA réquested $140,000,000 for 
operating expenses during the fis- 
cal year which commences next 
July 1, plus $4,000,000 to construct 
a high-power, land-based transmit- 
ter which would be erected on, or 
near, the Island of Rhodes, in the 
Eastern Mediterranean, so that it 
could beam north into the Iron 
Curtain countries and into the 
Middle East. 


The House Committee okayed 
only $105,000,000 for operations, 
which is also $8,000,000 less than 
the agency received for the current 
year. It allowed only $1,100,000 
for construction of the transmitter 
which is to replace the ill-fated 
floating transmitter, the Courier. 
This has been one of the expensive 
flops of USIA. Appropriations 
Committee pointed out in its re- 
port, however, that “not more than 
$1,100,000 would be obligated dur- 
ing the fiscal year.” It indicated 
that the rest of the money would 


be forthcoming in subsequent 
budgets. 
Although the Appropriations 


Committee did not indicate speci- 
fically where it felt the $35,000,000 
of cuts should be made, it did ex- 
press its approval of Voice of 
America radio activities, stating: 
“the full amount requested for ra- 
dio broadcasting is again approved 
by the Committee.” 

There is no indication, however 
where the Agency will have to 
make its cuts, and how much Voice 
of America and the Motion Picture 
Service will have to suffer, in the 
event Congress does not restore 
the cuts. 


The Appropriations Committee 
also approved $5,000,000 for U. S. 
participation in the 1958 Brussels 
fair, in which American plans in- 
clude substantial theatrical partici- 
pation. 

The House Committee sternly 
rebuked USIA, charging it with 
trying to “propagandize the 
American people” and with seek- 
ing to freeze jobs and functions 
not ‘approved by Congress, 








‘Ridiculous’ Says Rosenthal 
Of Loew Chain Terms 
For Palisades Park Buy 


Loew’s Theatres’ moves toward 
diversification of its interests ap- 
parently will not include a buy of 
Palisades Amusement Park across 
the Hudson (opposite 125th St.) in 
New Jersey. The chain had been 
negotiating for Palisades, founded 
by Nicholas and Joe Schenck, who 
in 1935 sold out to the brother 
show business team of Jack & Ir- 
ving Rosenthal. 

Irving Rosenthal, for some time 
now the sole managing head in the 
illness of his brother, said last 
week at the park’s seasonal open- 
ing that negotiations are as good as 
dead. He described Loew’s offer as 
“ridiculous” but would not say why 
that was so or give any inkling as 
to the terms. 

It is known that Rosenthal would 
have expected to continue to run 
the park for several years under a 
buyout, but, more important, want- 
ed to make certain that his top ex- 
ecutives and department heads 
would be “taken care of” under a 
plan that insured their continued 
employment, plus eventual inclu- 
sion in a pension setup. The thea- 
tre chain undoubtedly would pre- 
fer to bring in its own key per- 
sonnel to handle the park. 

Aside from a straight summer 
operation, the park’s expanse lends 
itself to some winter business such 
as enclosed rinks. The circuit was 
also interested in Palisades as a 
site for a drive-in theatre which is 
figured ripe for that area. 





JUDGE SETS ASIDE JURY 





Trial for Bryan Foy Vs. 
Chesapeake Due 


New 





Hollywood, April 16. 
Superior Judge Robert Scott has 
granted motion for a new trial in 
litigation between Bryan Foy and 
Chesapeake Industries. A jury 
last month had awarded Foy $20,- 
000 for Chesapeake “mishandling 
last two films for now defunct 
Eagle Lion. Judge now has ruled 
there was an insufficiency of evi- 

dence to warrant jury’s verdict. 
Chesapeake had separately sued 
Foy for $38,000 under an agreement 
by which he pledged profits of his 
first two Warner releases against 
revenue his last two Eagle Lions 
in return for release from his 
Eagle contract. Foy then counter- 
sued contending Eagle Films were 
not distributed by Chesapeake in 

proper manner, causing him loss, 





POWERS VIE AT 
BRUGOELS FAIA 


By ROBERT J. LANDRY 


Upon the performing arts (with 
a big assist from the fine arts) will 
rest the burden of America proving 
during the six months of the 
Brussels World’s Fair of 1958 that 
there is more to American culture 
than filtered cigarets and square 
bathtubs. Significantly both 
America and Russia, but no other 
nations, are including theatres in 
their pavilions. 

Europeans are apparently far 
more acutely aware of the coming 
bruises “battle of prestige” be- 
tween East and West than is true 
to date in the States. Somewhat 
piquant is the geography of the 
pavilions which has America 
flanked by Russia and the Vatican, 
respectively. This has already 
provoked much “On the Left—” 
and “On the Right—” punning. 

It is not yet clear just what 
American entertainment attractions 
will be on view at Brussels. One 
prospect is the housing of Mike 
Todd’s “Around the World in 80 
Days” in a Kaiser aluminum dome 
(they cost around $78,000) along 
the lines planned by Todd’s Chi- 
cago architectural consultant, Ber- 
trand Goldberg. That Cinema- 
Scope may also be part of the 
World’s Fair (first since the war) 
is possible. Some of the novelty is 
off C’Scope by now but it was 
previously a great prestige-getter 
for Uncle Sam in lesser expos of 
the Middle East and Far East. 

Professional appearances at 
Brussels of such names as Danny 
Kaye, Frank Sinatra, et al., as 
mentioned before a Congressional 
appropriations committee by How- 
ard Cullman, is not too likely. It 
is thought that Cullman, who is 
U. S. Commissioner in charge of 
American participation, took such 
names out of the air to illustrate 
his argument of how American 
talent would sell America. 


Small Capacity 


America’s official theatre at the 
fair will seat 1,150. Its relative 
smallness is deplored but was 
forced upon the Yanks by Bel- 
gium’s own blueprinting of space. 
House is the design of Edward 
Stone, a hero in Washington these 
days because of the U. S. embassy 
in New Delhi, India. Theatrical 
equipment at Brussels will be in- 
stalled under Donald Oenslager of 
Broadway. 

Congress was asked to appro- 
priate $15,000,000 to cover (a) 
erection of structures at Brussels 
and (b) their planning and admin- 
istering both preliminarily on this 
side and later across the water. 
Admittedly the application for 
World’s Fair funds reaches our na- 
tional legislature at a time when 
their nostrils are sniffing at all 
“foreign aid” because of the fail- 
ure of the dream of income tax 
relief. To what extent Brussels 
may get involved in« domestic 
American politics remains to be 
seen. 

Meanwhile, the spotlight is on 
the great “rival show next> door” 
since the Soviets are apparently 
going to shoot the bankroll to bring 
in a cultural geyser intended to 
sponge the bloodstains of Hun-| 
garian liquidation off Moscow’s 
current European and Asiatic repu- | 
tation. Nobody knows what the | 
Russians may unveil in Brussels 
but it’s believed the Bolshoi Bal- 
let and a full array of top export | 
entertainment items will be on 
view. Estimates of the total Rus- 
sian budget -(inclusive of much 
else beside the performing arts) 
run $60,000,000, and up. 


Hollywood Glamour 


Hollywood’s glamour is very 
much wanted by the State Dept. 
in connection with Brussels. Ameri- 
can jazz and American ballet ap- 
parently are also tagged for high 
priority. At the moment nothing 
seems pinned down, partly because 
of the appropriations delay and 
political uncertainty. Also the 
usual balancing of views and self- 
interests between the performing 
and fine arts are in process of 
definition. 

Brussels will have industrial and 


(Continued from page 20) 








Metro Studio Starts 


Hollywood, April 16. 

Metro starts ‘hree films next 
month and puts a fourth in re- 
hearsal to implement its 
planned production upsurge. 

May starters will be “Jail- 
house Kid,” new title for the 
Elvis Presley starrer; “Three 
Guns,” which will star Robert 
Taylor and John Cassavetes; 
and “The Hired Gun,” which 
will topline Rory Calhoun. 

“Merry Andrew,” which was 
to have ‘started in May has 
been hushed back to give Sol 
C. Siegel time to finish “Les 
Girls,” but will begin its re- 
hearsals late next month. 








Fellini: ‘in. ltaty 
The Crisis Is 
Of Individuals’ 


Current crisis in Italian produc- 
tion will resolve itself and from 
it will come a new run of good 
and interesting pictures, Frederico 
Fellini, the Italian director, said in 
Manhattan last week. He was in 
the U. S. to attend the Academy 
Awards which netted an Oscar for 
his “La Strada.” 


“Actually,” he observed, “it’s a 
mistake to speak of a crisis in the 
Italian ‘industry’ per se. We don’t 
have as compact a business as ex- 
ists in the United States. It is 
more an economic crisis of indi- 
viduals.” He added that there were 
several firms in Italy now with 
solid backgrounds and the willing- 
ness to tackle something different. 


“In order to appeal to the world 
market, we must make typical pic- 
tures,” Fellini said. “I think it’s 
a big mistake to take American ac- 
tors and deliberately cast them in 
an Italian film, hoping to thus 
make a bigger mark in the States. 
What we must turn out is the genu- 
ine product. Using American per- 
formers is like an American kit- 
chen trying to make spaghetti. 
They'll never come out like the 
real thing.” 

Actually, Fellini’s “La Strada” 
uses two Americans — Anthony 
Quinn and Richard Basehart—but 
they’re cast as Italians and the 
only real effect of their appear- 
ance is to make the dubbing of 
the picture easier. English track 
has been dubbed in by the distribu- 
tor, Trans-Lux. 

Fellini, whose.“I] Bidone” and 
“Nights of Caberia” as well as 


(Continued from page 20) 


Report Chas. K. Feldman’s 
FA in Multi-Million Deal 








With Eliot Hyman’s AAP 


Talks have taken place on 
the possible acquisition of the 
| Famous Artists Agency by Eliot 
|Hyman’s Associated Artists 
|ductions, television producer-dis- 
|tributor. This was confirmed by 
| one of the interested parties who 
added, however, he doubts if the 
deal actually will go through. An- 
other source, though, said the buy- 
out was practically set. 

It’s reported the _ transaction 
would involve an initial payment 
of $1,000,000 with an additional 
$2,000,000 to be paid in subsequent 
installments. If the deal goes it 
would reunite Ray Stark with the 
percentery which he left to join 
AAP. Stark, an AAP exec for the 
past several months, previously 
had been associated with Charles 
K. Feldman at Famous Artists 
which only recently acquired the 
Sam Jaffe agency in a merger deal. 

If and when FA and AAP com- 
bine it would bring Feldman ac- 
tively into the vidpix field. He has 
been prominent in Hollywood fea- 





ture film packaging. 


'Helen Traubel Raps America’s Bad 
(Or No) Pulic Relations Overseas 


Hollywood, April 16. 

U. S. State Dept. is -missing a 
valuable bet in not enlisting in a 
public relations capacity for Amer- 
ica the services of American art- 
ists who go overseas, according to 
Helen Traubel, who will make her 
first London nitery appearance at 
the Cafe de Paris in July. 


American public relations abroad 
the former Met diva describes in a 
single word ... “miserable.” On 
two concert tours around the world, 
she says, she was astounded at the 
lack of a public relations program 
for the U. S. in countries she 
visited, “and I visited nearly all 
of them.” 

American artists going abroad to 
work—whether on singing engage- 
ments, like herself; on film loca- 
tions, etc.—could and would prove 
of inestimable benefit to America 
if some program were to be set up 
to make use of them and unofficial- 
ly “sell” America, in the opinion of 
Miss Traubel. 

“The State Department has no 
contact with these personalities; 
there seems to be nobody to con- 
tact them,” she says. “There’s no 
doubt whatever that these artists 
would be willing to pitch in and 
help the prestige of both democ- 
racy and the U. S. by doing what- 
ever they could while out of the 
country. 

“This could be done, for in- 
stance, by the State Department in 
structing its embassies or consul- 
ates to get in touch with American 


artists immediately they arrive 
abroad. A third secretary in an 
embassy, say, could arrange for the 


visitor to make an appearance at a 
flower show, a fair, any public 
event where they could be seen 
and meet the people of the coun- 
try, to give them a true impression 
of America.” 

In one big city she visited in 
the Orient during her last global 
tour, singer points out that a recep- 
tion was given by an American 
consul which she attended. This 
consul was the loud, coarse, brash 
type who gave an entirely erron- 
eous impression of America, she 
says, “parficularly since the guests 
were steeped in culture.” 

One of the guests, she says, after 
meeting her, said in surprise, “Are 
other Americans as cultured as 
you?” 

State Department occasionally 
sends groups abroad, or sponsors 
them, such as Benny Goodman and 
Louis Armstrong orches, and the 
“Porgy and Bess” tour of Europe, 
including Russia, but what is even 
more important is the Government 
making use of individuals, who can 
meet the public and mingle with 


them at their own levels, singer 
declares. 
Other artists have ‘ mentioned 


their desire to be of assistance 
abroad, according to Miss Traubel, 
“but there seems to be no organ 
ized program for this. The State 
Department should have a liaison 
officer abroad who can give spe 
cific assignments to visiting art 
ists.” 





Pro- | 


jaffected by 
| tions 





In many parts of Europe and 
other sections of the world, sha 
points out, “America might still be 
a land of cowboys and Indians. 


| They don’t know that America has 


any culture.” 

Cut last week of the U. S. In- 
formation Agency’s budget for the 
new fiscal year by a drastic 26%, 
the House Appropria- 
Committee, lays particular 
emphasis upon the new value of 
Miss Traubel’s recommendation 
that the State Department avail it- 
self of show biz personalities off- 
shore. 

With less coin now to pursue any 
program abroad, the free services 
which could be offered by visiting 
Americans makes her plan even 
more feasible right now as a State 
Department project. It remains 
only for the Government to seize 
the opportunity, 





Cartoon Films Inc. has been 
authorized to conduct a motion 
picture films business in New York. 
Capital stock is 100 shares of pre- 
ferred, at $100 par value, and 100 
shares of common, at no par value. 
Lazaar Henkin, filing attorney. 
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L. A. Spotty; ‘Designing’ Trim 216, 


Party Lush 86, But ‘Men’ Slow 76, 
‘Cinderella’ Medium 226 in 4 Sites 


Los Angeles, April 16. 


4 





Easter school vacation is giving 
an upturn to local firstrun biz, but 
wicket trade remains spotty de- 
pending upon strength of individ- 
ual bills. Good $21,000 is seen for 
the initial Pantages frame of “De- 
signing Woman,” while “Bachelor 
Party” is a good $8,000 at the Fine 
Arts. 

Fox Wilshire is showcasing “12 
Angry Men” to a slow $7,000 for 
the first round. Combo of horror 
pix, “Zombies of Mora Tau” and 
“Man Who Turned to Stone,” is 
pulling a neat $18,000 in three 
firstruns, plus a fancy $62,000 in 
two nabes and nine drive-ins. Mul- 
ti-dates are also bolstering “Battle 
Hymn” and “Kelly and Me,” with 
a good $15,000 in two sites, plus 
$60,000 in three nabes and seven 
ozoners. 

A medium $22,000 is seen for 
“Cinderella” in four houses, but 
“War Drums” and “Gun Brothers” 
are ‘beating out a dull $7,500 in two 
locations, plus only $23,000 in one 
‘nabe and six ozoners. “River's 
Edge” is a thin $11,500 in three 
sites. “10 Commandments” is 
jumping up to a fine $24,000 for 
the current frame with special 
morning matinees. 

Estimates for This Week 

Fine Arts (FWC) (631; $1.25- 
$1.50) — “Bachelor Party” (UA). 
Good $8,000. Last week, “Great 
Man” (U) (8th wk-8 days), $2,400. 

Fox Wilshire (FWC) (2,296; $1- 
$1.75)—“12 Angry Men” (UA). 
Slow $7,000. Last week, in unit. 

Pantages (RKO) (2.812; $1.10- 
$1.75)—“‘Designing Woman” (MG). 
Good $21,000. Last week, “10,000 
Bedrooms” (MG) and “Ride High 
Iron” (Col) (2d wk-6 days), $3,800. 

Downtown Paramount, Egyptian, 
Wiltern (ABPT-UATC-SW) (3,300; 
1,503; 2,344; 85-$1.50)—“Zombies 
Mora Tau” (Col) and “Man Who 
Turned to Stone” (Col). Neat $18,- 
000. Last week, with Uptown, 
without Wiltern, “Guns Fort Petti- 
' coat” (Col) and “Last Man to 
Hang” (Col), $15,400, plus $39,100 
in seven drive-ins. 

Los Angeles, Hollywood, Uptown 
(FWC) (2,097; 756; 1,715; 90-$1.25) 
— “River’s Edge” (20th) and 

(Continued on page 18) 


‘Face’ Wow $8,000, Mpls.; 
‘Designing’ 136, ‘Dress’ 
Mild 8G, ‘Monsters’ 66 


Minneapolis, April 16. 

“Funny Face” and “Designing 
Woman” make the current week 
particularly notable. They’re the 
most powerful pair of newcomers 
to hit the loop simultaneously in 
some time. Two other fresh en- 
tries, “Tattered Dress” and the 
twin combo of ‘“‘Attack of the Crab 
Monsters” and “Not of This Earth,” 
are far from being boxoffice duds 
either. 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65) “Seven Wonders” (Cine- 
rama) (36th wk). Benefitted by in- 
flux of visitors for “Ice Follies” 
and Sportsmen’s Show. Big $16,- 
000. Last week, $18,000. 

Gopher (Berger) (1,000; 85-90)— 
“Rock Baby, Rock It” (Indie) and 
“Outlaw Queen” (Indie). Mild $4.- 





000. Last week, “Lizzie” (M-G)! 
and “Edge of the City” 
$2,800. 


Lyric (Par) (1,000; $1.25-$2.25)— | 


“Ten Commandments” (Par) (8th 
wk.). Good $7,000. Last week. 
$7,500. 


Radio City (Par) (4,100: 85-90)— 


“Designing Woman” (M-G). Raves | 
for this one. Big $13.000. Last} 
week, “Heaven Knows, Mr. Alli- 
son” (20th) (3d wk.), $4.800 on five 


days. 


RKO Orpheum (RKO) (2.800; 75-| Novelty film continuing its cross- 


90)\—‘‘Tattered Dress” 
$8.000. 
Petticoat” (Col), $7,000. 

RKO Pan ‘RKO) (1,800; 75-90)— 
“Attack of Crab Monsters” (AA) 
and “Not of This Earth” (AA). Ap- 
pears to be a substantial audience 
for this sort of horror fare. Neat 
$6,000. Last week, “Cry in the 
Night” (WB) and “Steel Jungle” 
(WB), $4,000. 

State (Par) (2,300; 85-90)—‘Last 
of the Badmen” (AA) and “Five 
Steps to Danger” (UA). Moderate 
$6,000. Last week, “King and I” 
(M-G) and “Friendly Persuasion” 
(AA), $7,000. 


(U). Mild 


World (Mann) (400; 85-$1.25)— 
“Funny Face” (Par), This stunning 


musical should remain a long time. 


Huge $8,000. Last week, “Albert 
Schweitzer” (Indie) (2d wk), $3,800. 








(M-G),| the attractions to buck it. 


| sale, 


| Warner. 
| getting kids in droves at Stanley | 
Man” | 


Last week, “Guns of Fort | 


~ “ 


Broadway Grosses 


Estimated Total Gross 


This Week $553,930 
(Based on 25 theatres) 


 £ are $607,800 
(Based on 23 theatres) 


a 


Face Smash 
$18,000, Frisco 


San Francisco, April 16. 


Easter week is shaping good, 
with extra shows for vacationing 
youngsters. “Funny Face” is excel- 
lent, “Cinderelia” strong and 
“Around the World in 80 Days” 
terrific. “Young Stranger” is good. 
Three arties, with “Silent World,” 
“Albert Schweitzer” and “Street of 
Shame,” are doing powerful biz. 
“10 Commandments” and “Seven 
Wonders of the World” are holding 
up nicely. 

Estimates for This Week 


Golden Gate (RKO) (2,859; 80-$1) 
—“Young Stranger” (RKO) and 














“High Terrace” (AA). Okay $11,000. 


Last week, “Gun for a Coward” 
(U) and “Blonde Sinner” (AA), 
$10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Cinderella” (BV) and “Storm 
Rider” (20th). Good $16,000. Last 
week, ‘“‘Heaven Knows, Mr. Allison’ 
(20th) (4th wk), $9,500 in six days. 

Warfield (Loew’s) (2,656; 65-90) 


—‘“Designing Woman” (M-G) (2d 
wk). Fair $11,500. Last week, 
$19,000. 


Paramount (Par) (2,646: $1.25)— 
“Funny Face” (Par) and “Ride the 
High Iron” (Col). Excellent $18,- 
000. Last week, “Zombies of Mora 
Tau” (Col) and “Man Who Turned 
to Stone,” $10,000. 

St. Francis (Par) (1,400; $1.75- 
$2.75)—“10 Commandments” (Par) 
(8th wk). Okay $20,000. Last week, 
$18,000. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)—"‘Seven Wonders of 
World” (Cinerama) (21st wk). Fine 
$17,700. Last week, $16,300. , 

United Artists (No. Coast) (1,207; 
70-$1)—"‘War Drums” (UA) and 
“Fort Laramie” (UA). Good $7,000 
for eight days. Last week, “Delin- 
quents” (UA) and “Hit and Run” 
(UA), $6,500. 

Stagedoor (A-R) (440; $1.25- 
$1.50)—“‘Great Man” (U) (4th wk) 
and “Light Touch” (U) (ist wk). 
Fair $2,200. Last week, “Great 
Man” alone, $2,800. 

Larkin (‘(Rosener) (400; $1)— 

(Continued on page 18) 





‘Men’ Slim 5G, Port.; 
‘Ft. Petticoat’ $5,500 


Portland, Ore., April 16. 


“The 10 Commandments con- 
tinues to be the big noise this 
round after five smash weeks. 
Nearly all downtown houses have 
new product with nothing loud. 
“10,000 Bedrooms” at the Liberty 
and “12 Angry Men” at the Fox 
loom best of newcomers. 

Estimates for This. Week 

Broadway (Parker) (1,890; 90- 
$1.25)—“Designing Woman” (M-G) 
and “Thunder Over Arizona” (Rep) 
(2d wk). vg Last week, 
disappointing ,100, - 

ro (Evergreen) (1,536; $1- 
$1.50)—“12 Angry Men” (20th) and 
“Crime of Passion” (UA). Slim 
$5,000. Last week, “Heaven Knows 
Mr. Allison” (20th) and “The Quiet 
Gun” (20th) (8d wk), $6,700. 

Guild (Indie) (400; $1.25)—‘‘Fear 
Strikes Out” (Par) (2d wk). Modest 
$1,500 on five days. Last week, 


$2,800. , 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Ten Thousand Bedrooms” 
(M-G) and “Slander” (M-G). Poor 
$5,000. Last week, “Voodoo Island” 
(UA) and “Pharaoh’s Curse” (UA), 
$5,800. 

Orpheum (Evergreen) (1,600; 
$1-$1.25)—"“Guns Of Fort Petti- 
coat” (Col) and “Shadow On The 
Window” (Col). Slow $5,500. Last 
week, “True Story Of Jesse James” 
(20th) and “Oasis” (20th), $4,900. 

Paramount (Port - Par) (3,400; 
$1.50-$2) — “10 Commandments’ 
(Par) (6th wk), two-a-day, hard 
ticket sale main floor, unreserved 
in balcony. Loud $12,000. Last 
week, $15,200 after $87,500 for first 
four innings. 


‘10 Cs Rousing 
236 Tops St. L. 


St. Louis, April 16. 


Moppets are enjoying a Holy 
Week holiday and “Cinderella” at 
the downtown Orpheum is grab- 
bing the best coin of a mild week 
with exception of “Ten Command- 
ments” which continues to spread 
eagle the local b.o. field. ““Design- 
ing Woman” is nice in its first 
holdover frame at Loew’s. “Bundle 
of Joy” is fair at the Esquire after 
a good initial week. Summer tem- 
peratures were on tap over the 
weekend. 

Estimates for This Week 

Ambassador (SW-Cineram a) 
(1,400; $1.20-$2.40)—“Seven Won- 
ders of World” (Cinerama) (52nd 
wk). Fair $5,500. Last week, 
$6,000. 

Esquire (Indie) (1,400; 75-90) — 
“Bundle Of Joy” (RKO) (2d wk). 
Mild $6,500 after neat $8,000 for 


initial stanza. 
(5,000; '75-90) — 





Fox (Arthur) 
“Heaven Knows Mr. Allison” (20th) 
ard “Sterm Rider” (20th). Fine 
$17,000. Second week starts today 
(Tues.). 

Loew’s (Loew) (3,221; 50-85) — 
“Designing Woman” (M-G) and 
“Fury At Sundown” (UA) (2d wk). 


(Continued on page 18) 





Pittsburgh, April 16. 
Either the Holy Week bugaboo 
is no more or Golden Triangle has 


in 80 Days” at Nixon and off to 


too. 
to 


Upbeat is also carrying 
“Ten Commandments” at 
Reissue of “Cinderella” 


over 


and “Incredible Shrinking 
looks like a winner at Fulton. 
Estimates for This Week 

Fulton (Shea) (1,700; 80- $1.25)-— 

“Incredible Shrinking Man” 


country record here as:well and 
should come close to sock $10,000, 
more than enough to hold. Last 


week, “River’s Edge” (20th) just 
fair, under $7,000. 
Guild (Green) (500; - 85-99) — 


“Wee Geordie” (Arthur) (13th wk). 
Previous record here “Green 
Scarf” with 11 weeks. It’s fading 
now, as expected, and will probably 
come out for next attraction, “The 
Rack” (M-G). Down to $1,700. Last 
week about $1,900. 

Harris (Harris) (2,165; 80-$1.25) 
— “Heaven Knows, Mr. Allison” 
(20th) (4th wk). 
stick just until Easter, but now 
looks as if it'll go over the holiday. 


Solid draw and ought to clock bet- 
ter than $7,000. Last week, $8,- 
500 despite loss of a night for 





Greek-sponsored preem of 


Big |“Around World 80 Days” 
| noise, of course, is “Around World 


|}at least $11,000 in six days, 
(U). 
| $13,500. 


Was figured to 


Pitt Perky; 80 Days’ Smash $25,000, 
‘Shrinking’ Sock 106, ‘10 C's’ 19446: 


On a Dolphin” (20th). It comes in| 


next. 


Teed off with sold-out benefit for 


United Nations Assn. of Pittsburgh | 
iterrific start, with fine advance|and rave notices immediately pro- | 
|duced a line at box-office as well 


aS an increase in advance. Holy 
Week regardless, should do smash- 
ing $25,000 on first 10 showings. 

Penn (UA) (3,300; 80-$1.25) — 
“Designing Woman” (M-G) (2d wk). 
Sliding some, but will wind up with 
Last 
week, not up to expectations at 

Squirrel Hill (SW) (900; 85-99)— 
“Full of Life” (Cot) (4th wk). Very 
little let-up and figures to be 
around for another month at least. 
Over $4,000. Last week, about 
$4,200. 

Staney (SW) (3,800; 80-$1.25) — 
“Cinderella” (BV) (reissue). Perfect 
booking for the holidaying kiddie 
trade and matinees are sensational. 
Nights naturally off. Heading for 
better than $10,000 and stays until 
“Spirit of St. Louis’ comes in 
April 24. Last week, “Attack of 
Crab Monsters” (AA) and “Not of 
This Earth” (AA), $9,500 in 9 days. 

Warner (SW) (1,500; $1.25-$2.50) 
—-“10 Commandments” (Par) (5th 
wk). Holy Week no cause for con- 
cern and won’t be more than a few 
dollars under last week’s big 





“Boy 


$19,500, 


Hub Mild: Men’ Lean $16,000, 


‘Monsters NSH 156, 








<in : 
Nixon (Rubin) (1,400; $1.25-$3)— | “Wee Geordie” (Indie) 
(UA). | $750, pleasant winding te long run. 





Key City Grosses 


Estimated Total Gross 


. ff. Soe $2,568,109 
(Based on 23 cities and 251 

theatres, chiefty first runs, in- 

cluding N. Y.) 

Total Gross Same Week 


Last Wear .....6.«: $2,479,300 
(Based on 24 cities and 239 
theatres.) 


‘Cinderella’ Tall 
$70,000, Cleve. 


Cleveland, April 16. 

“Cinderella” is busting the Holy 
Week jinx with smash business at 
the Hipp. It’s the current champ. 
Also big is “Funny Face,” solid at 
the Stillman, and nice enough to 
hold. 

Estimates for This Week 


Allen (S-W) (3,000; '70-$1)—“Tall 
T” (Col) and “Helleats of Navy” 
(Col). Good $13,500. Last week, 
“Not of This Earth” (AA) and “At- 
tack of Crab Monsters” (AA), same. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Cinderella” (B-V). Sock $20,000. 
Last week, “Rock Pretty Baby” (U) 
and “Gun For a Coward” (U), $10,- 
000 








Ohio (Loew) (1,244; $1.25-$2.40) 
—"‘10 Commandments” (Par) (22d 


p10 Steady $10,000. Last week, 
ditto. 
Palace (SW-Cinerama) (1,485; 


$1.25-$2.40) — “This is Cinerama” 
(Cinerama) (22d wk). Okay $12,- 
300. Last week, $14,200. 

State (Loew) (3,500; 70-90)—“De- 
signing Woman” (M-G) (2d wk). 
Middling $15,000. Last week, $16,- 
000. 

Stillman (Loew) (2,700; 70-90)— 


“Funny Face” (Par). Nice $10,000 
and holds. Last week, “Lizzie” 
(M-G), $5,000. 





Face’ Lofty 106 Tops 
Sluggish K.C.; ‘Badmen’ 
Light 4G, ‘Cory’ Thin 76 


Kansas City, April 16. 

Hangover from winter is an im- 
portant factor in the gross situa- 
tion, ‘with cold and snow stifling 
drive-ins and coming at key hours 
to affect regular houses. In the 
face of a cold weekend some films 
are holding their own, including 
“Funny Face” at the Paramount, 
the only new entry of any strength, 
and a flock of holdovers. 

Estimates for This Week 

Glen (Dickinson) (750; 90) — 
“Garden of Eden” (Indie) (3d wk). 
Moderately good $1,000, ends run. 
Last week, oke $1,800. 

Dickinson, Leawood Drive-in, 
Shawnee Drive-in (Dickinson) (750; 
1,000 cars; 1,000 cars; 75)—‘Last of 
the Badmen” (AA) and “Crashing 
Las Vegas” (AA). Crimped by 
snow on opening day, light $4,000 
in sight. Last week, “Beast of Hol- 
low Mountain” (UA) and “Shadow 
of Fear’ (UA) same, also buffeted 
by weather. 

Kimo (Dickinson) (504; 75-90)— 
(6th wk) 


Last week, $1,000. 

Midland (Loew) (3.500. '75-90)— 
“Designing Woman” (M-G) and 
“Hot Summer Night” (M-G) (2d 


wk). Mild $5,000. Last week, hand- | son” (20th) (2d wk). 


some $9,000. 
Missouri (SW-Cinerama) (1,194; 
90-$2)—“‘Cinerama Holiday” (Cin- 


erama) (6th wk). In regular groove, | 


$11,000, holds. Last week, same. 


Paramount (UP) (1,900; 75-90)— 
| “Funny Face” (Par). Nice $10.000, 
eould hold. Last week, “Fear 
Strikes Out” (Par). Disappointing 
$4.500. j 

Rockhill (Little Art- Theatres) 


(750: 85-$1)—‘‘Silent World” (Col). 
Bullish start, may reach $2,400, 
holds. Last week, “Magnificent 
Seven” (Indie). Medium $1,200. 

Roxy (Durwood) (879; 90-$2) — 
“10 Commandments” (Par) (9th 
wk). Steady $8,500, holds. Last 
week, $9,000. 

Tower, Fairway, Granada (Fox 
Midwest) (2,100; 700; 1,217; 75-90) 
—“Mister Cory” (U) and “Istan- 
bul” (U). Light $7,000. Last week, 
“Gun for a Coward” (U) and “Lis- 
bon” (Rep). Slight $6,500. 

Uptown (Fox Midwest) (2,043; 75- 
90)—“‘Heaven Knows, Mr. Allison” 
(20th) (2d wk). Bold $7,500, likely 
will move over to three sister 
houses. Last week, great $11,000. 














‘Brave 12G 
Boston, April 16. 
Combo of Holy Week and Pass- 

over hit b.o. here with mild results 

all around. Moppets out of school 
helped somewhat to alleviate, 

“Around The World In 80 Days” 

opens at the Saxon Saturday (20), 

Estimates for This Week 

Astor (B&Q) (1,372; $1.90-$2.75) 
—10 Commandments” (Par) (22d 
wk). Fine $17,000. Last week, 
$17,000. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“Lady Chatterley’s Lov. 
er” (Indie) (4th wk). Oke $4,000. 
Last week, $6,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Seven Wonders” 
(Cinerama) (34th wk). Fine $21,000. 
Last week, $18,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Wee Geordie” (Indie) (6th wk), 
Fifth week ended Saturday (13) 
was slick $5,500. 

Fenway (NET) (1,373; 60-$1.10)— 
“Attack of Crab Monsters” (AA) 
and “Not of This Earth” (AA). 
Good $5,000. Last week, “Picnic” 
(Col) and “To Catch Thief” (Par), 
return dates, $4,000. 

Kenmore. (Indie) (700; 85-$1.25) 
—*“Proud and Beautiful’ (Indie) 
(6th wk). Oke $3,000. Last week, 
ditto. 

Memorial (RKO) (3,000; 60-90)-~ 
“Brave One” (RKO-U) and “Kelly 
and Me” (U). Fair $12,000. Last 
week, $21,000. 

Metropolitan (NET) (4,357; 90- 
$1.25)—“Heaven Knows, Mr. Alli- 
son” (20th) (4th wk). Good $10,000. 
Last week, $15,000. 

Paramount (NET) (1,700: 60- 
$1.10)—“Attack of Crab Monsters” 


(AA) and “Not of This Earth" 
(AA). Fair $10,000. Last week, 
“Picnic” (Col) and -“To Catch 


Thief” (Par), $5,000. 

Pilgrim (ATC) (1,000; 65-95) — 
“Lust For Life” (M-G) and “Some- 
body Up There Likes Me” (M-G). 
Oke $9,000. Last week, “Edge of 


City” (M-G) and “Hot Summer 
Night” (M-G), $9,000. 
Saxon (Saxon) (1,100: $1.50- 


$2.20) — “Oklahoma” (Magna) (3d 
wk). Fill-in with benefit perform- 
ance of “80 Days” (UA) Wednesday 
(10) through Friday (19) $2,400. 
“80 Days” opens Saturday (20) for 
run. 


Orpheum (Loew) (2,900; 90-$1.25) 
—“12 Angry Men” (UA) and “Fury 
at Sundown” (UA). Slow $10,000. 
Last week, “Lizzie” (M-G) and 
“Guns at Ft. Petticoat’ (Col), 
$10,000. e 

State (Loew) (3,600: 90-$1.25)— 
“12 Angry Men” (UA) and “Fury 


at Sundown” (UA). Fair $6,000. 
Last week, “Lizzie” (M-G) and 
“Guns at Ft. Petticoat” (Col), 
$5,000. 





‘Cinerama Holiday’ 
Lusty $8,500, Seattle 


Seattle, April 16. 

Billed as “the Northwest’s great- 
est premiere” and sponsored by 
the Seattle Police Department, 
“Cinerama Holiday” got away to 
a great opening last Wednesday 
(10). This follows 34 oke weeks of 
“This is Cinerama,” finale stanza 
hitting $13,500. 

Estimates for This Week 

Blue Mouse (Hamrick) (800: 
$1.50-$2) — “Oklahoma” (Magna) 
(24tn wk). Good $7,000. Last week, 
$7,300. 

Coliseum (Evergreen) (1,874: 95- 
$1.25)—“‘Heaven Knows, Mr. Alli- 
Swell $9,000. 
Last week, $14,300. 

Fifth Avenue (Evergreen) (2.500: 
$1.50-$2.30)—“10 Commandments” 
(Par) (8th wk), Swell $8,000. Last 
week, $10,800. 


Music Box (Hamrick) (850; 90- 
$1.25)—“Silent World” (Col) (2d 
wk). Okay $3,500. Last week, 
$5,300. 


Music Hall (Hamrick) (2,200: 90- 
$1.25)—“‘Designing Woman” (M-G) 
and “Big Boodle” (UA) (2d wk). 
Fair $6,500 on eight days, Last 
week, $9,400. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“‘Deadly Mantis” (U) and 
“Man Afraid” (U). Mild $7,000 on 
nine days. Last week, “Spring Re- 
union” (UA) and “Crime of Pas- 
sion” (UA). Five days, $3,600. 


Paramount (SW) (1,282;. $1.20- 
$2.65)—“‘Cinerama Holiday” (Cine- 
rama). Opening week held to four 
days, as house closed for change- 
overs; bringing home the bacon 
for good $8,500. Last week, “This 
is Cinerama” (Cinerama) (34th 
wk), $13,500. 
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Face’ Smash $30,000 Perks Chi: 
Cinderella’ Sweet $17,000, But “Men 
Dull 16156, ‘80 Days’ Mighty 256, 2d 


Chicago, April 16. 

With the first Easter weekend 
product already hittimg Loop 
screens, boxoffice turn6ver is on 
the upswing, tempered by capri- 
cious weather. “Funny Face” rolls 
into the United Artists for a smash 
$30,000. But “12 Angry Men” is 
clocking a disappointing $16,500 at 
the State-Lake. f 

Action houses continue softish 
under the pre-Easter slump with 
“Delinquents” and “Hit and Run” 
starting at the Roosevelt for a tame 
$14,000 and “Hot Cars” with 
“Dance With Me, Henry” a slow 
$8,000 at the Grand, The Monroe 
moves in “Footsteps in Night” with 
“Hold That Hypnotist” for a quiet 
$4,300. ; 

Only new art entry this week is 
“Barber of Seville” swinging a fair 
$2,200 at the Carnegie. Second set 
at Cinestage for “Around World in 
80 Days” shapes a full house. 
“Cinderella” is not only bringing 
in sock daytime crowds of kids but 
adult night time audiences for its 
second week at the Loop. 

Holdovers are all softening up 
but roadshows remain busy, “Ten 
Commandments” going into 21! 
weeks at the McVickers and “Seven 
Wonders of World” in its 17th at 
the Palace. Other long termers 
due to remain around a while are 
“Wee Geordie” going into eight 
frames at the Surf and “Marcelino” 
still fast in the same frame at the 
Ziegfeld. ‘ 

Balaban and Katz reopen their 
1,000 seat Garrick Thursday (18) 
with “Fear Strikes Out.” 


Estimates for This Week 


Carnegie (H&E Balaban) (480; 
95)—“Barber of Seville’ (Clark). 
Fair $2,200. Last week, “Tears 
for Simon” (Rank) $1,600. 

Chicago (B&K) (3,900; 90-$1.50) 
—‘Designing Woman” (M-G) (3d 
wk). Thin $17,000. Last week, 
$24,500. 

Esquire (H&E Balaban) (1,400; 
$1.25\—“Four Girls in Town” (U) 
(2d wk). Undernourished $6,000. 
Last week, $8,000. 

Grand (Indie) (1,200; 90-$1.25)— 
“Hot Cars” (UA) and “Dance With 
Me, Henry” (UA). Lonely $8,000. 
Last week, “Man Who Turned to 
Stone” (Col) and *“Zombies of 
Mora Tau” (Col), $7,000. 

Loop (Telem’t) (606; 90-$1.25)— 


(Continued on page 18) 


‘River’s Edge’ Slow 1436, 
‘Brave’ Thin 146, ‘Zombies’ 
Oke 126 in Lagging Det. 


Detroit, April 16. 

It's a slow week among the 
downtowners with the exception 
of a couple of bright spots. “Riv- 
er’s Edge” is weak at the Fox. 
“Brave Onle” shapes below average 
at the Michigan. “Zombies of 
Mora Tau” looks oke at the Broad- 
way-Capitol. “Around the World 
in 80 Days” at the United Artists 
for the 16th week and 21st week of 
“10 Commandments” at the Madi- 
son are great. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25)—"River’s Edge” (20th) and 
“Oasils” (20th). Weak $14,500. 
Last week, “Heaven Knows, Mr. 
Allison” (20th) and “Storm Rider” 
(20th), $13,000 in third week. 

Michigan (United Detroit) (4,000; 
90-$1.25)—“‘Brave One” (U) and 
“Man Afraid’ (U). Slow $14,000. 
Last week, “Paris Does Strange 
Things” (WB) and “Woman’s De- 
votion” (Rep), $10,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Men in War” (UA) and “Duel at 
\pache Wells” (Rep) (2d wk). 
Down to $11,000, Last week, $20,- 
000 

Madison (UD) (1,900; $1.25-$2.75) 
—"“10 Commandments” (Par) (21st 
WK). Swell $18,000. Last week; 
$20,000. 

Broadway-Capiteol (UD) (3,500; 
90-$1.25)—“Zombies of Mora Tau” 
(Col) and “Man Who Turned to 
Stone” (Col). Oke $12,000. Last 
week, “Last Badmen” (AA) and 
“Chain Evidence” (AA), $9,000. 

United Artists (UA) (1,668; $1.25- 
$3\—“Around World in 80 Days” 





(UA) (16th wk). Great $25,000. 
Last week, same, 
Adams (Balaban) (1,700; 90- 


$1.25\—"Designing Woman” (M-G) 


(2d wk). Oke $12,000. Last week, 
$14,500. 
Music Hall (SW-Cinerama) 


(1,205; $1.50-$2.65)—“Seven Won- 
ders” (Cinerama) (44th wk), Fine 
$17,500. Last week, same. 
,_Krim _(Krim) (1,000; — $1.25)— 
Great Man” (U) (2d wk). Oke 
57,500.. Last week, $9,300. 





- Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
aaa the U. S. amusement. 

_ tax. 


Face Smash: 
$27,500, Philly 


Philadelphia, April 16. 
Palm Sunday exodus to the 
shore made for-a sluggish week- 
end trend. But it was reversed by 
“Funny Face” whose opening day 
at the Viking was a house record 
breaker. “Cinderella” is strictly a 
matinee entry. Firstrun duallers 
aren’t paying off. 
Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Rainmaker” (Par) (5th wk), Oke 
$7,800. Last week, $8,000, 





* 


200. Last week, $7,600. 

Fox (20th) (2,250; 55-$1.80)— 
“Heaven Knows, Mr. Allison” 
(20th) (2d wk). Fancy $20,000. Last 
week, $28,000. 


$8,000. 
Green Hill (Serena) 
$1.25) (closed Sundays) — “Baby 


and Battleship” (Indie) (7th wk), 
So-so $2,500. Last week, $2,000. 
Mastbaum (SW) (4,370; 90-$1.49) 
—‘Halliday Brand” (UA) and “Big 
Boodle” (UA). Slow $6,000 for five 
ae Last week, “Guns at Ft. 
etticoat,”’ $11,000. 
Midtown (Goldman) (1,000: $2- 


$2.75) — “Around World” (UA) 
(16th wk). Sock $18,500. Last 
week, $19,000. 

Randolph (Goldman) (2,250; 


$1.40-$2.75)—“10 Commandments” 
(Par) (21st wk). Fine $18,500. Last 
week, $18,000. 

Stanley (SW) (2,900; 99-$1.49— 


“Man Afraid” (U) and “Deadly 
Mantis” (U). Sad » $7,000. Last 
week, “Delinquents” (UA) and 


“Hit and Run” (UA), $9,500. 

Stanton (SW) (1,483; 99-$1.49)— 
“Tall T”’ (Col) and “Shadow on 
Window” (Col). Thim $6,500. Last 
week, “Quiet Man” (Rep) (reissue), 
$10,000. 

Studio (Goldberg) (400; 94-$1.49) 
—‘La Strada” (T-L) (5th wk), 
Steady $4,500. Last week, $4,800. 

Trans-Lux (T-L) (500; 99-$1.80) 
——‘Anastasia” (20th) (16th wk). 
Good $7,000. Last week, $8,500. 

Viking (Sley) (1,000; 75-$1.40)—— 
“Funny Face” (Par). Town topper, 
wow $27,500. Last week, “Lizzie” 
(M-G), $7,400. 

World (Pathe) (499; 99-$1.49)— 
“Gold of Naples” (DCA) (4th wk). 
Okay $3,000. Last week, $3,500. 


Fear’ Quiet $13,500, 





Toronto, April 16, 
ten letup, only 


Out” to light returns but “Baby 
and the Battleship” off to a hep 
start. Topping the town, however, 
is “Heaven Knows, Mr. Allison,” 
this in Arthur Rank trio combo. 
“Green Man,” in fourth frame, has 
hit a house record here, with ‘“‘Bat- 
tle Hymn,” also in fourth stanza, 
doing-well. : 
Estimates for This Week 


Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1)—‘“Heaven 
Knows, Mr. Allison” (20th) (3d wk). 
Still holding hefty at $18,000. Last 
week, $23,000. 

Century. Downtown Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State (Taylor) (1,358; 1,054; 
995; 1,089; 1,393; 755; 694; 698; 50- 
75)\—"“‘Beyond Mombasa” (Col) and 
“Miami Expose” (Col). Light $19.,- 
500, Last week, “Guns of Ft. Pet- 
' (Continued on page 18) 





Boyd (SW-Cinerama) (1,430; 
$1.25-$2.60) — “Seven Wonders” 
(Cinerama) (5lst w). Shaky $7,-) 





Goldman (Goldman) (1,250; 65-| preem for 
$1.35) — “Cinderella” (BV) (reis-| Field Service, highlightd by per- 
sue). Healthy $17,500. Last week, sonal stint of Mike Bodd, the Oscar 
“Paris Does Strange Things” (WB), | winner reaped a bonanza of rave 


| 


| 





|wk). Sock 





‘Bedrooms’ Bright 106, 
Cincy, ‘Lizzie’ Fair 86 


Cincinnati, April 16. 

Middle-of-the-road totals loom 
for three new bills and a favorable 
Holy Week session for major 
hous “Ten Thousand Bedrooms” 
leads in the big Albee, not teo far 
ahead of “‘Lizzie”’ at the Palace and 
“Quiet Man” at Keith’s. Local and 
out-of-town student parties are 
boosting “Seven Wonders. of 
World” to its best gross in several 
weeks. “10 Commandments” con- 
tinues at winning~ gait in 17th 
frame. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Ten Thousand Bedrooms” (M-G). 
No complaint, $10,000. Last week, 
“Heaven Knows, ~ Mr, Allison” 
(20th) (2d wk), $11,500. 

Capitol (Ohio Cinema Corp) (1,- 
376; $1.20-$2.65)—“Seven Wonders 
of World” (SW) (45th wk). School 
groups, including some from _ In- 
dianapolis and Lexington, Ky., 
swelling for an $18,000 outlook. 
Last week, $14,500. 

Grand (RKO) (1,400; $1.25-$2.25) 
—“10 Commandments” (Par) (17th 
wk). Okay $9,500. Same last week. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Quiet Man” (Rep) (reissue). Fair- 
ish $7,000. Last week, “Mister 
Cory” (U), $6,500. 

Palace (RKO) (2,600; 75-$1.10)— 
“Lizzie” (M-G) and “Edge of City” 
(M-G). Moderate $8,000. Last 
week, “Shrinking Man” (U), $8,500. 


80 Days Hot 
206, 2d, D.C. 


*Washington, April 16. 

With the rest of the town sag- 
ging as it goes into Holy Week, 
“Around World in 80 Days” is 
lighting up Warner’s _ Uptown, 
where it opened with bang that is 
likely to keep reverberating for 
months. Launched by a plush 
benefit of American 





reviews and public acclaim. In 


(750: 75-| contrast, other newcomers are dull. 


Estimates for This Week 

Ambassador (SW) (1,490; 70-90) 
—‘Tall T”’ (Col), Okay $4,500. 
Last week, “Crab Monsters” (AA) 
and “Not of This Earth” (AA), 
$4,300. 

Capitol (Loew) (3,434; 85-$1.25) 
—‘Heaven Knows, Mr. Allison” 
(20th) (5th-final wk). Oke $10,000, 
with one night out for benefit pre- 
view of “Boy on Dolphin.” Last 
week, firm $12,000. 

Columbia (Loew) (1,174; 70-90)— 
“Slander” (M-G) and “Hot Sum- 
mer Night” (M-G). Average $7,000. 
Last week, “Delinquents” (UA) and 
“Hit and Run” (UA), pledsing $8,- 
000 for 8 days. 


Keith’s (RKO) (1,859; 70-90)— 
“Undead” (Indie) and ‘Voodoo 
Woman” (Indie). Slim $7,000 for 


brace of horror pix. Last week, 
“Flesh and Spur” (Indie) and 
“Naked Paradise” (Indie), sad 
$6,000. 


Palace (Loew) (2,360; 85-$1.25)— 
“Designing Woman” (M-G) (2d 
$20,000 after smash 
$29,000 last week. Stays. 

Plaza (T-L) (290; 90-$1.35)— 
“Fernandel, Dressmaker” (Indie) 
(3d wk). Steady $3,000 after robust 
$4,000. Stays. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘“Iron Petticoat” (M-G) (8th-final 
wk). Thin $3,500 2d consecutive 
week, and moves. “Younger Stran- 
ger” in next, 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (16th wk). Fine $19,000 
after big $20,000 last week, and 


|'should start moving up with holi- 


Toronto; ‘River’s’ 1056 


day week. Stays. 
Uptown (SW) (1,100; $1.25-$3)— 
“Around World in 80 Days” (UA) 


1(2 , str sd ° % 
With biz generally bad on Len- | 2d-wk). Strong $30,000 ather huge 


newcomers are | 
“River’s Edge” and “Fear Strikes | 


$25,000 opening frame. 


PETTICOAT’ HEP 126, 
BUFF; ‘KRONOS’ DITTO 


Buffalo, April 16. 
Biz is holding up nicely despite 
Holy week. “Guns of Fort Petti- 
eoat” shapes lively at the Para- 
mount while “Kronos” is rosy at 
the Center. Holdovers are strong, 
particularly “Around the World 80 

Days” and “Designing Woman.” 

Estimates for This Week 


Buffalo (Loew) (3,000; 60-80)— 
“Designing Woman” (M-G) and 
“Running Target” (UA) (2d wk). 
Stylish $12,000. Last week, over 
$15,000. 

Paramount (AB-PT) (3,000; 60- 
85)-—“Guns of Fort Petticoat” (Col) 
and “Shadow on the Window” 
(Col), Maybe lively $12,000. Last 


(Continued on page’ 18) 








B’way: Face’-Easter Show Boff 1756, 
Party’ Big 296 Beat General Slump 


‘Angry’ 286, Strange’ 14G, ‘Young’ 9G 


This was not the week for film 
going as far as Broadway was con- 
cerned. Faced with three seasonal 
deterrents—Lent, Passover, and 
the Federal and State income tax 
deadline—the majority of Main 
Stem operators were moaning the 
blues. For some theatres, it was 
one of the worst stanzas of 1957. 

However, there were two bright 
spots.to overcome the general off- 
ish trend. Biz at the Radio City 
Music Hall, showing “Funny Face” 
and its traditional Easter stage 
show, “Glory of Easter,” was 
phenomenol with a boff $175,000 
for the second round. Opening at 
8 a.m. on Saturday (13) to accom- 
modate the audiences for the 
Easter show, the Rockefeller show- 
ease established an all-time record 
for Saturday business, taking in 
exactly $37,756.29 for the day. 
Except for two previous New 
Year’s Eve shows, total was big- 
gest single day’s gross in Hall’s his- 
tory. Theatre will repeat the five 
show daily session, as per last 
Saturday’s, for eight days during 
the Easter period. 

The other good sign on the oth- 
erwise bleak horizon was Hecht- 
Hill-Lancaster’s “Bachelor Party” 
at the Victoria. After a slow start, 
the Paddy Chayefsky entry spurted 
forward with turnaway weekend 
biz, giving it a boffo $29,000 or 
near for its initial round. 

In anticipation of Easter Week, 
Main Stem operators unveiled a 
batch of new product. 
the faulty getaway, there are signs 
of a strong pickup, “12 Angry 
Men” at the Capitol appears head- 
ing for a fine $28,000 in its open- 
ing round, considered good in light 
of the general offish trend. — Re- 
views of the picture did not break 
until Monday (15) so audiences, in 
a sense, were buying a blind item 
over the weekend. The critics’ re- 
actions, all excellent, helped to 
stimulate trade and, as a result, 
the Henry Fonda starrer is expect- 
ed to overcome the early start. 
“The Strange One” (Col) at the 
Astor apparently is not faring as 
well, with only a so-so $14,000 or 
near anticipated for its kick-off 
session. 

The “Young Stranger” (RKO-U) 
at the arty Guild Theatre was an- 
other entry suffering from a faulty 
getaway, but on the basis of a 
weekend pickup showed at total of 
a fair $9,000. Word-of-mouth for 
this critically-acclaimed film ap- 
pears to be spreading, however, 
and increased trade is expected. 
“Tarzan and the Lost Safari” at 
the Globe, another newie, scored 
only a mild $10,000 or near for its 
tee-off stanza. 

Most of the hard-ticket pix man- 
aged to stave off the seasonal 
downbeat. Mike Todd’s “Around 
the World in 80 Days” at the 
Rivoli again operated at capacity 
with $37,100 for 11 shows. “10 
Commandments” at Criterion 
dipped somewhat to $43,000 after 
$47,000 the previous week. Cine- 
rama’s “Seven Wonders of World” 
at the Warner held its own with 
$36,800 for first round of second 
year. Pic was aided by two special 
student morning sessions. 

Several new bills are scheduled 
to open “Easter week, with the 
Paramount, Loew’s State, and Roxy 
bringing in new pix. The Palace 
is dropping its vaudetfilm policy 
for a while to present an all-vaude 
two-a-day show, starring Liberace. 
The opening is scheduled for this 
upcoming Saturday matinee. 

Estimates for This Week 

Astor (City Inv. (1,300; 75-$2)— 
“Strange One” (Col) Initial frame 
ending Friday (19) is expected to 
hit $14,000 or near, only (so-so. 
“Brave One” (RKO-U) wound up 
final eight days of third week 
with fair $11,000. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Nana” (Times) 
Opening round ending tomorrow 
(Thurs.) will draw an _ estimated 
$14,000. Looks like this arty en- 
try is in for a run. Good reviews 
helped build weekend trade with 
$8,100 crossing the wicket for 
three-days Friday-to-Sunday per- 
iod. “Royal Affair in Versailles’”’ 
completed fifth canto with okay 
$4,200. 

Baronet (Reade) (430; $1.25- 
$1.80)—“‘Harvest” (Indie) (reissue). 
First full week of Gallic offering 
will score nice $4,400 for week end- 
ing tomorrow (Thurs.). “Bizarre, 
Bizarre” (Indie) (reissue), six days, 
split with “Harvest,” four days, 
for $4,100 for 10 days of previous 
round. 

Capitol (Loew) (4,820; $1-$2.50) 
-——“12 Angry Men” (UA) likely will 
hit ablut. $28,000 for initial ses- 
sion ending Saturday’ (20). In light 


Despite” 





of general offish trend for this 
time of year, total is rated okay. 
On basis of excellent reviews 
which appeared Monday (15), biz 
is expected to build. “Men In 
War” ended last four days of fifth 
week with slim $5,000. 

Criterion (Moss) (1,671; $1.80- 
$3.30)\—“10 Commandments” (Par) 
(23d wk). Week ending tomorrow 
is expected to hit $43,000, seasonal 
drop also affecting this long-run 
entry. The 22d week was $47,000. 
Continues indef. 


Fine Arts (Davis) (468; 90-$1.80) 
—“Lost Continent” (Lopert) (6th 
wk). Fourth session finished Sun- 
day (14) with fine $9,980. Fourth 
round was $10,300. Continues with 
ama (Col) scheduled to fol- 
ow. 

55th St Playhouse (E-F) (300; 
$1.25-$1.50)—"‘On Bowery” (Indie) 
(5th wk). Fourth week. finished 
Sunday (14) dipped to $3,800 after 
ety $5.300 for the third ses- 


on. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Tarzan and Lost Safari’ (M-G). 
Initial session ending Friday (19) 
is rated to reach mild $10,000. 
“True Story of Jesse James” 
(20th) scored $6,000 for third and 
final week. 

Guild (Guild) (450; $1-$1.75)— 
“Young Stranger” (RKO-U). First 
round ending Sunday (14) was 
fait $9,000. Pic got off to a slow 
start, but picked up at weekend, 
In ahead, “Albert Schweitzer” (In- 
die) completed six days of final 
round (12) with good $6,000. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—‘“Lizzie” (M-G) (2d wk). Follow- 
up round ending today (Wed.) looks 
to reach poor $7,000. Opening ses- 
sion was dull $9,000. 

Normandie (Trans-Lux) (592: 95- 
$1.80)—“‘Cinderella” (BV) (reisuse) 
(8th wk). Current round ending 
today (Wed.) looks like fine $6,000. 
Previous session was $6,500. “If 
All the Guys” (BV) opens April 22, 

Palace (RKO) (1,700; 50-$1.60)— 
“River’s Edge” (20th) with vaude- 
ville. Week ending today (Wed.) 
looks to land okay $16,200. Last 
week, “Big Caper” (UA) afd vaude, 
$17,000. House closes for two days 
and opens Saturday (20) matinee 
with two-a-day all-vaude bill star- 
ring Liberace. ; 

Paramount (ABC-Par) (3,665; $1l- 
$2)—“‘Paris Does Strange Things” 


(WB) (3d-final wk), Concluding 
stanza winding up tomorrow 
(Thurs.) is seen reaching weak 


$15,000 or near for disappointing 
run. Second week’ was $18,000. 
“Abandon Ship” (Col) opens today 
(Wed.). 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Gold of Naples’ (DCA) 
(10th wk). The ninth round ending 
Sunday (14) was okay $8,500 after 
a big $10,500 for previous session. 
Continnes indef, 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—‘Funny 
Face” (Par) with Easter stage 
show. (3d wk). Hit wow $175,000 
reversing general offish trend, 
Opened at 8 a.m. on Saturday (13) 
to accommodate audiences for 
Easter show. With extra perform- 

(Continued on page 18) 


Easter Hits Denver Biz; 
‘Halliday’ Good 126, But 
‘Designing’ Fair 86, 2d 


Denver, April 16. 
Easter is taking its toll of first- 
runs with four houses fair and two 
somewhat better. Only holdover 
is “10 Commandments” which goes 
into its 10th week at the Denham. 
Fresh product is coming in else- 
where. 
Estimates for This Week 
Aladdin (Fox) (1,400; 70-90)— 
“Fear Strikes Out” (Par) (2d wk), 
Fair $3,750. Last week, $5,500. 
Centre (Fox) (1,247; 70-$1.25)— 
“Heaven Knows, Mr. Allison” 
(20th) (4th wk). Fair $10,500. Last 
week, $12,500. 
Denham (Cockrill) (1,428; 90- 
Commandments” 


$2.20) — “Ten 
(Par) (9th wk). Good $10,000 and 
holds. Last week, $8,500. 

Esquire (Fox) (742; 70-90)— 
“Phantom Horse” (Harrison). Fair 
$2,250. Last week, on reissue. 

Orpheum (RKO) (2,600; 70-90)-—— 
“Designing Woman” (M-G) and 
“Man in the Vault” (RKO) (2d wk), 
So-so $8,000. Last week, $13,500. 

Paramount (Wolfberg) (2,200; 70- 
90)\—“‘Halliday Brand” (UA) and 
“Revolt at Fort Laramie” (UA), 
Good $12,000. Last week, “Tat- 
tered Dress” (U) and “Istanbul” 
U), $12,000. 
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CINEmaScoPE Color by DE LUXE 
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CinemaScoPE 


DESK SET 
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THE WAYWARD BUS 
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| CINEmaAScoPE Color by DELUXE 
Darryl F. Zanuck Productions inc. - Released by 20th Century-Fox 
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_ AN AFFAIR TO REMEMBER 
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Jerry Wald Productions, Inc. - Released by 20th Century-Fox 
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® EVERY once in a while a studio gets 
hot; a production aompany begins to 
stand out; a company begins to leap in 
business. 

The hottest studio we’ve ever seen 
since the days of Irving Thalberg at 
MGM is 20th-Fox currently. It’s the 
talk of the industry generally and the 
focal point of conversations here in 
Hollywood. This, of course, does not 
mean that the other major plants are 
not moving along in the manner de- 
signed for their production progress. 
But the hot lot is 20th. 

When a studio gets Hot it seems that 
everyone wants to get in on the ac- 
tivity. Authors begin to show a prefer- 
ence for having their creations photo- 
graphed on the hot lot; agents seem to 
run to such a lot first with whatever 
they have to sell——not so much that 
they want to give it the preference, but 
they are just attracted by the heat. 
Producers, directors and players get the 
same attraction. 

An indication of what’s going on out 
at 20th, now under the wing of Buddy 
Adler, the youngest (in years of serv- 
ice) of any major head, can be summed 
up with: 20 active producers, headed 
by Zanuck, Selznick, George Stevens, 
Jerry Wald and 14 other top creators 
now making product for the company. 
The studio has 26 directors under con- 
tract, working on 31 recently bought 
stories or plays and 38 other stories 
either finished and unreleased, in pro- 
duction, or screenplayed, cast and 
ready for shooting. 

Of big importance in an effort to 
keep this lot hot is the signing of 30 
*“‘new faces’”’ within the last year; sev- 
eral already have made their mark, 
such as Pat Boone, Jayne Mansfield, 
Don Murray, Dana Wynter, Joanne 
Woodward, and more and more. Of 
immediate importance is the rush of 
big star names to this lot: Ava Gardner, 
Rock Hudson, Cary Grant, John Wayne, 
Katie Hepburn, Alan Ladd, Sophia 
Loren, Clark Gable, Harry Belafonte, 
Tyrone Power, Eva Marie Saint, Bob 
Mitchum, Ingrid Bergman—just to 
mention a few ‘‘outside’’ names that 
are being joined with the more than 
30 names of star value already under 
contract for long periods of production. 

Just how does a studio get hot? It’s 
a combination of a lot of things, prin- 
cipally brains and hard work in the top 
echelon, but this hooked up with a lot 
of production luck and, OF COURSE, 
a New York setup that’s cooperative 
with decisions and WITH money, 


from 2Oth... 


“THE HOTTEST STUDIO”! 
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Shorten The Frenchman's Luncheon? 


[AS ROUNDABOUT 


HELP TO CINEMA] 


Paris, April 16. 


French Government committee established to study film-going 
habits is considering a move to cut the country’s extended lunch 
period, which runs two to three hours, as a means of boosting 


theatre attendance. 
inclined to visit theatres if they 


Feeling is that Gallic workers would be more 


were released from their jobs at 


5 p.m, instead of the present 6 p.m, to 7 p.m. Latter obtains 
because of the duration of the midday recess. 

This is one of several suggestions which the agency is mulling 
as a possible approach to building film business. Another would 
have established a special two-week period during which exhibitors 


would concentrate their playing 
able, both foreign and native. 


time on the best pictures avail- 


Of concern to the Government and the film industry itself is 
the fact that locally-made pictures cannot be amortized on the 
basis of returns from the French market; foreign outlets must be 


relied upon. 





Mexico City Crackdown 
On Unclean Cinemas 


Mexico City, April 16. 

A general cleanup of local pic- 
ture houses was decreed here this 
week by city mayor, Ernesto P. 
Uruchutu. claiming that public 
security was not being properly 
safeguarded as it should be and 
that numerous sanitary and safety 
precautions were being “flagrantly 
violated.” Uruchutu also indicated 
that a new’corps of technicians, in- 
cluding architects and engineers 
would be integrated into the city 
department. of public works and 
that members of this new group 
would accompany cine inspectors 
on their rounds during the inspec- 
tion period. 

Mayor’s fame as a cleanup man 
has put him in the presidential 
race, 


Argentine Banks: 
No Theatre Loans 


Buenos Aires, April 16. 
Politics and the-country’s trou- 
bled economy, aggravated by a 
strike of Municipal workers which 
has meant no garbage collection 
for a week, are uppermost in Ar- 
gentine minds at present, with en- 
tertainment taking a back seat. 
Nevertheless, last week-end had 
the Calle Lavalle as _ heavily 
thronged as ever, with too many 
customers struggling -to obtain 
seats in too few first-run theatres. 

In the Light of Conditions 





Exhibitors are puzzled by a re-| 


luctance on the part of credit in- 
stitutions to help build new thea- 
tres, either here in the Capital or 
in the interior. Whereas credits of 
many millions are granted to build 
resort hotels in spots such as Mar 
del Plata or Bariloche, the banks 
invariably reject applications for 
theatre building. 

Despite the lack of bank aid, 
some building does go on in pro- 
vincial cities. Bahia Blanca, for 
instance, will soon have a 2,000- 
seat theatre in a 12-story building 
Which Samuel Scheines & Co. are 
erecting. A 1,700-seat “Opera” was 
recently opened in Venado Tuerto 
‘Cross-eyed Deer), important town 
in the center of the corn belt. 


IrFP, Venice Fest 
May Agree on Rules 


London, April 2. 

Differences between the Interna- 
tional Federation of Film Produc- 
ers and the Venice Festival author- 
ilies are expected to be resolved 
when the Federation’s administra- 
tive committee meets in Cannes 
during the Riviera fest. A formula 
Is being worked out, which will 
meet the basic requirements of the 
Tuternational’s festival rules. It will 
call for some compromise on the 
part of the Venice authorities. At 
the moment, both Britain and the 
U.S. are holding back on their 
decision to participate. 

The general assembly of the In- 
-ternational has been invited to 
meet in Berlin during that city’s 
festival the latter part of June. 
The International also has again 
recognized the Karlovy Vary junk- 
et, after pressurizing the Czech 
authorities to eliminate political 
awards and to change their dates 
80 as not to clash with Berlin. 








Tout Les French 
Follows Svenska 
Gala in Zurich 


Zurich, April 16. 

Following the successful “Swed- 
ish Weeks” of this winter, during 
which Svenska art, fashion, indus- 
trial displays and gastronomy were 
brought to this city, a similar 
manifestation is now set for end 
of this month through June, de- 
voted to France and tagged “Prin- 
temps de France a Zurich.” It will 
embrace an exhibition “France of 
Today” at the Museum of Applied 
Art, a display of modern living at 
a big department store, a series of 


ion show by Maggy Rouff and a 
French automobile show. 

A number of recent French fea- 
tures will be preemed during this 
period in Zurich firstrun houses, in- 
cluding “Mitsou,” “Un condamne a 
mort s’est echappe,”’ “Elena et les 
Hommes” (Paris Does Strange 
Things), Ingrid Bergman starrer, 
Clouzot’s “Le Mystere Picasso” and 
“Marie Antoinette.” In addition, 
smallseater Etoile will reissue 
several French screen classics. 

The No. 1 Swiss legiter, Schaus- 
| pielhaus, skedded for this year’s 
June Festival performances by the 
Theatre National Populaire with 
Racine’s “Phedre” starring Maria 
Casares and Moliere’s ‘“Etourdi,” 
and Jean-Louis Barrault will pre- 
sent his one-man tour de force “Le 
persannage combattant” by Jean 





Vauthier. 
A piano recital by Janine Da- 
| costa will round out the impres- 


|sive program which also includes | 
exhibition of Le | 


| the first all-out 
| Corbusier as an architect, painter 
| sculptor at Kunsthaus 


| and 
| museum). It opens June 1, 


| 
| 


| Pick ‘Yangtse Incident’ 


| British Cannes’ Entry 


London, April 9. 

“Yangtse Incident,” the Herbert 
| Wilcox production of the 
thyst’s escape from the Red China 
blockade, which had a Royal preem 
last week, has been selected as the 
sole British entry for the Cannes 
| festival. 

| The selection was made by the 
| British Film Producers Assn., 
which has asked the fest authori- 
ties to consider “High Tide at 
Noon” as an invited entry. 











Royal Ballet Topper 
At Dublin Inf’l Fest. 


London, April 2. 

The Royai Ballet, headed by 
Margot Fonteyn and Michael 
Somes, will be one of the big 
draws at Dublin’s first Interna- 
tional Theatre Festival, to be held 
May 12-26. The company will ap- 
pear at the Theatre Royal. 

The Festival will be run on 
similar lines to the one held an- 
nually at Edinburgh. It will include 
a season of International “Grand 
Opera at the Gaiety Theatre, 
French drama at the Olympia The- 
atre and several other events. 








OFFICIAL BERATES 
ARGENTINE FILMS 


By NID EMBER 


Buenos Aires, April 9. 

Despite agitation by producers, 
the Argentine Film Law is still far 
from being implemented. Produc- 
tion interests recently interviewed 
the Education Minister, Dr. Acdeel 
Salas, prodded him to get going 
and set up the promised National 
Screen Institute. 

Producers were shaken on hear- 
ing that the Minister has a low 
opinion of Argentine screen pro- 
duct, and of Argentine studio pro- 
ducers generally. He expressed 
his regret that it fell to him to en- 
force this particular law. How- 
ever, eventually he pledged to set 
up a provisional Board to see the 
Institute launched. This Board will 
have to draft regulations going 
every day reatity to the law. 

(Later Flash—a National Screen 
Institute has been set up under 
Antonio Aita. It will administer 
the 10% b.o. tax which goes to 
subsidize native film producers 
starting April 20.) . 

What producers’ mouths water 
for are the proceeds of the 10% 
boxoffice tax the new law will set 
up. Currently the authorities are 
too harassed by other important 
economic problems to give this pri- 
ority. It’s also likely that film- 
theatre admissions will be  in- 
creased quite soon, scaled in pro- 
portion to the type of theatre. 

The persistence of “scalping” 
acts as an argument that the pub- 
lic can easily pay more for film 
entertainment. Recently one of 








lectures about Gallic literature, art | 
and technical development, a fash- | 


(art | 


Ame: | 


the new ‘“‘Metro” ushers was caught 
| by the cops re-selling stubs for that 
ltheatre at 15 pesos, instead of the 
\regulation 6.80 pesos. 

While everyone waits on estab- 
lishment of the Film Law, Ameri- 


of major problems, beyond that of 
admission revision. 


made at present prices. On the 
other hand, earnings aren’t 
“blocked,” and there are no re- 


strictions on foreign releases. 





Scale for Foreign Acts; 


(Piaf 8G; Dicker Satchmo) 


Buenos Aires, April 9. 

The Lococo circuit is taking no 
ichances this year and is deter- 
mined to make big coin by booking 
foreign attractions which justify 
heavy increases in admission scales 
at its major showcase, the Opera, 
on Calle Corrientes. 

First of the series is Edith Piaf, 
|who opened last week at a 60-peso 
scale (about $1.20), which is es- 
sential to cover the singer’s $8,000 
fee. Scheduled to follow in May 
is Claude Luter of the Hot Club 
of France, while the Colette Mar- 
chand-Milored Niscovitch “Ballets 
1957” is reported to follew in June. 

Lococo is also dickering through 
|\Iriberri Concerts to book Louis 
Armstrong, probably also for May, 
i|while Ignacio de Maria (promoter 
laf rock ‘n’ roll contests at Luna 
| Park this summer) is associated 
|with the circuit in booking “Los 
|Plateros” for June. 








can distributors are singularly free | 


Business is | 
good, but there’s little profit to be | 


B.A.’s Lococo Loop Upping 





Hot Soup Idea 


Glasgow, April 16. 

A Scot engineer, John Pat- 
erson, plans to innstall coin-in- 
the-slot machines in city cine- 
mas for servicing customers 
with hot soup, coffee and hot 
dogs. He revealed his ideas on 
a tv interview. 

Patrons will be able to go 
to the back of the stalls put 
a coin in a slot, with return to 
their seats with piping hot 
soup. 

“I am sure it will prove 
profitable,” said Paterson. 

Some exhibs are not so sure. 
They fear that hot soup may be 
spilled over on to other cus- 
tomers’ laps, and that some an- 
noyance—-British understate- 





ment—might be caused. 
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Rain in Spain Falls 


‘ Madrid, April 16. 


Spanish distributors are the 
heavy losers at this stage of nego- 
tiations between Spain and the 
Motion Picture Export Assn. to 
reach a new distrib agreement and 
end the 19-month MPEA film em- 
bargo three. Negotiations are con- 
tinuing actively by phone, cable 
and courier with Mediterranean 
MPEA rep Charles Baldwin back 
at his Hq desk in Rome until after 
the Easter holidays. 

Proposals handed MPEA March 
30 by Spanish Government cinema 
spokesmen Gomez Ballesteros 
(Show biz Sindicato chief), Munoz 
Fontan (Director General for Cine- 
ma & Theatre) and Jesus Orfula 
(film echeloner for Ministries of 
Commerce and Industry) include a 
cutback of U. S. film imports from 
100 to 80, with 55 going to MPEA 
companies here and 25 to local dis- 
tribs. 

Proposed allocation is being 
fought bitterly by Assn. of Spanish 
distributors as a markdown from 
40 per year during the pre-embar- 


Rank Takes Five 


Mexican Features 








Mexico City, April 16. 

During the past week the J. Ar- 
thur Rank Organization contracted 
|here for the exhibition of five 
| Mexican features to be shown in 
British controlled territories. Reve- 
|lation of the selected films was 
made by Ingram Fraser, special 
|Rank representative at a cocktail 
party held by Vernon E. Dickens, 
|'who handles the Rank dealings in 
Mexico. 

Films selected are “Maria, the 
Voice,” “Tunnel 6,” “Roots,” “A 
New World” and “Adam and Eve.” 
| Latter feature may get plenty scis- 
soring from the British censors be- 
cause of hefty nudie angles. 

New Anglo-Mex pact calls for 
the local handling of 15 British 
made films in return for the show- 
|ing of five Mex made product in 
| the 600 or more Rank controlled 
|}houses throughout the _ British 
| commonwealth. 


|}nouncement pending via their lo- 
{eal government controlled distrib, 
| Peliculas Nacionales. 

| 
| 


TALLY 27 FEATURES 





| FOR MEXICO TO DATE 


Mexico City, April 16. 

| “Film production in Mexico this 
| year is proceeding at an excellent 
| rate,” it was stated here this week 
|by Hector Fernandez, director of 


| the Assn. of Motion Picture Pro 


ducers. Stating that 25 features | 
|had been completed to _ date, | 
|Fernandez also noted that two 


| more films, “The Ivory Tower” and 
|“Pure Cinnamon” had gone into 
| production during the past week 
| bringing the local total to 27. 


For Anglo Areas 


English films are | 
| still to be selected with an an-| 





Mainly On the Plain 
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|go era. Reduction, however, is 
| only part of the reason for distrib 
| despair, 

Two months ago, as insiders tell 
,the story here, the distribs were 
|seeing la vida enrosa. Ten major 
Spanish distributing companies 
formed a cartel, contacted Jack 
Lamont, overseas salesman for 
Ellis Arnall’s Society of Independ- 
ents, and told him they had 
$1,000,000 ready to lay on the line 
for 60 U. S. pix. 


Number of pictures involved in 
the deal corresponds to the aHot- 
ment of film imports MPEA re- 
ceived prior to pull-out from the 
local_market, and the number is 
no coincidence. Distrib plan, dif- 
ferent sources now confirm, was to 
take over the MPEA quota, elimi- 
nate MPEA affiliates in Spain and, 
in the future, transact across the 
table with individual majors in 
the U. S. At stake was the MPEA 
overall yearly take of about 
$5,000,000 (40% in dollars, 60° in 
frozen pesetas). 


Lamont collected 80 films for a 
60-picture. selection, many with 
MPEA-member labels, and held in- 
itial screenings in London six a 
day for a Spanish distrib delega- 
tion. After a week of around-the- 
clock, distribs were hanging on the 
projection room ropes and invited 
Lamont to Madrid to show the re- 
| mainder and pick up his million. 
| Whether it was a twist of fate 
or whether MPEA saw the writing 
on the wall, MPEA rep Charles 
| Baldwin was already ho'ding high 
|Jevel talks with Spain ministers to 
| restore normal film relations, when 
|SIMPP’s Lamont arrived to re- 
sume screenings. Baldwin, seeing 
(his bargaining position totter un- 
der the dual Spain distrib-U. S. 
indie producer assault, got on the 
phone to Washington and New 
York. Under pressure from the 
State Department and from Eric 
Johnston, Gov. Arnall ordered La- 
| mont to pull in his horns and issue 
million dollar denials (see Lamont 





statement on P. 13). 
MPEA rep Baldwin, with the 
odds against him but with U. S. 


Ambassador Lodge’s aid, success- 
fully reversed a perilous trend 
here contra his organization stem- 
ming from MPEA embargo action 
|(Aug. ’55) in retaliation for Spain’s 
4-1 distrib ratio requiring release 
here of one local feature for every 
four imported. 

Spanish distribs, down for the 
MPEA replacement count, came 
| back to campaign hard for a split 
down the line with MPEA on all 
|U. S. product imported. Again 
| Baldwin succeeded in topping local 
| distribs, getting a better allocation 
| percentage than MPEA enjoyed in 
ithe pre-embargo days (55 films for 
80 imported as against 60 for 100 
in 1954), 

Walking into an unenviably un- 
|favorable situation a month ago, 
| Baldwin has won punch for punch 
|against his major opponents, the 
| local distribs, for solid initial re- 
isults. However, an agreement still 
| has to be signed, the distribs here 
|are pushing vigorously to counter- 
act Baldwin’s strong prestige re- 
coup for MPEA and anything can 
still happen in the post-Easter 
}showdown when Spain-MPEA main 
bout negotiations are reprised. 





“The Sun Also Rises,” a Darryl 


| Zanuck production for 20th Cen- 
| x . . 

| tury-Fox, now shooting in Morelia, 
| State of. Michoacan, is the first 


| foreign-financed film to be made | 


here during 1957. U.S. pic stars 
Audrey Hepburn, Ava Gardner, 
Mel Ferrer, Tyrone Power and 
Errol Flynn with Henry King call- 
ing the scenes, 





‘Trapeze’ to $143,885, 
New High in Mex City 


Mexico City, April 2. 

“Trapeze” (UA) scored a new- 
high gross here of $143,885 during 
the 12 weeks it played the swanky 
Cine Variedades. That gross topped 
the $120,000 garnered by “Rififi”’ 
at the Cine Prado in 31 weeks. 
Both films played to the ceilinged 
32c admission price. 





second run here, said Alfonso ‘ ala- 
'dez, Mexico UA manager, 


Scot Exhibs Oppose 


Civic % Sun. Deals 
Edinburgh, April 2. 

Exhibitors who wish to open 
|cinemas on Sundays have been 
| warned not to agree to paying over 
}a percentage of takings to local 
; authorities. Warning was given 
jat local section of the Cinemato- 
| graph Exhibitors Assn. when mem- 
| bers were told of a case at the 
|nearby town of Dalkeith. The town 
;council there has given an okay 


|to Sunday opening, provided 60% 


of the takings go to them. 


There will be a test case to see 
whether or not local authorities 
are legally entitled to make such 
demands. Jim Poole, Edinburgh 
exhib, said owners in England are 
taking up the matter. In their de- 





sire to get Sunday opening, he 


“Trapeze” has started off wel’ on| said, some exhibs had agreed in 
ithe past to “an entirely false or 


excessive Sunday levy.” 
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SHOWMANSHIP FIRST! 
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AUDIENCE! 
_ ALL OVER AMERICA TO LAUNCH 
M-G-M’s SOCK COMEDY DRAMA! 
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BIG PLANS FOR BIG SHOW! 


* TOP DISC JOCKEYS IN 35 CITIES * PUBLIC INVITATIONS 


























SPONSOR PREVIEWS! OFFERED ON THE AIR! 

We’re going to reach America’s mass Hundreds in each city will have an 
audience (Exchange cities and others) by Opportunity to get invitations to these 

creating word-of-mouth and want-to-see special showings of this wonderful 

through the penetration of the disc entertainment. 

jockeys with big youth following. % Exhibitors! Ask Your M-G-M Branch For Details! 


| M-G-M presents 


JEAN PAUL ~—ANTHONY 
HERE'S WHY SIMMONS ° DOUGLAS" FRANCIOSA 


WE’RE DOING IT! 


The Preview in New York ai ‘ 4 CO U LD B ic T 7 ic Ni IGHT” 





was sensational, a riot of 
With 


laughs, arkitis, aa JULIE WILSON -. NEILE ADAMS .. JOAN BLONDELL 
Now we re extending ats J. CARROL NAISH - RAFAEL CAMPOS . ZASU PITTS 
fame nationwide in a new And RAY ANTHONY and His Orchestra 


! 
and novel way! Screen Play by ISOBEL LENNART .« From short stories by CORDELIA BAIRD GROSS 
in CinemaScope 


Directed by ROBERT WISE - produced by JOE PASTERNAK 
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B&W Stronger, 
Kodak In; Feel 
Both at Techni 


The general American’ swing 
away from color and the competi- 
tion from Eastman Color seriously 
affected the business of Techni- 
color in 1956, the tint lab’s annual 
report indicates. . 


Prexy Herbert T. Kalmus in the 
report referred to the “present de- 
pressed condition of color motion 
pictures” in the U. S. and over- 
seas, but added his belief that “the 
present abnormally bad conditions 
are temporary.” At the same time, 
he acknowledged that the present 
volume of tint activity is insuffi- 
cient to satisfy’ Techni’s three 
plants in Hollywood, London and 
Paris. 


A fourth plant, in Rome, is un- 
der construction and will be geared 
to process 70,000,000 feet of color 
release prints per year. 

Kalmus reported a drop down 
the line, from volume of prints 
processed to dividends. Sales fell 
to $29,445,950 in 1956 from $32,- 
418,069 the prior year. Net was 
$1,226,149 against $3,064,820 in 
1955. Per-share earnings last year 
ran to 60c against $1.03 in 1935 
and $1.18 in 1954. 


As for release print volume proc- 
essed at the Hollywood plant, it fell 
for the third year in a row, running 
to 387,802,781 feet in 1956 against 
488,689,604 feet in 1955. Volume 
was the lowest last year since 1950. 

Kalmus noted that the lab’s mo- 
tion picture division had suffered 
from low volume and profits. in 
1956 and that the Techni diversi- 
fication into the consumer photo- 
graphie products and graphic arts 
business wasn’t expected to be felt 
until 1958. 

Report stressed that the num- 
ber of black-and-white pictures 
started in Hollywood in 1956 was 
twice as great as in 1954 (85 vs. 
180) and that the number of black- 
and-white films in the years 1954, 
725 and ’56 had increased 37%, 
44°% and 65%, respectively. He 
forecast approximately the same 
number of films would be made on 
the Coast in 1957 as were made 
in 1956 and said Techni would 
show “a moderate percentage im- 
provement compared with other 
color processes and with black-and- 
white.” 

Company manufactured release 
prints on 53 new features in 1956 
and has commitments on 26 films 
for 1957. 

Kalmus put great stress on the 
Techni-developed Technirama proc- 
ess which has been used, or is be- 
ing used, on 11 features. He said 
the extra cost was about $20,000. 
From the Technirama negative it’s 
possible to make prints of almost 
any proportion. 

Kalmus acknowledged that nego- 
tiations are going on looking to 
Techni diversification and 
sion, including such fields as pre- 
cision 
tion picture laboratories and Cin- 
erama including motion 
theatres. There had been prior 
reports of Techni talks looking to 
the purchase of Pathe Laboratories 
and of Cinerama. Kalmus stressed 
that, while three negotiations were 
still active, no conclusions had been 
reached. 





ANGER-INDUCED DEATH 





Cumminskey Widow’s Workmen’s 
Compensation Suit Nixed 





Albany, April 16. 

The Appellate Division, Third 
Department, has ruled that the 
widow of Thomas L. Cummiskey, 
Sports editor for the 20th Century- 
Fox Film Corp., who died in 1952 
as he was taking pictures of the 
Yankees at the opening game of 
the American League season, is not 
entitled to workmen’s compensa- 
tion insurance benefits from her 
husband’s death. 

Mrs. Cecilia Cummiskey ap- 
pealed a Workmen’s Compensation 
Board ruling that there was no re- 
lationship in his death to his em- 
ployment. Mrs, Cummiskey as- 
serted that Cummiskey died in the 
arms of Yankee catcher Yogi 
Berra as a sequel to a violent ar- 
gument with a still photographer 
who obstructed the view of the film 
Camera .crew. Witnesses at the 
3oard hearings testified they did 
not observe any violent argu- 
ments. 
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Europe: Okay Rentals, Static Outlook 


—SPAIN, DENMARK STILL TROUBLE U. S. 
—‘COMMON MARKET’ NOT VERY IMMINENT 
—PEOPLE WANT HOLLYWOD FEATURES 
—NATIVE BARRIERS ALWAYS THREATEN 


*- 


Hoo 





Eric Johnston met in Rome last week with repre- 
sentatives of the Motion Picture Export Assn. for 


a survey of the American films’ current status in. 


Europe and an assessment of the future. In gen- 
eral terms, here’s.the picture that unfolded at the 
conference: 

Europe is economically stronger than at any time 
since the war, and remittance problems generally 
are at a low ebb. However, a new competitive factor 
—+television—is rising in several countries and al- 
ready has affected business in Britain. 

Also, European countries continue to produce films 
at a high rate and the desire for protectionism, 
via restrictions against American imports, is wide- 
spread. , 

There is no doubt that, with the possible excep- 
tion of Germany, Europe has become a static market 
for the companies, though their revenue is still 
at good levels. In some countries, income is off 
even as costs continue to rise and the desirability 
of a more economical distribution setup in such 
areas bears exploring. 


| As to Common Market | 


The projected European Common Market, while 
apparently still a long way from realization, 
nevertheless is a cause of anxiety since it serves 
the purposes of those Europeans who have long 
looked for means of clipping the Americans. On 
the other hand, and militating against this reasoning, 
is the continued popularity of the Hollywood product 
and the native exhibitors’ dependence on it. 

Johnston is known to feel that the Common Mar- 
ket in itself may actually create an economically 
stronger Europe and therefore a more active mar- 
ket for the U. S. product. He takes the position 
that there is a wide gap between what local Euro- 
pean industries may wish to accomplish under the 
plan, and what the respective governments will 
agree to. Also, Johnston feels, there is little chance 
of Europe alienating the Ameriean production which 
it seeks so diligently for its studios. 


| 














European Needs to Know U. S. 


What Johnston and his MPEA reps also must get 
over is that the MPEA prexy is speaking for an 
industry. that is in a continuous process of decen- 
tralization, with more and more independents en- 
tering the field, in most cases via the majors. Never- 
theless,.in the future it’ll be more and more diffi- 
cult for Johnston to act as an “industry” spokes- 
man whose word is binding for all segments of 
production and distribution. 


This became plainly obvious in Spain recently 
when the Society of Independent Motion Picture 
Producers offered the Spaniards pictures even as 
MPEA rep Charles Baldwin was negotiating on 
the high government level. It has become clear 
that, in the future, the MPEA’s “embargo” weapon, 
which it used also against Denmark, has been ren- 
dered useless. 


The main trouble spots in Europe today still are 
Spain and Denmark. Looming as potential sore- 
points are Germany, Italy and Britain, though the 
decline of the producers in Italy has, for the mo- 
ment, reduced the possibility of active trouble there. 

The American companies have been out of Spain 
on a point of principle for some two years now. 





| They have in the process lost a good deal of rev- 
|enue while the Spaniards have learned to live with 


expan- | 
machinery, electronics, mo- 


picture | 


| Too Many Ozone Parks So Soon ? 


| 


J 
| 
| 


' 


less American product (old and also some new 
Hollywood films continue to circulate). The Span- 
ish government wants the U. S companies to handle 
one Spanish picture for every four American films 
released. MPEA members with distribution offices 
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in Spain refuse to go for that kind of arrangement. 

In Denmark, the exhibitor ranks have been split, 
with a small group, (12), of theatres willing to do 
business on the American terms. Pictures are 
being made available to them. 





= Co-Productions in Italy | 


In Italy, the question of coproduction looms 
large. The Americans have some $5,000,000 frozen 
in their special 40% account out of which they are 
supposed to invest lire in local production or film 
ventures. Yet, few of the companies are eager to 
coproduce in Italy for a variety of reasons, though 
purely American films are being made on location 
there. 


There’s disagreement, also, on what the Italians 
claim is a commitment made by MPEA to undertake 
a certain number of coproductions in Italy. The 
Americans deny such a promise was ever made. The 
Italians also have brought up the question of the 
12 pictures which the major companies were sup- 
posed to make available to indie Italian distributors. 
Films were offered, *but the Italians are complain- 
ing that the price is too high. 

Some time back, the Italians asked MPEA to 
withdraw old films from the market or face the 
possibility of a law restricting the circulation of 
pix more than five years old. Whereupon MPEA 
agreed to pull some 250 films. Italians then came 
back and suggested that these same pictures be 











licensed to Italo indies for distribution. Tax prob- 

lem also is still pending in Italy. 

Germany ‘Liberal’—So Far. 
In Germany, while the American b.o. share is 


going up, clouds are gathering on the _ horizon. 
Various German producer elements are pressing for 
restrictions when the current German film deal runs 
out, which coincides with the termination of the Gen- 
eral Agreement on Trades and Tariffs. Germany is 
one of the few producing countries in the world where 
no artificial barriers have been erected against the 
Americans. Some elements in the German industry 
have argued that the U. S. distribs should curtail 
their import volume. 

At the end of this week, Johnston will arrive 
in London for discussions with the British trade 
and Government officials. For the moment, the 
American position in Britain appears again secure, 
with the Quota Act ex.ended for two years. How- 
ever, Johnston ‘will explore the overall British at- 
titude and the kind of concessions—if any— 
the British government would like from the Ameri- 
can industry. 





British Restrictions 

One outsanding issue is the return te Britain of 
monies earned abroad by American-made British 
quota films. MPEA appears to favor the repatriation 
of such funds, on the theory that no loss would be 
involved and that, on the other hand, it would 
knock the prop from under those who have argued 
for a differentiation between American-made and 
“pure” British quota pix. 

While far from alarming, the European situation 
for the American films nevertheless appears diffi- 
cult in the coming year. Continent is, for the most 
part, a static market for the Americans. Combina- 
tion of protectionism and new competiiive factors 
affecting the b.o. are seen making the MPEA'’s task 
for the upcoming year more complicated. 
tic appraisal makes it evident that the companies 
will have to struggle harder—and perhaps in the 
process go deeper into local production and theatre 
acquisition—to merely keep what they now have. 

















dies with whom deals had been 
made. 

Interested observers at the N. Y. 
meeting were Julius Gordon, pres- 





Continued from page 3 








portionately, the number of ozoners , to be the leader, followed by others 
Charlotte 


below the Mason-Dixon 
much greater. 


line is|such as 


ident of Allied States Assn., and 
Ernest G. Stellings, president of 
Theatre Owners of America. 


(349), Gordon and Stellings were report- 


Dallas 


; | man, the current 


Realis- | 


Both | 


Distributors ‘expect this to be a 


|sock drive-in season, barring long 


| 





stretches of poor weather. It’s fig- 
ured that, on.an overall basis, the 
drive-ins now account for between 
18% and 25% of the overall do- 
mestic business, many of the big 
ones playing pictures on percent- 
age and in open competition with 
the hardtoppers. 

Divisional breakdown shows the 
South leading with 1,849 ozoners 
this summer, Next is the Central- 
Canadian division with 1,392, then 
comes the East with 842 and last 
is the West with 645. Latter takes 
in Los Angeles, Denver, Portland, 
Salt Lake City, Seattle and San 
Francisco. In the L. A. area alone, 
143 drive-ins are clocked. 

In terms of district, the South- 
east leads the field with 1,081 out- 
door situations, followed by the 
Southwest (768), the Central dis- 
trict (663), Atlantic (525), Midwest 
(526), Northeast (307) and Canada 
(203). 

In terms of individual exchanges, 
Atlanta with 357 ozoners appears 


ithe All-Weather 





| (348), Cincinnati (209) and Houston 


(162). In the East, Pittsburgh 
shows 14I, Philadelphia 116 and 
New York a comparatively poor 53, 
though several are big ones 
Latest to open in N. Y. will be 
Drive-In on the 
Sunrise Highway near the Nassau- 
Suffolk County line in Copiague, 
L. I. It’s billed as the world’s 
largest, with a capacity for 2,500 
cars and an enclosed theatre seat- 
ing 1500. It’s so big, that a little 
train has to take patrons to all sec- 
tions of the drive-in. Ozoner has 
a restaurant from which patrons 
can watch the film while having 
their dinner. Drive-in, which 
opens April 20, will be run by As- 
sociated Prudential Theatres. 


DCA Financing 


=e CONtinued from page 7 aaa 


DCA would distribute the exhib- 
backed films and that 16 dea ih 
indie producers had already been 
set. However, the group declined 
to reveal the identities of the in- 














| other territories. 





ed to have endorsed the plan as in- 
dividuals and to have agreed to en- 
list the support of their organiza- 


| tions. As a result, it’s anticipated 
i that 


a series of meetings similar 
to the one in N. Y. will be held in 
Support for the 
plan is said to be building already 
in other areas. Arthur Lockwood 
and Sam Pinanski have scheduled 
a meeting for the Boston area and 
Jay Emmanuel has set one for 
Philadelphia. 

Despite the general enthusiasm 
for the idea among many theatre- 
men, many industryites took a dim 
view of the proposal. They based 
their skepticism on previous at- 
tempts by exhibitors to raise 
money for production. They recall 
the recent failure of the TOA-spon- 
sored Exhibitors Film Financial 
Group whose aim was to raise 
money “to cause pictures to be pro- 
duced.” In a period of two years 
EFFG failed to enlist enough sup- 
port to produce a single short sub- 
ject. After numerous attempts to 
revive interest in EFFG, TOA 
quietly abandoned the project. 


Jack Lamont In 
Explanation of His 
Sales In Spain 


Madrid, April 16. 

Variety's “Yank Civil War In 
Spain” story (April 3) on the bat- 
tle between U. S. majors and in- 
dies for the Spanish market, 
evoked a for-the-record statement 
from Jack Lamont, overseas chief 
for Ellis Arnall’s Society of Inde- 
pendent Motion Picture Producers. 

Lamont white paper denies 
SIMPP 60-picture sale offer to fill 
the requirements of the Spanish 
market “in order to block a possi- 
ble Spain-U. S. film industry 
pact.” 

“I have screened a total of 24 
pictures and if I am able to close 
for eight or ten of these I will 
consider my job well done,” the 
statement reads, “and we made it 
clear to Spanish distributors and 
government film. officials that 
SIMPP would not, under any cir- 
cumstances, sell more than 15 pix 
at this time even if it were possible 
to do so. We took the arbitrary 
figure of 15 as the minimum num- 
ber of import licenses we feel 
should be allocated to SIMPP in 
the event of an industry pact.” 

Lamont also denies screening of 
indie product was timed to em- 
barrass Motion Picture Export 
Assn. rep Charles Baldwin in his 
negotiations with the Spanish 
Gov’t. MPEA did not _ notify 
SIMPP of Baldwin’s mission and 
indie screenings were arranged 
well in advance of Baldwin's ar- 
rival, timed only to give local dis- 
tribs a chance to buy and plan 
their. programs for the coming 
season. There were no furtive 
screenings, he adds, and most of 
ithe prints were sent to Madrid by 
members of MPEA. “ 

Claiming that SIMPP has no 
problems in Spain at the present 
time, Lamont is emphatic in hold- 
ing his indie export organization 
wants a Spanish pact with the en- 
tire American industry in the 
shortest time possible. He reports 
having submitted a plan for new 
pacting purposes to local ministers 
which simultaneously eliminates 
prohibitive import-dubbing fees 
and offers airtight protection to 
' the film industry here. 
| According to the SIMPP sales- 
Spanish market 
|.will buy only top U. S. films be- 


| cause import licenses, customs and 
| 





dubbing fees alone cost the local 
| distrib roughly $50,000 for a scope 
tinter while the average b & w 
|runs to $40,000. With that kind of 
|an investment, locals have become 
|very selective. Spain no longer 
| relies on the U. S. for average 
| product as this gap has been sub- 
| stantially filled, at much lower 
| cost, by other European film-pro- 
| ducing countries. 

| With regard to U. S. diplomatic 
|intervention, the SIMPP statement 
|says: “We dia not, and do not in 


|}any country, call on our Embassy 
| to intervene or arrange meetings. 


|In my opinion, ours is strictly a 
commercial affair and locals might 
resent interjection of diplomats. 
Also, are we not opening the door 
for more governmental interfer- 
ence in our affairs, such as might 
even iead to a sort of censorship, 
etc. If we make good competitive 
pictures, they on themselves will 
create their own market and de- 
mand.” 

Parting words express hope that, 
|when negotiations for an industry 
|} pact are resumed, “Gov. Arnall 
| will be notified and asked to sit in 
|to represent SIMPP and perhaps, 
| at the same time, to represent unof- 
|ficially those indie producers who 
| are not affiliated with any group.” 








OHIO CENSORS MUSTER 
ANOTHER ATTEMPT 


Columbus, April 15. 

The on-again off-again film cen- 
sorship battle resumes in the Ohio 
Legislature Wednesday April 17. 

The Senate Education Health 
Committee will start hearings Wed- 
nesday afternoon on a bill by Sens. 
Andrew Putka (D.-Cleveland) and 
Robert R. Shaw (R-Columbus) to 
require again censorship of films 
in Ohio. 

Ohio has had no censorship law 
since its longtimer became ineffec- 
tive in December, 1954. At that time 
the Ohio Supreme Court handed 
dewn the decision based on U.S. 





Supreme Court ruling on “Miracle” 
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Pull Back Titled | Jessel at Camegie 


Prints: La Strada’ |sxm seo woo oe 


Going All-Dubbed 


New release pattern for foreign 
films with a potential for dubbing 
is being designed by Trans-Lux 
Distributing for the Italian feature 
“La Strada” which, after some 35 
dates in the original version, has 
been withdrawn from release. 


Trans-Lux topper, Richard 
Brandt, and sales v.p. George Roth 
last week disclosed that, in antici- 
pation of the release of the dubbed 
version, due to go out April 19, the 
titled prints were being with- 
drawn from the market. In fact, the 
only current dates are in New York 
and Philadelphia. 


Brandt said most of the big cir- 
cuits were booking the dubbed ‘‘La 
Strada,” which, he explained, to a 
large extent really is an “un- 
dubbed” job since the two Ameri- 
can actors in it—Anthony Quinn 
and Richard Basehart—spoke their 
lines originally in English and then 
were dubbed into Italian. 

Brandt and Roth estimated a 
minimum 6,000 commercial book- 
ings for “La Strada” and crystal- 
ball-gazed a $1,200,000 gross for 
the dubbed version. Titled film in 
some 35 dates so far has grossed 
$330,000. Brandt originally ac- 
quired “La Sirada” for $65,000 for 
the U.S. He spent some $26,000 on 
dubbing it. 

Roth said about $200,000 had 
already been spent on national ad- 
vertising for “La Strada,” which 
won the foreign film Oscar this 
year; another $100,000 would be 
expended on it, and T-L was setting 
aside $250,000 for coop advertising 
with exhibitors. 


“The idea is to sell this English 


language version of ‘La Strada’ as | 


an American product,” commented 
Brandt. We expect the circuits to 
work with us and, if we’re success- 
ful, it’ll benefit other independents 
who have dubbed product.” 


Pattern being adopted by T-L 
has been in the making for some 
time, though the attention garnered 
by “La Strada” puts it into a 
special category. Several factors 
work in favor of the split release 
system. One is the rising activity 
of American players in films made 
abroad by local producers. Another 
is the continuing shortage in the 
domestic American market of 
second features particularly. Still 


another is the (comparatively new) | most of the “C” pix being foreign | 


realization on the part of the indies 


that dubbing can’t be done cheaply 


and casually if the picture is to 
find commercial acceptance. 


In the instance of “La Strada,” 
the picture obviously could have 
garnered more “art” dates before 
hitting the commercial situations. 
Academy Awards timing, however, 
necessitated getting the dubbed 
version out to cash in on the 
publicity value. Roth said he saw 
no reason why, after completion 
of the commercial playoff, “La 
Strada’—with titles—couldn’t be 
brought back to play the remain- 
ing specialized situations. 

Brandt said Trans-Lux would 
handle between four to six pictures 
a year. Upcoming T-L releases in- 
clude “Bed of Grass’’ from Greece, 
“Four Bags Full” (Traversee de 
Paris), France; “Main Street,” a 
Franco-Spanish coproduction and 
“Calabuch” from Italy. 

“Four Bags Full” will be dubbed 
and handled in a manner similar 
to that of “La Strada,” Brandt 
said. The two other pix—‘“Main 


Street” and “Calabuch”—both have | 


American players in them and, 
again like “La Strada” will be 
dubbed for a dual playoff, with the 
arties setting the pace. One of the 


apparent advantages is that, while |- 


a long arthouse run unquestion- 
ably enhances a film’s prestige, 
failure in the arties doesn’t neces- 
Sarily denote.a lack of popular 
acceptance in the commercial situa- 
tions. 

Some feel that, if the evolving 
pattern of dual release, aided by 
the appearance of American play- 
ers in native productions, becomes 
more widely accepted, it won’t be 
long before the indies will help 
along fate by taking an active par- 
ticipation in local production. Such 
Steps already. are being considered 
by several of the indies, Asked 
about this, Brandt said it was “too 
early” to discuss anything in 
definite terms. 





i 


|styles with his own brand of 
_unique vocalizing. Jessel’s tongue- 
| in-cheek ad lib when he did his 
/own trademarked song, “My Moth- 
jer’s Eyes’’—“I'm right on the note” 
|\—is keynote to the warm, show- 
| manly manner in which he handles 
this show biz cavalcade. 


As has been observed before, 
any chorister today could dance 
rings around Marilyn Miller or any 
yesteryear terping star. And so, 
too, some of those lines from the 
legit oldies such as David War- 
field’s dramatic “if you don’t want 
her, I want her,” or the Sam Ber- 
nard (“Mr. Hoggenheimer’”’) brand 
of humor only achieve stature in 
affectionate retrospect. Jessel wise- 
ly gives it proper accent. In its 
own time period it has charm, and 
the orderly evolution of the show- 
man’s presentation makes this cav- 
alcade hold up. 

Next time Jessel or any talking 
comedian returns to Carnegie, he 
should be alerted to the poor mike 
system. Jessel was not heard well 
in the boxes and in other “dead” 
sections of the mammoth concert 
citadel. He should have utilized 
some footlight mike pickup system 
instead. 








Sugar-‘Godes’ Old Pix 


=a Continued from page 1 =e 


vis, Russia. At the height of the 
Soviet-U. %. romance during the 
war, Metro made “Song of Russia.” 
Trammell for his Miami station 
didn’t want that pic. Some sta- 


tions reportedly even are worried 
about “Ninotchka,” that Metro pic 
starring Greta Garbo which is a 
| humorous, biting satire of Soviet 
| dogma. 











| The above titles-in-trouble are 
j}all pictures which received Motion 


| Picture Association of America 
| 


| demned” category from the Catho- 
| lic’s Legion of Decency organiza- 
tion, an agency which also has 
isome influence on_ theatricals 
| Shown on tv, albeit in many areas 
| not as great as U. S. motion picture 
| theatres. As one station film buy- 
ler put it: “I’d look twice before 
| ing.” 
i“C” pix being shunted the tv way, 
| with subtitles. And before they’re 
ready for tv, after dubbing, etc., 
| usually changes are made to get 
‘them off the “C” list. 

Regarding the Legion, the Catho- 
| lic News in an article by one of its 
|columnists a few months ago, wel- 
|comed the move of Thomas O’Neil, 
|head of the RKO Teleradio Pic- 
|tures operation, in calling on the 


Legion list when he purchased the | 
implying | 


|RKO picture company, 
| that RKO’s owned and operated 
| stations would never play a “C” pic. 
| Queried, RKO Teleradio execs say 
| the Legion standards are not those 
of WOR-TV, N. Y., and others in 
the RKO family. The Legion’s 
position, as well as the position 
| of other denominations and groups, 
|is considered along with RKO’s 
| own standards in making a de- 
| cision on a pic, they say. 
| Then,-there was the case of 
| “Martin Luther” in Chicago, when 
WGN-TV cancelled the pic, feel- 
ing pic may alienate Catholic audi- 
ences. Step brought into being 
Action Committee for Freedom of 
Religious Expression which filed a 
| protest to the FCC, only later to 
withdraw complaint when another 
Chicago station, WBKB picked up 
“Martin Luther” for telecasting. 
Another censor scissor area, one 
that’s been around a long time, is 
what station’s consider to be ex- 
cessive brutality in some pix, both 
shorts and features. A network 
example is that of NBC-TV, which 
did some cuts on “Richard, III,” 
on the grounds that some scenes 
were too gruesome for home view- 
ing. Westinghouse Broadcasting 
stations have rejected some shorts, 
including a number in the “Pop- 
eye” series, on the _ excessive 
brutality basis and the presenta- 
tion of peoples in a stereotyped 
fashion. Many of the shorts cut 
out on the Westinghouse stations 
were made during the war, when 
anti-Jap feeling was at its height 
and was reflected in the cartoons, 





code seals, the MPAA code being | 


pre ; 

|similar in many respects to the 
| NARTB code. They also are'| 
pix which never rated a “Con- 


|buying a feature with a “C” rat- | 
However, there are very few | 


UA THINKING PREVAILS 
ON ‘BACHELOR’ COPY 


Erie A. Johnston, president of 
the Motion Picturé Assn. of Amer- 


ica, has okayed United Artists’ ads 
for “Bachelor Party” which pre- 
viously had been found unaccept- 
able by the Advertising Code. John- 
ston thus has overruled Gordon 
White, Ad Code administrator, who 
had made the initial decisions 
against the ads. 

Johnston's action has the effect 
of aver:ing a battle between MPAA 
and UA. For the latter film com- 
pany was determined to use the 
“Party” campaign regardless of 
the feelings of the Ad Code and 
despite the fact such defiance 
might have meant withdrawal of 
the Production Code seal for the 
picture. 

By coincidence, the same inser- 
tions which Johnston passed have 
been turned down by the Boston 
Globe. Copy, which concerns it- 
self with five men on a wild night, 
which is the theme of the picture, 
has been used in numerous key 
city newspapers, But the Globe 
said it was not up to its standards. 








Jane Russell 


=a Continued from page 2 








now have greater control over the 
ad material for her pictures, being 
one half in charge of Russ-Field 


Productions with hubby’ Bob 
Waterfield. 
Asked about motion picture 


censorship, .in which some of her 
films have been involved, Miss Rus- 
sell said, “I think some of it is 
wrong and some right. It’s chang- 
ing now, just as they are modern- 
izing the laws in everything. 

“I think it’s fairly intelligent to 
| say what people under 18 should 
| and should not see,” she observed. 
| “What agencies should make these 
| decisions? I really don’t know. 
| Probably a good cross section. The 
police have one attitude and the 
church another. Let them all have 
a say.” 

Miss Russell mentioned “The 
Man With The Golden Arm” as a 
film she was glad to see made. “I 
found it very educational along 
with being right and real. The best 
| way to fight a problem is to let it 
; out in the open. Let the people see 
| what could happen.” 

Along similar lines, Miss Russell 
promotes the Women’s Adoption 
| International Fund (WAIF) which 
she founded and for whom the 
troupe played a benefit in Tokyo. 

She maintained, “I think one of 
the good points of being in the lime- 
light is that if you have an opin- 
ion; you will get a bit of response. 
It’s an extraordinary chance to be 
|able to do something other than 
just being a movie star. Everybody 





| must be interested in something 
| other than their own career. With 
me ... it’s orphans. 


Actress has three adopted chil- 
i|dren of her own. 

Asked how she manages to play 
both the glamour girl and the pro- 
| moter of adoptions, Miss Russell 
explained, “I just am me and 
|things happen. My mother is a 
| bible teacher and a former actress. 
'I come by both interests natur- 
| ally.” 
| Regarding Jayne Mansfield, she 
|commented, “I’m glad somebody’s 
‘come along to take off the curse. 
|She can have this bite’ 
| 


Thorpe’s Speedy Location 
In Snain for ‘Jockey’; Bob 
Taylor’s Week’s Work 


By HANK WERBA 


Madrid, April 16. 
Richard Thorpe, first U. S. direc- 
tor to work in Spain this year, is 
mopping up background shots and 
a racetrack sequence here for a 


total of seven shooting days. In 
between setups at Madrid’s Hippo- 
drome turf track, the Metro direc- 
tor of “Tip On A Dead Jockey” 
told Variety why he _ brought 
Robert Taylor, Martin Gabel and 
Suni Chorre all the way from Hol- 
lywood for a week’s work. 

“Irwin Shaw wrote ‘Tip’ for 
Spain and the shots we are getting 
help give the picture Spanish 
flavor. The racetrack, monuments, 
statues and Madrid skyline will 
mean much to cinemagoers wheth- 
er they have been to Madrid before 
or not. Those who have, will par- 
ticipate in ‘Tip’ to the extent they 
recognize places they have visited. 
Those who haven’t will enjoy the 
genuine quality of faraway places 
these few shots inject,” Thorpe ex- 
plained. 


Celebrating 25 years as a fikn 
director, of which 23 were with 
Metro, Thorpe is optimistic about 
the film industry. Television no 
longer worries. Hollywood even 
‘though the _ studios, 
| Metro, devote considerable stage 








space to telefilms at the moment. | 


Films and video will continue as 


| parallel mass communication and | 


entertainment media but Thorpe 
|sees “no wedding.” Little likeli- 


| hood either will become extinct. 
| Thorpe also opined the public will 


| not pay tolls at home for entertain- | 


| ment now supplied gratis by major 
itv networks. 


| Currently cueing Robert Taylor | 


in their sixth picture together, 
| Thorpe is quick to appreciate the 
| ease with which seasoned stars go 


|through their camera paces and | 


holds that the one-take screen 
'favorites represent an important 
| time & money-saving factor in the 
| present economy-minded film era. 

There is no formula for standout 
director, Thorpe holds, but a good 
story and camera sense are funda- 


essential are good taste, a sharp 
eye for details and abundant 
patience. 





and that films gain an intangible 
{dimension with authentic. distant 
| settings called for by the script or 
original literary opus. On his sur- 
vey trip to Madrid early this year, 
Thorpe discovered and signed La 


La Chunga is star material but 
doubts she would give up flamenco 
for keylights. 

The Metro contingent completed 
exteriors here over the weekend 
and winged back to Hollywood 
where Thorpe will start readying 
his next chore, an Elvis Presley 
starrer, “Jail House Rock & Roll.” 











proposed here yesterday (Mon.) 
Doerfer is: 


of Good Practice. 


accommodate himself, it is my 





ing off” of the receiver. 


Something can be done about those old films on tv. 


Watch Kids or Turn the Set Off 


Milwaukee, April 16. 
A solution 
by FCC Commissioner John C. 


Watch the kids or turn the set off. Speaking before 
the Milwaukee Civic Alliance, Doerfer said: 

“Some parents are just beginning to realize that the children of 
half a century ago were subjected or expdsed to these films in the 
unsupervised atmosphere of a movie house. 
complaints of parents are apparently 10 to 20 years too late. 

“Happily, the movie industry, in cooperation with the tv indus- 
try, has indicated its willingness to subscribe to the (NARTB) Code 
Without taking the child out of complete con- 
tact with the realities of life and the world in which he must 


Many of the frantic 


view that self-regulation and a 


watchful and responsive audience will do much to eliminate the 
wholly undesirable aspects of some of our tv fare... .” : 
The idea of Federal censorship to solve the problem, according 
to Comr. Doerfer, is “completely unrealistic” as this would mean 
monitoring of hundreds of thousands of hours of programming. 
The expense itself would be prohibitive and it would “utterly 
futile” to draft appropriate standards. ) 
priate censorship is parental supervision “and an occasional click- 


The best and most appro- 


including | 


mental elements to achieve it. Also | 


. | 

The veteran director welcomes 
overseas assignments, believing Eu- | 
rope is a fine school and stimulant, | 


Chunga, teenage flamenco bailarin, | 
for a dance bit in “Tip.” He thinks | 


Official Connivance in Law's Evasion 
Seems Finally Over; Memphis Kept 
Fees, Allowed Sunday Operation 


Memphis, April 16. 

| Legislators last week erased 
from the books a 37-year-old law 
which subjected theatreowners to 
a fine for operating on Sanday 
which in practice turned into a paid 
wink. Since 1920 exhibitors have 
had to pay $75 for each first-run 
house and $25 for each neighbor- 
hood to operate Sunday unmolested 
under the Blue Law. 

City fathers told the theatremen 
that the money taken in under the 
two-faced statute was being used 
for “charitable purposes.” In ef- 
fect, the exhibs were encouraged 
to stay open, although it ‘was 
against the law. 
beefing about the situation for 
years but nothing developed until 
ithe state legislators repealed the 
\law which had given the Memphis 
| City Commission the power to col- 
lect the exhibitors’ money. 

Evasion of law had been run 
on a business basis. Commission 
.each week sent out bills to theatre- 
men who remained open on Sunday 
—all of them did—and the thea- 
tremen paid off. As a matter of 
fact, presmably out of habit, the 
Commission this week sent out the 
customary bills but the exhibs, 
aware of the law’s repeal, did not 
pay. 

Biggest collection for the Com- 
mission was in 1952 when more 
than $45,000 was reeled in. 


Trading Starting 
Pronto In U.A. 


Public trading in United Artists 
stock is to begin in a matter of 
days on an “over the counter” 
basis, this as a preliminary to a 
listing on the New York Stock Ex- 
change (Big Board) expectedly 
within the next three months. UA 
is now awaiting its “letter of de- 
i ficiency” from the Securities & 
| Exchange Commission—meaning a 
| notification from SEC on what 
changes are required jin UA’s re- 
gistration statement. 

This is routine procedure and 
|the changes will be minor, it’s 
anticipated. Upon UA’s compliance, 
‘SEC will designate the date for 
trading. 

UA has a commitment with F., 

Eberstadt & Co., chief underwriter, 
{to apply for a position on the Stock 
Exchange within one year, but 
actually UA is intent on taking 
such action at an early date. A 
|three-month period will be about 
right, allowing sufficient time for 
stabilization of the trading price, 
it’s figured. 

It’s required that UA has at least 
1.500 stockholders who own a min- 
imum of 100 shares. That such a 
recuirement will be met is regard- 
el as a foregone conclusion be- 
| cause of the way in which the issue 
is being spread. Over 100 dealers 
are handling the stock in associa- 
|tieon with Eberstadt. 




















~— Skiatron-Dodgers 
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comes to pass. Fox controls the 
RKO library of feature films. 

In the event of a Dodger deal, 
Skiatron Electronics, the develop- 
ment company, would get a cut of 
5% of the gross. 

Fox is currently on the Coast and 
| has established an office there. He 
| has also surveyed the L.A. area for 
| preliminary setowner reactions and 
to establish the minimum number 
of subscribers needed to put his 
project into effect. 

Spokesman for O’Malley quoted 
the Dodger exec yesterday (Tues.) 
as saying that no agreement had 
been concluded. He added, how- 
ever, that O’Malley’s interest in 
pay-video was on the record. 

Question of wiring up Los An- 
geles undoubtedly will await a de- 
cision from the Federal Com- 
munications Commission re _ toll- 
tv, However, even if the FCC 
should authorize experimental 
over-the-air runs, it’s expected that 
Los Angeles will be allotted to 
Telemeter rather than to Skiatron. 
As long as a decoder is used, air 
transmission obviously comes much 
icheaver than cable connections 





They've been . 


——- se 


v 
ny 
, 
oBs 
pe 
ft. 
} 
aw 
- 
i} 
ons 
* = 
+e 
A 
rey 
. 
“ 
‘ 
f 
i 
‘ 
f 


—™ 


4 


* 


ae SF Fee 
a : - 


es 


rans 
fin, a" 


A oe gt 


eS te eS 


Rinte Roney 


oR pipe 


ap 


Binge 


-S 


ee gn ae 
< igtge D 








oe 
ive = 








-—~ 


a 


~ . 
5 ewer 
ene saa —_ 


VARIETY 


Wednesday, April 17, 1957 





Attorneys Hit Chicago Cops Censoring 
Of Films Before Illinois Appeals 


Chicago, April 16. 

An appeal to knock the legal 
props from under film censorship 
was entered Friday (12) at the Sev- 
enth District Illinois Court of Ap- 
peals. Felix J. Bilgrey as counsel 
for Times films working with Chi- 
cago attorney, Abner J. Mikva is 
seeking to undermine the decisjon 
of the District Court here which 
in 1955 upheld the Chicago cen- 
sorship board’s ban on “Game of 
Love” released through Times 
Film Corp. Film is owned by Wil- 
liam Shelton. . 


That decision stated the film was 
immoral and obscene. The current 
appeal protests the constitutional- 
ity of the censorship ordinance, 
says Bilgrey, on the grounds of (1) 
restriction of communications and 
(2) vagueness of the ordinance. 


A major contention is the claim 
by the Times attorneys that “ob- 
scenity” is strictly a subjective 
quality and not relative to the con- 
tent of a film. Because of this Bil- 
grey stated before the panel of 
three judges that any film could 
be labeled obscene. This point he 
said resulted in the decision by a 
Boston court to void censorship of 
the film. 


The. City’s corporation council 
Robert J. Collins protested that 
voiding the censorship ordinance 
would give complete “license” to 
the film industrv. Collins. who 
stated he never heard of Colette, 
from whose novel the film story 
was taken, insisted on the ne- 
cessity for intelligent selection of 
material which the public could 
be allowed to see. 


U.S. Fair 


Sees CONtinued from page 1 ae 








=z 








they, too, should charge admission. 

Such a display is invaluable to 
the school kids. It’s far more in- 
structive than several sessions in 
a geography classroom. There's 
enough literature distributed there, 
which, if absorbed, could turn a 
moppet into a quiz kid. And since 
there’s a lot of money in that type 
of avocation, vide Robert Strom, 


the parents will take several hours 
off to tramp through the Coliseum 
along with the kids. 


Actually, various countries and 
commercial firms have developed 
a type of showmanship all their 
own, On the four floors of the 
Coliseum virtually every conceiv- 
able type of merchandise is being 
displayed from heavy machinery, 
fashions, autos, fabrics, to toys. The 
various exhibiting countries have 
invested a lot of loot to set up at- 
tractive booths and displays in the 
bid for American dollar trade. The 
extraordinary expense of setting 
up has been augmented by various 
craft unions which have hiked the 
costs of the show considerably. For 
example, carpenters, who ordinari- 
ly get $3.75 an hour, cost an ex- 
hibitor $6.25 after contracior’s 
costs and fringe benefits are tacked 
on. Some of the displays need a 
lot of work. The exhibitors chafed 
at their inability to go outside of 
the recognized contractors at the 
Coliseum for union labor. When. 
for example, a carpenter was not 
immediately available, perhaps 10 
electricians and other craftsmen 
had to wait around doing nothing. 


But even under these handicaps, 
the displays have been carefully 
done in the architecture of the ex- 
hibiting country. First floor ho'ds 
booths from Japan, Germany, In- 
dia, Liberia, France, and several 
Iron Curtain countries including 
Poland and Czechoslovakia as well 
as a long list of others. All are 
tasteful, informative, and winning 
displays. Showmanship of foreign 
countries has become an important 
weapon in the battle for the Amer- 
ican market and the American 
dollar. Jose. 





Pregnant Women, Too 


San Antonio, April 16. 

The city’s expectant mothers 
were the guesfs of the Interstate 
Theatres Circuit for a special show- 
ing between 12 to 2 p.m. of Judy 
Holiday’s new comedy pic, “Full of 
Life” on Wedriesday, Thursday and 
Friday at the circuit’s Aztec Thea- 
tre, 

Management 
word, 


took everybody’s 


a 
— 





PUBLIC SURVEY A NAY 


Newspaper Asks About Pay - See 
Video’s Appeal 








Minneapolis, April 16. ° 

In order to learn Minnesotans’ 
reactions to the idea of “pay-as- 
you-see television,” the Minneapo- 
lis Sunday Tribune’s “Minnesota 
Poll” interviewed men and women 
living in households having tv sets 
(eight out of 10 throughout the 
state). 

The statewide survey showed 
that three-fourths of them are op- 
posed to “some sort of subscription 
tv system” in the U. S. 

Interviewers found 19% in favor 
of it, 2% giving qualified answers 
and 4% undecided. 

Most objectors said they’re sat- 
isfied with present tv programs or 
else contended they’ve already 
paid enough to buy and maintain 
their tv sets and are against fur- 
ther expenditures, according to the 
newspaper. 


Nix ‘Bed of Grass 
(Greek) in N. Y. 


The Greek picture, “Bed of 
Grass,” has been banned in New 
York State by the Board of 
Regents. Board requested certain 
cuts which Trans-Lux Distributing, 
which is releasing “Bed of Grass,” 
refuses to make. 

Richard Brandt, T-L prexy, said 
in N. Y. last week that, as a result 
of the board’s attitude—which he 
called “narrow’—the film wouldn’t 
| be shown in the state. He refused 


| to detail the cuts demanded by the 
| censors, but said they involved 
| sequences “vital to the story line” 
of the picture. 


Brandt said he wouldn’t take the 
case to court inasmuch as he had 
no intention of. “sensationalizing” 
| it. “I question that going to court 
| is the way to go about fighting cen- 
| sorship,” said Brandt, indicating he 
| thought many of those who had 
taken the censors to court in the 
past had been motivated by a de- 

sire for publicity for the picture. 

“We're not in for a fast buck,” 
held Brandt. “I stake Trans-Lux’s 
reputation on this picture.” Film 
originally had come into the coun- 
try in fourhour length and had 
been trimmed for customs. Brandt 
described it as a Greek “Bitter 
Rice,” acknowledging that “there 
is a certain amount of lust in it.” 


SMALL PROTESTS 
NARCOTICS RULING 


Hollywood, April 16. 

Edward Small will appeal the 
Motion Picture Assn. Production 
Code’s ruling against certain se- 
quences in his Barney Ross biopic, 
“Monkey On My Back,” on the 
grounds that the Code “cannot be 
interpreted by the letter,” but 
“must be interpreted in the light 
| of content.” 


United Artists, film’s distrib, will 
‘take the necessary action for 
|Small, who says the protested se- 
| quences “demonstrate the degrada- 
tion of the narcotic-addict.” For- 
imer welterweight champ had him- 
self voluntarily committed for 
treatment of this condition in the 
U. S. Public Health Hospital, Lex- 
ington, Ky. 

Producer points out that in nix- 
ing these sequences Geofirey Shur- 
lock, Code administrator, was liv- 
ing up to the rule of the book, 
“but the Code cannot be _ inter- 
preted by the letter,” that the light 
of the content should be the mo- 
tivaging factor. One of the. ob- 
jected scenes, according to Small, 
shows a method of taking mor- 
phine. 

“Our scene shows Ross at his 
lowest ebb, at the minute when he 
recognizes that his life is gone,” 
he points out. “It is essential that 
every member of the audience be 
repelled by the spectacle of a man 
caught by the habit.” 
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Cable or Air? 
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be broken. He pointed out that 
any system involving a decoder re- 
quired extensive servicing where- 
as a wire system simply required 
connection of the set to the main 


cable. He said a wire system 
could be operated with a minimum 
1,500 subscribers. 


Shapp further argued that a 
monthly flat charge—such as is 
planned for the forthcoming test in 
Bartlesville, Okla., was much more 
practical than a per-show collection 
since there was the element of 
competing shows on other chan- 


nels. 
Larger Cities? 


As for the question of installing 
cable theatres in the larger cities, 
Shapp felt that the obstacles would 
be no greater than those once 
faced by the telephone company. 
Also, he said, there was no reason 
why the main cable down a main- 
street couldn’t carry several pro- 
grams offered by competing sys- 
tems. Subscribers would simply 
hook filter taps into the main line. 
Chances of “pirating” of shows 
were nil, he held, since inspect- 
tion would rapidly establish where 
this was being done. 


Much in contrast with Shapp’s 
enthusiasm, Stellings in his analy- 
sis stated flatly that “If toll tv or 
‘Cable Theatre’ is successful on a 
wide basis, motion picture thea- 
tres may well be doomed.” The 
effect of the current drive to sell 
the wire system to exhibitors could 
be “disastrous,” he wrote. “The 
promises and invitations to get on 
the bandwagon are a one way 
ticket to business suicide.” He 
quoted a theatre man as saying that, 
once firstrun pictures get into the 
homes, “there will be no exhibitors 
left—only projectionists.”’ 


Stellings mentioned the possi- 
bility of several cable systems 
operating in the same town and 
noted “What is there to prevent 
pirating of pictures via concealed 
cable to the house next door?” And 
he added: 


“It is our opinion that only a 
theatre owner who also has a ‘cable 
theatre’ is in a position to per- 
suade distribution to make product 
available. Once we have opened 
the gate in a closed situation, the 
way is clear to distribution to re- 
lease firstrun movies on widespread 
tv systems when this happens 
our business is gone.” Stellings 
also questioned where the $350,000 
was coming from for the financ- 
ing of a cable system. Also, he 
said, good pictures would be 
wasted on the small tv tubes. 


“Don’t be panicked or confused,” 
the TOA prexy advised exhibitors. 
“Keep your eye on the ball and 
prevent toH tv in any form— 
through the air or through the 
cables.” 


When Stellings last week was 
asked whether he did not consider 
the cxhibitors’ resolute’ stand 
against even a toll-tv trial a poor 
public relations move—inasmuch 
as it m.ght appear designed to sup- 
press something—he replied that 
the theatres weren’t obligated to 
support something that might put 
them out of business. 


This, in essence, also is the at- 
titude of the tv networks adopted 
in their briefs with the FCC, op- 
posing pay-tv. Apart from some 
legalistic arguments, the main line 
of their reasoning was that, if 

















commercial telecasting out of | 
business. 
One of the main arguments | 


against toll-tv is that, apart from 
new films, it will have very little 
to offer the broad audience that 
has not already appeared on spon- 
sored video. Taking this reason- 
ing one step further, pay-tv’s op- 
ponents maintain that, in conse- 
quence subscription video will latch 
on to shows now carried for free. 
The one aspect that is conceded 
is that the programs will be car- 
ried without commercial interrup- 
tions. 

Increasingly, therefore, the ac- 
cent in pay-as-you-see revolves 
around motion pictures. Spyros P. 
Skouras, president of 20th-Fox, re- 
cent conceded that subscription 
video might have been a good 
idea, had the companies not sold 
their vault contents to free tv, He 
didn’t think that any pay system 
“now could compete with the flood 
of old product on the air, in view 
of the fact that many of these films 
are actually new to a large segment 








of the audience. 


ANTITRUST SETTLEMENT 





| Usual Secrecy Shrouds Case of 


Eagle In Albany 





Albany, April 16. 

Settlement for an undisclosed 
amount was made here by Attorney 
Jacob M. Olshansky, representing 
the Capitol City Theatre Corp. in 
a $1,050,000 monopoly and anti- 
trust action brought two years ago 
against 20 distributing and ex- 
hibition companies alleged to have 
committed “unlawful acts and il- 
legal practices” which — forced 
plaintiff to sell the subsequent-run 
Eagle. 


Bitter Budget Tea’ 
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tio? were down 10c. On the other 
hand, Moss Empire, who benefit 
under the total abolition clause, 
were 8c better. 

There is now little doubt that 
many of the smaller situations, 
which have been on the verge of 
closure, but which have been hang- 


ing on in anticipation of substan- 
tial relief, will now go dark. One 
estimate suggests that as many as 
400 theatres will be economically 
compelled to shutter. The leading 
circuits may also feel compelled to 
close some of their borderline the- 
atres. 


Out of the $18,200,000 relief, the 
exhibitors will have to meet an ad- 
ditional $3,500,000 annually when 
the Eady levy takes statutory ef- 
fect in October. Currently, the 
b.o. toll is in the region of $7,000, 
000. Of the balance of $14,700,000 
remaining, approximateTty $3,275,- 
000 will go to US distribs in the 
form of increased rentals. Under 
a pledge given by Eric Johnston, 
however, this additional coin will 
be retained in Britain and will not 
be subject to convertibility. It 
may, of course, be used for any 
of the permitted purposes as de- 
fined by the Anglo-American Films 
Agreement. 


Because of the abolition of the 
tax on live shows, the industry is 
anticipating a spread of the re- 
cent development of featuring top 
international talent in picture the- 
atres. The Rank group, particu- 
larly, have been active in this di- 
rection and are likely to step up 
such promotions. Apart from the 
fact that they’re able to charge 
higher admissions, they’ll now 
have the added inducement of a 
tax free take. Previously, the duty 
on live entertainments was ap- 
proximately 14%. 


The live tax concession will par- 
ticularly benefit performers, who 
work on a percentage basis. In a 
big twice-nightly theatre of the 
size of the Palladium, for example, 
the additional yield could be over 
$4000 a week. 


One odd feature of the tax cut 
for picture theatres is that the 
Casino in Soho, which is featuring 
“Cinerama Holiday,” will actually 
have to pay more in duty! With 
the cut, the Chancellor proposed a 
simplified tax scale, but the higher- 
bracket price range of the Casino 
puts it in a disadvantageous posi- 
tion. 
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den cameras ground out the action. 
The photographing device, which 
was installed two years ago, re- 
portedly at the suggestion of 
Cleveland police, 
Thomas and Miss di Cenzi staging 
the robbery (the other girl was at 
the getaway car), although some of 
the characters were a bit blurred. 
Nevertheless, Thomas and his girl- 
friend figured there was sufficient 
identification that would lead po- 
lice to their lair. They had fled to 
Indianapolis where cronies _in- 
formed them they had seen the 
holdup on Edwards’ show. Shortly 
after that, they gave up. 

Cleveland officially acknowl- 
edged tv’s part in the hunt. Police 
Chief Frank Story and Thomas 
Murphy, chief of detectives, both 
sent congratulatory wires to the 
newscaster. 

Future JesSe Jameses are on no- 
tice that similar equipment, made 
by the Photo Guard Corp. of Cleve- 
land, will be installed in banks 
generally, and that tv will be await-- 
ing such footage of criminal activ; 
ities to spread to the nation 
visually, 


vividly showed | 


USS. Share of Tax 
Cut In Britain 
Is $3,500,000 


The American distributor share 
of the admissions tax cut granted 
British exhibition last week by the 
Chancellor of the Exchequer comes 
to approximately $3,500,000, it was 
estimated last week by Clifford H. 
Barkley, chairman of the British 
all-industry tax committee. 

Barkley, for 30 years the finan- 
cial adviser for the Cinematograph 
Exhibitors Assn., said in Gotham 
that the total cut for production- 
distribution would be £1,750,000 


($5,000,000). It’s figured that the 
American share runs to about 70% 
of this total. 


British industry originally had 
asked for a £21,000,000 remission 
in the tax. It got £6,500,000. 
Barkley termed the reduction “very 
disappointing” and said the British 
trade would have to keep on fight- 
ing for a further cut. With British 
legit hoyses and sports exempt 
from tax altogether Barkley noted 
that the Chancellor had been care- 
ful to point out that this should 
not be considered a precedent for 
the film theatres. 


Barkley noted that British thea- 
tres had ani overhead of £40,000,- 
000 (about $112,000,000) a year 
(not counting rents, etc.), and he 
asked: “Figuring an admissions 
drop of about 3% per annum, how 
long will this tax cut help exhibi- 
tors?” He said that raised admi 
sions had hidden the real picture, 
i.e., that there has been a steady 
drop in attendance running to 
about 15% since 1950. 


The entire £6,500,000 tax cut 
will be absorbed by British exhibi- 
tors, Barkley said. Actually, the 
|exhibs’ share is figured at about 
| £3,500,000. Production-distribu- 
tion gets £1,750,000 and another 
£1,250,000 will go to the Eady 
levy. 

Barkley disclosed that the Brit- 
ish trade at one point had told 
the Chancellor of the Exchequer 
that, if a tax remission over £21,- 
000,000 were made, part of the gain 
over that amount would be passed 
on to the public. 


As for the $3,500,000 American 
share of the tax gain, the Motion 
Picture Export Assn. has agreed to 
waive remittance rights on the 
amount. Barkley said he knew 
nothing of a suggestion made at 
one point to the American compa- 
nies operating in Britain, ie., to 
improve the chance for a big tax 
cut by foregoing, at least tem- 
porarily, any participation at all in 
the slicing of the levy. This, it’s 
understood, the MPEA = turned 
down cold. 

Barkley said it appeared to him 
that the Chancellor had accepted 
the principle of the tax scale pro- 
posed by the British trade, but had 
adapted it to the limited scope of 
his tax concession. The total Brit- 
ish theatre tax burden runs to 
£ 34,000,000 ($95,000,000). 

Areas of common interest be- 
tween British and American exhi- 
bition were stressed by Barkley 
who called for a more active inter- 
change of pertinent information. 
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five and “Separate Tables” two. 
The off-Broadway production of ‘In 
Good King Charles’ Golden Days” 
pulled one vote in this category. 


There were six abstentions from 
voting in the musical division, after 
an earlier 11-9 decision in favor of 
balloting on that score. The ques- 
tion of limiting the best play selec- 
tion to one category instead of the 
present American-foreign split is 
scheduled to be voted on next fall. 
No ballots were cast by the N. Y. 
Journal-American’s George Nathan, 
who was too ill to attend the meet 
and didn’t send in any proxy selec- 
tion. 

Regatding a query from the 
League of N. Y. Theatres on setting 
back the opening night curtain to 
8:30 p. m., the general feeling 
among the critics was that the cur- 
rent policy of raising it at 8 p. m., 
presented no problem. However, 
a committee was formed to discuss 
the matter with the League. 
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NUMBER 


NOW EDITING 


IN A SERIES OF 


the 


IMPORTANT ANNOUNCEMENTS 


industry’ s 
biggest 
talents... 


JOHN 
WAYNE 


LEGEND OF THE LOST 


Starring John Wayne « Sophia Loren + Rossano Brazzi * Technirama® 
Technicolor® * Produced and Directed by Henry Hathaway 
Screenplay by Ben Hecht « Director of Photography Jack Cardiff 

A Batjac-Panama Production 
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Lenten Doldrums Clip 
Balto; ‘Morsters’ Lean 
$4,000, ‘Tarzan’ 336 


Baltimore, April 16. 
It’s the waiting game played 
here by most exhibs this week with 
Lenten doldrums producing limp 
grosses. With fresh product jusi 


around the holiday bend, only the 


longrunning “Around The World 
In 80 Days” at the Film Centre and 
“Ten Commandments” at the New 
are figured healthy grossers. Sec- 
ond round of “Battle Hymn” is 
showing considerable strength at 
the Mayfair. Otherwise, it’s slim 
pickings for the surplus of horror 
double features and “Tarzan and 
the Lost Safari” at the Town. 


Estimates for This Week 


Century (Fruchtman) (3,100; 50- 
$1.25)—“Heaven Knows, Mr. Alli- 
son” (20th) (3d wk). Fairish $7,- 
000 after $8,000, for the second. 

Cinema (‘(Schwaber) (460; 50- 


$1,.25)—“Silent World” (Indie) (5th | 


wk). Meagre $1,000 after $1,500 
for the fourth round. 

Film Centre (Rappaport) 
$1.50-$2.50) — “Around World” 
(UA) (17th wk). Still staunch at 
$12,000; same as last week. 

Five West (Schwaber) (460; 50- 
$1.25)—“‘Baby And Battleship” (In- 
die) (6th wk). Slim $1,500 after 
$2,000 for the fifth stanza, 

Hippodrome (Rappaport) (2,100; 
50-$1)—“Zombies 


(Col) and “Man Who Turned To) 


Stone” (Col) (2d wk). Modest $4,- 
000 after $6,500 opener. 

Mayfair (Hicks) (980; 50-$1.25)— 
“Battle Hymn” (U) (2d wk). Pleas- 
ing $7,000 after $11,500 opener. 


New (Fruchtman) (1,600; $1.25-) 


$2.25) — “Ten Commandments” 
(Par) (17th wk). Still ckay at $8.,- 
000 after $9,000 last week. 
Playhouse (Schwaber) (410; 50- 
$1.25)—“‘Richard III” (Indie) (5th 
wk). Slow $2,000 after $2,500 last 


week, 

Stanley (SW) (3,200; 50-$1)— 
“Attack of Crab Monsters” (AA) 
“Not of This Earth” (AA). Sparse 
$4,000. Last week, 
(2d wk), $5,000. 

Town (Rappaport) (1,400; 50- 
$1.25)—“Funny Face” (Par). Opens 





tomorrow (Wed.). “Tarzan and 
Lost Safari” (Col) was ‘blah at 
$3,500. 

TORONTO 


(Continued from page 9) 
ticoat” (Col) and “Shadow on 
Window” (Col), $20,500. 

Hollywood, Palace, Runnymede 
(FP) (1,709; 1,486; 1,085; 60-75)— 
“Fear Strikes Out” (Par). Light 
$13.500. Last week, “Smiley” 
(20th), $11,500. 


Imperial (FP) (3,344; 60-$1.10)— | 
Light $10,- | 


“River’s Edge” (20th). 
500. Last week, “True Story Jesse 
James” (20th) (2d wk), same. 


International (Taylor) (557; $1)— | 
“Green Man” (IFD) (4th wk), Art| 
theatre breaking the house record, | 


formerly set by revival of Chap- 


lin’s ‘“‘“Gold Rush,” for a night turn- | 


away $4,500. Last week, $4,000. 
Loew’s (Loew) (2,096; 60-$1)— 

“Men in War” (UA) (2d wk). Oke 

but dipping to $9,500. Last week, 


$13,000. 

Tivoli (FP) (995; $1.50-$2)— 
“Oklahoma” (Magna) (5lst' wk), 
Good $9,500. This week, $9,000. 

Towne. (Taylor) (1,080; 
“Baby and, Battleship” (IFD). Big 
$6,000. Last week, “Invitation to 
Dance” (M-G) (3d wk), $3,500. 

University (FP) (1,536; $1.75- 
$2.50)—“10 Commandments” (Par) 
‘2ist wk): Holding at fine $9.000 
on weekend turnaway biz. Last 
week, $9,500. 

Uptown (Loew) (2,098; 75-$1.25) 





—‘Battle Hymn” (U) (4th wk). 
Good $5,500 for four days. Last 
week, $10,000. 
BUFFALO 
(Continued from page 9) 
week, “Heaven Knows, Mr. Alli- 


son” (20th) and “Calling Homicide” 
(AA) (3d wk), over $10,000. 

Center (AB-PT) (2.000; 60-85)— 
“Kronos” (20th) 
(20th). Rosy $12,000. Last week, 
“Full of Life’ (Col) and “Utah 
Blaine” (Col), $10,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Zombies of Mora Tau” (Col) and 
“Man Who Turned to Stone” (Col). 
Good $13,000. Last week, “Gun 
For a Coward” (U) and “Istanbul? 
(U), $8,500. 

Century (‘Buhawk) (3,000; $1.50- 
$3\—“Around World in 80 Days” 
(UA) (2d wk). Satisfactory $17.- 
000. Last week, $18,000. 

Teck (SW-Cinerama) (1,200: 
$1.20-$2.46)—“Seven Wonders 
World” (SW) (33d wk). Miid 
$8,500. Last week, $$,000. 


(890; | 


of Mora Tau” | 


“Giant” (WB) | 


$1)—| 


and “She-Devil” | 








| BROADWAY 


(Continued from page 9) 


‘ance for total of five, house hit all- 
time Saturday record with $37,756. 
Except for two previous New 
Year’s Eve show, total was biggest 
single day’s gross in Hall’s history. 
Stariing Friday (19) Rockefeller 
showcase will offer five shows 
daily for eight days of Easter week 
vacation period. 

Rivoli (UAT) (1,545; $1.25-$3.30) 
—‘*Around World” (UA) (27th wk). 
At capacity as usual with $37,100 
for 11 shows for 26th canto ending 
last night (Tues.). Previous session 
was the same, also for 11 shows. 
Mike Todd donated proceeds of 
one performance to Red Cross. 
During Easter week six extra per- 
formances have been scheduled 


including morning and matinee 
shows. 
| Plaza (Brecher) (525; $1.50-$2) 


|The 30th frame ote Monday 

(15) was good $7,500, excellent for 
this period of run. Previous ses- 
sion 
planning new series of ads for 
additional hypo. 

Roxy (Nat’l. Th.) (5,717; $1.25- 
$2.50)—“Heaven Knows, Mr. Alli- 
son” (20th) with stage show. (5th- 
final. wk). Concluding round end- 
‘ing tomorrow (Thurs.) is l‘kely to 
‘reach nice $47,000, wind.ng up 
successful engagement. Biz bol- 
stered somewhat by preview Fri- 
day (12) of ““Desk Set” (20th). Week 
| before was big $54,000. “Boy on a 


| Dolphin” (20th) opens Friday (19). 

State (Loew) (3,450; 78-$1.75)— 
“10.000 Bedrooms” (M-G). Second 
‘stanza ended last night (Tues.) was 
‘slow $9500, below hopes. Stays 
three more days until Friday (19) 
‘when “Fury at Showdown” (UA) 


and special rock ‘n’ roll vaude 
show geared for Easter trade 
opens. First week of “Bedrooms” 


was disappointing $11,500. 

Sutton (R&B) (561; 95-$1.75) — 
“Great Man” (U) (16th wk). The 
15th stanza ended Monday (15) was 
fair $4.500 after $5,600 for the pre- 
vious round. Continues. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“‘La Strada” (T-L) (40th 


wk). This long-run Italo import 
continues its pace with $8,250 for 
39th week. It racked up fancy 


$9.500 for the preceding ‘session. 
|Continues indef. 

Vietoria (City Inv.) (1.060; 50-$2) 
—‘Bachelor Party’ (UA). Only 
one of the new entries to show 
strength during an off week. After 
slow start, it spurted ahead with 
turnaway weekend biz for socko 
$29.000 or near for opening round 
jended last night (Tues.). “Lost 
Continent” (Lopert) was fair $12,- 
| 009 in final and fourth stanza. 

Warner (SW Cinerama) (1.600: 
$1.20-$3.50) — “Seven Wonders” 
|(Cinerama) (54th wk). This hard- 
|ticket offering, bolstered by two 
student morning shows Tuesdav 
'(9) and Thursday (11) at 95c admis- 
sion, racked up strong .$36.800 


— than $36,700 of previous 
week, 
World (Times) (501; 95-$1.50)— 


“Third Man” (20th) (reissue). Sec- 
ond week of closed booking ended 
Sundav (14) with lean $2,700 after 
a ood $4.800 for opening session. 
“Devil’s General” (Indie), a Ger- 
man import, opened Monday (15). 
Central (Maurer) (501: $1.25- 
$1.80)—“‘“Mom and Dad” (Indie) 
;and “She Shoulda Said No” (Indie' 
|(12th wk). The 11th week ended 
last night was good $8,000 after 
$9.500 for preceding stanza. 


| 
ST. LOUIS 
(Continued from page 8) 
Neat $9,000 after solid $12,000 for 
first session. 
Missouri (Arthur) (3,500; 75-90) 
—-“River’s Edge” (20th) and “Three 





Violent Men” (20th). Opened 
Tvesday. Last week, “Fear Strikes 
Out” (Par) and “Black Whip” 
(20th). Mild $5,500. 


Orpheum (Loew) (1,914: 50-85)— 
“Cinderella” (BV) and “Thunder 
Over Arizona” (Rep). Good $10,- 
000. Last week, “Zombies Of 
| Mora Tua” (Col) and “Man Who 
| Turned To Stone” (Col). Mild 


| $5,500. 

Pageant (St. L. Amus.) (1,000; 
| 95-90) — “Diabolique” (Indie) 
|“Rififi’ (Indie) (2d wk). Oke $1,500 
|after $2,000 for initial stanza. 
| Richmond (St. L. Amus.) (400; 
| 75-90)—“On Waterfront” (Col) and 
\“Pienic” (Col) (reissues). Fair 
'$2,500. Last week, “Man Who 
/Knew Too Much” (Par) and “Ten- 
der Trap” (M-G) (reissues), $2,000. 

St. Louis (Arthur) (4,000; $1.25- 
$2) —‘‘Ten Commandments” (Par) 
| (8th wk). Lusty $23,000 after swell 
-$25.000 for seventh frame. 

Shady Oak (St. L. Amus.) (800; 


of | 75-90)—“*The Great Man” (U) (3d 


iwk). Fine $2,500 following neat 
$5.000 for second session. 


—‘‘Lust for Life’? (M-G) (31st wk). | — 


‘Dress’ Oke 66, Fear’ 
$5,-000 in Mild Prov. 


Providence, April 16. 

A generally mild pre- Easter 
week is headed by Loew’s State’s 
“The Vintage.” Majestic’s second 
frame of “Heaven Knows, Mr. 
Allison” is still steady, with RKO 
Albee’s “Tattered Dress” and 
Strand’s “Fear Strikes Out” on the 
fair side. 

Estimates for This Week 

Albee (RKO) (2.200; 65-80) — 
“Tattered Dress” (U) and “4 Girls 
In Town” (U). Fair $6,000. Last 
week, “Brave One” (RKO-U) and 
“Kelly and Me” (U), same. 

Majestic ‘S-W) (2,200; 65-80) — 
“Heaven Knows, Mr. Allison” 
(20th) and “The Dark Wave” (20th) 
(2d wk). Happy $7,000. Last week, 
nice $9,500. 

State (Loew) (3.200; 65-80)—‘‘The 
Vintage” (M-G) and “Dance With 
Me, Henry” (Rep). Fairly good 
$9,000. Last week, “Lizzie” (M-G) 
and “Scandal, Inc.” (Rep), mild 
$7.500. 

Strand (Silverman) (2,200; 65-80) 

“Fear Strikes Out” (Par) and 
“Footsteps in the Night” (AA). Fair 
$5,000. Last week, “Attack of Crab 
Monsters” (AA) and “Not of this 





was- fancy $8,000. House is) 


Earth” (AA), disappointing $5,200. 


Monsters’ Fat 


$7,000, L'ville 


Louisville, April 16. 

Moderate grosses seem to be the 
rule this week at all downtown 
houses. Weekend holidays for 
school children -helped matinees, 
but influx of teachers for annual 
Kentucky Education Assn. conven- 
tion didn’t make much impact at 
the wickets. 

Estimates for This Week 

Brown (Fourth Ave.-U.A.) (1,000; 
$1.25-$2)—“‘Ten Commandments” 
(Par) (8th wk), shaping for fair 
$7,500 after last week’s (7th), mod- 





erate $7,000. 
Kentucky (Switow) (1,000; 50- 
85)—"‘Crab Monsters” (AA) and 


“Not Of This Earth” (AA), bulk of 
trade coming from juves, to indi- 
eate sturdy $7,000. Last week, 
“Kelly and Me” (U) and “Broken 
Star” (Col), okay $6,000. 

Loew’s (United Artists) (3,000; 
30-85) —“‘Designing Woman” (M-G) 
2d wk), indicated medium $5,500, 
after first week’s bumper $12,000. 

Mary Anderson (People’s) (1,000; 
50-85)—“‘Halliday Brand” (UA) and 
“Crime of Passion” (UA), mild 


35,000. Last week, “Big* Boodle” 
(UA) and “Brass Legend” (UA), 
same, 

Rialto (Fourth Avenue) (3,000; 


50-85) —“‘Cinderella” (BV) (reissue) 
(2d wk), healthy $8.500 after first 
week’s wham $16,000. 


~ CHICAGO 


(Continued from page 9) 


“Cinderella” (BV) (reissue). Hefty 
$17,000. Last week, same. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)—""10 Commandments” (Par) 
(2ist wk). Sprightly $30,000. Last 
week, $33,000. 

Monroe (Indie) (1,000; 67-87)— 
“Footsteps in Night” (AA) and 
“Hold That Hypnotist” (AA). Slug- 
gish $4,300. Last week, “Yaqui 
Drums” (AA) and “No Place to 
Hide” (AA), same. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘Heaven Knows, Mr. Allison” 
(20th) (4th wk). Good $24,000. 
Last week, $24,000 plus $3,000 
benefit performance, Thursday (4). 





Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (17th wk). Fat $34,- 


700. Last week, $36,500. 
Roosevelt (‘B&K) (1,400; 65-90)— 
“Delinquents” (UA) and “Hit and 
Run” (UA). So-so $14,000. Last 
week, “Naked Paradise” (Cap) and 
“Flesh and Spur” (Cap), $18,000. 
State-Lake (B&K) (2,400; 90- 





$1.50).—"12 Angry Men” (UA). 
Disappointing $16,500. Last week, 
\“Tattered Dress’ (U) (3d wk), 
| $15,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘‘Wee Geordie” (Indie) (8th wk). 
Par $3,200. Last week, $4,000. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50)\—“Around World in 80 
Days” (UA) (2d wk). Capacity 
$24,829. Last week, (three days), 


and | $8,076 


United Artists (B&K) (1,700; 90- 
$1.50) — “Funny Face” (Par). 
Smash $30,000. Last week (10 
days), “Paris Does Strange Things” 
(WB), $12,000. 

Woods (Essaness) (1,206; 90- 
$1.25)—“Wings of Eagles” eo 

as 


(5th wk). Easy $13,000. 
week, $15,000. 

World (Indie) (606; 90)—“Oedi- 
pus Rex” (Teitel) (2d wk), Huge 
$5,000. Last week, $5,400. 

Ziegfeld (Davis) (430; $1.25- 
$1.50)—“Marcelino” (Indie) (8th 
wk). Turgid $4,800. Last week, 
$5,600. 





~ Amusement Stock Quotations 


For Week Ending Tuesday (16) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for 2 wks, 
24% 2034 Am Br-Par Th 220 2438 2342 241% +2 
35% 29% CBS “A” ... 86 3514 341% 3412 + 3% 
35% 29% CBS “B”.... 57 3434 33 34 +%% 
18% 17 - Ry ae 15 18% 18 18 — 8 
16 133% Decca ...... 59 1538 15% 15% + % 
9176 8134 Eastman Kdk. 116 9178 89% 91% +556 
4% 3% EMI........ 386 4% 3% 3% —M% 
i) 73%, List Ind. .... 45 814 734 7% -- 
22 185g Loew’s .... 386 197% 185% -19 +% 
9148 8 Nat, Thea. .. 90 85% 838 812 a 
36 28144 Paramount . 174 357% 3414 3458 — % 
183g 14% Philco ... 574 1838 15% 18 +-3 
36% 3154 RCA ....... 282 3638 35% 36% + 38 
7 542 Republic .... 59 614 6 61% + % 
12% 11% Rep., pfd. .. 31 1214 1238 1238 as 
173% 14% Stanley War 57 1638 1534 16% +% 
2754 25% Storer ...... 30 2778 271% 2734 +%'% 
26% 22% 20th-Fox 148° 2614 25% 2644 + % 
25% 22 Univ. Pix . 1 2538 255% 253% + % 
71% 69 Univ., pfd. .. *50 7142 70 70 — 
28% 2254 Warner Bros.. 23 2334 23% 2314 -— 
121% 91% Zenith ...... 66 11534 112% £114 +858 
American Stock Exchange 
4144 3% Allied Artists 25 4 37% 37% — 
11 9% Alld Art., pfd 2 916 914 912 + % 
45 32% Asso. Artists. 109 4538 4216 4314 —- 
1% 13/16 C & C Super. 321 1 ia Va —1/16 
648 458 DuMont Lab 47 578 5% 534 +% 
4% 2% Guild Films 424 334 3% 334 +%% 
934 7% Nat’l Telefilm 128 91% 834 9 + % 
538 34% Skiatron .... 139 51g 4lo 434 — % 
834 65g Technicolor . 112 714 7 7 — % 
5% 3% Trans-Lux.... 25 512 514 514 + % 
Over-the-Counter Securities 
Rid Ask 
EE fo.) oe | ee tae bey even sesaaese OE 40% -- 
Chesapeake Industries ......cccccccccsee 134 28 — 
Cinerama Inc. "eee eeeeeeeeeeeeees 154 1% Sa 
Cinerama Prod. cebeeesecccccccoces BA 2% -— 
DuMont Broadcasting ............++se.05 9 934 -= 
Magna Theatres nsbepbeeasednsaedecs. ian 214 -—— 
Official Films -..... 0004 0k000Ge0000e40C—.. Oe 2% — 
Polaroid he ue Ct héoseenseves oo--.- 134% 139% +3% 
U. A. Theatres 069600000606 6008008005 538 6 + %4 
Walt Disney __......... geewseei eaad bao 217% 2314 —114 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





LOS ANGELES 


(Continued from page 8) 


“Smiley” (20th). Thin $11,500. 
Last week, L. A. with Loyola, Iris, 
Fox Wilshire, “King and I” (20th) 
and “Friendly Persuasion” (AA) 
(2d wk), $15,000. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 80-$1.25)—“War 
Drums” (UA) and “Gun Brothers” 
(UA). Dull $7,500. Last week, 
with Ritz, “Spring Reunion” (UA) 
and ‘Fury at Showdown” (UA), 
$8,700. 

Warner Downtown, New Fax 
(SW-FWC) (1,757; 965; 80-$1.50)— 
“Battle Hymn” (U) and “Kelly and 
Me” (U). Good $15,000. Last 
week, D’town with Wiltern and 
Hollywood, “Tattered Dress” (U) 
and “Death of Scoundrel” (RKO- 
U), $17,100, plus $32,000 in one 
nabe, seven ozoners. 

Hillstreet, Iris, Ritz, 
(RKO-FWC) (2,752; 7595; 
1,248; 80-$1.50)‘‘Cinderella” 
and “Red Balloon” 
Medium $22,000. H’street 
New Fox, “Incredible Shrinking 
Man” (U) and “I’ve Lived Before” 
(U) (2d wk), $9,400, plus $18,200 in 
three nabes, two ozoners. 


Loyola 
1,330; 
(BV) 
(Lopert). 


Fox Beverly (FWC) (1,334; $1.25- | 


$1.50)—“Invitation to Dance” 
(M-G) (2d wk). Oke $5,500. Last 
week, $7,600. 

Four Star, State (UATC) (868; 


2,404; 80-$1.50)—“Rififi” (Lopert) 
(2d wk 4 Star, lst wk State). Sat- 
isfactory $12,000. Last week, 4 
Star only $8,000. 

El Rey (FWC) (861; 90-$1.50)— 
“Private’s Progress’ (DCA) (3d 
wk). Modest $2,100. Last week, 
$2,900. 

Hollywood Paramount (F&M) 
(1,468; $1-$1.50) — “Fear Strikes 
Out” (Par) (4th wk). Slim $3,200. 
Last week, $4,200. 

Chinese (FWC) (1,908; $1.25-$2) 
—“‘Heaven Knows, Mr. Allison” 
(20th) (5th wk). Mild $9,800 on 
eight days. Last week, $10,700. 

Vogue (FWC) (885; 90-$1.50)— 
“Anastasia” (20th) and-~ “Silent 
World” (Col) (7th wk). Light 
$2,700. Last week, $3,900. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—“Around World 80 Days” 
(UA) (i7th wk). Stays near ca- 
pacity after $26,600 last week. 

Warner Beverly (SW) (1,612; 
$1.50-$3.30) — “Ten Command- 
ments” (Par) (22d wk). Up to fine 
$24,000 with morning mats. Last 
week, $17,300. 

Warner Hollywood (SW) (1,384; 
$1.20-$2.65)—“‘Cine Holiday” (SW) 
(75thy wk). Into current week (14) 
after $14,800 last week. 

Canon (Rosener) (533; $1.50)— 
“Oedipus Rex” (Indie) (2d wk). 





Soft $2,800, Last week, $3,900. 





due to the pre-Easter 


with | 
| $2)—"10 





Pre-Easter Nips Omaha, 
But ‘Men’ Rugged $8,000 


Omaha, April 16. 

Biz is lagging at the downtown 
first runs this stanza, undoubtedly 
influence. 
However, “12 Angry Men,” pro- 
duced by and starring hometowner 
Henry Fonda, is rugged at the 
Brandeis and looks good for a sec- 
ond week. “Funny Face” is okay 
at the Orpheum and “Cinderella,” 
despite good kid play is far from 
satisfactory at the State. “Ten 
Commandments,” struggling to 
Stay over Easter Sunday at the 
Omaha, is just fair in its seventh 
stanza. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“12 Angry Men” (UA) and “Fire 
Maidens of Outer Space” (Indie). 
Neat $8,000. Last week, “Revolt at 
Fort Laramie” (UA) and “Men of 
Sherwood Forest” (Indie), $3.300. 

Omaha (Tristates) (2,066; $1.25- 
Commandments” (Par) 


(7th wk). Fair $5,500. Last week, 


$8,500. 


Orpheum (Tristates) 
90)—“Funny Face” 
$8,000. Last 
Dress” (U) 
(20th), $7,000. 


State (Goldberg) (850; 75-90)— 
“Cinderella” (BV) (re-issue). Slow 
$4,000. Last week, “10,000 Bed- 
rooms” (M-G) (2d wk), $3,800. 


SAN FRANCISCO 


(Continued from page 8) 


“Street of Shame” (Indie) (3d wk). 
Excellent $4,800. Last week, $5,000. 

Clay (Rosener) (400; $1)—‘“Al- 
bert Schweitzer” (Indie). Spbendid 
$4,500. Last week, “We Are All 
Murderers” (Indie) (3d wk), $1,700. 


Vogue (S.F. Theatres) (364; $1.25) 
—“The Silent World” (Col). Fine 
$5,500. Last week, “La Strada” 
(T-L) (30th wk) and “Hello, Ele- 
phant” (Indie) (4th wk), $1,600. 


Bridge (Schwarz) (396; $1-$1.25) 
—“Le Rouge et Noir” and seven 
other French films (Indie). Last 
week, “Wee Geordie” (Indie) (11th 
wk), $3,000. 

Coronet ~ (United California) 
(1,250; $1.50-$3.75) — “Around 
World in 80 Days” (UA) (16th wk). 
ers $27,000. Last week, $21,- 


(2,980; 75- 
(Par). Good 
week, “Tattered 
and “Storm Rider” 





Rie (Schwarz) (397; $1)——‘‘Man 
in the Raincoat” and seven other 
French films (Indie). Last week 


“Casablanca” (Indie) (Reissue) and 
“Port of New York” (Indie) (Re- 
issue) (2d wk), $2,000. 
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THE 
HOLLYWOOD 
REPORTER 
“,.. taut as a high 
voltage electric wire and as 
highly charged. 
Will undoubtedly register 
strongly with younger 
fans especially.” 








MOTION PICTURE 
HERALD 





MOTION PICTURE 
DAILY 


















“A new star, brilliant, 
distinctive and a potential 
box office magnet of major 
proportions has risen in 
the Hollywood heavens... 













“Ben Gazzara... 
looks like Hollywood’s 
next big star.” 



























Ben Gazzara.” 





THE FILM DAILY 








“,.. will provoke VARIETY 
considerable word-of- 
mouth comment, which 
always means business 


at the box office.” 









“,..a challenging 
entry...taut... 
suspenseful!” 














MOTION PICTURE 
EXHIBITOR 


“Highly exploitable. 


There s 





Gazzara etches a 
brilliant portrayal!” 


nothing 

strange about phe 
“THE STRANGE ONE” 
getting rave reviews 

like: these! 





BEN GAZZARA 
“THE STRANGE ONE” 


introducing JULIE WILSON win MARK RICHMAN + GEORGE PEPPARD * PAT HINGLE - ARTHUR STORCH 


and JAMES OLSON °* SAM SPI EG EL. PRODUCTIONS eSereen Piay by CALDER WILLINGHAM pun wake Ae ne been 
Directed by JACK GARFEIN ¢ Produced by SAM SPIEGEL» A COLUMBIA PICTURE 


“THE STRANGE ONE” is a strong one...from Columbia! 








~ 








os 


T 


. 


PICTURES 


Wednesday, April 17, 1957 





port Coin Backs Jap Film Studio; 


Soga Quits Daiei for New Firm 





By DAVID M. JAMPEL 


Tokyo, April 3. 
With the Keio-Teito Railways, a 
private line, providing the coin, 
and several prominent production 
and exhibition executives identi- 
fied as principals, Japan will get a 
seventh “major” studio. 


Company will be named Nichiei 
Kabushiki Kaisha and will turn 
out 52 features annually, the bulk 
in -wide-screen. Nichiei will be 
capitalized at 800 million yen 
($2,222,222). 

Simultaneously, it was disclosed 


that Seishi Soga has resigned his 


post with Daiei as managing direc- 
tor to join the new company. It is 
rumored that other Daiei toppers 
may do likewise. 

Promoters of the new company 
include Kunizo Matsuo, prez of 
Sentochi Co., a leading Kansai ex- 
hibitor; Takejiro Otani, board 
chairman of Shochiku; Masanosuke 
Hayashi, prez of Yoshimoto Kogyo; 
and Keio-Teito prez Shiro Sanno- 
miya. 

It is felt that Nichiei will raid 
other Japan majors for talent to 
kickoff productions, most of which 
are expected to be in the modern 
vein. 

Company is expected to be form- 
ally inaugurated May 1. 


~~ Sez Fellini 


fees CONtinued from page 7 jee 


“Footlights of the Music Hall” re- 
main to be released in the States, 
said the neo-realist vein of Italian 
film-making had been exhausted. 
“A new kind of spirit is needed,” 
he noted. “Those who keep stick- 
ing to neo-realism are turning out 
nothing but flops.” 

The director said that, in de- 
paces from neo-realism, he had 

een accused of being reactionary 

“particularly by the left-wing ele- 
ments who strive on misery. I very 
much believe in a new interpreta- 
tion to take the place of neo- 
realism. 

“After the war, neo-realism came 
naturally. There was no need to 
interpret and elaborate. The facts, 
ugly as they were, were there for 
anyone to see. Today, reality is 
no longer so interesting, and also it 
is hidden. A story must be told 
in different terms. The original 
purity has been spoiled, partly by 
those who used neo-realism for sen- 
sationalist and political purposes.” 

Fellini, on his first visit to the 
States, said he was greatly im- 
pressed by the role and the ap- 
pearance of the American female. 
“Your women quite obviously are 
the pillars of the society,” he com- 
mented. “They stand out vividly 
AS you walk down the street.. The 
men seem to average out.” In this 
context, he thought that Italian 
star Sophia Loren should becéme 
a very popular figure in the U. S. 

“La Strada,” when originally 
shown in Italy was’a success, but 
not an outstanding one. ‘When it 
began to win prizes, we brought it 
back a second time, with very good 
results,” Fellini related. 
no financial interest in the picture, 
which Trans-Lux acquired for $65,- 
000 for the U. S. 

Fellini said that, in his last film, 
“Nights of Caberia,” he has a 25% 
interest, and that he'll make yet 
another film with diLaurentiis in 














which he’ll have a 50% interest. “I | 


like to have a half-interest,” he 
said, “but I’m not a good business- 
man. Anyway, I had a bad ex- 
perience with “Footlights of the 
Music Hall.” I had money in that 
one, and I’m still paying bills on 
it.” “Nights of Caberia” probably 
will be taken off by Columbia 
for the U. S. 


Fellini would like to make a film | 


in the States, but not one based 
on exploitation of the Italian ele- 
ment. “I would like to do a ‘lyri: 
cal documentary’ cn U. S. life,” he 
said. “The way I see it it'd be 
like the pages out of a diary. It'd 
be the United States as I see it.” 





‘Wonders’ Year and Out 


Dallas, April 16. 
Cinerama’s “Seven Wonders of 
the World,” which opened May 1, 
1956, at the Melba, will close on 
May 18 after more than a year’s 


He has-| 


Hailing Abe Montague 
For Rogers Hosp Work 











All film company presidents, va- 
rious circuit heads and other in- 
dustry. officials have agreed to 
serve as honorary chairman for a 
testimonial dinner to be tendered 
Abe Montague at the Waldorf-As- 
toria, New York, June 19. It’s to 
be in recognition of the Columbia 
exec’s work as president of the 
Will Rogers Memorial Hospital. 

N. Y. circuit operator Harry 
Brandt is general chairman and 
Col v.p. Paul Lazarus heads pub- 
lic relations. 


Dalton Trumbo 
10 Years ‘Out But 
Plenty Quoted 


Hollywood, April 16. 
Hollywood has bought many 
scripts from blacklisted writers in 
the last decade and “several” of 
them have even been nominated 


for Academy Awards, Dalton 
Trumbo declared in a series of in- 
terviews last week in the continu- 
ing furore over the identity or 
reality of Robert Rich, winner of 
the Academy’s Best Motion Pic- 
ture Story award for “The Brave 
One.” 





nated “more than once and less 
than four times” since he was pro- 


ing the House Un-American Activi- 
ties committee 10 years ago. How- 
ever, he told CBS-TV newsman Bill 
Stout, in a filmed interview for 
“Special Agsignment,” “I think I 
shouldn’t say” whether any of 
those nominations subsequently 
won an Award. He stipulated that 
he was not discussing this year’s 
Academy sweepstakes. 


scripts from writers on the black- 
list (which, he said, the studios 
don’t admit exists) “is an open 
practice which has received the 
blessings of the industry.” He 
|emphasized that he has been sell- 
ing and since “other (blacklisted) 
writers are as capable as I, I as- 
|}sume they have too.” Sales, he 
| added, are always on a “cut-rate 
|paid basis with no name credit.” 
Writer said he had no idea of 
|the names used on his material 
| after he had written it since “that’s 
| never arranged by me.” 

Trumbo said that at the time of 
his discharge he was getting either 
$3,000 a week or $75,000 





|present script prices 
|“‘badly” with that figure. “How- 
ever,” he contfnued, “that’s not the 
fault of the purchaser. My name 
ijhad a certain value in those days, 
|to the industry and to the public. 
| When they buy a script today it 


} ’ 
| doesn’t carry name value.” 


‘Reversing the Destination 





Pittsburgh, April 16. 

| Before Cleveland got Cinerama 
just a few months ago, that city 
used to send a flock of show trains 
to Pittsburgh to see the big-curved 
screen travelogues at the Warner. 
Now the procedure is being re- 
versed. 
ito Cleveland for the very first Cin- 
| erama picture, “This Is Cinerama,” 
which is current at the Palace there 
Neale first opened locally more than 
three years ago. The stunt’s been 
|arranged by Arthur Manson, who 
directs publicity for Cinerama in 
both Cleveland and Pittsburgh, and 
is presently handling “Ten Com- 
mandments” at Warner until the 
new one comes in. He has tied it 
in with a sponsor, KDKA-TV, for 
the benefit of the Dick Kadis Fund. 

Kadis is a Geneva College ath- 
\lete who has been unconscious since 





run. Managing director John A. Al-| being injured in a football game 
termann Jr. said he’s been notified | last fall, and KDKA-TV newscaster 


of nothing but the closing date. 
Film Row believes the house will 


'Carl Ide has been spark-plugging a 
drive for funds which has already 


close or maybe change policy tem- | Taised nearly $25,000 for the strick- 


porarily. 


en gridder. 


Trumbo himself has been nomi- | 


nounced unemployable after defy- | 


Trumbo said that the purchase of | 


per | 
'script, at his option, and that his | 
compare | 


Of Cinerama Show Train | 


Pittsburgh’s going to send a train 


Film Row Briefs 


NEW YORK 


Seymour Brond, manager of 
Loew's National Theatre in the 
Bronx, transferred to Loew’s Mt. 
Vernon Theatre replacing Howard 
Levy who’s been switched to the 
National. 

With permission of Esquire mag- 
azine, Metro has issued a promo- 
tional booklet on “The Little Hut,” 
Ava Gardner starrer, featuring 
desert island cartoons from the 
magazine. 

Howard Strickling, Metro studio 
publicity chief, due in from the 
Coast to confer with pub-ad v.p. 
Howard Dietz on promotional plans 
for “Raintree County.” 

Max Westebbe, former branch 
manager of RKO in Albany, named 
executive assistant to Mrs. Hazel S. 
Smalley, head of Smalley Theatre 
circuit. Westebbe was a circuit su- 
pervisor in London and in vaude- 
ville management in central Eu- 
rope prior to coming to the U.S, 


PHILADELPHIA 


Marine Corps hypoing “Heaven 
Knows, Mr. Allison” preemed at 
Fox last week, with special on 
| stage recruiting ceremony. 
| Federico Fellini, “La Strada’”’ 
_director, presented Art Alliance 
Award of Merit. 

Meyer Adleman, on board of di- 
rectors of National Film Service, 
returned from Canada where he 
eyed possible NFS depots in major 
exchange cities. 


OMAHA 


Kermit Carr, general manager of 
the Ralph Goldberg Theatre chain 
here, announced switch in house 
managers. Major move has Harry 
Ashton, pilot of the State down- 
town spot, going to Council Bluffs 
Broadway with Allen Schrimpf of 
latter taking over the State. 

Charley Kopp, manager of the 
Town, retired last week, with Pat 
| McBride of the Ames assuming the 
|helm, and Delbert Williamson 
breaking in at the Ames. 








| DENVER 


| Tom Poulos, owner of Paonia, 


| Colo., building a 288-car drive-in | 


there for a June opening. 
| Carl Halberg bought the San 
| Jose ozoner in Albuquerque, and 


on reopening renamed it the Tri-C. | 


| Lester Dollison bought the El 
Rio in town, and the Chico drive- 
in, Espanola, N.M., from El Fidel 
Theatres. 

| Wm. J. Buetler took over full 
| operation of the Taos, Taos, N.M. 
| His father, the late Floyd Buetler, 
| has owned half the house, and 
| William bought the other half 
|from Jack Brandenberg. 


ST. LOUIS 


William Griffin, booker-buyer 
for the Rodgers Theatre, Cairo, 
Ill., hospitalized in that town. 

Pat Parker, -interested in St. 
Louis’ sole ozoner and another in 
| St. Louis County, reelected Mayor 
| of Brentwood, a St. Louis suburb. 

Joseph Nickolick, Evansville, IL, 
relighted his ozoner near Mt. Ver- 
non, Iil., with Steve Miles as 





sixday weekly policy. 

| The Dallas, Dallas City, Il, 
owned and operated by Hustus 
|Garard, Warsaw, Ill., dark since 
| February in 1956, relighted on a 
|fourday per week policy. 

| Lake Edwards resumed opera- 
| tion of his ozoner near Paducah, 


| Ky., after Clyde Nihiser, Swanton, | 


. terminated his lease on the 
spot after two weekends of trial 
operation. 

St. Louis 


| 
| 


Paramount recently 


| terminated its billing dept. and six | 


machines are now doing work. One 
employe was dismissed. 

The Okaw, Findlay, Ill., dark 
since December, 1956, relighted by 
J. F. Janssen. 

Walter Scott relighted his Scott, 
|Goleonde, Ill, dark since last 
December. 

Bablonow-Komm Theatres has 
'closed its Peerless, an indie nabe, 
in St. Louis. 

Otto Fleming, who has been 
managing the Joy, Chester, Ill., for 
Turner-Farrar Theatres, Harris- 
burg, Ill., for last 12 years, leased 
the house and now is head man. 

Fred Graham, who formerly op- 
erated the Webster, St. Louis, and 
the LaCosa, in St. Louis County, 
now operating an ozoner near Sul- 
livan, Mo., in addition to another 
near Salem, Mo. 

Doby B Stout leased an ozoner 
near Charleston, Mo., to Geraldine 
Twitty and Earl Farrell for 1957 
season. Miss Twitty and Farrell 
also operated ozoners near East 
Prairie and Sikeston, Mo. Stout 





has withdrawn from the exhibition 
L.. and is operating an auto agen- 
cy in Mounds, Il. 








In U.S. Unveils Product 











Rank Film Distributors of Amer- 
ica wound up a three-day sales con- 
fab in New York last week with 
the presentation of the product 
lineup. 

Total of 14 Rank pix will be dis- 
tributed nationally, but with a re- 
gional sales policy, according to 
sales chief Irving Sochin. First 
three Rank films to be released will 
be “Reach for the Sky,” “Pursuit 
of the Graf Spee” and “A Town 
Like Alice.” 

Following the trio will be eight 
“A” pictures, including four in 
Technicolor, three in Eastman 
color and three in Vista-Vision. Re- 
maining three films, which are to 
have specialized campaigns,take in 
“The Spanish Gardener,” “Value 
for Money” and “Jacqueline.” First 
two are tinters. 

Earlier, Sochin disclosed that 
the Rank Organization had leased 
the World Theatre in Philadelphia 
from Pathe’ Cinema. House is be- 
ing refurbished and will reopen in 
July. Rank outfit already has the 
Sutton Theatre in New York under 
lease. 


‘Huston A Boss, | 
Needed Employe 





Hollywood, April 16. 
David O. Selznick and John 
Huston “differed on everything,” 





manager. Spot will operate on a | 


Selznick revealed at a press confer- 
ence here last week in explaining 
| why Huston had been taken off as 
| director of “A Farewell to Arms” 
'two days before the scheduled 
| Start of the film in Italy. Their 
'differences, Selznick added, 
“reach from here to Glendale.” 


“Huston is a_ talented man,” 
| Selznick said. “He’s used to being 
| his own producer. It was a mistake 
| his working under me; he couldn’t 
|conform to instructions—and there 
can’t be two bosses on a picture.” 

Selznick said there was no agree- 
|ment on anything, particularly on 
| “script interpretation and details 
_of production.” As a result, he dis- 
closed, he gave Husion, “who went 
|on the payroll last February after 
| Ben Hecht. had been preparing the 
| screenplay for one year,” a choice 
| of staying on the picture and work- 
ling from the script.or: leaving. 
Huston, who charged from Rome 
he had been “fired,” left. 

Any possible legalistics against 
| Huston are “in the hands of my at- 
torney,” Selznick said. 





Rank’s First Sales Rally 


Explains Selznick 


Famous Players-Canada Divvy: $1.58, 
Chain Prepares to Enter TV Operation 


. Toronto, April 16. 

Dividends have dipped to $1.58 
from $1.69 of previous year, margi- 
nal operating units are being elim- 
inated, and corporate entrance into 
television is under way, accoming 
to the annual financial statement 
of Famous Players (Canadian), 
which operates 397 theatres across 
the Dominion. 

Net profit for 1956 was $2,738,- 
455 as compared with the previous 
year’s $2,933,112, according to the 
37th annual report and consoli- 
dated balance sheet. At year’s end, 
current assets amounted to $9,137,- 
151—this including cash, securities 
and call loans—with J. J. Fitzgib- 
bons, president ahd managing di- 
rector of Famous Players (Cana- 
dian), stating to shareholders that 


the balance sheet indicates the 
trans-Canada chain in maintaining 
its strong financial position. 

Said Fitzgibbons: “It is encourag- 
ing to note that, in the third and 
fourth quarters of the year, there 
were indications that the rate of 
decline (via television), as com- 
pared to the previous year, was 
levelling off.” He claimed that this 
was in large measure due to the 
newer type of long-length features 
that are now being produced to 
“meet the competition presented 
by the @wiftly changing pattern of 
television” and that such lengthy 
films had enjoyed long and profit- 
able engagements. 

Increasing investment in tele- 
vision is being made by Famous 
Players (Canadian). The chain con- 
trols the Canadian sales and manu- 
facturing rights for the Lawrence 
color television tube; the Canadian 
rights for pay-as-you-see Tele- 





|ing Italian-language features 


|meter. During the year, the com- 


pany has also jumped into the 
French-language program coverage 
of Quebec, plus a $500,000 invest- 
ment for a new English-language 
setup for further expansion. 

On marginal operations, Famous 
Players has sold six locations and 
a drive-in theatre, but has pur- 
chased seven theatre properties in 
boom-town mining communities. 
The company is also operating two 
houses in Toronto that are show- 
ex- 
clusively. In this “difficult period 
of change and adjustment,” Fitz- 
gibbons also referred to the “un- 
fair and discriminatory aspects of 
the amusement tax as it relates to 
the motion picture theatre.” He 
said that the company is continu- 
ing to make representations on this 
tax to Provincial and municipal 





governments; that, in the overall 
picture, amusement taxes take 
nine-and-a-half cents out of every 


'dollar collected at the box-office. 


| 


| Baltle of Brussels 


| 


- 
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| Vidor, producer pointed out, was | commercial exhibits but the em- 


| signed on the strict understanding 
| he will function as a director only, 
|}not as a producer. Asked whether 
| Huston’s bow-out will have any ef- 
|fect upon the Jennifer Jones-Rock 
|Hudson co-starrer’s skedded $3,- 
500,000 budget, Selznick replied, 
| “Perhaps it will gain by the change 
of directors.” 

Vidor starts his assignment in 
Italy any moment according to 
| Selznick, who said Andrew Marton, 
| who has been handling second unit 
|sequences, also-has been shooting 
first unit footage pending Vidor 
taking over. Pic, expected to run 
| between two hours and 45 minutes 
|and three hours and originally set 
|to finish by end of June, will now 
wind up one to two weeks ahead, 
he said. While it will be lensed 
entirely in Italy, pic will be edited 
in Hollywood. f 

“Farewell” is now being aimed 
for a Christmas release by 20th- 
Fox, for whom Selznick is making 
film, but producer said he’s still 
hopeful it will be ready for a 
Thanksgiving release. There are no 
eee plans for roadshowing the 
ilm, 





Bill Passmore, a theatreman in 
Moose Jaw Saskachewan for 28 
years, has resigned as manager of 
the Studio theatre to operate a car 
wash business in Victoria, B. C. 
Olive Gerrie, assistant manager, is 
ihis successor. 








phasis will be on ‘progress in 
terms of human well being rather 
than the hawking of machinery and 
products. To that extent, this is 
another factor calculated to frame 
the USA-USSR contrast for world 
eyes. 

Reports of an intention to pre- 
sent live American musical com- 
edies at Brussels (as a theatrical 
form indigenous to America) have 
already provoked some comment 
among American film distributors 
in Manhattan who notoriously 
have difficulty selling Hollywood's 
musicals to European audiences, 
Since songs cannot be dubbed into 
foreign languages as easily as 
spoken dialog, it sometimes hap- 
pens that Hollywood screen musi- 
cals are exhibited with only one 
or two musical numbers retained 
out of the total score—in short, as 
non-musical musicals. Flop of 
“Oklahoma” when shown in Paris 
as a live legit is similarly recalled. 
(Latter was blamed, at the time, on 
an inferior cast and a hasty pro- 
duction thrown together in New 
York just before sailing.) 

Regardless of who does what at 
Brussels (and don’t count out 
choral units, chamber music and 
modern dance) -it is probable that 
show business will star in the 
battle for the control of mankind's 
emotions and allegiance. 


- 
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Lion International Films Ltd. 





announce the following scheduled releases . . . 


to be released through 


DISTRIBUTORS CORPORATION of AMERICA 


THE BABY AND THE BATTLESHIP 


(In Eastmancolor) 


LOSER TAKES ALL SAILOR BEWARE 
(In CinemaScope and Eastmancolor) 
HILL IN KOREA THE GREEN MAN 
MY TEENAGE DAUGHTER EVERY SECOND COUNTS 





to be released through 


CONTINENTAL DISTRIBUTORS INCORPORATED 


THE PASSIONATE STRANGER 


(In Eastmancolor and black and white) 


BROTHERS IN LAW 


... in the tradition of Wee Geordie’ and “Private’s Progress,” 


and with many more BIG WINNERS TO COME! 











Lion International Films Ltd. 


Broadwick House, Broadwick Street, London, W. 1 





Telephone Cables 
Gerrard 0224-8 Resby, London 


DIRECTORS: 
RALPH S. BROMHEAD (Managing Director) VICTOR J. HOARE (Deputy Managing Director) MICHAEL B. BROMHEAD— 
SIR ARTHUR JARRATT—DAVID KINGSLEY—-JOHN WOOLF 
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Hanging the Crepe on Industry 





North Carolina Exhibs’ Tax Relief Plea Pulls All 
The Wailing Stops 





Raleigh, N. C., April 16. 
Theatre owners pleaded for tax 
relief before the Joint Finance | 


Committee of the North Carolina 
Legislature as they described their 
business as “a notable and mourn- 
ful exception to national pros- 
perity.” 

More than a dozen theatre own- 
ers testified they have been losing 
money and are faced with a serious 
financial situation in operation of 
their houses. bs: 

They asked that further burdens 
not be placed on them at this time 
via proposed gross receipts tax and 
special privilege taxes recommend- 
ed by the Tax Study Commission. 

Harry Buchanan of Henderson- 
ville, theatre spokesman, proposed 
instead a flat tax ranging from $25 
on theatres in small towns to $500 
on theatres in the bigger cities. He 
also suggested a tax of 25c to 75c 
on cars at drive-in theatres. ° 

According to the owners, the 
“villain” is television which has 
considerably cut their ticket sales 
by holding theatregoers in living 
rooms. 

“About 200 North Carolina 
theatres have gone out of business 
in the last six years and many 
more may follow if we don’t get 
tax relief,” Buchanan stated. “The 
theatre industry is facing bank- 
Tuptcy.” 

City Councilman W. G. Enloe of 
Raleigh, a theatre operator, stated 





theatre receipts have been declin- 
| ing since 1946 and that the theatre 
‘owner was caught between a “fixed 
‘ceiling of income and a rising floor 
‘of costs.” Enloe said theatre own- 
/ers could not raise admissions be- 
cause of television competition. 
And for this reason, he said he 
opposed the gross receipts tax on 
admissions. 


‘Sodbusters Join Exhibs 
In Sunrise Orthodoxy 
Support Vs. Air Media 


; Minneapolis, April 16. 
An eleventh hour fight led by 
‘newly elected North Central Allied 
|president Ted Mann resulted in 


'death in Minnesota senate commit- 
itee of an exhibitor-opposed day- 
light saving bill which had passed 
the lower house. 








stations, chambers of commerce, 
various business and labor groups, 
the measure found tough going in 
the senate general legislation com- 
mittee which voted 6 to 4 for “in- 
definite postponement” which 


usually means death for a bill. 
Agricultural interests joined the 
film industry in combatting the: 
bill.-Exhibitors contended daylight 
saving would injure the boxoffice, 
doing especial harm to drive-ins. 
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By BOSLEY CROWTHER 
America’s leading 
film critic 
Eb: A story of stars and scripts, directors and deals 
| | the whole flamboyant history of American 
; movies—viewed without fear or favor through 
ES the fortunes of one company, Loew’s-MGM, 


from its beginnings in the penny arcades to the 
television-haunted present. 


“Crowded with drama.” 


“A brilliant job of reporting, as well as 
telling the true story.” 


“A very exciting document of the picture 
. Mr. Crowther has brought 
his remarkable skill and knowledge to 
the, writing of this book and I for one 
am grateful to him.” 


‘Illustrated with many photographs 
$5.00 at bookstores 


E. P. DUTTON & CO., N. Y. 10 





Although backed by tv and radio 


GLASS, SELTZER IN 
BRANDO CO. BERTHS 


Hollywood, April 16. 

Negotiations are underway for 
George Glass and Walter Seltzer 
to join Pennebaker Productions, 
independent company headed by 
Marlon Brando, in an executive 
capacity. They now _ represent 
Pennebaker in publicity via their 
Glass-Seltzer Co. 


Basic idea is for Glass and 
Seltzer to take positions where 
they would concern themselves 
with everything from production 
to the merchandising of films and, 
presumably, would bring in prop- 
erties which they now own. Glass, 
a former Stanley Kramer partner, 
owns “The Comedian” and “Cloud 
Nine.” He has a deal with Leo 


Katcher and Phil Karlson to 
screenplay the latter. Seltzer, a 
partner « the preductions of “711 
Ocean ve” and “The Boss,” 


owns “Big Whip” and 
Remember Me.” 


Technicolor Print 
Volume in Britain 
Drops, First Time 


Technicolor’s volume of release 
print color work in its British lab- 
oratory showed its first drop last 
year since establishment of the 
plant in 1946. Techni annual re- 
port put the volume at 190,079,286 
feet, compared with 209,079,286 in 
1955. 


British subsidiary last year 
showed a profit of £327,670 before 
taxes compared with £220,305 in 
1955. Decrease was attributed to 
two factors: Rising labor costs and 
a decrease in production volume. 


The new Paris plant of Techni- 
color showed a loss of about 150,- 
000,000 fr. during 1956, its first 
trading year. Much of the year 
was devoted to breaking in new 
personnel. Herbert T. Kalmus, 
Techni prexy, said it had been 
originally anticipated that about 
$400,000 in additional financing 
would be required and would be 
shared equally with Techni and the 
French group. It now appears, he 
noted, that financing beyond the 
original expectation will be neces- 
sary. 


Kalmus explained to the stock- 
holders the reasons behind the es- 
tablishment of plants in Paris and 
Rome: “It (the plan) was based 
on the belief... that in both coun- 
tries, France and Italy, in the long 
run the government would protect 
its home industry and labor so that 
if Technicolor did not, without de- 
lay, establish a laboratory in each 
of these countries the local French 
and Italian laboratories would cap- 
ture the color laboratory business 
and the Technicolor laboratories of 
Hollywood and London would lose | 
it. In such circumstances Techni- 
color productions could not be sold 
in Hollywood or London or any- 
where, offering and guaranteeing 
worldwide delivery of high grade 
Technicolor prints, and hence sales 
ot become increasingly diffi- 
cult.” 


Since Kalmus acknowledges that 
current color production volume 
isn’t enough even to satisfy the ex- 
isting plants in Hollywood, London 
and Paris, it would appear that the | 
original expansionist plans were 
based on a miscalculation in re- 
spect to the trend towards color 
and its future role in pictures. It’s 
noted however, that on the whole 
European color productions is def- 
initely up as compared with the | 
downward trend in Hollywood. 
Since Europe as a rule picks up 
American trends with a delay of 
six month to a year, it’s figured 
that the European color volume 
will drop rather than rise in the 
months to come, 


“If You 








Century Into Hicksville, L. 1. 

Century Theatres, N. Y. metro- 
politan area chain, has started the 
construction ef a new 1,750-seat 
hardtop theatre in Hicksville, Long 
Island. 

New house will be located on 
South Oyster Bay Road and Wood- 
bury Road, about a half mile south 
of Exit 36 on Northern State Park- 
way. It will be in the centre of one 
of the newest and largest shopping 





| Krusher’s 








Cinerama Run Data Up-to-Date 








Attendance Rising, Slump 
At Jap B.0. Traced To 
Over-Building Theatres 


- Tokyo, April 16. 
The fact that there are too 
many theatres and not too few 
moviegoers in Japan, accounting 
for the current b.o. slump was 


the Tax Office last year, 


Tax collected from motion pic- 
ture houses accounted. for 85 to 
90% of all amusement tax. 


A ‘total of 993 million people 
flocked to motion picture -theatres, 
bringing in $1,719,444, a 14% in- 
crease over the previous year. 

That meant that ‘every Japanese, 
babies and shut-ins alike, averaged 
seeing pictures 11 times over the 
year compared with 9.8 times in 
1955. 

Kabuki, shingeki (modern Japa- 
nese plays), concerts, stage shows, 
sports events and fairs also noted 
some increase. Only exceptions 
were horse and bicycle races which 
showed a slight decline at the b.o. 

About 1,113 mill’on people visit 
fairs and amusement parks where 
admission fees were charged. 


French Party In 
Frisco Ballyhoo 


San Francisco, April 16. 
Contingent of French film play- 
ers, joined by director Jean Renoir 
up from Hollywood, kicked off 
week-long French Film Festival at 
the 400-seat Bridge here last week- 
end. 


Arrival of Gerard  Philipe, 
Micheline Presle, Francoise *rnoul 
and Jean Marais, together with 
U. S. execs of L’Office du Cinema 
Francois, hypoed festival consider- 
ably and is expected to help box- 
office for the eight films. 


Renoir, an added starter, flew 
north from his Southernn Cali- 
fornia home with word that he’s 
working hard on a book, a biogra- 
phy of his father, the impressionist 
painter, Pierre Auguste Renoir. 

Director said that, in addition. 
he was writing a play—he declined 
to elaborate—and that he was look- 
ing around for a picture to do “‘to 
keep my finger in, stay au courant.” 

Accompanying the players were 
Joseph Maternati, boss of the U.S 
arm of the French Film Office, and 
his assistant, Donald La Badie. 

Frisco Mayor 
pher keynoted brunch for visiting 
Frenchmen and about two dozen 





the Mark Saturday (13) noon, and 
festival was tied into fast social 
round over weekend. 

Total cost of Coast junket, ac- 
cording to Maternati, 
wards of $30,000. Next Thursday 
(18) French group flies to Holly- 
wood for two-day whirl as guests 
of MPAA and Foreign Press Assn. 





THE STAGS AT DAWNING 


But Boozy Address Almost Spoils 
“Party” Ballyhoo 








Detroit, April 16. 

To bally “The Bachelor Party” 
(UA), Howard Pearl, one of Mori 
exploiteers, placed a 
want ad in a local daily for 25 


hotel bar between 3 and 5 a.m. The 
bachelors arrived, received cigars, 
favors, etc., and were about to be 
entertained with a screening of the 
pix when Pearl learned the 35 mm 
print he had ordered delivered at 
the bar had not arrived. 

On a hunch, he checked the ho- 
tel desk and got the film. Checking 
later with the National Film Serv- 
ice, the veteran deliveryman ex- 
plained that in all his years of 
service he had never delivered a 
film to a bar and thought a mis- 
take had been made so left it at 
tre hotel desk. 

After the screening, the bache- 
lors were served breakfast. Stunt 
attracted good story and picture 
coverage in The Detroit Free 





areas on Long Island. 


Press, 


borne out by figures released by, 


4“Cinerama Holiday.” 


George Christo- | 


press, radio and TV reps at Top of | 


will be up- | 


bachelors to attend a party at a) 


+ Three different pictures in the 


Cinerama process, playimg a total 
of 329 weeks or approximately 
four and half years on Broadway, 
amassed a total gross of $9,000,000, 
representing 4,500,000 admissions, 
The most recent entry—‘Seven 
Wonders of the World”—racked up 
a year’s run last week (10) with a 
boxoffice gross of $2,000,000, equal 
to 1.000,000 admissions. 

The initial film in the three- 
strip medium—‘“This Is Cinerama” 
—continues to remain the record 
holder with $4,500,000 (2,250,000 
admissions) for 125 weeks. The 
second Cinerama film, “Cinerama 
Holiday,” ran for 62 weeks on 
Broadway for a gross of $2,500,000 
and 1,250,000 admissions. 

“Seven Wonders” is scheduled 
to continue its run at the Warner 
Theatre, N. Y., until the early fall 
when it will be replaced by 
“Search for Paradise-” 

At present there are 19 domes- 
tic (including Canada) and six for- 
eign theatres operating as Cine- 
rama outlets. That some of the 
appeal of the medium or perhaps 
the concentration on travelog pic- 
tures is beginning to rub off is in- 
dicated by the fact that two domes- 
tic—Pittsburgh and Oklahoma City 
—and two foreign theatres—Milan 
and Uh agg Bin hn discontinued 
Cin showings. The Milan 
and abe outlets are expected to 
resume later this month with 
It’s also an- 
ticipated that Pittsburgh will re- 
turn to the fold when “Search for 
Paradise” is ready for showing. 
However, Oklahoma City is not ex- 
pected to resume Cinerama show- 
ings since it is felt that the city 
can not draw on a large enough 
trading area that is necessary to 
sustain the long runs required for 
Cinerama films. 

Meanwhile, Stanley Warner, 
which holds the production and 
distribution rights to the medium 
until 1958, is continuing negotia- 
tions with Technicolor for the lat- 
ter to take over the rights to the 
process. A deal is in the works 
for Techni to assume the foreign 
exhibition rights, but it’s under- 
stood that SW is seeking an ar- 
rangement whereby Technicolor 
would take over both the foreign 
and domestic operation. Techni is 
said to be balking at the latter 
agreement because it feels that the 
domestic potential has been ex- 
hausted while the opportunity for 
additional foreign penetration re- 
| mains almost limitless, 





GOLDWYN PLEA HEARD 





Seeks To Widen Span of 
Years on Antitrust Charges 





San Francisco, April 16. 
Arguments on Samuel Goldwyn’s 
| move to have the 13-year period 
between 1937-1950 restored to his 
antitrust suit against Fox West 
Coast were heard here last week by 
the three-judge Circuit Court of 
Appeals and matter was then taken 
| under submission. 

Move to have higher court re- 
| verse a ruling by Federal Julge Ed- 
ward P. Murphy that limited the 
period of Goldwyn’s suit to the 
three years between 1947 and 1950 
was argued for the plaintiff by at- 
torney Josevh Alioto, while Arthur 
Dunne and F. W. R. Pride appeared 
for defendant. 

| Trial of the long outstanding suit 
had been scheduled for March 18, 
but when Goldwyn sought a re- 
| versal of Judge Murovhy’s ruling, 
| trial was moved back until after 
| the Circuit Court of Appeals ren- 
| ders its decision. 


Theatre Managers 
For small upstate New York situa- 
tions. Population 10,000 and less. 


Reply Box Z, Variety, 154 ae 46th 
Street, New York 36, N. 


| New York Theatre 


— RADIO CITY MUSIC HALL— 


Ro kefeile: Center 
AUDREY HEPBURN + FRED ASTAIRE 
n 


' 
“FUNNY FACE” 
co-starring KAY THOMPSON 
A Poramovnt Picture 


ond THE MUSIC HALLS GREAT EASTER STAGE SHOW 
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| ALL QUIET ON WESTERN FRONT 





| Hate 


‘Lucy 


A number of potential sponsors for both NBC-TV and ABC-TV 
availabilities have been playing cat and mouse with the network 
because, of all reasons, they don’t know where CBS-TV is going 


to spot its “I Love Lucy” reruns next season. 


of Wednesday at 7:30, but this is 


(There’s been talk 
only tentative.) 


It’s generally conceded in agency-sponsor circles that even on a 


rerun basis (and particularly ae 


hour series next season), ‘“‘Luc 


ce there will be no firstrun half- 


” a cinch to wind up in the Top 


10 charmed circle of ’57-’58 entries. 
Thus, in a good many instances, clients dickering for rival NBC 
and ABC properties invariably pop up with an apprehensive: “Will 


‘Lucy’ be spotted opposite us?” 


Until they have the answer (and 


CBS hasn’t made any firm commitment as yet), the clients are 


holding off. 








Pat Weaver Also Envisions Doing 
Business With NBC, CBS, ABC Affils 





Pat Weaver’s Program Service, 
which its originator last week said 
was not in competition with the 
three television networks, may 
seek positions for its programs in 
network time and on network af- 
filiates, according to a spokesman 


for the new group. The executive 
said that Program Service, being 
planned to program in “15 of the 
top television markets” and per- 
haps more, will certainly seek sta- 
tion option time from the affiliates 
in addition to time from the video 
indies. 

The Weaver representative in 
New York felt that the “roughly 
equal” footing of ABC with NBC 
and CBS in television has made it 
possible for the first time to con- 
vince network affiliates to take an 
outside program during network 
time, if the network show that is 
there doesn’t meet station stand- 
ards. It was pointed out that it has 
always been an affiliate’s legal 
prerogative to reject unwanted 
network shows, but that before the 
advent of a third major network 
stations were “deathly afraid” of 
losing the precious affiliation. 

Weaver last week said that Pro- 
gram Service is arranging with 
the telephone company for lines 
to carry largely live programming 
to the cities in his system. First 
markets involved, it was learned, 
are New York (where Weaver is 
dickering with WPIX and WABD 
“and others”), 
phia, Washington, Milwaukee, Min- 
neapolis-St. Paul, and Detroit. 
Later, he hopes to have St. Louis, 
Hartftord-New Haven and Indian- 
apolis, Baltimore, Cleveland, Bos- 
ton and Pittsburgh. These cities 
will probably be live and, the 
Coast’ kinnied. It was explained 
15 P. S. markets cover 50% of 
U. S. television and can give ad- 
vertisers necessary in-depth treat- 
ment they don’t always get now. 

Weaver, who said that P. S. 
didn’t have anything firmed up yet 
and that all he was doing was an- 
nouncing nis plans for the near 
future, indicated that his new 
Service’s chief selling argument 
was national advertisers could 
benefit from substantial savings 
on network time costs while main- 
taining substantially the same level 
of quality in programming. Weaver 

(Continued on page 36) 


Name Sam Slate 


To Helm WCBS 


CBS Radio picked essentially a 
program man to head its New York 
flagship. WCBS new general man- 
ager is Sam Slate, who for the past 
five-and-a-half years has been pro- 
gram director of the 50,000-watter. 

Slate replaces Carl Ward, lately 
promoted to manager of station re- 
lations for CBS-TV. Before ’51, 
when he joined WCBS, Slate was 
program director for BBC in New 
York, a job he had six years. Pre- 
vious to that he had another 10 
years in the creative-writing-pro- 
ducing end of radio, having before 
the war been a writer-producer for 
National Assn. of Manufacturers’ 
‘Defense of America” radio series. 
He also did a publicity stint, while 


With radio producer Phillips H. 
Lord, 





Chicago, Philadel-, 


TV Touts 


London, April 16. 

Appeals from bookmakers 
for advance info on race track 
meets to be televised by 
Associated - Rediffusion, have 
prompted the commercial tv 
program company to circulate 
a pamphlet giving details of all 
meetings they'll be covering 
this summer. 

The bookies say this will 
give them a chance to take on 
more staff to cope with the 
flood of bets that result when 
the sport is televised. The 
A-R ad rates were also includ- 
ed in the bulletin. 


There Just Seems 
No Ending to That 
NBC-TV Day Push 


Exact count of daytime televi- 
sion business at NBC since Febru- 
ary 15 now stands at $23,564,000 
in gross billings, brought to that 
level in with a burst during the 
past few days of $9,464,000 in new 
sponsorships. Three biggest new 
deals concluded were those with 
Chesebrough-Ponds, General Foods 
and Alberto Culver. 

C-P bought 156 quarter-hour 
segs in “The Price Is Right,’ “It 
Could Be You,” “NBC Matinee 
Theatre” and ‘“‘Comedy Time.” Cul- 
ver bought 104 segs of similar Size 
in “The Price Is Right,” “Truth 
Or Consequences,” “It Could Be 
You,” “Queen for a Day.” In an- 
other buy of 104, GF took “Price,” 
“Truth,” “Could Be You,” “Com- 
edy Time.” 

All of the business came in the 
form of quarter-hour purchases on 
the year, which NBC says ran at 
approximately $14,000 each for 
time and talent. All told, there 
were 676 quarter-hour. sales made 
via six new pacts and there were 
also two renewals. 

Procter & Gamble bought an ad- 
ditional 78 segs in “Could Be You.” 
S.O.S. took 52 new segs in “Price” 








for 52 in “Tic Tac Dough” and 
“Queen.” Miles Labs is signed to 





78 in the same four shows as C-P 
on a fresh deal with NBC, while 
the same sponsor renewed for 52 
in “Tennessee Ernie” and “Queen 
For a Day.” 


Groucho, Sinatra In 
G&S ‘Trial by Jury’; 
Also Dicker Merman 


Hollywood, April 16. 

Newest Gilbert & Sullivan proj- 
ect for an NBC-TV special is “Trial 
by Jury,” with Sylvia Fine (Mrs. 
Danny Kaye) signed last week to 
produce, and Groucho Marx and 
Frank Sinatra accepting co-starring 
roles. Also pencilled in is Ethel 
Merman, who hasn’t been con- 
tacted as yet. 

No date has been set, but it’s a 
likely prospect for the NBC-TV 
spec lineup for next season. 








& 


and “Comedy Time,” and renewed | 





SPONSORS OON'T 
GUN FOR OATERS 


By GEORGE ROSEN 
The television networks’ “go 
western” gallop has gotten out of 
hand. With the entiré tv market 
gutted with the saddle sagas 
(comes the fall and the video webs 
will be inundated with them), an 


economic tailspin has already set 
in. The networks have been buying 
them all over the lot. The pilots 
on new ones from MCA, William 
Morris, Ziv, etc., are still rolling 
at the rate of several a week, but 
a strange and unaccountable re- 
action has set in as far as the 
agency and the sponsor are con- 
cerned, 


In a nutshell, they refuse to 
saddle themselves to any commit- 
ments on them for next season, de- 
spite the fact that the westerns for 
the most part remain precious com- 
modities on the Nielsen-Trendex 
rating front. 


NBC in particular has gone over- 
board on loading its schedule with 
the cowpoke pix, literally buying 
up everything off the MCA-TV 
Revue program beltline. But even 
though a concerted campaign has 
been inaugurated by sales- program 
exec veepee Bob Kintner to ro- 
mance the agency boys, there ap- 
pears an emphatic reluctance to 
harness their clients to the endless 
list of potential “High Noons.” 


GF Shoots Down ‘Fargo’ 


NBC, in fact, has run _ into 
trouble with its already-premiered 
Monday night “Wells-Fargo” MCA 
series, which, despite some healthy 
ratings in the opposite “Talent 
Scouts” slot, has just gotten the 
pink slip from co-sponser General 
Foods. 

NBC has also brought the John 
Payen “Restless Gun” series from 
MCA, blueprinted for either Tues- 
day or Monday nights next season. 
Thus far there are no sponsor 
takers. 

Ditto with the ambitious full- 
hour “Wagon Train” series, also 
upcoming on the NBC-TV sked. 
This one goes Wednesday night 
opposite “Disneyland.” There isn’t 
a sponsor in sight. 

There’s still another on the NBC 
agenda—MCA’s “Pony Express.” 
No takers. 

Situatior on the western front is 
almost as bleak on ABC—the net- 
work that incepted the whole pat- 
tern of westerns as a big audience 
lure (“Wyatt Earp,” “Cheyenne,” 
“Broken Arrow,” etc.). Network is 
committed to the “Californian” 
series, but has run into sponsor 
resistance. Part of the Warner 
Bros.-produced “Cheyenne” series 


(Continued on page 36) 





To Westinghouse 


CBS-TV 
sale to 
| hour 





has made a onetime 
Westinghouse for a full 
Sunday afternoon remote 
|pickup from Washington, D.C., in 
iconnection with Armed _ Forces 
| Day on May 19. Show will go into 
ithe 4 to 5 p.m. slot, preempting 
| “Odyssey” for the occasion. 
Program will originate from the 
Andrews Air Base with a pickup of 
the final hour of the Defense Dept. 
War Games. Deal for CBS time was 
negotiated via Fuller & Smith & 


War Games Pickup 


|All TV Webs Scrambling for That 
$5,000,000 ix Auto Money—From 
Ford, Edsel, General Motors, Etc. 





Sands of Time 


Only a few weeks back when 
J. Walter Thompson, on be- 
half of its “Kraft TV Theatre” 
Wednesday night NBC - TV 
show, was looking for a lead 
for its “Singing Idol” entry, af- 
ter Elvis Presley had backed 
out, the agency literally 
brought Tommy Sands in out 
of the streets. He got off the 
train in a cowboy shirt, alone 
and virtually unknown. 

It was a gamble that paid 
off in spades. As a result, on 
May 8 Sands returns to the 
Kraft showcase for the second 
of three appearances (he has 
since been doing a number of 
guest shots) appearing with 
Victor Jory and playing a 
gangster’s son in an original 
tv entry, “Flesh and Blood.” 

This time Sands will be ac- 
companied by an entourage of 
five agents. 


Big Record Seen 
Likely Candidate 
For Godfrey Hour 


“The Big, Record,” highly-touted 
CBS-TV 60-minute showcase that 
so far has been unable to land a 
time slot, looms as the mest likely 
candidate as the Arthur Godfrey 
midweek replacement next season. 
Godfrey is finished for keeps with 
his Wednesday night headache af- 
ter June 26 telecast. 

Battered in the rating wars by 
“Disneyland” at ABC-TV from 
7:30 to 8:30 and by “Father Knows 
Best” at NBC-TV, 8:30 to 9, God- 
frey next season will limit himself 
to continuation of his Monday half- 
hour, “Talent Scouts,” and to his 
ayem strip (hour on tv and hour- 
and-a-half on radio). CBS prexy 
Merle S. Jones said that three shows 
were too demanding on Godfrey, 
rwho, it is recalled, made several 
moves in the last year toward quit- 
ting the tumultuous Wednesday 8 
to 9 slot. After last season, he 


(Continued on page 36) 


CBS-TV ‘Buccaneers’ 


Too Tame for Sylvania 


Sylvania, which has been trying 
in vain to find an alternate-week 
bankroll for its Saturday night 














years (previously with “Beat the 
Clock”), but whether 
tinue in that slot remains to be 
determined. 

Otherwise CBS-TV is pretty well 


Susanna” sticking 9 to 9:30 and 
the brace of westerns, “Have Gun, 
Will Travel” and “Gunsmoke,” rid- 
ing 9:30 to 10:30. 

















Will Success 


going to Alcatraz. 
mer has worked for a sixmonth 
tiary known as “The Rock.” 


pen at Joliet, Ill. 
To lighten’ the possible grim 





Maria, a budding thrush. That'll 


viewees will be Italo film actress Sophia Loren and her 


Spoil ‘Rock? 


“Person to Person,” which has been nearly everywhere else, is 
Producer team of John Aaron and Jesse Zous- 


on clearances with the Dept. of 


Justice to enable Ed Murrow to interview the warden, Paul J. Mad- 
igan, and his family, in the first remote from the Federal peniten- 
Telecast is May 3. 
show’s second prison engagement, first one having been out of the 


It’s the CBS-TV 


aspects, the show’s other inter- 
sister 
be out of Hollywood. 


» 
¥ 





The networks have been pitching 
like mad at the automotive com- 
panies these past couple of weeks 
with a virtual day-to-day shuttle 
system established between N.Y. 
and Detroit. Object: something 
like $25,000,000 in uncommitted 
automotive coin earmarked for tv. 

There’s a bundle of Ford spon- 
sorship coin still to be placed, for 
one thing, and the network presen- 
tation boys were out in full blast 
last week in a bid to cop the major 
chunk of the loot. NBC is pitching 
up its Monday night full-hour 
“Crisis” series, probably the No. 1 
prestige item on the network’s 
“new entry” agenda. On the other 
hand, CBS is extolling the virtues 
ot its new “Perry Mason” film 
series, which goes into the Satur- 
day 8 to 9 slot replacing the Jackie 
Gleason show, and on which CBS 
is equally as bullish. 


There’s one area of sensitivity 
involved in the “Perry, Mason” 
pitch, however. Ford’s agency is J. 
Walter Thompson. JWT’s’ west 
coast topper is Cornwell (Corny) 
Jackson. And Jackson has a half- 
ownership stake (with CBS) in the 
Mason series. 


Edsel coin will be channeled to 
the webs via Foote, Cone & Belding 
and there’s talk that the company 
may go for the 90-minute “big 
ones,” with an eye in particular on 
the series to be filmed by Metro- 
TV, including some Judy Garland- 
Fred Astaire entries. No network 
auspices, however, has been estab- 
lished for the Series. 


Meanwhile, $5,000,000 is still 


|riding on the outcome of General 





“Buccaneer” series on CBS-TV, 
will probably call it quits on 
sponsorship of the skein at the 
end of the current cycle. Sylvania 
has been entrenched in the 7:30 | 
ito 8 Saturday period for some 


it will con- | 


| Allen victory was 20.2 
| time 


firmed up for its Saturday roster | 
next season, with “Perry Mason” | 
going 8 to 9, Gale Storm’s “Oh | 





Motors’ decision on future sponsor- 
ship of NBC-TV’s “Wide Wide 
World” Sunday afternoon show- 
ease. All the top NBC brass made 
a Detroit stopover on their way to 
the NARTB Chi convention last 
week to drumbeat the continuing 
virtues of “WWW,” but GM is still 
holding off on any definite commit- 
ment. 


Steve Allen 30.9, 
Ed Sullivan 22.2 


Steve Allen, with the help of 
Esther Williams and her bathing 
suit, downed Ed Sullivan in the 
Sunday 8-9 Trendexes for the third 
time since the competition began— 
and by the biggest margain ever. 
Allen last Sunday (14) pulled a 
30.9 against Sullivan’s 22.2, a 39% 
advantage for NBC-TV over CBS- 
TV. And, for the first time, there 
have been no accusations of a 
“freak victory,” since Miss Wil- 
liams’ talents seemed fairly evenly 
matched against those of Judy Hol- 
liday, who toplined for Sullivan. 

The Allen 30.9 topped the 283 





he drew against his CBS competi- 
tor on Jan. 27, when Sullivan sunk 
to 25, allegedly because he went 
heavily operatic (“Tosca”). Other 


to 14.8, the 
he had Elvis Presley and all 
the attendant publicity. 


Quartet of Scripters 
On Bolger Nighttimer 


Al Schwartz and Buddy Arnold 
are continuing as scripters on the 
final four (nighttime) Ray Bolger 
shows even though Phil Rapp is 
coming in as supervisor and head 
writer. Rapp’s son Joel also joins 
the scripting staff. Schwartz and 
Arnold have been writing the 
“Washington Square’ NBC-TVer, 
Sunday afternoons, since its incep- 
tion. 

Final four shows go night, but 
not on the same evening, May 9, 
a Thursday, is the first so sched- 
uled, and the final three after-dark 
‘casts are scheduled for May 20, 
June 4 and June 13, 
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ake Flamm, Jim Norris Dicker 
For $6,000,000 WATV Takeover 


WATYV, the Newark, N.J., 
vision independent, is in negotia- 
tion to sell to one of at least three 
outside financial groups. Two of 
the chief factors motivating the 
hot ‘’n’ heavy dickering are the 
weakened condition of the station’s 
finances and the growing strife 
within the board of directors, it’s 
reported. 

Involved in talks with the WATV 
management in recent days have 
been James Norris, boss of Inter- 
national Boxing Club; Donald 
Flamm, former owner of WMCA, a 
New York radio station, and Ely 
Landau, head of National Telefilm 
Associates, according to industry 
sources. In the same corporate set- 
up with WATV is radio station 
WAAT, and word-is out that the 
present ownership would like to 
sell the two metropolitan stations 
as a package, for approximately 
$6,000,000. Walter Reade Theatres 
and Triangle Publications have 


also been mentioned as “inter- 
ested.” 
Last week, it was learned, 


WATV-WAAT axed several em- 
ployees in the sales, program and 
art departments. Previous cuts in 
personnel were made by the sta- 
tions last Xmas. Retrenchments, 
it’s expected, were made to pro- 
vide more working capital for es- 
sentials until a sale can be con- 
summated. 

Insiders have lately indicated 
that the operation of the stations, 
controlled by Bremer Broadcasting 
Co., has been “paralyzed” by dis- 
sention among the board members. 
Ranged on one side of the board 
are the freres Irving and Matty 
Rosenhaus. Opposing them are 
Emanuel and Mortimer Pollock. 
Reasons for the rift were never 
disclosed, but it has been learned 
the differences have grown con- 
siderably in the past few weeks. 
Irving Rosenhaus is the active 
chief of WATV and WAAT, and 
his brother Matty is head of 
Pharmaceuticals Ine., which is 
known to have helped in the broad- 
cast company’s support through 


(Continued on page 38) 





Lever to Share 


Riley’ With Gulf 


Lever Bros., which has been 
scouting practically the whole ros- 
ter of network availabilities for 


next season, moved in an unex- 
pected direction this week when 
it signed as an alternate-week spon- 
sor of NBC-TV’s “Life of Riley” 
show. 

The William Bendix comedy 
series has long been a Gulf Oil Co. 
Friday night staple, with decision 
of Gulf to relinquish half the spon- 
sorship coming somewhat as 4| 
surprise. Lever has also been} 
dickering possible co-sponsorship | 
of the new Walter Slezak series, 
“Slezak & Son,” which is headed 
CBS-way. 





Bing Crosby, Ken Brown 
Head Syndicate Buying 
KCOP-TV for $4,000,000 


Hollywood, April 16. 
Kenyon Brown, who with Bing | 
Crosby heads a syndicate which has 
made a $4,000,000 offer for KCOP- 
TV, here, over the weekend | 
huddled with Jack Heintz, v.p. of | 


Copley Press, station owners, on de- | 
ple; 
Last week, Heintz | 


tails of the deal. 
admitted that the offer had been 
made and had “been 
subject to working out details and 
FCC approval. 


Station was purchased by Copley | 


Press in 1953 for $1,375,000 from 
Mrs. Dorothy Schiff Sonnenberg, 
owner of N. Y. Post. It was then 
known as KLAC-TV. Copley group 
owns newspapers in California and 
midwest. Brown-Crosby group 
presently owns KFEQ-AM-TY, St. 
Joseph, Mo., and part interest in 
KGLC, Miami, Okla. Brown, in- 
dividually, owns all or part interest 
in KFWT, Wichita Falls, Tex., 
KLYN, Amarillo, KANS, Wichita, 
Kans., and KBYE, Oklahoma City. 
At weekend meetings, 
headed syndicate delegation. Cros- 
by didn’t attend, nor did any per- 
sonal rep of the singer-actor. 


tele- + 





P & G Renews ‘Earp’ 


Proctor & Gamble, a month after 
the General Mills renewal, has 
signed for another 52-week ride on 
ABC-TV’s “Life and Legend of 
Wyatt Earp.” The two sponsors 
will alternate in the Tuesday 8:30 
telefilm slot. 

P&G deal adds approximately 
another $1,800,000 on the 1957-58 
season to ABC-TV coffers. Comp- 
ton signed for P&G. 


AFTRA, Becker 
May Go Steady 
Nationally, Too 


Mortimer Becker, who lately 
divorced himself from Henry Jaffe, 
is generally expected to succeed 
Jaffe as national counsel for the 
American Federation of Television 
& Radio Artists. Becker was re- 
cently made counsel to the federa- 
tion’s New York local, another post 
formerly held by Jaffe. 

Jaffe resigned as national coun- 
sel a few months. ago. Becker’s 
appointment is now up to the 








Heller Memorial 


A testimonial dinner for 
Henry Jaffe, former national 
counsel to American Federa- 
tion of Television & Radio Art- 
ists, is being given by the un- 
ion May 13 at the Hotel Astor, 
| ie 2 

AFTRA meantime is estab- 
lishing a charitable-educational 
foundation in the naime of the 
late federation nationaP execu- 
tive secretary, George Heller. 

A spokesman said that the 
George Heller Memorial Foun- 
dation will “give aid to AFTRA 
members” and perhaps give an- 
nual awards to the union mem- 
bers “who have most aided the 
industry.” First award in the 
name of Heller, who died two 
years ago, may be given at the 
testimonial dinner. 








union’s western board members for 
full approval, since New York al- 
ready is thought to have sanctioned 
the move. 7 


Meantime, Becker, who quit 
Jaffe in order not to leave himself 
open to criticism about a conflict of 
interests, is on the verge of open- 
ing a new law office with another 
Jaffe associate, Jack London. Jaffe 
was representing AFTRA when he 








accepted,” | 


Brown 


Confusion resulted when it was 
| thought by some that Becker was | 
also involved simultaneously in | 
labor and management, although 











SAMMY KAYE 


pen in hand, smiles as he swings 
and sways his signature on to a 
contract to headline at the Hotel 
Roosevelt Grill starting April 22. 
Small print in contract states “to 
work every evening but Sundays.” 


Just released—‘“YOUNG LOV- 
ER’S DREAM,” Rock and Roll Bal- 
lad b/w “WAT A  SATIDAY 
NIGHT,” Calypso. 
a DNNNNE LT 


N.Y. Negro Market 
As Radio Potential 
Big City in Itself 
The growing New York Negro 
market and its potential to adver- 
tisers is pointed up in a study just 
published by WLIB, the daytime 
radio station which gears its ma- 
jor block of programming to the 


market of 1,100,000 Negroes now 
living in the Metropolitan area. 


The study, published in booklet 
form, also contends on the basis of 
a Pulse survey, that WLIB from 
6 a.m. to 1:15 p.m., the period of 
its major block of Negro program- 
ming, outrates all its competitors. 
In the 29 out of the 30 quarter- 
hours for the period, the Pulse re- 
port showed that WLIB outrated 
WNJR throughout the period, WOV 
from 6 to 9:15 a.m., and WWRL, 
from 10:30 a.m. to 1:15 p.m., when 
the latter two stations also have 
their block of Negro programming. 
The study, the latest taken by Pulse 
of Negro listening habits in New 
York, was taken in November, ’56. 
It also shows an 8.7 WLIB rating 
for the 9:30 a.m. period, claimed to 
be the highest rating ever attained 
among Negro listeners. 


The WLIB marketing survey, em- 
ploying recognized independent 
and government figures, presents 
the local Negro market as a “city 
within a city” with more popula- 
tion than the entire population of 
such leading cities as Baltimore, 
Cleveland, St. Louis and Pitts- 











| burgh. 
was head of Showcase Productions. | 


In terms of spending, the report 
|stated that in the New York area, 
| Negroes spend $334,000,000 yearly 
for food alone, ranking 13th when 
compared with the food expendit- 


the fact was Becker had x0 ties in | tures of the entire populations of 


the tv production firm. 


Becker and London begin their | 


own practice shortly with about 50 | 
client entertainers in tow, among | 
them Eva Marie Saint, Bill. Hayes, 
Eydie Gorme, Mel Tolkin, John 


Forsythe, Basil Rathbone and John 


Raitt. 


| the 


206 standard- metropolitan 
areas. The percentage of Negro 
| homes using various food and drug 
| Pr oducts in more than 60 classifica- 
tions also is given in the WLIB re- 
port. 

Drawing from ’56 report of the 
_ (Continued on | page” 38) 


Closed-TV Entrepreneurs to Hypo 


Productions : 


Having made considerable ad- 
/vanees in the technical aspects of 
‘closed-circuit television, the 
closed-tv entrepreneurs are turn- 
ing their attention to the program- 
ming phases of the medium, They 
are convinced that business meet- 
ings, for which the medium is 
primarily employed, require show- 
manship to eliminate the dull and 
static atmosphere usually associ- 
ated with business conferences. In 
addition, the necessity for pro- 
gramming on a big screen has 
convinced the closed-tv outfits 
that staging techniques, separate 
and apart from regular home tele- 
vision, are essential to convey a 
firm’s message dramatically to 
dealers, distributors or salesmen. 
| To carry out the aim, Theatre 








Daniels’ TNT Pact’ 


Network Television and its asso- 
ciated company, TNT Tele-Ses- 
sidns, has awarded a_ longterm 
contract, extending to 1959, to 
Mare Daniels, Hollywood, televi- 
sion and Broadway producer-di- 
rector. Daniels has been associ- 
ated with TNT for the past two 
years and has pioneered the de- 
velopment of programming for big- 
screen closed-circuit events. 
result of his new pact, Daniels 
will devote himself more fully to 
the requirements of production and 
direction of shows for closed-cir- 
cuit business meetings. 

According to Daniels, the pur- 
pose of a business programming 
is not merely to entertaim The 
entertainment portion, he stresses, 

(Continued on page 38) 


}of Ross-Sirovich Relief Society April 29 . . 
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TV-Radio Production Centres 


IN NEW YORK- CITY 


Actor Robert Culp since the demise of “Clearing in the Woods” on 
Broadway has been kept busy on tv, with leads since February on 
“Kraft Theatre,” “Matinee Theatre,” “Alfred Hitchcock Presents,” 
“Zane Grey Theatre” ...WOR-TV’s schedule of telecasting 103 games 
of the Brooklyn Dodgers began Saturday (13), with an exhibition game 
with the New York Yankees at Ebbets Field. _Announcers for the 
’*57 season will be Vince Scully, Al Helfer and Jerry Doggett... Actor 
Jimmy Yoham is writing new sight gag skits for the Ringling Circus 
clown Chuck Brown and his cohorts for next season . . . Herman Dinkin 
has obtained a running role on “Right to Happiness,’ CBS Radio after- 
nooner ... Sue Ellen Baker was only#femme on the “Alcoa Hour” play 
Sunday (14) ... Gerald Beadle, who succeeded Sir George Barnes last 
year as director of the BBC Television Service, is due to arrive in the 
U.S. on May 13. It is expected that he will stay about six weeks... 





-| Broadcasting Foundation of America presented a special citation of 


merit on Friday (12) to the Westinghouse Broadcasting Co. in recog- 
nition of its sponsoring the industry-wide Boston Conference on Local 
Public Service Programming . . . Maurice Alevy has adapted for tv 
the musical spec “Fit for A King,” based on the Hans Christian Ander- 
son story, “The Emperor’s Clothes.” Music is by Irwin Andrews, lyrics 
by Edward H. Handman. The original book was written by Harold 
Messing . . . Hy Gardner interviews Jackie Robinson on the “Tonight” 
show tomorrow (18) on chances of the Brooklyn Dodgers recapturing 
the National League pennant ... Doreen Lang in Horton Foote’s 
“Traveling Lady” on “Studio One next week (22) with Robert Mulligan 
directing ... Canadian actor George Sperkados, recenlty arrived from 
London, makes U.S. videbut next week in “The Vigil” on “Robt. Mont- 
gomery Presents.” 


Garry Moore will vacation the week May 20 from his CBS-TV day- 
time chores, with Durward Kirby handling as sub and comedian Dick 
Van Dyke assisting .. . Morris Sher is new WMGM biz manager, re- 
placing Frank Roehrenbeck, who became a consultant a few weeks 
ago... John Henry Faulk to guest at the annual fund raising luncheon 
-Martha Wright back at 
WCBS on her two-a-day kick, nine days after becoming a mater... 
When Ron Cochran respites from WCBS-TV next week, he'll have four 
replacements: Douglas Edwards takes over “Late News” weeknights 
and Stuart Novins on Saturday; Ned Calmer will do “Seven O'Clock 
Report” and “Bill Leonard” Cochran’s “Right Now” Saturday ... 
Dorothy Kirsten inio Jack Benny show Sunday (21) ... Al Beckman, 
veep in charge of station relations, replaces network boss Ollie Treyz as 
ABC-TV’s representatives to the NARTB video board... Edward 
O’Berst is new director of research for CBS Radio Spot Sales, succeed- 
ing Richard Hess, recently made assistant to the CBS Radio veep in 
charge of station administration .. . Joan Lorring and Elspeth Erie 
co-starring on “FBI in Peace and War” Sunday (21)... Arlene Black- 
burn is also on CBS Radio—into cast of “Backstage Wife” ... Dr. Sid- 
ney Roslow, chieftain of Pulse ratings, spoke yesterday (Tues.) in 
Honolulu before the Hawaiian Broadcasters Assn. re a “Single Yard- 
stick for Broadcast and Print Media,” and on April 22 he chats before 
the National Assn. of Educational Broad@€asters (at the U. of Illinois) 
on the “Role of the Audience in Radio and Television.” 


Former WNYC’er Shelley Dobbins into WRCA Radio as director... 
Hal March and wife Candy back from San Antonio after two-day per- 
sonal appearance for Revlon .. . Kitty Carlisle will supply fashion com- 
mentary for WABD’s two-hour Easter Sunday telecast from the Star- 
light Roof of the Waldorf; Juliette Greco and the Chanteurs de Paris, 
currently billed at the hostelery’s Empire Room, will appear. ., 
Bill Hayes into NBC-TV “Home” stanza for a week, beginning Monday 
(295 .. . Helen Hayes guested on CBS-TV’s “U.N. In Action” Sunday 
(14) last . . . Joe Franklin receiving citation from March of Dimes for 
support in 1957 drive . . . Gregg Garison will direct and Andre Baruch 
announce the Kate Smith one-shot over ABC on April 28... Gerard 
Roche, ABC-TV salesman, to marry Saturday (27) to teacher Marie 
Terotta and then off to Bermuda honeymoon . . . George Hicks speak- 
ing before Saginaw, Mich., Chamber of Commerce Thursday (25)... 
Walter Cronkite, CBS-TV newsgabber, named “Ladies Man of Year” 
in Columbus, O., by ad club. . . Songstress Patti Page to debut dra- 
matically on “U.S. Steel Hour” on CBS-TV in June. 


Steve McCormick, vet radio-tv newsman, has joined Mutual’s corp of 
newscasters and commentators, taking over the weeknight 10 to 10:05 
p.m. news digest . . . Hollywood actress Maria Palmer east to play 
Mary Magdaien, the part she played ih the Broadway production in 
47, in “The Vigil,” on the Robert Montgomery show .. . Singer Bill 
Hayes will be the guest vocalist on the NBC-TV “Home” show the week 
of April 29 ... Teresa Brewer has been assigned the Fay Templeton 
role in NBC-TV’s “Mr. Broadway” special on May 11... Ronald Daw- 
son has just inked a deal to do three plays at Ann Arbor, Mich., “Wit- 
ness for the Prosecution,” “The Sleeping Prince,” and “Anatol,” the 
first one opening May 20. . Actress Lisa Howard returned from 
Havana at the weekend, having completed an assignment in a “Captain 
David Grief” episode for Guild Films. She returns immediately to her 
regular CBS daytime drama “Edge of Night” ... Bob Cooke, New 
York Herald Tribune sports editor, was Happy Felton’s guest on the 
initial program in the “Press Box” series on WOR-TV yesterday (16), 
opening day of the 1957 baseball season .. . Buster Keaton visits Joe 
Franklin on WABC-TV’s “Memory Lane” Tuesday (22)... Lee Pelz- 
man signed Tomi Romer, comedienne on the Phil Silvers show, for 
Leru Jewelry telecommercial ... Betty Ann Grove booked with “Circus 
Time” to end of season. 


IN HOLLYWOOD 


CBS gave Jack Beck, director of news broadcasts, six-month Jeave 
so he can travel Europe with his family. His top aide, Barney Miller, 
fills in... Coast segment of “Tonight” underwent another production 
change, with Bill Kayden heading up the operation and Herb Braver- 
man continuing as producer. Helen Winston bowed out as associate 
producer ... Art Linkletter’s ‘House Party” goes to six days a week 
next season. Added is a Sunday stanza at 1:30 p.m. ... Jimmy Walling- 
ton may pull stakes and base in N.Y... . Al McCleary, executive pro- 
ducer of NBC-TV’s daytime color strip, ‘‘“Matinee Theatre,” passed the 
word around that the show is safe through June of 58 ... Ail those 
cute things the kids say on Linkletter’s show are being put between the 
covers of a book titled “Kids Say the Darndest Things” . . . Eddie 
Sherman, their manager, insists there’s no breakup between Lou Cos- 
tello and Bud Abbott and he’s now prowling a property for a picture, 
They have an agreement to take solo jobs whenever so committed ... 
Charles Colingwood, CBS newscaster, around for a few days and then 
off to-Mexico City . . . Bert Lown, station relations manager for CBS- 
TV western division, celebrates his 25th anniversary in Hawaii . 
April 29 broadcast marks the 25th milestone for Carlton Morse’s “One 
Man’s Family.” 


IN CHICAGO . 


Ward Quaal, veepee bay general manager of WGN Inc., elected to 
the board of directors of the Assn. for Professional Broadcasting Educa- 
tion ... Jerry Dunphy, formerly news director at WXIX, Milwaukee, 


joined the WBBM-TV announcing staff .. . Pulse owner Dr. Sydney 
Roslow to address the fourth annual seminar of the National Assn, of 


(Continued on page 40) 
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‘FAT CATS’ MAKE LEAN NEW 


FCC to B'casters at Chi Meet: 


Peabody Award Winners 


CBS was top heavy winner as the Peabodys were handed out yes- 


terday (Tues.). 


CBS-TV got five George Foster Peabody Awards 


while NBC-TV came off winner of one-and-a-half prizes, given by 


the U. of Georgia. 


Inronic twist, insofar as NBC is concerned, is 


that the one full award it can claim for itself came on the strength 
of a Sunday afternoon public affairs show it has long considered 
axing from its lineup. ABC Radio and ABC-TV each won the 
award for newscasting in their respective fields. 

CBS won with Ed Sullivan for “television entertainment”; with 


“You Are There” for 


“television education”; 


with “World in 


Crisis” for “television public service”; with “The Secret Life of 
Danny Kaye” for “television promotion of international understand- 
ing”; with Rod Serling (via “Requiem for a Heavyweight”) for 


“television writing.” NBC won 


the award for “tv youth and/or 


children’s . programs” on the strength of Ted Granik’s “Youth 
Wants to Know,” which is now seen on a skip-week basis, though 


it’s future at the network is said 


to be none too steady. ABC-TV’s 


John Daly and “associates” won the tv news medal and ABC Radio 
won the same award via Edward P: Morgan’s news show. NBC had 
to share Bob & Ray with Mutual, who won “best radio enter- 
tainment,” since the comedians appear on both radio networks. 
WNYC, New York City-owned radio outlet, won two Peabody 


prizes: 


for “radio education,” via 


“Books in Profile,” and for 


radio juvenelia by means of “Little Orchestra Society Children’s 


Concerts.” 


Only other station award was to WOW, Omaha, for 


-“yadio-tv local-regional public service,” via a show called “Regi- 


mented Raindrops.” 
Times critic, and United Nations 


Special awards were given Jack Gould, N. Y. 


Radio and Television department, 


Gould for his “outstanding contribution” to the industry and the 
UN for “promotion of international understanding.” 








— 
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McConnaughey Hints Toll-T¥ May 
Be Tossed Into Lap of Congress sci soses.ats a a 


Chicago, April 16. 

That any formal Federal Com- 
munications Commission approval 
of subscription-tv is still a long 
way off was strongly indicated by 
FCC members during the annual 
NARTB panel session here last 
week at which the commissioners 
aired their thinking on various 
and sundry industry problems. 

FCC chairman George C. McCon- 
naughey hinted that Congress may 
have to get into the toll-tv act “to 
give us some definitive guide- 
posts.” Should the commission 
dump the problem into Congress’ 
lap, such a move would undoubted- 
ly prolong the pro and con debate, 
what with the possibility of lengthy 
legislative hearings. 

Congress may be called in, be- 
cause as McConnaughey put it, 
there is a question in his mind as 
to just how to define pay-tv 
“While it is not quite a common 


carrier, it does have many attrib- | 


utes of a public utility,” chairman 
asserted. 

McConnaughey said, however, 
it’s his feeling that the toll systems 
should be given a trial and re- 
vealed the commission will hold a 
meeting on the matter in next 
couple of weeks. He stated he has 
not made up his mind finally and 
that he’s having a “great deal of 
personal trouble with the prob- 
lems involved.” 

Commissioner Robert Lee, long 


(Continued on page 38) 


Kaiser-Armstrong 


Given 9:30 Heave 


NBC-TV has a pretty certain or- 
der from R. J. Reynolds for that 
Tuesday, 9:30 to 10 p.m., slot next 
season. Cig house wants to move 
“Bob Cummings Show,” now on 
CBS-TV Thursdays at 8, into the 
NBC anchorage. 

Meantime, NBC is stalemated in 
trying -to COnvince the cvrrent 
sponsors at the hour, Kaiser Alum- 
inum and Armstrong Cork, to take 
10 to 11 Tuesday, instead of the 
present 9:30 to 10:30 time for their 
alternate-week dramatics. Since it 
was reported by Young & Rubicam 
and BBD&O, agencies for Kaiser 
and Armstrong, respectively, that 
the chances of moving to the new 
time period on NBC were slight, 
ABC-TV has offered the two 
bankrollers 8 to 9 p.m., Thursdays. 

Kaiser and Armstrong have un- 
til early riext week to make up 
their minds over NBC’s offer. If 
the two don’t renew there, it’s be- 
lieved possible that Robert Mont- 
gomery’s show, now from 9:30 to 
10:30 on Mondays over NBC, will 
take the Tuesday 10 to 11 period. 





+ 


Reynolds will re- | 


| 





| >. £ ’ 

| Sheaffer’s ‘Lucy’ Reruns 
Sheaffer is contracting for seven 
| alternate weeks of the “I Love 
| Lucy” reruns on CBS-TYV starting 
| mext fall until Xmas. 

| Previously, the network sold 20 
|alternate weeks to Gold _ Seal. 
| Added to the new Sheaffer biz, 
|there are only 13 half-hours unsold 
ifor next season. Sheaffer was 
|signed through Russel M. Seeds 
agency. 


Radio-TV Orgs In 
Counter-Swipes 


At NARTB Meet 


Chicago, April 16. 
The -broadcasting industry’s in- 








| ° ° ° . ° 
creasingly split personality widen-| apprehensive of the whole present | 


|ing the competitive breach be- 
| tween its radio and television sec- 
| tors was never more apparent than 
during the individual pitches put 
on last week at the NARTB confab 
| by Radio Advertising Bureau and 
Television Bureau of Advertising. 

Both sales promotion and devel- 


one another, either directly or by 
inference, as they touted the vir- 
tues of their respective media. 


| papers, magazines and other com- 


their particular selling tool. 
such is the ownership structure of 
broadcasting with most of the op- 
erations in both AM and ty, that 


both RAB and TvB which 


of the industry. Then, too, there’s 


the added “which hat are we wear- | 
dilemma of the newspaper- | 


ing”’ 
(Continued on page 36) 





‘Farrell Davissons In 
Chi Exit to Freelance; 


Brown Rejoins ‘Variety’ 


Chicago, April 16. 

Farrell Davisson (Dave), tv-radio 
rand legit reporter in’ the Chi 
VarRIETY Office for the past seven 
years, checks out May 3. He and 
his wife, Jean, fashion editor of the 
Chicago Sun-Times, will move to 
their home in Maine, where both 
will do freelance writing. 

Les Brown rejoins the VARIETY 





films,’ music: and ‘vaude. 


opment outfits took lusty swipes at | 


Of | 
course, they also bumrapped news- | 


petition in singing the praises of | 
Yet | 


many a broadcaster is kicking in to} 
draw | 
their funds from the twe branches | 


staff here next Monday (22) as | 
Davisson’s replacement. Brown 
formerly was a staffer covering 


WEALTH STATUS 
DULLS GHI MEET 


If last week’s convention of the 
National Assn. of Radio-TV Broad- 
casters hit a new low in dullness 
and in failing to excite the broad- 
casting delegations into any degree 
of enthusiasm—and it was almost 
unanimously agreed that this was 
the most issue-less meeting on 
record—it can be blamed primarily 
on the “fat cat” status of the in- 
dividual broadcasters. 


Their very behavior and de- 
meanor throughout the four days 
of the Chi meet suggested the era 
ef affluence. If one and all weren’t 
exactly rolling in wealth—and that 
goes for the radio boys as well as 
the tv fraternity—it was a reason- 
able enough facsimile to inspire 
the smugness and contentment that 
coated the corridors and meeting 
rooms at the Conrad Hilton Hotel. 


The eventuality of subscription- 
tv, a reshuffling of the spectrum, 
or any other FCC mandate were of 
too remote a character to disturb 
their equanimity. Suggestive of the 
whole present economy of the 
broadcasting industry, they had 
one immediate concern: “Will we 
make as much money this year as 





resdunding “yes,” all other less 
| pressing problems disappeared in 
the vapors of rich Havana blends. 
Again indicative of both the 
| character and pattern of tv-radio as 
| big business enterprise, this was 
| the convention which saw the sta- 
| tion owners attend with an agenda 
|in one hand and the latest stock 
| quotations in the other. For if any 
| single ominous overtone could be 
| attached to last week's assemblage, 
| it was spelled out in the “invest- 
| ment ownership” status of broad- 
| casting stations today. 
The continuing round-robin of 
| Station transfer activity—all within 
|a few days and aggregating sales 
|in excess of $30,000,000—perhaps 
| best reflects this “investment 
| ownership” auro that’s gripped the 
|industry at a time when the un- 
| loading or buying of stations is 
| being dictated by stock market 
| quotations. 
| The whole idea of “rendering in 
,the publi¢ interest” has become 











Oops, Wrong Name 


Ed Sullivan, at considerable 
expense, planned two Sabbaths 
ago to cut out of his CBS-TV 
show twice to make golf pick- 
ups. First spot was to fea- 
ture Byron Nelson and Ken 
Venturi and came off okay as 
Venturi told of traveling from 
one tourney to another in his 
new Lincoln. 

The second spot didr’t come 
off. Sullivan agreed to give 
the Masters golf tourney win- 
ner a new Lincoln on the show. 
Turned out the winner’s name 
was Ford (Doug). 





Dont.Be Afraid to Editorialize’ 


+ By FARRELL DAVISSON 


Chicago, April 16. 

Radio and television stations 
were urged to exercise their rights 
to take editorial stands on public 
issues by members of the Federal 
Communications Commission at 
the NARTB convention here last 
week. , 

The annual FCC q&a _ session, 
one of the +ighlights of the con- 
clave, covered a broad range of 
subjects with all members of the 
commission excepting John Doerf- 
er, whe was absent due to a recent 
operation, freely ventilating their 
views. 

Chairman George C. McCon- 
naughey pointed out it’s his view 





Mutual Affils 
Enthused Over 
Do-or-Die Plan 


Chicago, April 16. 
Paradoxical nature of the radio 
| business today is reflected in the 
} attitude of many Mutual affiliates 





|toward the “do-or-die” plan of the | 


|network to feed commercial news 


| 


|and sports only as, its network | 


| schedule, with a sustaining musical 


i fill in between for which the web’s | 


|don’t have to clear. While most 
|of the affiliates recognize that the 
|plan is perhaps Mutual’s last bid 


|for survival, they are nonetheless | 


/enthusiastic about it. 

| The enthusiasm stems from 
jtoday’s “what-the-hell-do-we-care” 
|attitude toward network affiliation. 
In most cases, the stations regard 


|it as burdensome, and only regard | 


ithe national news & sports cov- 


}erage as a “unique service” which | 
i|they’ can use to advantage over | 


| their competitors. This was the 
attitude behind the unanimous en- 
|dorsement of the plan by the Mu- 
itual Affiliates 
|tee (MAAC), which initiated the 


Advisory Commit- | 


that a station actually has a “re- 
sponsibility” to editorialize. He 
also said that Section 315 of the 
basic FCC statute edicting “equal 
time for political candidates on 
radio-tv does not apply to a sta- 
tion’s discussion of issues that do 
not involve a public vote. Thus a 
station is not bound by law to give 
“equal time” to the opposite side 
of the question. 

However, Commissioners Robert 
Bartley and Rosel Hyde stressed 
the need for “fairness” in dealing 
with controversial matters. Re- 
minding the broadcasters that the 
FCC itself has set up a “fairness” 
| stipulation, Hvde asserted “you do 
| not want to take advantage of your 
| position as a licensee to exclude 
| the other side.” 

Another issue that produced sev- 
eral questions from the floor was 
the newly incented ‘‘cooperation” 
hetween the FCC and the Federal 
Trade Commission. Latter agency 
is turning over to the FCC its 
monitoring revorts of radio-tv sta- 
tions from its recent drive to police 
i fraudulent advertising claims, FCC, 
|in turn, is sending the FTC infor- 
mation to the stations involved, but 
no “threat or sanction” is implied 
at this stage. However, as pointed 
| out by Commissioner Robert Lee, 
the Commission would look ask- 
ance at any station that ignores a 
final ruling by the FTC that finds 
a particular ad claim to be false or 
| fraudulent. 

Not too much light ~was cast on 
| undoubtedly the most vexing and 





|'secondary to realizing a capital |idea a year ago, and about 85%! complex problem facing the Com- 


gains profit or trafficking in sta- 
j tions to bolster a bankroll rather 
‘than community or _ individual 
prestige. If there are some who are 


| Someeees of the broadcasting me- 
| dium and the “fat cat” attitude of 
} the station owner, it stems from a 
| realization that sooner or later it 
|must inevitably invite the kind of 
|Congressional sifting that will 
| make the Cellers and the Barrows 
seem like pikers. 





Harold See Inspires 
TV’s First Automated 
Station for Frisco 











Chicago, April 16. 
The age of fullseale television au- 
tomation is closer than most dele- 


convention realize. That’s because 
most of them didn’t get to see the 
amazing new device scheduled for 
installation soon at KRON-TV in 
San Francisco which will make it 
the first fully automated station in 
the world. 

The automation setup, developed 
by KRON-TYV in the past several 
| months, does everything from auto- 
matic billing of clients to turning 
on projectors and lights. and han- 
dling the audio and video switching 
automatically for a full 24-hour 
span or more. Set off in a small 
and relatively secluded suite at the 
Conrad Hilton Hotel, off the equip- 
ment exhibit hall, the new setup 
was seen by relatively few NARTB 
delegates-—only those who had 
been invited, or heard about it or 
had stumbled across it by chance. 
| Reason for the lack of fanfare is 
| that the inventors have no inten- 


(Continued on page 36) 





gates to last week’s National Assn. 
of Radio & Television Broadcasters | 


;}approval by the affils themselves. 
| Attitude is summed up by Cecil 
| Heftel, of KLO, Odgen and KLIX, 
|Twin Falls, the intermountain rep 
on the MAAC committee. “The 
lonly affiliation that really means 
|anything today,” Heftel stated, “is 
‘CBS. Otherwise, 
is a burden. 
|top markets, and the leading sta- 
|tion is either a CBS affiliate or a 


strong local independent.’ If we 
are to survive, we’ve got to pro- 
|gram locally to compete. At the 


|same time, if we can have the 
unique virtue of a national news 
and sports service which we or 
our competition eouldn’t possibly 
duplicate, we’ve got an added as- 
set.” 


NARTB Names New 
Slate; Fetzer Chosen 
To Head TV Board 


Chicago, April 16. 
John E. Fetzer, president of 
| WKZO-TV, Kalamazoo, was named 
new chairman of the NARTB Tele- 


vision Board at the close of the 
convention here last week. He suc- 
ceeds Campbell Arnoux, president 
of WTAR-TV, Norfolk, who bowed 
out after serving his full term of 
eligibility. 

W. D. (Dub) Rogers, president 
of KDUB-TV, Lubbock, replaces 
Ken Carter, general manager of 
WAAM-TV, Baltimore, as_ vice 
chairman. 

Four new board members were 
elected by the tv membership. 
They are: J. J. Bernard, yeepee 
and general manager, WGR-TY, 
Buffalo; Henry Clay, exec veepee, 
|KTHV, Little Rock: C. Wrede 
|Petersmeyer, president, KOTYV, 
Tulsa, and Willard Walbridge, 
‘KTRK-TV, Houston. 








network service | 
Look at any of your |} 


(Continued on page 36) 


RCA Buys Hal 
Of Marys Annie 


NBC-TV has picking up 
some fat commitments over the 
past few days on the multiple Irv- 
ing Berlin exposure blueprinted for 
next season. 

Berlin’s “Annie Get Your Gun” 
with Mary Martin in the lead has 
been half-sold to RCA. Negotia- 
tions are now under way for sale of 





been 


the remaining half. “Annie” will 
get an October showcasing. 
The “Irving Berlin Story” bio 


special is all wrapped up, sponsor- 
wise, with General Motors picking 
up the tab. This, too, will be an 
| October presentation. 


‘British TV Moves 
(In Summer) Where 
U.S. Fears to Tread 


London, April 16. 

ABC-TV, weekend commercial tv 
programmers for the Midlands and 
the North, have announced that 
they will try out several new pro- 
grams and ideas during the 13 
weeks of their summer schedule. 
Chief innovation will be the use of 
more live programs. 

Title of one of these shows is 
“Hour of Mystery,” a late night 
series of plays. To accommodate 
the schedule, Saturday transmis- 
sions will run straight through 
‘from 4:30 p.m. to midnight, and 
will include a liberal proportion of 
|outside broadcasts of _ sporting 
ievents. 
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Liv's 13 Spanish-Dubbed Series For 
Latino Market; Pact Top Clients 


Ziv International 
fourth. year of Latin-American op- 
erations this spring with a total of 
13 Spanish-dubbed series, the lat- 
est geared for the Latin-American 
market being Ziv’s “New Adven- 
tures of Martin Kane.” 


In the past month alone, Ziv 
has inked such advertisers as 
Procter & Gamble, Pet Milk, 
Goodyear Tire and National Bis- 
cuit for south-of-the-border cam- 
paigns. P&G, bellwether of U. S. 
advertisers, is Ziv’s best customer 
for telefilms in Central and South 
America, having signed for Ziv 
shows at the-rate of nearly one 
a month since the organization of 
Ziv International. Latest pacting 
with P&G, the 13th Ziv show 
bought in 16 months, is for “Dr. 
Christian” for Mexico City to 
start this spring. P&G also has 
been the leader in purchasing Ziv 
telefilms as “daytime strips” in 
Mexico and Venezuela. 

Another long-term Ziv sponsor 
for Spanish-dubbed films is Pet 
Milk, which has renewed “Cisco 
Kid” for San Juan and Mayaguey, 
Puerto Rico, for a fourth year. Lo- 
cal sponsors feature stongly, too, 
in the Spanish-speaking tv markets, 
although nearly half of the Latin 
American sales are made to broad- 
casters, who resell the shows in the 
same pattern as in the U. S. 

In the station sale field, reéent 
pacts include a 10-series package 
sold by Ralph Franklin, Ziv’s La- 
tin American sales manager, to 
Television De Nicaragua, marking 
the first American telefilms to be 
purchased by the new tv outlet in 
that Central American country. At 
the same time, Radio-Belgrano, 
Buenos Aires, Argentina, signed 
for 10 Ziv shows, with the major- 
ity being second-year renewals on 
such shows as “Highway Patrol,” 
“T Led Three Lives,” “Mr. District 
Attorney,” and “Favorite Story.” 


Chertok-NBC Deal; 


2 Series a Year 


Hollywood, April 16. 
Jack Chertok has signed two- 
year deal with NBC-TV_ under 
which he’ll produce a minimum of 
two series per year for the net- 
work. First on the agenda is “The 
Reluctant Eye,” starring Bobby 
Van, pilot of which rolls April 23. 
Other has not yet been selected. 
NBC will bankroll the pilots 
with Chertok having a “substan- 
tial’’ ownership interest. He’s also 
prepping a second pilot on “Pub- 
licity Girl,’ Jan Sterling starrer 
for ABC-TV. 


STEINER EAST ON 
TELEFILM DICKERS 


Hollywood, April 16. 

Ira Steiner, Ashley - Steiner 
agency partner, planed to N.Y. for 
two weeks of sponsor-agency con- 
fabs on various telepix packages 
and firm reps. Among them is a 
possible revival of NBC-TV’s for- 
mer “Medic” series. Other prop- 
erties include Frank Rosenberg- 
NBC “Pony Express,” Sam Gallu- 
NBC “Blue Angels” and a batch 








of N.Y. filmed series, including 
“Slezak and Son.” 
On May 1, Steiner heads for 


Paris for meets with Yul Brynner 
and Anatole Litvak anent “The 
Journey,” Metro-financed feature 
pic to be lensed abroad, and “Two 
Different Worlds,” to be made for 
Paramount. Steiner also will at- 
tempt to set production of a pair of 
vidpix series in London and Rome. 





Chiropractic Series 


Hollywood, April 16. 

Filming starts tomorrow (17) at 
CoBer Studios on a series of 13 
quarter-hour telefilms for the Na- 
tional Chiropractice Assn. of Web- 
ster City, Iowa, with Del Lord En- 
terprises lensing. 

Lord produces and_ directs 
the series, entitled “Highway to 
Health,” with John Grey as asso- 


enters its 





Jack London Series 


Ottawa, April 16. 

Jack London stories will be 
adapted into 36 half-hour tv-films, 
shot in Toronto and the Rockies, 
at a budget of $1,500,000. 

Barry Morse, English-born To- 
ronto actor who replaced Franchot 
Tone in “Hide and Seek,” is being 
tested for the lead in the U.S.-fi- 
nanced series, which may be dis- 
tributed by CBS. 


SG's Green Light 
For 26 ‘Ivanhoe’ 


Tinters in Britain 


Exhibiting an unusual confidence 
in a costly project, Screen Gems 
has given the go-ahead signal for 
the immediate production of 26 
episodes of “Ivanhoe,” all to be 
made in England, in color. 


The decision was made on the 
basis of a pilot screened in N.Y. at 
the recent meeting of SG execs. 
Green light was given without a 
national sale in house, feeling being 
that if no national sale is garnered, 
big regionals via the syndication 
route represents an alternative, al- 
though the national sale is ex- 
pected. Previous estimates of the 
cost of the pilot, most always 
higher than the costs of subsequent 
episodes, was in the $60,000 area. 
Some bad luck in shooting sched- 
ules abroad helped to up costs. 

Ralph Cohn, v.p. and general 
manager, leaves for London shortly 
to arrange facilities for filming the 
series. 

On another show, “Adventures 
of Rin Tin Tin,” sponsor National 
Biscuit, via Kenyon & Eckhardt, 
renewed for another two years. 
John Mitchell, sales v.p., repped 
SG in deal. Now on ABC-TV Fri- 
day nights at 7:30 p.m., National 
Biscuit has had show since its 
debut in October, ’54. Same cast 
will be continued for next two 
years. Some episodes, however, are 
slated to be filmed by producer 
Herbert Leonard in Canada in the 
Alberta or Laurentian regions. 


KTTV Eats Em Up 


Hollywood, Apri] 16. 

In an effort to retain dominant 
position in the local syndicated 
film field, KTTV has bought 
three new half-hour series, two 
from Ziv stable and one from 
California National, NBC-TV film- 
ing arm. 

From Cal National, the Times- 
Metro station is buying “Silent 
Service,” and from Ziv, “Martin 
Kane” and “Harbor Patrol” series. 
Programs are slated for prime | 








SG Ups Wechsler 


Hollywood, April 16. 

Robert Wechsler, Screen Gems 
assistant producer, has been upped 
to co-producer status on new Bris- 
kin Productions-SG “Johnny Night- 
hawk” series. 

Also assigned to the series, 
which stars Scott Brady, are pro- 
ducers Lou Breslow and Joseph 
Hoffman. 


NTA’s $2,340,000 
20th Installment 


National Telefilm Associates 
plans to pay $2,340,000 to 20th-Fox 
and utilize $3,500,000 to retire cer- 
tain existing indebtedness and to 
purchase participations in film ex- 
hibition receipts from the proceeds 
of its proposed offering of, $7,500,- 
000 of convertible subordinated 
debentures, due May 1, 1957. 

NTA made its plans known in a 
registration statement filed with 
the Securities and Exchange Com- 
mission, covering the proposed: 
offering of debentures. The bal- 
ance of the proceeds will be added 
to the firm’s general funds to pro- 
vide additional working capital. 
The contemplated $2,340,000 pay- 
ment to 20th-Fox was stated to be 
the final installment due on a 
group of films acquired from the 
motion picture company. 

The interest rate, offering price 
and conversion features are to be 
announced at a later date. Bache 
& Co. will head the underwriting 
group. NTA has previously financed 
through short term loans and the 
new debentures will represent its 
first issue of long term debt. In 
connection with the planned 4eb- 
enture offering, a special stock- 
holders meeting was held April 4, 
when stockholders approved an in- 
crease in the authorized common 
stock from 1,000,000 shares to 
2,000,000 and the ¢onferring of 
conversion, rights on any deben- 
tures or notes that may be issued. 


David Dortort to Helm 
John Payne Vidpixers 


Hollywood, April 16. 

David Dortort has been named 
producer of John Payne’s new vid- 
pix series, “The Six Shooter,” 
which has been sold to NBC-TV for 
next season. 

Dortort will function as producer 
for Window-Glen Productions, 
which consists of Payne’s Winslow 
Productions and Glen Productions, 
a subsid of MCA. Company will 
produce 39 half-hour telefilms, and 
deal also calls for 13 reruns to be 
aired. 

Payne is prexy of Window-Glen 
and will be exec producer on the 
series, which will be filmed at Re- 
public, utilizing facilities of Revue 
Productions. 











Mathews’ G-K Slot 
Hollywood, April 16. 
David Mathews has been named 
general manager of Gross-Krasne 
Inc., telefilm film. 
Previously, he has been a pro- 





ducer-writer at U-I and Columbia, 
and exec producer on Mark Ste- 
vens’ “Big Town” teleseries. 





Telefilm 


Chatter 








Merle Oberon, Jacques Bergerac | 
topline “General Electric Theatre” 
Sunday (28) . . . David Piel to ani- 


mate film commercial for Nabisco | 


... Don Morrow appearing as reg- 
ular on “Rin Tin Tin” ... Gabber 
Bill Rogers on “Challenge” and 
“Question” completed narration on 
film for U. S. Armed Forces titled 
“Nike Guards Our Cities” 
Thesp Howard Dayton, after com- 
pleting pilot on “Men In White,” 
hopped off on brief vacash and re- 
turned for two consecutive week- 
end industrial shows in New Ha- 
ven . .. Nat Liebeskind, general 
manager of Sterling Television, has 
left for the Coast . . . Charles C. 
(Bud) Barry, v.p. in charge of Met- 
ro TV, due to return this week 
from Europe. 

Robert Young, “Father Knows 
Best” lead and show’s co-producer 
Gene Rodney, arrived in New York 
yesterday (16). Young will sub on 
the Perry Como ‘Show while east 


Coast early next month... Ampex 
Corp. execs will explain video tape 
recording at. the convention of the 
Society of Motion Picture and Tele- 
vision Engineers, April 29-31, in 
Washington ... Richard Kiley has 
been signed to star in “Indemnity,” 
telefilm series to be produced by 
Dallas Film Industries ,. .. Al 
Naroff has been appointed west 


.| coast manager for Trans-Lux Tele- 


vision Corp., which recently opened 
an office in Los Angeles. 

Mare Frederic, formerly topper 
of Tee Vee Co., has been named 
v.p.-general manager of Screen 
craft Enterprises Inc. by prexy 
Arthur A. Jacobs, Screencraft is 
telepix-theatrical pix production 
firm. . 

... John Hart, who plays Hawk- 
eye, in Television Programs of 
America’s “Hawkeye, and the Last 
of the Mohigans,” kicked off a 
four-to-six-week p.a. tour yester- 
day in Roanoke, Va. In his tour, 
Hart will hit Florida, the midwest 





as well as provide material for a 





and the Coast, where he will be 


ciate producer-writer. Project is|Satevepost “Life of A. Perfect| joined by Lon Chaney, also fea- 
first to roll at recently-formed Co- Pappa” article ; .. Parke Levy, / tured in the skein. Coast p.a.’s will 
Ber lot, headed by David S. Gar- creator - producer of “December be tied to regional sponsor Lagen- 
ber. Felice. be 83 «1 Bride” is dug, pn AGW o FOr fsgip,j dort Bread. he rea d “a Ust 
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Inside Stuff—TV Films 


Attacking the Independent Television Authority*for using too many 
American telefilms and tv ideas, a leading writer of the London 
Evening Standard says there is no excuse which can rule out the fact 
that there are English writers, directors and actors who can more than 


cope with the demand for material. 


The writer adds that the most 


vulnerable and impressionable part of the British tv audience suffers 


most from the use of import programs. 


Children’s hour is, he claims, 


rapidly becoming all American, and the programs read like an anthole 


ogy of old Hollywood thrillers. 


The story closes: “The United States puts its views in a famous 


program: The Voice. of America. 


There is no need for Sir Robert 


Fraser (director-general of the ITA) to double this role.” 





A converted garage-theatrical warehouse opens today (Wed.) as the 
new production center of MPO Television Films Inc., maker cf com- 


mercials. 


The studios, where limited production has Been going on 


during the. past month, is Jocated in the area of the new Lincoln Square 
project, but the filmer took a 20-year lease on the building after as- 
surances from the city that a two-block island in which it is located 


will not be torn down. 


MPO has a complete sound recording system, facilities fom color 


lensing and magnetic video tape. 


There are three sound stages in the 


new operation, headed by Marvin Rothenberg. 





Rountree Productions, which owns “Martha Rountree’s Press Confere 
ence” and has plans to reactivate “Leave It to the Girls,” -is also blue- 


printing an unusual telefilm skein. 


Seeking Boris Karloff as host Rountree is “going ectoplasmic” and 
will launch into a detailed examination of the more than 100 allegedly 
“authentic haunted houses” in the New York and New Jersey area, 
Rountree is making a tieup with a straight telefilm production house. 





PILOT ROLLS ON 
‘JACQUES & JILL’ 


Hollywood, April 16. 

Pilot film on “Jacques and Jill,” 
new half-hour comedy series cre- 
ated by Alex Gottlieb and starring 
husband-and-wife team Anne Jef- 
freys and Bob Sterling, went into 
production at Hal Roach studios. 
Budget for pilot has been set in 
the neighborhood of $60,000. 

Part of the budget involves 
$15,000 for four permanent sets, 
which reproduce smart Madison 


and Park avenues suites as settings. 
The Sterlings, starred in the “Top- 
per” tv series, are co-owners of the 
package with Gottlieb and Roach. 
Gottlieb also produced Roach’s 
“Oh, Susanna” skein, starring Gale 
Storm. 


‘Silent Service’ 
Meets Prod. Cost; 
15-Gity Spread 


“Silent Service,” distributed. by 
NBC Television Films, has gotten 
off to a “snorkel start,” meeting its 
production costs in only 24 days 
since its been on the syndication 
market, with over 75 cities inked 
for the skein. 

Robert’ D. Levitt, prez of Cali- 
fornia National Productions of 
which NBC Television is a division, 
who made the production cost re- 
coupement order claim, said that 
“this, by more than matching the 


dollar effect of a network sale, 
completely des.roys the myth 
that the syndication market is a 
secondary one.” 

The first three weeks of avail- 
ability have seen the program sold 
in 17 of the top 25 markets, includ- 
ing New York, where it is “double 
exposed” on WRCA-TV and WPIX, 
Chicago, Los Angeles, Philadelphia, 
Boston, Baltimore, San Francisco 
and Kansas City. 


bf 7 e 
WBZ-TV’s Big Stick 
: Boston, April 16. 

WBZ-TV has its new 1,349-foot 
tower in Needham Heights work- 
ing to extend Channel 4’5 range 
some 80 miles from the tower site. 
The tower was dedicated Sunday 
(14). 

The previous tower in Medford 
reached only. 55 miles out. The 
new structure makes the Channel 


4 picture available to such commu- 
nities as Northampton, Holyoke, 
Chicopee, Springfield, Concord, 
N. H, and Norwich, Conn. 

The project had its beginnings on 
Aug. 31, 1954, when Hurricane 
Carol toppled WBZ-TV’s original 











tower in Brighton and forced the 
station to use a temporary trans- 
nmgitter in Medford, 


AAP to Split Fee 
For Air Promotion 


The telefilm distributor is com- 
ing in for a new kind of revenue, 
so is the tv station. Associated 
Artists Productions, distributor of 
“Popeye,” has arranged with care 
toon sponsors for fees of two and 
a half, five and 10% of gross sales 
in return for on-the-air plugs and 
point-of-sale merchandising done 
in the advertiser’s behalf. 


AAP and the stations carrying 
“Popeye” which carry a minimum 
of 14 weekly promotional] plugs for 
the cartoon bankroller will split 
the feed down the middle, 50-50. It 
has been explained that the amount 
of the fee to distributor and sta- 
tion depends on the arrangements 
AAP has made and will make with 
individual “‘Popeye” sponsors. Car- 
toons are presently aired in 44 tv 
markets. 


WPIX, New York, will start the 
for-profit promotional plugging for 
its “Popeye” syonsors on May 1, 
AAP is now in the process of lin- 
ing up other stations to enter the 
50-50 merchandising - promotion 
agreement. 


AAP merchandising department 
has been formed under the direc- 
tion of Paul Kwartin, 


TV Film Follow-Ups 


Schlitz Playhouse 


Stephen Crane’s “The Blue 
Hotel,” one of the most bitter from 
his pen, has been translated with 
remarkable fidelity to the screen 
by John McGreevey, in a toprate 
effort. Of course, over a half- 
century after -this death, scme of 
Crane’s_ story-telling techniques 
may seem quaint to the modern 
eye. However, there’s no denying 
the sharpness of his observation 
nor the overall skill of his pen, 
The tv industry would do well to 
keep “The Blue Hotel” in mind, 
come the annual kudo season. 


As the Swede, the terrified ten- 
derfoot in the old west, Vincent 
Price turns in a magnificent job 
f acting. Arriving in a tough cow- 
town,. the Swede, afraid of mo- 
mentary assassination, is persuaded 
by practical-joking innkeeper Wal- 
lace Ford that actually, the town 
thinks he is a dangerous killer. 
The joke gets out of hand and now 
that he feels he’s got the town buf- 
faloed, the Swede turns into an ir- 
ritating bully. This change inevit- 
ably leads to his death in the 
hands of Tris Coffin, a gambler 
not in on the joke. 

John Brahm’s direction is excep- 
tionally perceptive and skillful in 
executive. The excellent cast, 
headed _ by Price, responds with a 
1igh degree of professionalism. 
Standouts Chick -Chandler, the 
narrator and the helpless witness 
of the proceedings, and Ford. Lee 
Van Cleef, a tough cowhand, and 
Adam Kennedy,.a townsman best~- 
ed in a fist fight with Price, de- 
liver telling performances, In a 
lesser part, Coffin also comes 
across well. 

While handing out praise, fine 
camera work by Ellis. Thackery and 
strikingly accurate period sets by 
George Patrick rate mention on 
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METRO-TV’S $50,000,000 GLEAM 





Liv's European Airlift 


London, April 16. 


Ziv has inaugurated a European airlift for the production of a 


telefilm series, “New Adventures of Martin Kane.” 


William Gar- 


gan, starred in the series, other cast members and unit crews, plus 
their equipment, are being flown to location points in Europe, and 
then back to London, where interiors will be lensed at the ABPC 


Studios at Elstree 


The first airlift operation took the unit to Munich, with other 
location shooting slated elsewhere in Europe for different episodes. 
Ziv laid the groundwork for the “Martin Kane” operation with 
its “West Point” production, which utilized an airlift between 
Hollywood and the east coast West Point Academy. 





ABC Won't Let a Horse Talk 





So Steve McGowan Yanks ‘Snowfire’ TV Series 
From Network Sked 


“Snowfire,” the pilot optioned 
by ABC-TV, is now on the market 
again, claimed as a result of pro- 
ducer Steve McGowan balking on 
net’s proposed changes for the 
series whith according to the pro- 
ducer would have changed the 
fantasy of the kidadult skefh. 


Interesting facet of the situa- 
tion is that ABC Film Syndica- 
tion, a subsid in the American 
Broadcasting Paramount Theatres 
family, is repping McGowan. Pilot 
and projected skein concerns the 
relationship of a child and a wild, 
white horse, the child the only per- 
son who nderstands the “talk” of 
the horse» Net wanted to take out 
the “understanding talk” facet, 
among other changes, which would 
have put the projected skein in 
the realistic kid-adult groove, undis- 
tinguished from others of its type, 
according to producer, 


The “you-can’t-have-a-horse-talk- 
to-a-child” attitude of ABC-TV has 
forced ABC Film Syndicafion to 
peddie pilot elsewhere. Inclusion 
of “Snowfire”’ on the ABC Film 
Syndication ilot roster, leaves 
ABC Film with four half-hour pilots 
to peddle now, the others being 
“26 Men,” a western, “Exclusive!” 
foreign correspondents anthology 
adventure, and “Forest Ranger,” 
the last one a hangover from last 
season when it was pitched late. 


$1,500,000 Sales 
On ‘Cant. Grief’ 


A sixth regional advertiser has 
made it a gross of slightly more 
than $1,500,000 and 130 video 
markets for “Captain David Grief” 
in the five months of the telefilm 
skein’s sale, reports Guild Films. 
Narrangansett Brewery, the fourth 
sudsmaker to ink a regional deal 
for the adventure series, bought 
Springfield and Boston, Mass., 
Portland and Bangor, Me., and 
Burlington, Vt. 


Deal, signed this week, adds the 
New England brewery to Stroh, 
Pearl and Utica, other regional 
brewers. Standard Oil of Calif. and 
D-X Sunray remain the two largest 
regional buyers for “Grief” to date. 


Screen Gems Gets Yen 
For Field Exploitation 


A more concentrated effort in 
the field exploitation area is un- 
derway at Screen Gems, with Phil 
Cowan, publicity director, slated 
to make a first of a series of trips 
to Detroit April 28. The field ex- 
ploitation accent came in the midst 
of a cutback in the publicity de- 
partment, with Dave Gordon exit- 
ing to join Budd Brandt’s flackery, 
as well as the axing of another pub- 
licity staffer, Elaine Laron. 


New setup is geared for decen- 
tralized operation, with Cowan, as 
well as Don Garrett, the remaining 
Staffer in the department, slated to 
try the planting, tie-ins and hoopla 
at local level. Once pattern is es- 
tablished, feeling is field exploita- 
tion men can be hired as the need 
arises to follow through. 

Gordon, in his new slot with 
Brandt, will handle exploitation 
for daytime programming at CBS- 
'V, one of Brandt's accounts," ! 
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‘Lassie’ & ‘Lone Ranger’ 
To Play Pa. Fair Dates 


Pittsburgh, April 16. 

Two of television’s biggest kiddie 
attractions, “Lassie” and the “Lone 
Ranger,” have been booked to co- 
headline the show for the annual 
Allegheny County Fair: late this 
summer. Joe Hiller, local agent, 
closed the deals last week in New 
York along with George Kelly, the 
Fair director.’ 

Several other acts, including-the 
Dancing Waters, will be featured 
with “Lassie” and “Ranger.” Couple 
of local hillbilly musieal combos 
with tv backgrounds have also been 
set. They are Slim Bryant and his 
Wildcats and Abbie Neal and her 
Ranch Girls. 


Feature Outfits 
Hit Back at TPA, 
Cal Nat Claims 


Attack on overall feature ratings 
coming from NBC’s California Na- 
tional Productions and Television 
Programs of America was rebutted 
this week by feature film outfits. 

The rebuttal came as latest 
American Research Bureau reports 
for the New York market, where 
all new feature film first-run pack- 
ages are being aired, showed that 


in March rating-wise, features out- 
pointed syndicated half-hours. 
Comparing the top 10 ARB- 
Variety feature and. syndicated 
charts for New York, features 
range from 19.5 to 9.1, while syn- 
— shows range from 15.6 to 
6. 


It also is pointed out that the 
19’s and over for the three of the 
top features were scored in hours 
after 10:30 p.m., compared to the 
better viewing time of 7 to 7:30 
p.m. for the syndicated shows. 


The less opinioned feature boys 
do not claim that the New York 
experience in March is sympto- 
matic of experiences in all mar- 
kets. But they do say, it under- 
scores the weakness of any broad, 
general claims made by NBC’s 
telefilm subsid and TPA that syn- 
dicated product outdraws features. 


The TPA report, the more docu- 
mented of the two, was based on a 
continuing study of Pulse-ratings 
in 51 markets over a three-month 
period, comparing the highest 
rated syndicated show in each 
market, an average of the five top 
in each category, as well as other 
factors. It found in favor of syn- 
dicated shows. 

Feature boys argue that TPA and 
NBC studies did not take into 
consideration the factor that in 
most situations the theatricals are 
slated in worse time periods than 
syndicated shows. Metro-TV con- 
tends that when its features are 
slotted against syndicated shows, 
Metro on the whole beats them 
five to one. The. argument can go 
round and round, it appears, de- 
pending on the viewpoint, with 
apparent “holes” in the studies to 
date, 








OAY Rata TANCE 
lo OROKEN DOWN 


Metro-TV, with about $35,000,000 
grossed to date in seven months of 
selling of the pre-’48 backlog to 
stations, appears to have reached a 
turning point—where a gross of 
nearly $50,000,000 is forecast for 
the\library during the first year or 
thereabouts of active selling. 

The turning point, from Metro’s 
viewpoint, came as sales resistance 
—mainly as to SB gap tene off, as 
a rating and sponsor history on the 
Metro backlog was built. Not that 
everything’s rosy. There’s still re- 
sistance from many stations on the 
price level. But features in gener- 
al are getting better prices today 
than in the past. There's the head- 
ache of the Department of Justice’s 
anti-trust suit. But there’s also ac- 
tive negotiations going on, talks 
which lead Metro execs to make 
the $50,000,000 forecast. 

Right now, the back log is in 
from 37 to 38 markets, all with the 
exception of three, complete li- 
brary over 700 pix deals. The al- 
ready consummated deals _ with 
CBS-TV o&0’'s, Triangle, Meredith, 
King Broadcasting stations and in- 
dies such as KTTV, Los Angeles, 
KMGM, Minneapolis, and RKO 
Teleradio stations in two markets, 
have taken the Leo the Lion label 
into many big cities. But there are 
still plenty of major markets left 
out of the Metro roster to date, 
from which some tall coin is ex- 
pected. These include Washington, 
Baltimore, Cleveland, Indianapolis, 


New Orleans, Cincinnati, Dayton, | 


Pittsburgh, San Francisco and Bos- 
ton. Additionally, there are the 
medium markets such as Louis- 
ville, Nashville, Des Moines and 
Greensboro. 

On some of these markets, Metro 
currently is holding talks with both 
Westinghouse Broadcasting and 
Crosley. Wrapping up both deals 
for the separate group of four 


Westinghouse and four Crosley sta- | 


tions would swell Metro’s coffers 
by the millions. Then there’s the 
“additional change” from the less 
than library deals, the ha!f-li- 
braries, the package of 100’s, and 
the per picture approach (one sta- 
tion is dickering for one lone 
Metro pix because the locale is the 
station’s hometown). Most sta- 
tions, thouglr, remain interested in 
bulk buying. Metro sales execs add 
these factors together and come up 
with that sizable $50,000,000 one- 
year sales figure. 

Only about three months back 
there was a definite lull in Metro 
features sales activity. Now, be- 
sides the Westinghouse, Crosley 
negotiations, Metro-TV, on the 
basis of preliminary talks at Chi- 
cago’s NARTB convention, feels 
fairly certain of closing 10 deals 
in medium-sized markets in about 
10 weeks. Even if the 12-month 
sales target date is not realized, all 
indications point to the realization 
of the $50,000,000 and then some 
figure over perhaps a longer period 
of time. 


KHJ-TV to Allocate 
$30,000 for Exploitation 
On ‘0. Henry Playhouse’ 


Los Angeles, April 16. 





KHJ-TV, which recently ran up | 


a $49,300 tab for the first nine 
weeks of publicity and exploitation 
on “Whirlybirds” here, has begun 
a new $30,000 exploitation cam- 
paign leading into “O. Henry Play- 
house.” Need for this kind of heavy 
coin is a result of the highly com- 
petitive nature of this city’s sta- 
tions for the telefilm audience. A 
figure of nearly $80,000 to ballyhoo 
two half-hour stanzas is believed 
something of a record in local 
video. “s 

KHJ, with Gross-Krasne (which 
produced “O. Henry”) is filming 
special promotional spots to build 
up the Thomas Mitchell-starrer. 
Station says it is the first to pro- 
duce film spots to promote film 
shows. At least $7,000 has been 
alloted to a newspaper-magazine 
campaign and considerably more, 
station reports, has been spent in 
buying A, B and C spot openings 








Nipping Nippons 

The Japan Trade Center, in 
buying spots on WCBS-TV’s, 
N. Y., feature filmed “Early 
Show,” stipulated that the 
show should not run such pic- 
tures as “Destination Tokyo,” 
“30 Seconds Over Tokyo,” 
“Across the Pacific’ or any 
other Japanese war films on 
~ night the spots are to be seen. 

Japan Trade Center, new- 
comer to spot tv in New York, 
bought three spots on station’s 
“Early Show” and Vincent 
Lopez program, 


Why-Tamper-With 
Success Keys GE 
Roster for 57-58 








season—location shooting in Eur- 
ope for a few episodes and an ex- 





perimentation with a “cliff-hanger” 
| type of show, that is, presenting 


| weeks. 


Producer Bill Frye, in New York 
;enroute to Europe, said he hopes 
|to do a Charles Boyer starrer in 
| Paris and one featuring Joan Fon- 
|taine in London. Other than the 
| foreign location shooting and the 
| “cliff-hanger” project, the format 
|of the show, renewed for the 
|fourth year on CBS-TV, will re- 
main very much in 
groove, headlining top names cast- 
wise in a variety of yarns. 

Frye acknowledged that the 24 
|one-haif minutes in the 30-minute 


| 


confining at times. 


tablished this season by Alfred 


and Reginald Rose in the 
groove. 

“GE -Theatre,” which, went 
film since the first of the year, is 





to $45,000 per program. 
Sundays at 9, Frye said that even 
| before the switchover, the ratings 
| were up on the filmed shows as 
compared to those “live.” 
allows MCA’s Revue Productions, 
for whom Frye operates, to garner 
top name talent, especially motion 
picture personalities, much easier. 
This year, GE debuted Bette Da- 





the anthology series. 


Astaire and a few other personali- 
ties who have yet to make their tv 
debut. Other names being lined 
up for a “GE” performance next 
season 
jand Arthur Godfrey, the latter to 


(Continued on page 38) 








130-MARKET WEB FOR 


Hollywood, April 16. 
Don Fedderson’s new Betty 
TV telefilm series, “Date With the 
Angels,” has already been set in 
130 markets, 
over the weekend. 
sored by Plymouth dealers, 
places Ray Anthony show, kicking 
off May 10. 


web teeoff. 
Meanwhile, with production on 
Fedderson’s ‘Millionaire” 





of weeks, he’s 
|secripts for possible next season. 


“General Electric Theatre,” rid- | 
ing high in the Top 10 Nielsen list, | tures Passes the theatrical satura- 
plans but a few innovations next | 


one story over the course of two 


its present | 


format he has to tell the story is | 
Therefore, the | 
planned experimentation next sea- | 
son with telling a story over the | 
course of two subsequent Sunday | 
nights, similar to the pattern es- | 


Hitchcock in the half-hour format | 
hour | 


all | 


being brought in at about $40,000 | 
Slotted | 


Filming | 


vis for tv, marking the 19th Acad- | 
emy Award winner to appear in | 
Next year,’ 
Frye is pretty sure of getting Fred | 


include Harry Bellafonte, | 


‘DATE WITH ANGELS’ 


White-Bill Williams starring ABC- | 


Fedderson disclosed | 
Series, spon- | 
re- 
Hollywood, April 16. 
Miss White leaves | 
May 1 on a 15-city tour to promote disclosed plans for a 15-part tele- 
i pix serial, 


winding for '57 season in a couple | ABC-TV 
purchased nine | program. 


Fred Schwartz's DCA Indie Distrib 
Dickers For Flamingo Takeover 


—*+ 


: Distributors Corp. of America 
(DCA), the indie motion picture 
distribution organization headed by 
Fred Schwartz, is dickering to buy- 
out Flamingo Films, as ‘one of 
| BCA's long-range contemplated 
| moves to get into the telefilm field. 
| Exploratory talks have been held 
/and negotiations probab'y will be 
| continued when Joe Harris, one of 
| the principal partners in Flamingo, 
returns from Europe in about tvo 
| weeks. Plans of Sy Weintraub. an- 
other principal Flamingo patrner, 
is uncertain at this stage, amid re- 
| ports that he may set up his own 
|distribution organization after a 
| projected sale of his interests to 
|the Harris group: Weintraub fig- 
ured in recent negotiations to pur- 
, chase the Universal library, as one 
| of the reps in the projected tv sta- 
tion group deal, which now is co'd. 
Flemingo was not a party in the 
| talks, 
| DCA, the major stock interest of 
| which is held by motion picture ex- 
| hibitors, long has been known to 
| be girding to enter the telefilm end 
|of the biz. It has some features 
|for which it has tv distribution 
rights and once this block of fea- 








tion point, they will go to tv. The 
contemplated features-to-tv block 
does not contain many pix at this 
point. It ineludes “I Am a Cam- 
era” and “long John Silver,” to 
name two titles. 

One factor at this point stimulat- 
ing DCA’s go-ahead signal for tv 
‘are the 26 episodegqgin the “Long 
|John Silver” skeiff. DCA’s dis- 
trihution agreement with CBS Film 
Sales on “Silver” has expired and 
DCA must make a decision on 
'whether to farm out the residual 
distribution rights to another out- 
fit or get into the biz itself. Inter- 
estingly, the “Long John _ Silver” 
feature proved a boxoffice failure 
while the skein earned good dough 
for DCA. 

A buy-out of Flamingo, in addi- 
tion to the telefilm outfit’s catalog, 
| would give DCA a working telefilm 
organization from which to build. 
Flamingo has one property, 
“O.S.S.” heading for network ex- 
posure next season, with Mennon 
| picking up the tab. It recently lost 
distribution riehts on “Wild Bill 
Hickock” to Screen Gems. Fla- 
|} mingo’s current distribution roster 
| includes: “Superman,” “Grand Ole 
Opry,” “Beulah,” svorts and car- 
| toon shows and _ features. 


| 
} 





Lotsa Buyers at 


~ NARTB Conclave 


Ziv, along with Séreen Gems, 
Metro-TV, and other telefilm and 
| feature film outfits, found buying 
interest high at the recent Chicago 


i National Assn. of Radio and Tele- 
| vision Broadcasters convention. 

| Ziv clicked off 16-station sales 
|on “New. Adventures of Martin 
Kane,” putting the new syndicated 
show now in production in about 
|80 markets Screen Gems reported 
a higher volume of sales, both on 
syndicated and feature product, at 
the recent convention as compared 
ito previous ones. Metro-TV laid 
the groundwork there for deals 
which it hopes to jell in the course 
| of the next few weeks. Metro-TV’s 
' groundwork mission in the medium 
and smaller markets was reflective 
of the work done there by many 
other tv film outfits. 


New Disney Serial 





Walt Disney over the weekend 


starring Mouseketeer 


muppets Annette Funicello and 


series | Darlene Gillespie, for next season's 


‘Mickey Mouse Club” 


Lillian Hayward, who penned 


| Writers Jo Pagano, Seelig Lester similar “Spin & Marty” series for 


| and Muriel Roy Bolton have been 
‘assigned: to pen ‘teleplavs, 


“Club,” has been assigned to the 


‘project, as yet untitled. 
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ARRESTING! 


From start to finish, SAN FRANCISCO BEAT 
has everything it takes to capture atten- 
tion. A suspense-laden close-up of the 
San Francisco Police Department in ac- 
tion, it is filmed on-the-spot against 
the colorful background of one of the 
world’s most fascinating cities. As THE 
LINE-UP on the CBS Television Network, 
the series has consistently ranked up 
in the Top Ten national Trendex listings. 





























And as CBS Television Film Sales’ SAN 
FRANCISCO BEAT it shapes up just as well 


or better! Sponsored by such big-time 
advertisers as Piel Brothers, Nationai 
Biscuit Company, General Electric, Bris- 
tol-Myers, and Sealy Mattress Company, 
it’s copping king-size ratings in Lansing — 
(50.3), Columbus (25.8), Indianapolis re 
(28.5), Grand Rapids-Kalamazoo (31.8). ee 


SAN FRANCISCO BEAT even outpulls THE ws 
LINE-UP in such major markets as New | 

Orleans, Gmaha and Muncie. Future 

prospects are great too: 78 half-hours c 
already in the can and two ‘more TS 

of production guaranteed. Authentically — 

produced by expert Desilu, trigger-taut 

SAN FRANCISCO BEAT is a sure-fire show 

for advertisers who seek bigger and 

bigger audiences and solid sales returns. 

Call for a complete investigation of all 

the evidence —yours for the asking at... 


CBS Television Film Sales, Inc. 


“...THE BEST FILM PROGRAMS FOR ALL sravions” @®) 


New York, Chicago, Los Angeles, Dallas, 
San Francisco, Boston, Detroit, St. Louis 
and Atlanta. S. W. Caldwell Ltd., Canada. 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- “ 
eau ona monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite, 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, ‘agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. . Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 

















‘ 
TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN | top COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING: (%) USE PROGRA STA. / 1 RATS 
° __. WCBS (2), WRCA (4), WABD we WABC (7 
1. Highway Patrol (Ady)........ WI necee ees cs es oebae donee Mon. 7:00-7:30 ......... BOE. cin ska 3 eee . 34.6 |7 O’Clock Report........... WCBS f.cexs 6.6 
CBS News—D. Edwards.. WCBS ....... 6.2 
2. Science Fiction Theatre (Adv) WRCA......... Pe eektes wues Prt. 2:00-7:30. cc cctec @sABLi .cccccee COG. cccodecse SBOTT UO Choek Bovett. oc. oi v. WRT anicée ic 8.5 
" . CBS News—D. Edwards... WCBS ....... 8.1 
2. Abbott & Costello (Co)....... ig) Pry Om era's ex bw cts’ OHt, F:00-938. pcieciscy: 13.1....00+++ 36.9...ce00+. 35.4] Rosemary Clooney......... WRCA ... 3s. 2TH 
3. Death Valley Days (W)........ WRCA.......-. MceCann-Erickson . . Wed. 7:00-7:30 ...000...a2-2.cccccecs SO:a-ceeccece 38:6) 2 O'Clock Report........... Wat . buon «a bo ee 
CBS News—D. Edwards... WCBS ....... 8.3 
4. Sheena of the Jungle (Adv)...WPIX......... ABG ws 0% Sebaswevi Sat. 6:30-7:00 -..... ower ab DT, vccccned Gd: cosccces SAS | Lockey. Tunes. ... i ccvicces WABD “Vics, 4S 
4. Popeye the Sailor (Ch)....... Ce Aaa RAP once eoeeees. Mon.-Fri. 6:00-6:30 .....11.1....e000+ 37.5..eee00e- 29.6; Wide Wide World...... cvec WENCH sreepes OM 
. Sat. 5:30-6:00... ..cece.- Early Show (M-F)..... 0 ¢o WE nd conke 10.1 
4 Sun. 4:30-5:00 ....cccecs East Side Kids.......... WARD .eiccs. 4.2 
5. Whirlybirds (Adv)............ WPIX..... od so SEs 0s Vo0 ante ... Thurs. 7:30-8:00 ..:.....10.9....0006. 24.5...0000-. 44.5 | Sgt. Preston of the Yukon..WCBS ....... 9.5 
6. Buffalo Bill Jr. (W)....... at TS GI. acsscs Spe kevier Sat. 6:00-6:30 ...... een  Prrrrerrs ' Serrrrere is) oy ih: Sete Wale .weriees . oe 
7. Guy Lombardo (Mus)......... Wate: 2.0 nos oe Pe ivs caviveservi> Thurs. 7:00-7:30 ........ OB cv ccoceec: BOB. covcccce Sak) t OG Menest ...e. ik. «42 WCBS. ....... 7.9 
; ; CBS News—D. Edwards.: WCBS ....... 7.2 
7. Looney Tunes (Ch)........... WARD: .sceews Guild & AAP...... Mon.-Sat. 6:30-7:06... 5:3 9.6 .ssc2ccee SBd.scccbece Beet Leet Bew. Cele)... sen. ts Wee”. ete. 10.0 
Sheena of the Jungle..... TEES? pekas 3's 11.1 
CHICAGO Approx. Set Count—2,900,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 





1. Life of Riley (Co)... 


ees POEs bias 008 | re Sat. 6:00-6:30 ..... 





rane is rT ee | Be A SP le ae pi @ WEB: ay 2 

1. Don Ameche Presents (Dr)....WGN........... WO oes halde bees ee Tues. 9:30-10:00 .....5. 17.0... .ccceee 28.9. %ee00eeee 53.9|DO You Trust Your Wife... WBBM ...... 29.5 
2. Superman (Adv) ............ BPG Gaws wove, Flamingo..... . Fri. 6:00-6:30 .... » FBS. ccccctcs 44... céccces SG | Rukia, Fran & OMA. ...<.. WBEB is. 8.2 
; News—John Daly........WBKB ....... 7.0 

3. Buffalo Bill Jr. (W).......... , | PRES oF SPs dbs Oheds oe Thurs. 6:00-6:30 ..,..... | ee ouas Gee cs bone 33.6 Kukla, Fran & Ollie........ |) 9.6 
News—John Daly........ WEE .0,00 v.0-2:0 6.8 

CBS News—D. Edwards.. WBBM ...... 6.8 

4. Secret Journal (Dr).......... Weta i cede os GE  Nivt as ded oxen Sat. 10:00-10:30 ........ TGS. vcccicee Bacbceccocece Meal Let Oe te. cot 64.508 c bas WBBM ...... 35.1 
5. State Trooper (Adv) ......... WNBQ...cce... BIeh 04085 b0 be he es Wed. 9:30-10:00 ........ 14.6 secs Bebe csccccce See laeen Century Fox... ..2< oeee PE -atarhe 23.1 
6. San Francisco Beat (Dr)...... WE 2s bad wes CP cc'sheak Oeas des Tues. 9:00-9:30 ......... ISB: i ccsccss BOE ccéicees GHG [eee RINE kiecs 5 ée do: WO L we 285% 31.7 
7. Sheriff of Cochise (W)....... WHMOwk cece es 2) rrr. Ser s PUL TIPE. coccbseds: +) a 9 eee RE ee ae eo WBKB ....... 19.6 
8. Stu Erwin (Co).........0000% WEG s 8 obe bees |) RR aa Mon, 7:30-8:00 ......... 12.5. .ccceeee 20.2..+00000e 61.8 | Godfrey’s Talent Scouts.... WBBM ...... 26.0 
8. Wild Bill Hickok (W)........ WES 5 cetaek us Screen Gems...... Tues. 6:00-GiSO occ cieee. Sey cees coos 41.1...000e-- 30.4] Kukla, Fran & Ollie........ WBKB ...,.... 84 
News—John Daly........ WEED 53%... 7.5 





LOS ANGELES 





1. Life of Riley (Co)... CRs + hoe uaw es pe or eee Mon. 8:30-9:00 .... 
2. Search for Adventure (Adv)... KCOP......... OT Err rere sy Thurs. 7:00-7:30 ... 
3. Highway Patrol (Adv)........ + SRE BON 0% Heb pia ee bes Mon. 9:00-9:30 .... 
4. Popeye the Sailor (Ch)........ ) eee ae rv gee ree pace es Mon.-Fri. 7:00-7:30 

5. State Trooper (Adv).......... ET © wise oa 6 Ca We. bbs eeeewe ce Mon. 8:00-8:30 .... 
5. Brave Eagle (W)............ EROGEE 3 6 oF ck Ges PS eee Pr Thurs. 6:30-7:00 ... 
6. Annie Oakley (W)........... i - e eees. Thurs. 6:00-6:30 ... 
7. San Francisco Beat (Dr)...... ky eee CS sod een Dineeic Sat. 9:30-10:00 .... 
7. Science Fiction Theatre (Adv) KTTV.......... BE Rann os oom Mon. 8:00-8:30 .... 
8. Confidential File (Doc) We ia ys o50ciak Ce kek ef Sun. 9:30-10:00 .... 


Stations——*NXT_.(2), KRCA (4), KTLA (5), KABC .(7), 
KHJ (9), KTTV (11), KCOP (13) 

ie acels 20.3....cccee BUD: scccccee 65.6 | Godfrey’s Talent Scouts..... KNXT .......122 
bested 19D. wc ccdick BAB itctcccs GAB LORIE Re BOI .iccncaee EM 606 n0seee 
Name That Tune......... KNXT ....... 15.4 

ate t's IGS. ncdceces BRSinsecceee 1443 15 2a LU: ... +c vedi dst ee ee wen ievee 
00 ehB.B. cccnccs Beetiveccccce COn 1964008 Question. ...coccesseeitaee cccereds 37.5 
ewes 12.8... .ccccds 18.8. .cccccce 60.0 | Burne & Allen. .,ccccpcdcec MNase cecegciald 
60 bis. p cu eebal. GES tenons sae 2681 Range ‘RIGG:. «iin ctseu soc OUP psxidsde 6.0 
ou ea 12.6. cccoces BOBacccccece Sat | meport: Stout; Sports...i...BRNAT ..ccsss' GL 
CBS News—D: Edwards... KNXT .....+- 6.9 

weeks 12.5. iccdccy< BAL. veccsces O19 |} Mey Jeammie: .« ..sicccveus Gene i dbo naew 
eee TAS: i ccccces Boikscvcadecse Glee | mare G Ais. i ii. 7 ives Bee eta eee 
eA 12.0......... 20.6......... 58.2 | Alfred Hitchcock Presents... KNXT .......33.2 




















CLEVELAND Approx. Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
1. Highway Patrol (Adv)........ WE ann 88 'e eS Sas sas een ha Tues, 10:30-11:00 ....... ~ > ae WE. us > Gas 44.2 |Hold That Note............ Raw 'syseen st 9.5 
2. Sheriff of Cochise (W)....... ES + 6 oukee ss RS er Sun. 10:30-11:00 aN ee enees es sceeee de 58.1 | What’s My Line... ..ccccose WIW wucosee: 30.8 
3. Soldiers of Fortune (Adv)..... Baw Ws ales kas Be Adee asaves MUes. TOOT veces BeeY iN ca aqees CL Ever edede 38.8 | Dr. Christian....... on Cavecg Tea evens oes 8.0 
G. Bremting Gis... ivbsne Coen Wet <-civswbees ee. whe 06 ry ee ee Bat. 10:30-10-00 © .ncecck. 1 Dern aéas ee kere ecoe 5G.1 | Your Hit Parade... .ccccoccces YW soccer ape. Bs) 
4. Range Rider (W)............ , ss RR aa Ga ansasbmnnn ed Sun. 7:00-7:30 * . 0 .ckge ice. BU..< teases eer oe 47.4} You Asked for It....cccceoe WIW weceecs 45.7 
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X-13 , 

ad Your Critic) 

With Hary Burt, moderator, Pat- 
rick Murphy Malin, Willmoore 
Kendall, Devin Garrity, Godfrey 


30 Mins.; Thurs., 9:30 p.m. 
WOR-TV, N. pv 

In a tieup with Hardy Burt Pro- 
ductions, WOR-TV on Thursday 
(11) ‘kicked off the first of- a series 
of 13 experimental “live” half- 
hour telecasts, the programs serv- 
ing as a possible “showcase” for a 
series. The first was a panel-forum 
type show, in a fairly novel setting 
and conceptionalized quite differ- 
ent from regular shows of this 
type. Others will deal in drama, 
contests, exploration of extra-sen- 
sory perception, and _ different 
themes and formats. 

The “Face Your Critic” kickoff 
made for some lively interchanges, 
posing the executive secretary of 
the American Civil Liberties Un- 
ion, Patrick Malin, against ACLU 
critics, Godfrey Schmidt, prez of 
AWARE, Inc., Devin Garrity, prez 
of Devin Adair Publishing Co.; and 
Willmoore Kendall, Yale Univer- 
sity professor who identified him- 
self on the air with the “political 
right.” But poor camera work, the 
seeming nervous hosting of Hardy 
Burt, and the artificiality of the 
setting and the rules of debate, 
militated against the show. The 
setting had Malin on a lower plat- 
form sitting behind a desk with his 
critics behind what appeared to be 
a circular bench on a raised plat- 
form, Cameras had difficulty span- 
ning, going from speaker to speak- 
er at appropriate moments, and 
taking in the whole view. Taking 
an apparent leaf from the Mike 
Wallace show, participants were 
kept in shadows at show’s opening 
with light focusing in the intro. 

The rules of debate gave two 
minutes each to the critics’ 
charges, with Malin given four 
minutes to answer, followed by a 
round of questions and answers 
between critic and defender, with 
moderator Burt interposing at 
times. Despite such formality and 
the “inquisition-type” setting, the 
show had its sparking, charged mo- 
ments, stemming from the nature 
and subject of the debate. 


The heart of the anti-ACLU crit- 
icism from the three opponents of 
the organization was that the 
ACLU lived under a double stand- 
ard—upholding the civil liberties 
of Communists and those accused 
of communism, atheists, and other 
minorities, while not doing any- 
thing in the area of civil liberties 
for businessmen and the majority 
of the people in the U.S. Malin re- 


sponded eloquently and _ loqua- 
ciously, exploring the other than 
Communist areas in which the 


ACLU is and has been engaged, 
pinning down the notion that civil 


liberties are meant for the minori- | 


ties, whether they be. anti-Negro 
haters or Reds, as well as the ma- 
jority, upholding the rights of em- 
ployer and attacking undemocratic 
trade unionism. Before the show 


was over, Malin engineered a 
friendlier atmosphere from his 
“hot seat.” 


COUNTRY STYLE 

With Jimmy Dean, The Texas 
Wildcats, The Country Lads, 
Alec Houston, Jan Crockett, Jo 
Davis, Mary Klick; guests, 
—— Hamilton IV, Wanda 
ac 

Producer: Ed Friendly Jr. 

Director: Clark Pangle 

45 Mins,, Mon.-thru-Fri.; 7 a.m. 

Sustaining 

CBS-TV, from Washington 
CBS has been taking a trimming 

over the past couple of years in 

vieing for the early morning audi- 

ence. The programming casualties 

have included such contestants as 

Dick Van Dyke, Walter Cronkite 

and the Will Rogers Jr. “Good 

Morning” show. Latter airer, the 

most recent victim, had a news, 


' weather and interview format plus 


Rogers’ homespun anecdotes and 
reminiscences. 


But apparently none of the 
aforementioned elements had that 
magic ability of pulling a sizable 
share of the “just-dut-of-bed” 
viewers. In casting about for the 
proper lure, the CBS programming 
high command reached down deep 
in its tackle box for some brand 
new bait. This time the decoy is 
a melange of country and western 
music neatly tied together under 
the overall title of “Country Style.” 

Kingpin of the session is hand- 
some Jimmy Dean, 27-year-old 
Texan who has a following in the 
country music field. He’s aided and 
abetted by a coterie of colleagues, 
all of whom have a pleasant, bu- 
colic touch. Further viewer inter- 
est is provided by a guest policy 
which had George Hamilton IV 
and. Wanda. Jackson on hand for 
the show caught Friday (12). 

Whether this is the right for- 
mula remains to be seen. Obvious- 
ly the early rising hinterland audi- 
ence will follow “Country Style” 
avidly. But will the big metropoli- 
tan markets fellow suit? From this 
quarter the situation appears to be 
a matter of education insofar as 
the. city slickers are concerned. 

While sophisticated urbanites at 
first glance may not find this 
Washington originated layout their 
cup of tea, it’s possible that Dean’s 
homey patter and the winning, 
wholesome charms of his sister 
performers in particular will con- 
vert ’em in time. : 

The accent’s on Americana in 
this Connie B. Gay package and 
the cast has that fresh “new mown 
hay” quality that reminds one of 
rolling hills of apple blossoms ‘back 
on the farm. In this idiom are 
singers Jan Crockett, Jo Davis, 
Mary Klick and Wanda Jackson. 
They make with such tunes as 
“Boll Weevil,” “I’ve Got The Sun 
in the Morning” and toss in a 
hymn here and there. 

Among other participants are | 
Alee Houston, who engagingly 
'works his dummy Elmer; The 
Texas Wildcats, Dean’s band, and 
The Country Lads, two youths who 
sing and pluck the guitar. On the 
whole “Country Style” is a drastic 





experiment, but it may well be the 
|}answer to NBC’s “Today” and 
| Dave Garroway. Gilb. 


Jay Sheridan served as a pro- QUR NATION’S ROOTS 


duction consultant for the Thurs- 


day telecast, a job he’s slated to/| 
the remaining 12 pro-| 


take with 
grams, Trade-wise, the series bears 
watching. It gives an indie station 
an opportunity for “live” program- 
ming via the “showcase” concept, 
as well as a possible series for the 
producer based on one of the pro- 
grams. It also takes the experi- 
mental path, an avenue not much 
explored in tv today. But on the 
basis of the initialer, kinks have to 
be worked out before the success 
trail is hit, Horo. 


THE EMPTY CUP 
With Eli Wallach, Leonard Lyons, 


Bess Myerson, Meyer Levin, 
Rabbi Maurice N. E/isendrath, 
others 


Writer: Alvin Boretz 

30 Mins.; Sun. (14), 5:30 p.m. 
ABC-TV, from N.Y. 

.,,With several show biz personal- 
ities participating, the Union of 
American Hebrew Congregations, 
Parent body of American Reform 
Judaism, gave television viewers a 
glimpse of a simulated Jewish 
Passover Seder last Sunday (14). 
The video version, a day before 
the actual start of the oldest free- 
dom festival, did a satisfactory job 
of getting across the rites connect- 
ed with the occasion and the rea- 
sons for them. 

Participating in the reading of 
prayers and other Passover formal- 
ities were columnist Leonard Ly- 
ons, his wife and four sons; tv pan- 
elist Bess Myerson and her daugh- 
ter, author Meyer Levin and a Hun- 
Sarian refugee family. Rabbi Mau- 
rice N. Eisendrath presided at the 
dining table where the Seder was 
conducted, while Eli Wallach pro- 
Vided-a narrative link. Jess. 


| With Ormond J. Drake, Dr. Thomas, 

P. Robinson, Tom Brophy 
Exec. Producer: Clarence. Worden 
Assoc. Producer: Nazaret Cherke- 

zian 
Director: Neal Finn 
30 Mins.; Sat., 2 p.m. 
WCBS-TV, N.Y. 

A chapter in the story of immi- 
gration to the U.S.—a seeming 
never-ending story—was unfolded 
Saturday afternoon in the initialer 
to this series, done by the WCBS- 
TV’s public affairs department, in 
cooperation with New York U. and 
the Educational Television and 


Radio Center, Ann Arbor, Mich. 
The half-hour could have made for 
more interesting viewing, if it 
would have been less lecturish, if 
the tv medium would have been 
utilized less like a classroom, 

Two New York U. profs, Ormond 
J. Drake and Dr. Thomas P. Robin- 
son, rotated in telling the history 
of U.S. immigration, stressing the 
role played by immigration waves 
in building the U.S. To vivify their 
talks, the profs used pictorial dis- 
plays and models, marking some 
immigration situation, the arrival 
of boats in port, Castle Garden, 
etc. Also a “live” scene with actor 
Tom Brophy playing the role of a 
rough boarding-house promoter 
was added for some color. 

The profs, as well as the actor, 
were o.k., but the content of the 
program appeared to take in more 
than it could chew, ranging over 
too wide a variety of topics and 
statistics. It could have come more 
alive, too, if there was more rela- 
tion to the past with the present— 
the plight and the help offered to 
Hungarian refugees in the present, 
for instance. Horo. 
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Foreign TV Reviews 


TELERAMA 

With Ingrid Bergman, Otto Premin- 
ger, Peter Ustinov, Louis Jour- 
dan, Ted Heath and his Orches- 
tra, Michel Legrand et Sa Grand 
Formation de Jaz, Zizi Jean- 





marie, Art Buchwald, Leslie 
Mitchell, Rino Adipietro, Lucien 
Mars, Pierre Franck, Andre 


Pogorsky, Luis Bernardo 
Producer-Director: Henry Caldwell 
Executive Producer: Lloyd Wil- 


ms 

30 Mins.; Tues., 9 p.m. 

-~ iated-Rediffusion from Lon- 
on ; 


Henry Caldwell, who conceived 
the idea of “Telerama,” had a lot 
of bad luck when it was shown for 
the first time over the commercial 
tv web. A fine grain print was not 
ready at the time of airing, and the 
use of a cutting print (the only 
one available at the time) with its 
coarse grain and scratches, which 
was also sometimes out of sync, 
did not help matters along too well. 
Nevertheless, Caldwell’s idea is a 
good one with sound commercial 
possibilities. (Romney Wheeler of 
NBC will be taking a finished print 
of the program with him to New 
York later this month). The “Tele- 
rama” process employs two cam- 
era units both shooting at the same 
time in different places, linked up 
by phone. The first screening was 
a hookup between London and 
Paris, but plans are under way for 
a show between London and New 
York. 

After the initial spate of gim- 
micks to illustrate some of the 
ways in which the process can be 
used (a mustard pot being passed 
to Leslie Mitchell dining in a Lon- 
don restaurant by Art Buchwald in 
a Paris eatery), the program set- 
tled down to introduce a host of 
headline artists apparently speak- 
ing directly to each other. The Ted 
Heath band and the Michel Le- 
grand outfit got together to play 


a hot number and swap gags, which | 


exploited in full the use of “Tele- 
| rama.” Bary. 


BURY YOUR HATCHET 
With Bob Monkhouse, Denis Good- 
win, Phyllis Forrester, guests 
Director: Colin Clews 
Producer: John Irwin 
30 Mins., Tues., 7:30 p.m. 
Associated TeleVision from London 
“Bury Your Hatchet” is a new 
British quiz game which has a basi- 
cally good theme and is a potential 
audience catcher in any country. 
The idea is that people with a 
grudge against each other compete 
in a money quiz, and the person 
who finishes up with the least 
amount of prize money agrees to 
give up his or her beef for six 


H+ +ooo 


YEOMAN OF THE GUARD 

(Hallmark Hall of Fame) 

With Alfred Drake, Celeste Holm, 
Bill Hayes, Barbara Cook, Rob- 
ert Wright, Henry Calvin, Nor- 
man Atkins, Norman Barrs, 
Muriel O’Malley, Marjorie Gor- 
don, James Norbert, Don Blackey 

Producer-Divester: George Schae- 
er 

Adaptation: William Nichols 

90 Mins.; Wed. (10), 8:30 p.m. 

HALLMARK CARDS 

NBC-TV, frem N.Y. (Color) 

(Foote, Cone & Belding) 

It took a couple of old pros, Gil- 
bert & Sullivan, to turn up with 
the most successful musical yet of- 
fered on video. “Hallmark Hall of 
Fame,” which has presented a 
notable roster of varied produc- 
tions this past season, racked up a 
top score with the medium’s first 
full lenth G&S play in its offering, 
in color, of “The Yéoman of the 
Guard.” 


From every point of view, this 
was a superlative video adaptation 
from the Savoyard catalog. It was 
a model show, one that should be 
included in the tv textbooks. The 
sets, designed by Paul Barnes, pro- 
vided a flexible, imaginative Tower 
of London framework for a show 
that was directed by George Schae- 


fer with perfect fluidity and bril. 


liantly played by a standout cast. 

The performers rate a _ special 
nod for carrying off their assign- 
ment as if to the D’Oyly Carte 
manner born. The “Yeoman” score 
is no simple Tin Pan Alley concoc- 
tion. It includes several tricky, 
fast-tempoed patter songs that took 
study and skill to master. Both the 
solo and ensemble numbers were 
handled in flawless style, both 
musically and choreographically. 

Even the Gilbert & Sullivan 
book, not the usual strong point 
of this team, gained from the video 
handling of the story. The mobile 
use of the cameras gave a validity 
to the basically absurd yarn. From 
this angle, it was far superior to 
Gilbert & Sullivan in the theatre. 
The video cast would also be diffi- 
cult to duplicate on the legitimate 
stage. In the lead role of the tragi- 
comic jester, Alfred Drake played 
with a verve that set the tone for 
the whole stanza. Celeste Holm, as 
the daughter of the chief warden, 
handled her numbers with wit and 
style. 


the ingenue role. Bill Hayes, 
singer from the pop ranks, sur- 
prised with his slick professional 
and “legitimate” handling of the 
G&S tunes. He played Colonel 
Fairfax, doomed to die in the 
Tower but rescued at the last mo- 
ment. Other excellent perform- 
ances were turned in by Henry 
Calvin, as the assistant chief tor- 
turer; Robert Wright, as Sir Rich- 
ard Cholmondelay, the Governor of 
the Tower; and Norman Atkins and 











| Muriel O’Malley, in lesser roles. 


‘(Continued on page 38) Herm. 
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Shower of. Stars filmed commercials extolling the 


With Ed Wynn returning to his 
wonderful tomfoolery, this entry 
in the “Shower of Stars” series 
capped an hour of slick entertain- 
ment Thursday (11) night with 
pure slapstick. Show moved 
smoothly through the slick com- 
edics of Jack Benny, Wynn’s zany- 
isms, deft and hilarious trouping 
by Tullulah Bankhead and fine vo- 
cals by teenage sensation Tommy 
Sands and special guest Julie Lon- 
don. 

Benny’s opening gambit set the 
stage effectively for the comedy 
sequences that followed, much of 
it dressing-room stuff with a trade 
tinge. Scripting by. Hugh Wed- 
lock and Howard Snyder drew 
plenty of laughs, particularly in 
scenes played to the hilt by Miss 
Bankhead—as when she proclaimed 
her disgust at her agent because 
“he let Phil Silvers beat me out of 
the Sgt. Bilko part.” 

There were expected gags about 
Benny’s age and a running theme 
of Wynn’s desire to play straight 
drama which built to the payoff 
scene reminiscent of the Keystone 
Kops with Benny on the receiving 
end of hot coffee and cold seltzer. 
In the face, where else? 

Sands provided a strong beat 
with his vocaling of “Going 
Steady,” and reprised his “Ring-A- 
Ding-Ding” Capitol disk click in 
an opening effort that segued into 
a duet with Miss London, who had 
been vocalizing “Bye Bye Blues.” 
It was an effective arrangement by 
Lyn Murray, who also conducted. 
Miss London also was heard and 
seen to great advantage on “I Re- 
member April.” 

Benny and his top-billed guests 
Wynn and Miss Bankhead earned 
top accolades in a three-way team- 
ing that should be repeated. Ironi- 
eally, about the only ragged por- 





cars of the forward look. 

For a trailer, show focused on 
some scenes from next week’s 
Climax drama which turned out to 
be a collection of cliches. Kap. 





Ed Sullivan Show 


Ed Sullivan put together a name- 
laden show Sunday (14) which paid 
off in entertainment results. As- 
sured performers such as Judy Hol- 
liday and Kay Thompson in the 
singing department, and Henry 
Fonda in both live and film 
aroused viewer interest, with some 
good novelty to make this an all- 
around show. 

Miss Thompson opened with a 
good bit of production in “Bazaas,”’ 
a lively tune that started the show 
with a lift. And speaking of lifts, 
Sullivan also had Paul Anderson, 
the Olympic strong boy, who can 
really pick ’em up. On a remote 
from the Riverside Hotel, Reno, 
where Anderson is appearing, this 
Sandow lifted 900 lbs. in silver 
dollars, and a carousel with about 
a dozen chorus girls thereon. A 
good trick and an unusual novelty. 
Miss Holliday with a tune from 
“Bells Are Ringing” hit a top re- 
sponse on that one, but her recep- 
tion was somewhat less: with her 
second number, especially with 
Sullivan’s explanation that, Miss 
Holliday doesn’t like to do songs 
that have no plot motivation. 
“Full of Life” didn’t make much 
headway. 

Motivation of “Twelve Angry 
Men” preceded Henry Fonda’s film 
clip. Although the bit had good 
dramatic content, there wasn’t 
enough sendoff to give it tre- 
mendous impact. Same applied to 
Fonda’s live spiel of a speech from 
that film. 

There was a surplus of singing 
with Sonny James in a twosome, 





tion of the show was the cut-in of 


(Continued on page 38) 


Barbara Cook was charming in |. 
a | 


SALUTE TO BASEBALL 
With Gene Kelly, Tony Bennett, 

Paul Winchell, Ed Gardner, Rob- 

ert Alda, Bill Hayes, Happy Fel- 

ton, Mel Allen, Frank Fontaine, 

Pat Marshall, others 
Exec Producer: Barry Wood 
Producer: Joe Cates 
Director: Barry Shear 
Special composer: Ervin Drake 
— Ray Allen, Harvey Bul- 
. lee 
Music director: Harry Sosnik 
90 Mins., Sat. (13), 9 p.m. 
Oldsmobile, RCA 
NBC-TV, from New York 

(D.P. Brother; Kenyon & 
» Eckhardt) 

The production team responsible 
| for NBC-TV’s “Salute To Baseball” 
should be sent to the showers. 

The 90-minute “special” was a 
tiresome affair tied loosely to a 
baseball motif. TV will probably 
be more exciting once it starts 
carrying the actual ballgames. 

Producers apparently went, to 
great lengths to get this show on 
the air. They rounded up more 
than 20 diamond stars and brought 
Gene Kelly in from Hollywood to 
emcee the affair. The Kelly tieup 
was based primarily on the fact 
that he likes the game and he once 
|appeared in a Metro pic called 
'“Take Me Out To The Ballgame.” 
|Ctherwise his trip wasn’t really 
necessary. His chore was of a rou- 
tine patter nature and only at the 
close did he open up for a few 
bars on “Take Me Out To The 
Ballgame.” 

Aside from the visual plus of 
getting a gander at the diamond 
stars and a few Hall-of-Famers, 
the men in spikes were awkward 
and uncomfortable in their line- 
reading and camera - demeanor. 
They need more than spring train- 
ing to get rid of those kinks. 

Rest was average vaudeo, except 
for a few special numbers con- 
tributed by Ervin Drake. Best of 
ihe Drake submissions was “Know 
How,” a lively piece sung by Janis 
Paige, Tony Bennett, Robert Alda 
and.Paul Winchell. 

Miss Paige, who really dressed 
up the show, came off fine in a solo 
songalog of “I Hadn't Anyone ’Til 
You” and “My Baby Just Cares 
For Me.” Bennett, set in an empty 
| bailpark, sang “I’ll Be Seeing You” 
and “One For My Baby.” Also in 
the vocal department, and also 
| without any apparent baseball tie, 
was Bill Hayes with “On The Out- 
| side Lookin’ In” and in duet with 

Pat Marshall on “Love You.” Miss 
Marshall also collabbed with 
| Mickey Mantle on an uninspired 
| item called “I Love Mickey.” 

The comedy sketches, which 

|earried such other. guestars as 
|Frank Fontaine, Ed Gardner, in 
|addition to Winchell and Alda, 
| were for the most part weak and 
| strained. 
| Best part of the show were film 
‘clip highlights of great plays of 
the past. Ford Frick, baseball 
commissioner, ended it all with a 
message from President Ejisen- 
| hower. More baseball and less 
vaudeo would have sent this ‘‘Sal- 
ute” out in better shape. Gros. 








| TELEPHONE TIME 

With Alan Baxter, Harold Stone, 

others; John Nesbitt, narrator 

| Producer: Jerry Stagg 
| Director: Don Taylor 

Writer: Joseph Landon 

30 Mins., Thurs., 10 p.m. 
|AMERICAN TELEPHONE & 
| TELEGRAPH OF N.Y. 
| ABC-TV (film) 
(N. W. Ayer) 
{ In making the transition from 
| CBS-TV -to ABC-TV. from week- 
|end to weekday, “Telephone Time” 
| began with a strong 30-minutes of 
| television film, “Bullet Lou Kirn.” 
| Taken individually, these half-hour 


idramas frequently are techni- 
ieally perfect and usually well- 
| acted and well-written. ‘Kirn,” 
{the story of a paralyzed Navy 

Captain—more of the “TT” in- 


| spirational stuff—wept buckets of 
|tears. Another typical character- 
|istic of the show is giving the im- 
| pression of trying te be as factual 
|as possible, and “Kirn” went heav- 
|ily clinical in showing the steps 
|in the hero’s recovery. 


Program is only temporarily 
berthed in its present Thursday 
night time. It moves to Tuesdays, 


9:30, when “DuPont Theatre” goes 
off the air in June. It’s very possible 
this professional job of video his- 
trionics might go awry in the night 
because it’s an anthology and not 
om best publicized anthology at 
that. 

Performances by Alan Baxtcur, as 
Kirn, and Harold Stone, as a Navy 
therapist, were most worthy. Rest 
of the cast served out briefer roles 
in good style. The carefully mixed 
sentimentality and documentary 
air of the script by Joseph Landon 
was fine. In other credits, John 
Nesbitt, who fronts this series as 
weekly storyteller, has a terrific 
voice end he handles the oa- 
screen introes and closings and the 
over-screen narration with a de- 
jgree of impact and smoothness, 
{Don Taylor did nicely as director 
‘on the preem Thursday (11), Art.. 
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DOUBLE-CROSS IN 


AMSTERDAM! 





SUSPENSE IN 


LONDON! 





MYSTERY IN 


PARIS! 
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Starring 


WILLIAM GARGAN 


... to the viewing public he IS Martin Kane! 
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ALREADY BOUGHT BY 


¢ ANHEUSER-BUSCH 


in 8 markets 


STROH’S BEER 
DREWRYS BEER 
PROGRESS BEER 


HUMPTY DUMPTY 
STORES 

OLD GOLD 
CIGARETTES 

ROYAL CUP COFFEE 
NATIONAL CITY- 
BANK in Cleveland 
DUQUESNE BEER 
SECURITY FEDERAL 


Savings and Loan 


ABC FURNITURE CO. 
FALSTAFF BEER 
WHITE WAY LAUNDRY 
JIM REED CHEVROLET 
UNITED GAS 
KROGER 
nd_ stations: 
KERO-TV in Bakersfield 
WTVY in Dothan 
KTTV in Los Angeles 
KPHO-TV in Phoenix 
KOA-TV in Denver 
WOR-TV in New York 
KINT-TV in Seattle-Tacoma 
WTVJ in Miami 
WGN-TV in Chicago 
WILK-TV in Wilkes Borre 
KRDO-TV in Colorado Springs 
KOAT-TV in Albuquerque 
KOPO-TV in Tucson 
WNAC-TV in Boston 
WSOC-TV in Charlotte 
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SOP 


FOR AN 


UPSWING 
IN SALES 


get TV’s most 
firmly estab- 
lished mystery- 
adventure 
hero in an 
ALL-NEW 
series. Write, 
phone or wire 
for an early 
audition. 
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MARIE 


Variety’s weekly chart, based on ratings furnished by American Research Bu 
reau’s latest reports, on feature films and their competition covers Re. ties Each 
week, the 10 top-rated features in a particular city will be rotated. — «5 

Factors which would assist distributors, agencies, stations ami | ade 
determining the effectiveness of a feature show in a specific et have been 
included in this Variety chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 










-ARB FEATURE FILM CHART 





feature period and share of audience, since these factors reflect the ‘effectiveness 
of the feature, and audience audience composition, t.e. a late Bea at 11:15 p.m. would hardly 
ae any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi. 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
_ the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 
tained from a multiplicity of station and other data 








DES MOINES : 


ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING 
1. INTERMEZZO— Selznick Theatre 27.0 
Ingrid Bergman, Leslie Moward; Sun. March 3 
1947; Selznick Studio; NTA 1:00-3:00 p.m. 
KRNT 
2. MRS. MIKE— Saturday Nite Movie 17.7 
Evelyn Keyes, Dick Powell; Sat. March 2 
1949: United Artists; M&A 10:30-12:15 a.m. 
Alexander KRNT 
3. DRUMS ALONG THE MOHAWK— 20th Century Fox Thea. 15.0 
Claudette Colbert, Henry Fonda; Sun. March 3 
1939; 20th Century Fox; NTA° 10:15-12:00 a.m. 
WHO 
4. OUTPOST IN MALAYA— Movie Premiere 6.6 
Claudette Colbert, Anthony Steel; _ Fri. March 1 
1952; United Artists; United 11:05-1:00 a.m. 
Artists-TV KRNT 
5. HUDSON’S BAY— Hollywood Playhouse 5.7 
Paul Muni, Gene Tierney; Sat. March 2 
1941; 20th Century Fox; NTA 10:15-12:00 a.m. 
WHO 
6. BULLDOG DRUMMOND COMES Movie Date 5.1 
BACK— Thurs. March 7 
John Barrymore, John Howard; 1937; 11:05-12:15 a.m. 
Paramount; Governor Television KRNT 
7. MAN ON THE EIFFEL TOWER— Movie Date 4.7 
Franchot Tone, Charles Laughton; Tues. March 5 
1949; RKO; M&A Alexander 11:05-12:45 a.m. 
KRNT 
8. WHISTLE AT EATON FALLS— Movie Date 3.6 
Lloyd Bridges, Dorethy Gish, Ernest Sun. March 3 
Borgnine; 1951; Columbia; M&A 10:45-12:30 a.m. 
Alexander KRNT 
9. THE HOUSEKEEPER’S DAUGHTER— Movie Date 3:3 
Joan Bennett, Adolphe Menjou, John Wed. March 6 
Hubbard; 1939; United Artists; 11:05-12:45 a.m. 
Governor Television KRNT 
10. THE FLAMING URGE— Movie Date 2.2 
Harold Lloyd, Jr., Cathy Downs; Mon. March 4 
M&A Alexander 11:05-12:30 a.m. 
KRNT 


ALBUQUERQUE 


1. WESTERN UNION— Feature Theatre 20.8 
Robert Young, Randolph Scott; » Sat. March 9 
1941; 20th Century Fox; NTA 9:30-11:25 p.m. 
KOB 
2. CRASH DIVE— 9:30 Movie 16.4 
Tyrone Power, Anne Baxter; 1943; Wed.*March 13 
20th Century Fox; NTA 9:30-11:30 p.m. 
KOB 
3. FULLER BRUSH MAN— Movie Matinee 13.4 
Red Skelton, Janet Blair;~1948; Sat. March 9 
Columbia; Screen Gems 2:45-4:30 p.m. 
KOB 
4. LONE WOLF SPY HUNT— Modern Mystery Movie . 10.4 
Warren Williams, Ida Lupino; 1939; Sun. March 10 
Columbia; Screen Gems 9:30-11:00 p.m. 
KOB 
5. BIGHT O’CLOCK WALK— Channel 13 Movie 8.1 
Richard Attenboro, Cathy O'Donnell; Sun. March 10 
1955; Associated Artists; Associated 10:00-11:30 p.m, 
Artists Productions KGGM 
5. THE MARSHALL’S DAUGHTER— Four Star Theatre 8.1 
Laurie Anders, Ken Murray; Sat. March 9 
1953; United Artists; United 9:30-10:55 p.m. 
Artists-TV KGGM 
6. THAT NIGHT IN RIO— Movie of the Week 7.6 
Alice Faye, Don Ameche; 1945; Tues. March 12 
20th Century Fox; NTA 9:30-11:05 p.m. 
KOB 
7. CRIMINAL COURT— Million Dollar Mystery 6.8 
Tom Conway, Martha O'Dricoll; Fri. March 8 
1946; RKO; C&C 10:05-11:15 p.m. 
KOAT 
8. ARMY SURGEON— Million Dollar Movie 6.0 
Jane Wyatt, James_ Ellison; Tues. March 12 
1942; RKO; C&C 10:00-11:15 p.m. 
KOAT 
8. AFRICA SCREAMS— Channel 13 Movie 6.0 
Abbott & Costello, Frank Buck; Fri. March 8 
1949; United Artists; M&A 10:05-11:30 p.m. 


Alexander KGGM 


SHARE OF MARCH, 1957 ARB 
HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
28.8 24.8 84.0 Let’s Go Bowling............. Waew -csevosse. 10.9 
American Forum ........ Jace Wisheboes 43 
Holiday in Hawaii..... oped Vee @evevber. 2.7 
Mystery Man Quiz............ WH cocsecese 2.6 
18.7 15.3 61.9 Lawrence Welk; Wrestling..... Ma <sdidssae. 0.8 
Wrestling oeeceeoevescoveeeves % .WOI ewe eeeeee 9.4 
Hudson's Bay; 
Hollywood Playhouse ....... WE cccovcees 49 
15.9 13.2 55.9 News, Weather & —_ ts; 
Gammack - oka ce GCdnie o céewer 06.2 
- Gordan Gammack  Obeeen ee” oodumes 83.0 
Whistle At Eaton Falls: 
DUNG TIMUR. oc <p Kasia weocees mE aeekncee 4.4 
8.9 43 75.0 TE b's bbe WeSdee ne ens cave WG? works sv 3.6 
6.4 49 16.8 Dorrie SWIG ois ok eto so ke EE 6s Gina's ou 22.4 
d Mrs. Mike, Saturday Nite Movie.KRNT ........ 17.7 
5.8 4.3 77.3 SE nc ksi ote Sweedesasel We gewidiers 1.9 
5.8 ; 2.8 72.4 ei i wcae beat ees 5 be Un net ee 2.4 
49 ‘1.2 25.2 Drums Along the Mohawk, 
20th Century Fox Theatre...WHO ..,....... 14.9 
7.4 0.6 65.6 DE) nuance odh iss babe alie Wee ¢ivesuehs 1.8 
3.7 0.9 43.9 «554 cola cade 0 we de ease OP TEP. asctavas’ 2.7 
23.0 14.4 66.1 The Marshall's Daughter, 
Per Beet Teese: . os x36 6 COR 1c bao tece 8.1 
Million Dollar Movie......... DAS \ bwivewss 3.7 
19.0 13.1 62.4 The Millionaire ....‘........ KGGM ........148 
Boxing From St. Nicks........ BAUMSOE sans aee 6 3.7 
14.8 10.8 81.8 | ene ee BOAT 2s cceuss 2.3 
TOGRASS CEBISEM 6 ow ccccsciess BOG sw eiheaic 4.1 
12.5 8.9 39.4 Alfred Hitchcock Presents.... KGGM ....... 27.9 
Eight O’Clock Walk, 
Channel 13 Movie.......... DAMAGE es hawnv’ 8.3 
8.9 7.5 51.6 Lone Wolf Spy Hunt, 
Modern Mystery Movie......KOB .......... 10.7 
10.2 5.9 22.9 Western Union, APD “Fumes 20.8 
pl Bit yo” Ae 
9.5 3.3 29.8 inte OR os Ge 3 ones ees RGGM : . scsics: 28.7 
Army Surgeon, Million 
ne | NO ak 6.6 0d eg BOAT. coseeide Oe 
7.9 5.9 30.1 Cie Detective’... ois cccees ee Geregey ++ OF Wy Bl 
News Roundup ...... Shi a Meo al beast BOS Sis dasvedcs Be 
6.2 5.2 29.7 That Night in Rio, 
Movie of the Week.......... DAD vet nsececah te 
10.5 43 30.0 Gly Detective .<....:shesvecs. Pe ntleveebens. 17.1 
Criminal Court, 
Million Dollar Mystery..... MME: tbe 88 «es 7.2 
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” Harold See’s Automated Station 








tion of manufacturing it and that 
patents aren’t completely in on it. 
Device was the idea of KRON-TV 
topper Harold P. See, and was de- 
veloped by an engineering team 
headed by chief engineer J. L. Ber- 
ryhill. Development was under- 
taken by Mechrom Inc., a subsidi- 
ary of the San Francisco Chronicle, 


which owns KRON-TV and KBAK- | 


TV in Bakersfield, Cal. 


The automated setup works off | 


information imprinted upon IBM 
cards. Whenever any kind of sales 
order is placed, network, -national 
spot or local, the information is 
printed on a master IBM card. On 
this card is included billing infor- 
mation plus switching information 
for the first on-the-air use. A file 
of individual cards are then drawn 
for each subsequent air use (12 
more cards would be made for a 
13-time contract, for example). 


Date With a ‘Deck’ of Cards 


Cards are then separated into 
the equivalent of a newspaper “fu- 
tures file,” each card going into a 
date file for the day it is to be used. 
Each order is treated in the same 
way, and 48 hours before the air 
date. the complete. “deck” of cards 
for that air date is taken out of the 
file and a work sheet made. Cor- 
rected worksheet is then the actual 
working schedule for the entire 
day. 

On air day, the deck is fed into 
the IBM machine. which is con- 
nected to KRON-TV’s own Auto- 
matic Broadcast Programming Sys- 
tem. ‘Apart from loading projec- 
tors with film and checking camera, 
microphone and light levels, the 
engineer can do a completely “no 
hands”. overation for the next 24 
hours. The device goes from dead 
air to test pattern to local an- 
nouncement, switches in and out 
of the network, switches into pro- 
jectors which it has activated three 
seconds in advance of cutin-time 
and works out any combination of 
switches. It controls live cameras 
(in fixed position), lights, audio — 
everything, so that an engineer 
need never touch a control in the 
studio control room. 

A major virtue is a “manual 
override,” by which the engineer at 
any time may touch a button and 
take over the controls manually 
from the machine. Device keeps 
on working, however, and when the 
engineer wants to turn back to au- 
tomatic controls, it picks up just 
as if it had been going all the time. 

At the end of the day, additional 
corrected cards are inserted (for 
a local cutin to a network show, 


Continued from page 25 











for example, where the time of 
the cutin was not known in advance 
but taken on cue from the web),; 
and the station’s official FCC log 
made from the IBM deck. Then, 
the IBM machines figure out dis- 
counts, etc., and finally actually 
do the billing on the account. It’s 
virtually a start-to-finish auto- 
mated operation. 

As of the moment, everything 
but the automatie switching device 
is in use at KRON-TV already. Sta- 
tion hopes to have the automatic 
switching in use in a matter of 
months. It anticipates a union 
problem, naturally, but its ap- 
proach is that the new device will 
not replace any engineers but will 
be used to expand the station’s op- 
erations without necessitating the 
hiring of additional manpower. 

Station has had some field ex- 
perience already with an Automat- 
ic Sequential Program Switcher in 
Bakersfield. The sequential switch- 
er, which does automatic switching 
for a period up to 99 seconds (an 
improved version will bring this 
up to three minutes), was devel- 
oped from the larger machine and 
has been in use for six months, pri- 
marily to handle station break se- 
quences. This is set in advance by 
the engineer manually through the 
use of rotary switches and then op- 
erates the video-audio switches au- 
tomatically. Unions were leery of 
the device at first but now like it, 
Berryhill states. It insures per- 
fect accuracy, has cut way down 
on make-goods, has made things 
easier for the engineer himself. 

Exhibit had some visitors from 
RCA and General Electric. Since 
KRON-TV doesn’t expect to manu- 
facture the units itself, it’s fair to 
speculate there may be some li- 
censing negotiations. underway in 
the near future. 








‘ a 
Counter-Swipes 
=m Continued from page 25 joa 


owned stations which contribute to 
the two bureaus. 


RAB’s ebullient prez, Kevin 
Sweeney, riding on the cerst of ra- 
dio’s resurgence, predicted AM 
billings would hit $2,000,000,000 in 
the next decade. That will require 
an annual increase of 15% to ra- 
dio’s record ’56 of just under $500,- 
000,000. What with the. spiraling 
costliness of tv and radio’s “econ- 
omy and efficiency” vis-a-vis its 
competition, AM is primed to take 
on all comers in the years ahead. 

Quite another tune was sung by 











the TvB boys as they unspooled 
their new widescreen pitch. Nor- 
man (Pete) Cash, TvB prexy, and 
George Huntington, director of 
sales development, did a duo nar- 
ration of the presentation which, 
among other points in claiming 
video’s sellitig supremacy, asserted 

at radio revenue per station was 

wh 46% in six years, while tv’s 
was up 73%. Pair pointed out tv’s 
overall billings last year were 
$1,255,000,000, including $397,600,- 
000 in spotbiz. 


RCA-NBC Blanket 
Denial in. Answer 
To Anti-Trust Suit 


Philadelphia, April 16. 
. Radio Corp. of America and its 
subsidiary, NBC, filed a joint 
answer in U.S. District Court (12) 
to the anti-trust suit brought by 
the Government on Dec. 4. 

The Government charges the two 
companies conspired to obtain five 
of the top television stations, in- 
cluding WPTZ, now WRCV-TV, by 
“unlawful use of NBC’s power as 
a network, through its ability to 
grant or withhold NBC affiliation.” 
The answer was a blanket denial 
of all the government charges. 
The answer denied that either 
company “is or has been violating 
or will violate those provisions of 
law either in the respect alleged 
in the complaint or otherwise.” 

Concerning acquisition of WPTZ- 
TV and KYW from Westinghouse 
in return for the NBC radio and 
tv outlets, in Cleveland, plus 
$3,000,000, the answer stated, “The 
exchange applications were filed 
with the FCC, June 15 and were 
subjected to full investigation.” 

The National Broadcasting Co. 
stated further that “on Aug. 12, 
the commission notified the anti- 
trust division of the Dept. of Jus- 
tice that applications for approval 
of the exchange were pending and 
that possible anti-trust questions 
were raised. Thereafter the com- 
mission and the Dept. of Justice 
conferred and exchanged all info 
and the anti-trust division was con- 
tinuously notified of the. facts. 











Trendex Top 10 
(Week of April 1-8) 
Bob Hope Show .. NBC 36.4 


I Love Lucy ...... CBS 36.3 
Person to Person.. CBS 35.2 


Perry Como Show. NBC 33.4 
$64,000 Question... CBS 32.4 
Jack Benny Show. CBS 30.6 
You Bet Your Life. NBC 30.3 
$64,000 Challenge. CBS 29.3 - 


The Lineup ...... CBS 28.8 
Red Skelton Show. CBS 28.8 

















poser of many song hits 


Silver," ‘Muddy Water,” 


Face, 


mallow World," “Autumn 


listening for many years. 





Music World pays tribute to Radio-TV Pioneer Com- 
“Wagon Wheels,"’ “When Your Hair Has Turned to 


Rain," “Oregon Trail,” “f'Heard a Forest Praying," 
"Starlit Hour," Music for Warner Bros.’ Musical “About 
“Have You Ever Been Lonely?" “Royal Blue," 
"On a Little Street in Singapore," "Nightfall," "Marsh- 


Seven, “Who Do You Know in Heaven?" “As Years 
Go By," "That's Where | Came In," “Fountain in Central 
Park," "Diamond Dust," “White Orchids," “Let's Dream 
Together," "Lilacs in the Rain," “Over the Sea" and his 
last effort Its Time to Say Good-Bye." 

His catalogue of over 500 recorded songs will make good 
His voice will be heard on 
The National Broadcasting Radio Network show 


“RECOLLECTIONS” 


April 24th 8:30 - 9:00 P.M. EST 


Excerpts from a program done in May 1937 will be transcribed. 


PETER DE ROSE MEMORIAL WEEK 


APRIL 23-30 


4th COMMEMORATIVE ANNIVERSARY 


including: “Deep Purple," 


“Somebody Loves You," 


Serenade," "Cloud Lucky 























Pat Weaver 


=a Continued from page 23 jean 


pointed out that. advertisers on 
network who principally might 
want these major markets are 
strapped to must-buy or minimum- 
buy lists. An example of P. S. sav- 
ings on time: it cost $10,000 or 
$12,000 on a half-hour whereas 
similar time on network was 
$125,000. 


The Weaver spokesman added 
later that.there would be program 
savings via P. S. of 10 to 25%, de- 
pending on the kind of show done. 
He said that the program savings 
would be in under-the-line charges 
such as studios and facilities, for 
which the networks invariably 
charge more than independent 
contractors with whom Weaver will 
deal. (It was noted that P. S. may 
eventually start its own program 
facilities.) Talent costs will be ap- 
proximately the same as with the 
nets. ; 

Weaver said that P. S. “can af- 
ford to flop with a low time price,” 
and that the great reduction in 
costs would eliminate the undue 
importance of ratings. 














Western Front 
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is reportedly available for sponsor- 
ship and even though the web’s 
highly-suecessful “Broken Arrow” 
Tuesday night at 9 series is beat- 
ing everything in sight hands down, 
half of this, too, it’s reported, is 
about to enter the “availability” 
column wit a possible General 
Electric defection. 

Buick bought a half-hour Friday 
night period on ABC designed as 
a showcase for westerns. Originally 
Buick had considered “The Cali- 
fornian.” It’s now reported that 
Buick has changed its mind; it'll 
keep the time but a different type 
show widl go in. 

CBS has been somewhat luckier, 
having. successfully negotiated a 
sale for its “Have Gun, Will 
Travel” Dick Boone series, which 
goes Saturday night back-to-back 
with “Gunsmoke.” Network also 
has a full hour Gary Cooper series 
coming up, but this is being with- 
held from sale pending appropriate 
time clearance. CBS execs’ have 
their fingers crossed, hoping 
against hope it doesn’t have~to 
wait too long for fear audiences 
might eventually begin to think as 
the sponsors already appear to be 
thinking. 

On. the whole, the majority of 
the westerns delivered to the webs 
have little more stature than low- 
cost B pix, despite all initial claim 
that “here is your tv answer to 
‘High Noon’.” Generally, «it’s felt, 
the irferior quality of the skeins 
has invited thes present wave of 
sponsor resistance, 











Hugh Halff Dies at 
53; AM-TV Pioneer 


, San Antonio, April 16. 
Hugh A. L. Halff, a nationally 


recognized leader in radio and 
television, died Sunday (14) after 
an extended illness. 
years of age. 


He was 53 


Halff was president and treas. 


urer of Southland Industries, Inc., 
owners and operators of WOAT and 
WOAI-TV 
scored many “firsts” in the opera. 
tion of the two stations. 


in San Antonio, and 


He was the first to bring tele- 


vision to San Antonio, the first to 
bring network television, and first 
to provide local color television, 
In the last months of his life, he 
envisioned an “Antenna Farm” to 
be shared by all San Antonio tele- 
vision stations to provide a wider 
service area. 


Halff’s leadership in the indus- 


try was evidence by his serving on 
many committees studying indus- 
try problems. 
terms on the board of directors of 
the National Association of Broad- 
casters. 


He served two 


His entire career was devoted to 


broadcasting, starting in 1931. In 
1932, he was appointed general 
manager of radio station WOAI and 
held this position until 1938, when 
he was 
treasurer of Southland Industries. 
WOAI-TV, San Antonio’s pioneer 
television station, was founded un- 
der his direction in 1949. 


elected president and 


A member of a prominent south 


Texas family, Halff also held in. 
terests in the cattle, oil, banking 
and real estate industries. 


He is survived by his wife, Mrs. 


Catherine Harding Halff; two chil- 
dren—Hugh Jr., and Catherine; his 
mother, Mrs. Henry L. Halff, all of 
San Antonio, and his sister, Mrs, 
Arnold S. Askin of New York City, 





ern 





‘Big Record’ 





=—___ Continued from page 23 =a 


dropped the “Arthur Godfrey & 
Friends” format and most of the 
regular talent on the show, in an 
effort to boost his ratings. 
were 
anxiety to ankle the stanza before 
he made his recent African hunting 
trip. : 


There 


indications of Godfrey's 


The Wednesday hour has not 


been fully sold this semester. An 
alternate week half-hour remains 
open, with Bristol-Myers taking the 
skip-week 8 p.m. half-hour and 
Pillsbury and Kellogg rotating’ at 
8:30. 
for 1957-58 is presently undeter- 
mined, though it’s believed possi- 
ble they may ride with “Record,” 
which was locked out of Saturdays. 


Status of these bankrollers 





Editorializing 


=—__ea Continued from page 25 








mission—how to blueprint a for- 
mula of allocating the broadcasting 
spectrum that will accommodate 
not only the present but the future 
needs of the radio-tv industry, pri- 
vate users, and most importantly, 
the military. 

There are two studies under way 
in this basic area. One, centering 
around the failure of UHF to get 
off the ground, deals with the pres- 
ent VHF-UHF allocation structure. 
The second, and of even greater 
longrange significancc, was just an- 
nounced two weeks back as a com- 
prehensive FCC looksee into the 
entire 25 to 890 mc band, which 
embraces FM-TV and beyond. 

In connection with the inquiry 
into present table of television as- 
signments, Chairman McCon- 
naughey promised the Commission 
won’t do anything “serious” until 
it gets the results of the study be- 
ing conducted by industry-sup- 
ported Television Allocations 
Study. That report isn’t due.for 
another year. 

But even should the FCC con- 
cern with the present tv blueprint 
fail to result in any major changes, 
the industry still has the broader- 
beamed spectrum study hanging 
over its head. Commissioner 
T. A. M. Craven, referring to the 
entire span of frequencies, said 
“we can’t sit here for another 20 
years with this hodgepodge system 
of allocations.” 





Kansas City—Martha “Marty” 
Jenkins becomes the first femme 
radio time salesman here. She 
joined the sales staff of KCKN last 
week, 


| 








HOT SPRINGS 


NATIONAL PARK. ARKANSAS 





For YourHealt. 


Nervous tension melts in the relaxing embracé 
of Hot Springs’ radioactive waters that banish 
occupational fatigue, ease arthritis, high blood 
pressure. And so easy to take in our superb 
Bathhouse right in the hotel, 


Good golf, club privileges; Suen’ 
Arlington Open P, G. A. Tour- 
nament May 9. Bass fishing, | 
water sports on sparkling 
lakes. And Arlington hospi- 
tality is your passport to 
air-conditioned ¢ 
fort, cuisine for 
epicures, social 
entertainment. 


For colorful folder 
and reservations, address: 











TELEPHONES: 


> HOT SPRINGS 
NAtionel 3-777! 


CHICAGO 
R. E. McEachin, General Mgr. mohawk 4-5100 


A 


HOTEL and BATHS -. 
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gs: , 
or ; @/e i A Service of 
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‘CE Theatre’s’ 








* star in a story concerning a guy 


who runs a small airport. Tony 
Curtis, also making his tv debut, 
has just completed “Cornada,” an 
episode which will be released next 
season. 

With the exception of few hold- 
outs such as Cary Grant and 
Dorothy McGuire, most of the big 
Hollywood stars are available for 
a GE outing because of the pro- 
gram’s reputation, according to the 
producer. And once they have 
taken the plunge, they want an- 
other round. Many of the big 
stars who have appeared this year 
will be featured next season, for 
which production will begin in 
June, with 33 programs slated for 
filming. The rapidity of the pro- 
duction — rehearsals and shooting 
all combined into five days at the 
Revue Studio—floors some of the 
big names, used to the more lei- 


“surely pace of the motion picture 


studios. 

The big problem is finding the 
stories, especially those yarns 
which attract big names and offer 
a toure de force for the personal- 
ity. Frye keeps in close touch 
with a group of five to six writers 
who regularly contribute to the 
series, although none of them are 
on staff. Regular scripters include 
Jerry Brewer, Hager Wilde, John 
Dunkel, Charles Larsen and Hal- 
sey Melone. 

MCA exec Taft Schrieber in his 
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,recent trip to Europe scouted pos- 
sible production ties in England 
and France. Frye on his trip will 
act on a plan to possibly bring to 
Hollywood a British film producer 
to watch his operation, so it can be 
duplicated perhaps at British stu- 
dios for the Fontaine project. Boy- 
er, himself a co-producer, could 
handle things in Paris, Frye feels. 

















Foreign TV Reviews 
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months. The contestants, either 
husband and wife or just acquaint- 
ences are in turn given a set time 
in which to answer the questions. 
For each incorrect answer, one- 
tenth of the total prize money is 
deducted. 

Embarrassing feature of the 
show is the unashamed airing of 
intimate details by the contestants, 
and the personal gags, mostly in 
bad taste, made by emcee Bob 
Monkhouse. At the close of each 
program there is a jackpot spot 
where two celebrities, by answer- 
ing question, add to the money, 
and then draw lots to decide the 
winner. 

In the show reviewed there were 
three participants. One pair, a 
prospective son-in-law and his 
rospective father-in-law didn 
hold their punches when it came 
to opinions of each other. The 
father said: “He’s the meanest 
stinker in the whole world.” Re- 
mark in that vein went back and 
forth throughout their spot. Fun- 
niest event of the program was an 
unexpected custard pie in the face 
for Monkouse from a competitor 
who got carried away. Denis Good- 
win merely made up the number, 
and did little to make the show 
click. Production was straightfor- 
ward. Bary. 


N. Y. Negro Market 


mmm Continued from page 24 


U.S. Census Bureau, the WLIB 
study quotes the bureau as stating 
that the “per capita income of the 
Negro ... is approaching a figure 
triple to his prewar earning.” 

As to the growth in the New 
York area, the study finds that 
while Negroes represent only 9.6% 
of the total New York City popu- 
lation in 1950, the figure climbed 
to 11.1% by 1955 and is expected 
to reach 14.5% by 1970. These fig- 
ures show a 65% gain in the Ne- 
gro population for the projected 
20-year period, as contrasted to a 
decrease of 12% for the white 
population during the same period, 
according to the WLIB study. 

WLIB now programs for the 
Negroes from 6 a.m. to 2 p.m., 
going foreign language and Anglo- 
Jewish to 5 p.m., and returning to 
Negro programming at 6 p.m. until 
its daytime signoff period. 


Toll-TY 
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an advocate of pay-tv as a possible 
solution to the financial ills of 
UHF, declared it’s “another mouse- 
trap that should be given its 
chance in the marketplace.” This 
brought the retort from Commis- 
sioner Robert Bartley that he 
“can’t figure out who’s getting 
mousetrapped.” 

Commissioner Richard Mack 
also stressed the importance of de- 
ciding whether or not tollvision 
falls within the common carrier 
category. He also suggested that 
the commission ask the station op- 
erators if they’re interested in giv- 
ing pay-tv a trial rin, not just the 
makers of the “gadgets.” 


Closed-TV 
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must be carefully integrated so 
that it produces the message the 
company wants to convey. “It 
must be diverting and at the same 
time deliver the message,” Dan- 
iels points out. The program, he 
notes, can consist of anything 
from a straight speech to a full- 
hour musical program involving 
actors, singers and dancers. 
Production costs of recent 
closed-circuit meetings, according 
to Daniels, have varied from $1,000 
to $90,000, depending on the 
type of show the client requires. 
In many instances, well-known 





show biz figures and commentators 
have been employed for the shows, 
notable examples being the recent 
use of such names as John Daly, 
Walter Cronkite, Gisele MacKenzie, 
Walter Pidgeon, Lawrence Spivak, 
Edward R. Murrow and a host 
of others. 


Daniels emphasizes that each 
program is custom-produced for 
the individual client, be it a prod- 
uct demonstration or an announce- 
ment. Special writers are hire 
to integrate the material into wh 
may be termed one long commer- 
cial. According to Daniels, the 
Lnew programming concept has ac- 
complished a great deal in holding 
the interest of dealers who are 
sumnréned to countless meetings 
annually to hear sales messages. By 
instructing and entertaining at the 
same time, Daniels notes, a com- 
pany can succeed in maintaining 
the goodwill of its dealers and dis- 
tributors. 


Price-Waterhouse 
Helps ABC Radio 


Speed Autonomy 


Price-Waterhouse accountants 
have been brought in by Leonard 
Goldenson, -prexy of American 
Broadcasting-Paramount Theatres, 
to help in the separation of the 
ABC Radio network. Company 
executives expect the division and 
the incorporation of the radio net- 
work as a separate subsidiary of 
AB-PT to be completed by the first 
of May when the new ABC Radio 
prexy, Robert Eastman, returns 
from a respite in Nassau. 

The Price-Waterhouse watch- 
dogs, it was disclosed, were brought 
in to help with the complicated 
bookkeeping involved in separating 
radio into a new corporation. For 
the moment, the “effciency expert” 
characteristics of P-W’s presence 
are minimal, though it is believed 
quite possible that the consultancy 
will shortly be called in by the 
new president to help realign cer- 
tain executive and staff functions. 

By the time Eastman returns, 
there is the probability he will 
have the majority of the new ABC 
Radio board of directors already 
chosen and waiting for him, since 
many of the same persons now sit- 
ting on the AB-PT top panel are ex- 
pected to be part of the new group 
as well. 

There has been the feeling the 
past several days, since the first 
word on the corporate split was 
leaked, that Goldenson wanted to 
separate radio from tv and the 
AB-PT theatrical operations in 
order to make it easy to eliminate 
network radio at some future date. 
Another belief—one that usually 
follows corporate machinations of 
most any kind—was that, so long 
as ABC Radio stayed in existence, 
having it as a separate corporation 
was a tax convenience. A highly- 
placed spokesman at the network 








“hurt or help taxwise” and added 
that he “cannot understand why 
this would make it any easier to 
drop ABC Radio.” 


Tap McCoy, Teter 





Two of the bigger station repre- 
sentative companies will have new 
chiefs over their radio operations 
as of May 1. Arthur M. McCoy be- 
comes veep and national sales man- 
ager of John Blair & Co., replacing 
Robert E. Eastman who resigned 
last week to become prexy of the 
newly autonomous ABC Radio set- 
up. Robert H. Teter is joining 
Peters, Griffin, Woodward as veep 
and director of its expanding radio 
division. 

John Blair & Co. is the radio di- 
vision of the Blair holdings. McCoy 
joined Blair as an account exec in 
April, 1955. Before World War II, 
incidentally, he spent six years as 
a salesman for PGW. 

Teter is ankling as exec assistant 
to Westinghouse Broadcasting 
prexy, Donald H. McGannon. 





Hollywood —-Personnel changes 
at KTLA finds Bernie Ebert, pro- 
duction supervisor, ankling as of 
May 4, while Ray Lukshis, N. Y. 
producer-writer, joins as an exec 
producer. 








said that the divorcement will not | 
| gracious, winning, personality on 








For Top Rep Jobs’ 








Inside Stuff—Radio-TV 


In a deal unique among the networks, CBS-TV has hired the service: 
of an outside publicity house to do exploitation for the network’s day- 
time programming. Oscar Katz, veep in charge of daytime tv, pacted 
with the Alan (Bud) Brandt flackery to handle the new chores. 

Only concession to keeping the exploitation work inside the net- 
work shop is that Brandt and Katz have arranged for Brandt staffer 
Dave Gordon to work out of 485 Madison Avenue, reporting to. Brandt 


on 46th Street. 


Gordon, who just ankled Screen Gems publicity de- 
partment for the post with Brandt, 


will be responsible for thinking up 


and carrying out the various exploitation gimmicks to jazz CBS day- 


time programming. 





Individual awards of from $500 to $5,000 each to help qualified re- 
search groups in studying uses of tv for education will be made by the 
Educational Television and Radio Center, under the organization’s con- 
tinued award program to aid educational broadcasting. 

Last year the Center awarded grants totaling $35,000 in partial sup- 


port of 10 research projects. 


Center prez H. K. Newburn said new 


grants will be given in support of investigations into the uses of tv in 
the classrooms; for studies of the impact of special programs on ty 
audiences; for identification of distinctive attributes of the medium 
as. an educational tool; and for the followup studies of previous re- 


search. The Center will not cover full costs of any studies. 


Those 


eligible are confined only to educational institutions properly qualified 
to conduct research work. Grants will cover the period through May 


31, 1958. 





WPIX, N.Y., probably the nation’s busiest baseball station, with 171 
games of the Giants and Yanks on its summer and fall schedule, is 
spending $30,000 to improve its technical facilities. 

Expenditures are going for the purchase of a Zoomar lens, rebuilding 
of switching equipment and field cameras, in addition to the installation 


of a special effects amplifier. 





Ella F. Harllee, director of radio-tv for the Washington Federation of 
Churches, and national public relations chairman for United Church 
Women, will represent both organizations at next week’s Interna- 


tional Conference-on Christian Radio and Television. 


Miss Harllee, 


who supervised production of over 2,500 religious radio and tv spots 
and shows in the Washington area last year, will be one of the few 


women attending the confab. 


Conference, which will be held at Frankfort-on-Main, Germany, 
April 25-May 1, under aegis of World Committee for Christian Broad- 
casting, will concentrate on theme of “bringing modern man to a 
Christian life through radio and television.” 





Writers Guild of America East and CBS agreed-last week on a new 
contract covering staff radio and tv desk assistants, thus competing 
jurisdictional command over all D.A.’s employed by the networks in 
New York. Agreement provides salary increases, time-and-half, night 
differentials, travelling expenses, etc. 

CBS desk assistants will receive $52 a week for the first six months 
of employment, $55 the next six, $60 for 12-18 months, $62 up to 24 


months and $65 beyond that. 





Last week’s “Ashley-Steiner and CBS Romance” story made refer- 
ence to the A-S expansion of its literary division as it affects its tv 
writers, including Rod Serling. For the record: Blanche Gaines’ office 
represents Serling exclusively in tv (as it’s done for the last six and a 
half years) and shares jointly with Ashley-Steiner in handling the 


writer for pictures. 








Tele Followups 
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and Jack Harris, a promising new- 
comer, also working over a pair. 


Both went over well. Alma Cogan 
came in from England and was 
allotted one number which got 
over excellently. 

In the comedy sector, Alan King 
spieling on video’s effect on chil- 
dren, got some large laughs, as did 
Smith & Dale in their w.k. income 
tax bit. They are still one of the 
top comedy teams. Ninon, a Eu- 
ropean wire walker, had some com- 
edy moments in a very brief turn. 
He’s an excellent practitioner in 
this line. Jose. 





United Nations in Action 
Helen Hayes turned out to be a 


behalf of UNICEF, the world or- 
ganization’s department dedicated 
to helping children and mothers 
the world over. Along with a little 
girl from India, the daughter of 
one of the U.N. ambassadors, who’s 
a real charmer, she joined Larry 
Lesueur in intro’ing a UNICEF 
film, “Big Day in Bogo,” also com- 
ing in at the close of the film to 
plug for the children’s organiza- 
tion. 

Lesueur, who weekly does this 
Sunday morning CBS-TIV half-hour 
wrapup, had a good show in the 
Miss Hayes outing. The UNICEF 
film telling of the anti-malaria 
fight in Africa was very human and 
effective. It was all topped off with 
Lesueur chatting with two news- 
men, Joe Lash, New York Post, 
and Levon Keshishian, repping a 
Cairo newspaper, about events in 
Jordon. Horo. 


—_ ———_ 


WATV 


m= Continued from page 24 game 


both direct ‘financial aid and 
heavy advertising. The Pollocks 
are believed related to the Rosen- 
hauses through marriage. * 
One of the contributing factors 
to the declining capital of the 
operation is known to be the state 
of WATV’s feature films, first 52 
of which were bought from Lan- 
dau’s NTA last year. Out of the 
20th-Fox catalog, each of the pic- 
tures cost, according to latest in- 
formation, $9,000 each. WATYV only 




















+ 


recently went SRO on the multiple- 
exposure sale of the pix, though 


lit is not thought that the station 


has been able to make a profit 
since its rates have generally been 
lower than originally planned. 
Station has been making periodic 
payments to NTA on the batch. 


A few months ago, against bid- 
ders from other New York tv sta- 
tions, Rosenhaus signed for. 87 
more 20th features at the price of 
$12,500 each, originally reported as 
$14,000. Belief is that they have 
not been paid for as yet, with pay- 
ments to begin when the new pic- 
tures launch in October. If the 
stations are sold, the 87 features 
will probably be peddled as an 
addition to the $6,000,000 price for 
station and facilities. 

WATYV is nine years old and 
WAAT 35. The Rosenhauses and 
Pollocks bought into Bremer some 
two decades ago. 
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PARTNER WANTED 
if you are a violinist and in- 
terested in building an act for 


TV: Write to 
BOX V 311-57, VARIETY, 
154 W. 46th $t., New York 36 
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RIGHT! 


For the past seven weeks, the weekly mail response to THE 
‘ PRICE IS RIGHT on NBC Television has averaged more than 


1,000,000 


At the most recent mail count (first week of April) THE PRICE IS 
RIGHT drew the largest weekly mail response in broadcasting history: 


1,028,631 


Since its premiere, only four months ago, THE PRICE IS RIGHT has 
rolled up an astronomical total mail count of 


10,000,000 


THE PRICE IS RIGHT has more than doubled its rating since going on the air. Its current ARB 
national rating of 8,5 beats the second network competition, as well as 19 other network Monday-through- 


Friday daytime programs, 

And the mail count and rating continue to climb. THE PRICE IS RIGHT provides continuous excitement for 
viewers and advertisers...and the price is right! Your NBC T dlévision Network Salesman will be happy to give 
you complete details of sponsorship. —t , ) 

THE PRICE IS RIGHT stars BILL CULLEN as host, 11 to 11:30 am (NYT), on the NBC Television: Network. 
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From the Production Centres 


Pn Continued from page 24 


Educational Broadcasters to be held here Sunday (21) through Wed- 
nesday (24)... Husband-wife puppeteering team Jim and Bud. 

working a daily half-hour moppet show starting Monday (24)-on 
... Herman Fell,-ex-dramatics. teacher at Goodman Theagre, 
the WBBM production staff ..<3, NBC newscaster Alex Dre 











On-the-Go” nightly network show . . . Franklyn MacCormaek helming 
an “Easy Listening” three-hour chatter-platter stint on WBBM running 
from midnight to 3 a.m. Mondays . .. MGM Records pactee Connie 
Francis guest vocalist this week on Don’ McNeill’s ABC “Breakfast 
a .. « Deejay Ethel Davis switched to a new two-year contract at 
VGM. 


IN LONDON... 


Phil Silvers ty Oscar winning show will be featured on BBC-TV on 
Sat. (20) . . . Rosemary Clooney topped the bill of Associated Tele- 
Vision’s “Sunday Night At The London Palladium (14)... ABC-TV 
featured clips from Doris Day's latest picture “Julie” in their “Box 
Office” show on Sunday (14) .. . Franklin D. Roosevelt will be the 
subject of BBC-TV’s series “Portrait Of Power” next Tues. (23). The 
show will be written by Robert McKenzie and Huw Wheldon... A 
new science fiction serial will be featured by ABC-TV beginning on 
Saturday (20). Titled “Electrode 93,” it will run for seven weeks... 
Telefilm of the Hollywood Oscar awards ceremony will be screened by 
BBC-TV on Saturday evening (20) . . . Associated TeleVision’s. “Play 
Of The Week,” scheduled for airing tonight (Wed.) wil! feature the 
film version of “The Shop At Sly Corner,” starring Oscar Homolka. 


IN CLEVELAND... 


John B. Hughes, ex-CBS commentator, named WEWS 11 p.m. news- 
caster for East Ohio Gas. Alan Douglas, will do the commercials .. . 
Linn Sheldon and Jim Doney team up for Saturday WJW-TY series 
on boating ... WSRS conducting survey on value of Cleveland subway 
.. . Ellen Harris pacted for Sunday 15-minute KYW-TV bridal show 
... Jackie Herman returns to WSRS half-hour weekly dialete stirmt ... 
Lawson Deming takes over 90-minute 11:30 p.m. Thursday night cinema 
as KYW-TV replaces “Tonight” with film package ... KYW, KYW-TV 
news survey showing 80% preference for getting license plates through 
mail resulted in State Senator Anthony Calabrese introducing resolu- 
tion for state study of plates by mail. 


IN BOSTON ... 


“Whirlybirds,’ new western drama with helicopter replacing hero’s 
hoss, preems on WBZ-TV Tuesday (16) . . . Hub chapter Radio TV 
Technicians Guild presented special citation to Westinghouse and 
WBZ-TYV for their contribution to N. E. area in construction of new 
tower on “Boston Movie Time” Friday (12). Ralph Harman, veep in 
charge of engineering for Westinghouse, accepted the award presented 


by Albert C. W. Saunders, educational director of the Guild ... WBZ’s | 


“Dimensions” preemed a six-part series on mental health problems 
Sunday (14) with Hub psychiatrists giving their views ... Louise 
Morgan, hostess of “Dear Homemaker” on WNAC-TV, nabbet 30,000 
pieces of mail after only five announcements asking viewers to send 
cards for toy Easter rabbits .. . WNAC-TV to carry dinner of Mass. 
Committee Catholics, Protestants and Jews at Hotel Statler, May 2... 
Aerowax inked for three-week spot campaign on WNAC-TY this frame 
... WEEI preemed a series of programs tieing in with “Yankee Home- 
coming 1958” Sunday (14) with newsman George Richards .. . H. Jeff 
Forbes, WNAC-TV production dir. to speak at Yale Engineering Alumn. 
meeting at MIT Faculty Club, May 9. . Hank Forbes took over Ken 
Malden’s disk jock duties at WBMS Monday (15) and. is on from 10 
e 


MENDELSOHN OUSTED 
AS WBBM-TV FLACK 


Chicago, April 16. 

In surprising move, Howard Men- 
delsohn was ousted Friday (12) 
as publicity director of WBBM-TV. 
No official comment was forthcom- 
ing as to the reason behind Men- 
delsohn’s abrupt discharge from 
the post he had held for the past 
two years and in which he was 
rated a top press ambassador. 
Under new setup, Herb Grayson 

| moves over from WBBM flackery to 
™. | become overall press information 
chief over still-to-be-staffed radio 
and ty departments. 














MICHAEL CHIMES 
and FAMILY 

An Unusual Harmonica | San Antonio—Henry A. Guerra 
Musical Attraction |Jr., newscaster on WOAI-TV here 


|has been elected as a member of 
187 Hillside Ave., Mo unt Vernon, N.Y. Tithe board of directors of the San 


| Antonio Chamber.of Commerce, 























OO) PRIOR - sets, 


HEARD ABOUT THE LOWELIS AND CABOTS? 


Seems that the Lowells speak only to Cab. 
only to God. (Bostonians, you know.) ee ees ig 


In the Twin Cities and its surrounding area KSTP- 
speaks to nearly everyone-every day. The Northwest's seek TV 


station, KSTP-TV sells this i ta 
market most effectively. important, Four BILLion DoLLaR 


P.S. There are more people to speak to in the Twin Cities than 


there are in Boston anyhow. 
MINNEAPOLIS 


KST P-TV CHANNEL © Tsun pau 


Basic NBC Affiliate “The Nowhwestd Loading Station.” 


Edward Petry & Compeny,,.inc, National Representatives 














vacationing in North Carolina: Jim Hurlbut is subbing on: hic “Mana | Theme will be “Best Figure in Town—810, KGO Radio.” 











a.m. to 12 noon and from 3-5 p.m. He was formerly disk jock and 
gen. mgr. of WLYN, Lynn for four years and before that with WESX, 
Salem; and WTXL, West Springfield . . « Duncan MacDonald, WNAC- 
TV “Yankee Home and Food Show,” guest of honor at “sugaring off 
party” in Jacksonville, Vt. ... WEEI covered “Around The World In 
80 Days” opening at the Saxon taping interviews with celebs. 


\IN SAN FRANCISCO... 


C’s John H. Mitchell, continuing his campaign to refurbish KGO, 
started the ball rolling on a month-long promotion for the station. 
Mitchell says 
dollar value of airtime alcne on KGO and KGO-TV to push campaign 
will exceed $30,000 for the month .. . Indie KSFO made a deal with 
Scripps-Howard’s News in effort to beef up its news coverage .. . 
KQED got an $8,000 grant from the Junior League to hire a director of 
‘community relations, which means to raise money for the educational 
station—KQED’s faced with a $50,000 operating deficit this fiscal year 
... KCBS’ Joan Heron departs her job this week, will wed Guy Nevell 
June 1... KPIX’s Phil Lasky was named chairman of Broadcast Com- 
mittee for Disaster Communications in wake of recent quake ... KCBS 
named Herrington-Richards as station’s ad agency .. Northern Cali- 
fornia Academy of Television will conduct a seminar in “How to 
Utilize Local, Live Color TV” at KRON Thursday (18)... KSAN be- 
ginning a once-a-month tv giveaway 


IN PHILADELPHIA ... 


Jim Reeves joins the news staff at WPEN replacing Jules Rind who 
ankled to the Voice of America. Reeves takes over the evening~shift 
formerly held by vet Bill Smith, with Smith moving into Rind’s morn- 
ing slot ... A demonstration by Dr. Charles Bailey of “open surgery” 
technique in heart operations was a WRCV-TV origination for “To- 
night” pickup from Hahnemann Hospital (16)... Benn Squires, WRCV- 
TV director, marks 10th anni with station ... George Coleman, general 
manager of WGBI, WGBI-TV, Scranton, for past 27 years, named 
director of regional sales for Triangle Stations . . . Lanny Ross. in for 
guest shot on Ed Harvey’s WCAU “Surprise Party.” Ross’ show is not 
aired here, only his American Express commercials .. . Cal Milner and 
Larry Brown, WPEN deejays emcee the Mastbaum Theatre’s “Rock 
’n’ Roll Jubilee of Stars’’ (17-23) . .. Gary Geers, WPFH news director 
and WRCV-TV announcer, adds the Tastykake commercials to chores. 
Tastykake is one of the tv sponsors of the Phillies baseball games. 
These are televised on a rotating basis over WRCV-TV, WPFH and 
WFIL-TV. 


IN DALLAS ... 


Bandleader Joe Reichman, after three months at the Americana, 


| Miami Beach, resumed his WFAA d.j. slot, but only one show daily. 


Joe Templeton, WFAA-TV newscaster, took over Reichman’s second 
75-minute stint with a “Carnival in Music’ wax show . .. NBC-TV has 
been confering with Alex Keese, managing director of Dallas News’ 
properties, WFAA and WFAA-TY, anent a live “Tonight” pickup from 
here ... Clyde Rembert, KRLD prexy, honored at Variety Clubs’ Inter- 


| national meet in New Orleans for getting most new members for Tent 
| 17 while chief barker in 1956. 


He gets an all-expense trip to London 
for the 1958 convention ... Alan Sloane, WFAA-TV announcer, elected 
prexy of Dallas-Fort Worth alumni club of Miami U. of Ohio... John 
Howard, star of “Dr. Hudson's Secret Journal,” due to p.a. here April 
29 to plug the CBS-TV’er. 


IN PORTLAND, ORE .:. . 


Radio Station KXL has had a big shuffle. Ric Thomas has ankled 
the spot and taken a mike job in Seattle. Bob McCarl takes over AM 
show’ in addition to afternoon slot. Top jockey Don Porter used as 
utility man... Since the papers carried the story that KPTV and 
KLOR-TV were sold and are to be consolidated, tv receiver set sales 
have dropped. New setup will discontinue UHF YKPTV) so customers 
will not need UHF strip ... Rosie winning announcer Gene Brendler 
got his new 52-week show, “Supper Club,” off to a good start on KPTV 
... KGW-TV did a closed circuit color tv show at the Annual Home 
Show last week . . . William Lundigan and Mary Costa here at Key 
Ciub in the Auditorium last Sunday .. .Art Kirkham, with KOIN radio 
and tv is celebrating his 35th year of broadcasting. 


IN DETROIT... 


Brian Aherne, starring in the touring “My Fair Lady” at the Riviera, 
tuned in to WWJ-TV’s “Traffic Court” program which reenacts actual 
traffic court cases in an effort to promote traffic safety. Aherne was 
concerned to find Charles Penman, a cast member of “My Fair Lady” 
and former WWJ program manager, being “iried” for a traffic viola- 
tion. Aherne called the station manager to see if he could help out 
and was relieved to discover that Penman was just doing an acting 
job ... For the fourth consecutive year, WXYZ will offer a sterling 


| silver belt buckle to any golfer in the area scoring a hole-in-one... | 
WWJ-TV unveils a new program Saturday (20:, “Homes ’57,” which 


will take viewers on a filmed tv tour of Detroit’s outstanding homes 
each Sat. eve. Todd Purse will serve as host... ‘Don Ameche Pre- 
sents—the Play of the Week,” is a new Monday evening WJBK-TV 
entry 


IN PITTSBURGH .. . 


Don ‘Brockett, promotion manager of local edition of TV Guide, 
gets a featured spot in the annual Playhouse revue, “Off the Top”... 
Jan Andree, veteran deejay, back in town after working in Florida for 


| nearly a year, the last few months at WTAL-TV and WTAL radio in 


Tallahassee, and is trying to get into broadcasting sales locally. His 


| wife stayed behind to finish her freshman year in pre-med at Florida 
| State-U ... Paul Long will assist Dick Bingham on the Pirates’ play-by- 
| play on those scattered Saturdays and Sundays when Bob Prince is 
telecasting the limited out-of-town schedule ... Kay Neumann continues. 


her five-minute cooking spot three mornings a week on Ch. 2 under 
the station’s new a.m. setup of local live shows... Jill Corey coming 
home Sunday to glamorize the second annual televised Easter Parade 
from the Gateway Center. . Shirley Jones did the honors a year ago. 


IN MINNEAPOLIS .. . 


Jackie Miles, playing at Hotel Radisson Flame Room, appeared on 
KSTP-TV’s local ‘“‘Treasure Chest’ show . . . Minneapolis Symphony 
orchestra conductor Antal Dorati appeared on NBC-TV network’s “The 
World Around Us,” disctssing his latest cantata musical work, “Saul” 
.. . U. of Minnesota has established new department of radio and tv 
broadcasting in its general extension division and named Burton Paulu, 
its KUOM radio station manager, as director. Department will be re- 
sponsible primarily for KUOM’s continued operation, planning and 
preparation for the school’s tv courses and for presentations on the 
Twin Cities’ impending new educational tv station, KTCA-TV, and on 
other outlets - 








Week’s Festivities 
In WIP’s 35th Anni 


: Philadelphia, April 16. 

“Philadelphia’s Pioneer Voice” 
WIP, the city’s first radio station 
and the one in the area to retain 
original call letters, marks its 35th 
anni with a week’s celebration be. 
ginning Monday (22). Benedict 
Gimbel Jr., president and genera] 
manager, will be kudoed by the 
Chamber of Commerce at a lunch. 
eon in the Barclay Hotel (26). 4 
series of special events will be 
staged throughout the week to 
mark the celebration. 

A “then and now” exhibition of 
radio equipment in the Gimbe] 
store and in one of its street win. 
dows will provide a background 
for station’s personalities and guest 
celebs. 

WIP officially opened its birth. 
day hoopla at the “International 
Atomic Exposition and Nuclear 
Congress” held in Convention Hall] 
today (Tues). 

Among station firsts were a foot- 
ball game, a kiddies series (Uncle 
WIP), a remote of a dance band 
(Charlie Kerr), an opéra broad. 
cast (the Met’s “Aida”), and 24. 
hour-a-day operation, seven days a 
week. 

WIP won the Variety Showman- 
ship Award for outstanding opera- 
tion in three departments—pro- 
gramming, promotion and merchan- 
dising (1953). Gimbel is proudest 
of the record of commercial re- 
newals. “It’s the results that pay 
off,” he noted. The exec is also a 
member of the board of directors 
of Mutual Broadcasting, with which 
WIP is affiliated. 


Curtis Publishing’s 
Godfrey Radio Coin 


Curtis Publishing is taking the 
air, via Arthur Godfrey’s ayem rae 
dio strip, to do year-round plug- 
ging for The Saturday Evening 
Post. Publisher has taken 10-10:15 
Tuesdays, on a 52-week deal, which 
was begun quietly last week. 

BBDO handled the deal. 








Dallas—Alfred Lurie, radio-tv 
director of Bloom adé agency, 
named general manager of KTSA, 
San Antonio, by Gordon McLen- 
don, prexy of McLendon Corp. 











TY WRITER - PRODUCER 
AVAILABLE 


Currently, producing-writing success 
ful TV series (aud. participation and 
variety), that requires only fraction of 
my time and potential. 


You can make full use of my abilities 
and 13 years experience writing and 
producing, TV and radio shows . 
Aud. Part. — Stunts — Variety — In- 
terviews — Comedy Programs. 

Will handle all phases and take full 
responsibility from creation of ideas 
to final production. Part or full time. 


Write Box V.V. 310, VARIETY 
154 W. 46th St., New York 36 














Harmon-Gommuting 


Luxurious Estate on Hudson 


Perfectly maintained, Brick Southern 
Colonial; 12 rooms, 5 baths, 2 maids’ 
rms. Swimming pool & cabana, bar; 
tennis court; 15 breath-taking acres 
overicoking majestic Hudson River. 
Will sell; or rent to right person. 


LA 4-2036, Miss Schein; 
or your broker. 











FOR SALE 


Finest section Westchester 2 acre Es- 
tate—5 bedroom 5 baths European 
castle—absolute privacy—3 room apt. 
for servants quarters over 4 car ga- 
rage. 


Box V 370, Variety, 154 W. 46th St. 
New York 36 














X-K-M-K-M-K-N-KeMK-NON-MK MK MKOMK-K-X-N-S 
SOUTHAMPTON 
SUMMER RENTALS 


ALSO HOMES, GUEST HOUSES, 
ACREAGE AND WATERFRONT 
T FOR SALE. 


H EAST END REALTY 
L 29 Main Street, Southampton, N.Y. 
X-X-X-X-X-X-X-X-X+K-K-K-K-X-K-K-K-X-K-K-K-X-X-% 
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l 
Bridgeport—Ray Carroll, former | 
all-night deejay at WMCA, N. Y.., | 
and recently freelancing on Coast, | 


has been tapped as new ayem spin- | 
ner at WICC. He takes over the 
time vacated by Phil Christie, who 
moves to a night assignment, re- 


Call Manager 








placing Jerry Dale, resigned. | 


1000 SQ. FT. LOBBY FLOOR 


High Ceiling 
SUITABLE FOR COMMERCIAL PHOTOGRAPHER, RECORDING STUDIO, 
ART GALLERY, REHEARSAL ROOM, ETC. 


HOTEL GREAT NORTHER 


118 West 57th St., New York 





Ci 7-1900 
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Percy Hearle Lola Montez | Don Butler 


KPTV WAGA-Radio-TV WBRC-Radio-TV WGBS-Radio-TV 
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:| COMMUNITY PROJECTS 


ra An integrated public service year-round activity 

= based on specific community needs judged to be most 

Pay important by the consensus of a carefully-selected 
ors i 


ich cross section of local citizens 
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Maggi Wulff Elizabeth Wagner Edward W. Pollock. 


es WJBK-Radio-TV WJW-Radio-TV WSPD-Radio-TV WWVA 
Detroit, Mich. ~ Cleveland, Ohie Toledo, Ohie Wheeling, W. Va. 
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full 
Storer stations are local stations—and their public service begins at home. ‘ 
= To make sure that each station effectively serves the particular needs of 
= its community, the men and women shown here coordinate projects which 
4 representative religious, educational, business and civic leaders have 


‘deemed most important to the community. During the past year projects 


on 

* have ranged from a strong, continuing drive for highway safety to a 
ids’ ’ . . °,°@ . . 

ood unique “Junior Citizens” organization for young people. 

res = . te 

on. ‘Lhe joint radio-television campaign in behalf of each project is 


created with the same care given commercial accounts. a 


: STORER BROADCASTING COMPANY 
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Lonnie Donegan: “Cumberland 
Gap”-“‘Wabash Cannonball” (Mer- 
cury). It’s been almost.a ee since 
Lonnie Donegan cratked the U.S. 
disk market with his London §Slic- 
ing of “Rock Island Line.” Now 
on Mercury, he’s got an even big- 
ger chance for a disk — with 

‘Cumberland Gap.” e’s styled 
this folk piece at a frenetic pace 
and it should keep the deejay 
and jukebox turntables hopping. 
“Wabash Cannonball” is ‘another 
good item in the folk vein but it 


- will have trouble keeping up with 


bo ny» Gap. 

Pn “The Other 
Man" "Ty “Look At ’Er.” (Vik). Recent- 
ly out of the Capitol stable, Tommy 
Leonetti gets moving fast ‘with his 
first Vik pairing. He’s got a croon- 
ing savvy that shows up well on 


Jocks, Jukes and Disks 


By MIKE GROSS 








okay instrumental with a dominant 
theme that could help it catch on 
with the dee programmers, 
North gives a slick wax 

the “Playhouse 90” theme that’s 
so vivid you. can. al see the 
spinning mobile ptisms, :t sshow’s 
trademark. 

Dick Jacobs Orch: “Rock-A-Billy 
Gal”-“The Two-Penny Piper” 
(Coral). The quality of “Green 
Door” and the current rockabilly 
touch have been put together on 
“Rock-A-Billy Gal.” It’s a good try 
and makes it seem worthwhile as 
Dick Jacobs swings it over with 
orch and chorus. Jona Craig 
has a fair version of the piece on 
the Flip label. On the Coral re- 
verse, Jacobs has a likeable item 
that probably won't make noise but 
it’s easy on the ear. 


ae 








both the rockin’ and the ballad Ralph Young: “Look At ’Er”- 
groove. In this case the rockin’'“Big Hand-Little Hand” (Epic). 
LONNIE DONEGAN .....0c0csccccccscees: CUMBERLAND GAP 
(Mercury) ........ ccccccccscccccessee. Wabash Cannonball 
We MUUIBE EE in cdoc 0 dees st ccsetocacess THE OTHER MAN 
(Vik) eevee ereees cAeeee eee s b6EC 8 Ocbds kotha At "Er 
VINCE MARTIN .....ccccrecesecccece-cesttess.»- BIG DREAMS 
(Glory) ...... cocccccccccccccsscervcccsccesss. Wat for Me 
EEE TEED. v.00. -6.0,0:068* 00 060006000 00.00-0c0¥.ec MU ae ae 
Dt iia ckhwebhe tise ndsk sed bine te bass nares Go Way! Joe 








hae ee carmen me oars Maren 








“The Other Man” shapes as the 
better bet for jock and juke spins. 
The beat is solid and catching and 
seems to be just what the kids are 
asking for today. The ballad, 
“Look At ’Er,” out of “New Girl 
In Town,” is substantial platter 
fare, too, and will appeal to many. 

Vince Martin: “Big Dreams’- 
“Wait For Me” (Glory). Vince 
Martin gets another crack at the 
hit lists with “Big Dreams.” It’s 
a simply fashioned tune with a 
moderate rockin’ beat and a teen- 
ager-pegged lyric. Martin makes it 
all believable and likeable. It’s due 
for plenty of action on all levels. 
There's an easygoing folk quality 
to “Wait For Me” which Martin 
handles with an appropriate tone. 
Rates deejay attention. 

Jeri Rene: “With This Pen”-“Go 
"Way! Joe” (Point). Jeri Rene 
should make a name for herself 
with her slicing of “With This 
Pen.” It’s a plaintive country-styled 
ballad, the kind that usually takes 
hold for a long and profitable ride. 
Thrush gets right to the heart of 
the matter with a poignant and 
commercially effective reading. 
She goes calypso on the reverse. 
The result won’t mean’ much for 
her or the tune. 

Chordettes: “Like a Baby’’-““Echo 
of Love” (Cadence). “Like a Baby” 
is a blues-styled number with a 
rockin’ beat which the Chordettes 
sell in an infectious manner. Side 
is worth watching for a probable 
breakthrough. On “Echo of Love,” 
the girls toy with a country-fla- 
vored ballad that has plenty of 
ee studio echo to suit the 
itle. 

Dick Wilson: “Bimini Run’’-“One 
Small Voice” (Columbia). Dick Wil- 
son has a bust-out potential and if 
the calypso craze can hold on for 
a while longer, he’ll be able to do 
it with “Bimini Run.” Tune has a 
lively Trinidadian lilt and Wilson 
gives it some of his topnotch vocal- 
istics. He’s also in good piping 
form on “One Small Voice,” a 
neatly-molded religioso offering. 

Martha Lou Harp: “I’m No 
Stranger”’-“One Is a Lonely Num- 
ber” (Prep); Martha Lou Harp, 
who’s been on and off wax for 
the past couple of years, has a good | 
chance for a spinning .score -with 
her first for the new Prep line. 
Her solid singing style is evi- | 
denced on both sides but “I’m No | 
Stranger” is built for better com- 
mercial results. It’s a blues item | 
with a swinging beat and Miss | 
Harp gives it the right vocal tone. 
Flip side is a big musical produc-’* 
tion but the melody line isn’t | 
strong enough to keep it spinning 
on the deejay turntables. 

Charlie Applewhite: ‘Love Af- 
fair’-““You Can’t Escape the B!ues” 
(RKO -Unique). “Love Affair” 
brings Charlie Applewhite back to 
the disk wars after a stint with the 
U.S. Army. It’s a simple, sentimen- 
tal item with a backing set in the 
modern rockin’ idiom. It'll get 
plays. He swings hard on “You 
Can’t Escape the Blues” making 
it add up to an attractive slice for 
jock and juke play. 

Alex North Orch: “Theme From 
*The Bachelor Party’ ”-“Theme 
From ‘Playhouse 90’” (RCA-Vic- 
tor). Alex North has taken un the 
baton to work over the theme 
music from the pic, “The Bachelor 
Party,” and the CBS-TV “Play- 


house 90.” “Bachelor Party” is an 





“Look At ’Er,” from the new tuner, 
“New Girl in Town,” gets a good 
ride in the hands of Ralph Young. 
Young has an attractive vocal style 
and turns the ballad into a pleas- 
ing shellac piece. “Big Hand- 
Little Hand,” on the other hand, 
doesn’t give him anything to get a 
grip on. 

Bobby Short: “Last Train to 
San Fernando’-“Delia” (Atlantic). 
Bobby Short, who’s been doing 
okay in the album field now is 
taking a shot at the pop singles 
field with a coupling of a calypso- 
style, “Last Train to San Fer- 
nando,” and a folk-style, “Delia.” 
It’s a good shot, too, especially with 
“San Fernando.” The number 
really swings and Short doesn’t 
miss a trick in pointing up its val- 
ues. He also brings out the best 
in “Delia.” 

Cecelia Batten: ‘‘My Big Brother’s 
Friend”-“‘Before” (Colonial). “My 
Big Brother’s Friend” is another 
in a long line of songs pegged on 
adolescent romance that have been 
creeping on to wax. Cecelia Baiten 
gives it the proper juve approach. 
“Before” is a quiet ballad that sets 
up a pleasant ‘mood. 

Cyril Stapleton Orch: “Rock 
Fiddle Rock”’-““The Red Balloon” 
(London). “Rock Fiddle Rock” is 
a jumping instrumental that dis- 
plays a lot of fiddling zest. It could 
have been dubbed. “The. Rockin’ 
Canary.” Interesting melodic theme 








LAWRENCE WELK 
and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 

95th Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
Sponsored by Dodge 


Dealers of America 
Top Tunes and Talent 
ABC-TV Mon. 9:30-10 p.m., E.S.T. 
Sponsored by Dodge and Plymouth 
Dealers of America 





of “Red Balloon” should help it 
along in the s inning parade. 

Bob Temp “Gonna See My 
Baby Tonight”- “IT Want to Hang 
My Heart in Heaven” (Fraternity). 
The swinging beat and okay lyric 
of “Gonna See My Baby Tonight” 
should win Bob Temple a good 
spinning payoff. The rockabilly 
touch of the “steel” should give it 
added weight in the jukebox cir- 
cles. The electric guitar is domi- 
nant in “I Want to Hang My Hat 
in Heaven,” giving a _ fetching 
country beat which shou!d net fair 
programming returns. 

Betty Wells: “Sweethearts 
Anonymous”-“Good Time Joe” 
(ABC-Paramount). There’s a swing- 
ing beat in “Sweethearts Anony- 
mous” which Betty Wells brings up 
for lively effect. She starts rockin’ 
and wailin’ for “Good Time Joe” 
in a power-lunged manner that at- 
tracts notice. Both should win 
spins on the jock and juke levels. 


Vik and Glamour Mag 
In Tieup on Calypso 


Vik Records and Glamour mag 
will ride tandem next month on a 
calypso push. 

Glamour’s May issue fashion peg 
is on calypso highlighted by an ar- 
ticle on a new dance, Limbo-Calyp- 
so, by Geoffrey Holder. Vic has 
put Holder into the groove singing 
a Limbo-Calypso number on one 
side and giving instructions on the 
dance on the bottom deck. The disk 
is being offered to Glamour read- 
ers for 50c and a coupon which is 
included in the mag. 
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Album Reviews 





Liberty Records has given two 
of the most popular musicals of 
this generation, Rodgers & Ham- 
merstein’s “South Pacifie’ and 
Lerner & Loewe’s “My Fair Lady,” 
novel album twists. In the R&H 
takeoff, called “Solid! South Pa- 
cific,” the Bobby Hammack Quin- 
tet supplies a shifty jazz interpre- 
tation of the score. The melody is 
still there but those added riffs 


‘| give the familiar tunes a new vigor 


which should please the hipsters. 
For the “My Fair Lady” treatment, 
the diskery has gone to the Lon- 
don Festival Symphony, conducted 
by Cyril Ornadel, for an orchestra 
suite version of the score. It’s done 
in a tasty fashion but without. too 
much imagination. 


A new Rodgers & Hammerstein 
effort, the score for tv’s “Cinder- 
ella,” has been given a topnotch 
original cast treatment by Colum- 
bia Records. The Rodgers’ melodies 
seem to take better hold on replays 
and as usual the Hammerstein 
lyrics fit in appropriately. Among 
the items that grow importantly 
are “A Lovely ee ” “In My Own 
Little Corner,” “Impossible,” “Ten 
Minutes Ago” and “Do Love 
You.” Julie Andrews heads up the 
singing cast which includes, amon 
others, Jon Cypher and Edit 
Adams on the good numbers. 


Lerner & Loewe, on the other 
hand, supplied the “inspiration” 
fer’ the Max Showalter (music)— 
William Howe (words) parody of 
“My Fair Lady” on the Foremost 
label. Package, tagged “My Square 
Laddie,” stars Nancy Walger, Regi- 
nald Gardiner and ZaSu Pitts with 
musical arrangements by Billy May 
and Eddie Dunstedder. Showalter 
& Howe have built a two-minute 
joke to LP length and the thin 
spots show throughout. However, 
when Nancy Walker rock ’n’ rolls 
“On the Block Where You Rock” 
or when Gardiner hits with “I 
Could Have Boozed All Night,” the 
album has some worth. 


Jackie Gleason has the mood 
music formula down pat. His Capi- 
tol sets over the past few years 
have been bestseller naturals and 
the current “For the Love Hours” 
should continue the pattern. The 
formula appears to be simple. It 
consists of a package of well-built 
standards mixed in with a dash of 
Bobby Hackett’s mellow trumpet- 
ing and spiced up with a lush, ro- 
mantic orchestra under Gleason’s 
baton. It hasn’t missed yet. 


Columbia Records has gathered 
together a flock of Islanders for its 
“Calypso Carnival” set in an au- 
thentic Trinidad excursion. Among 
the standout calypso concoctions 
are Sammy Heyward’s ‘‘Miss Em- 
malina,” Lord Zebedee’s “Chicken 
Gumbo and the Okra Water,” Irene 
Lusan’s “Victoria Market” and 
Heyward’s ‘“‘Honey Man.” 

Atlantic Records, which has been 
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1, PARTY DOLL (7) 
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BUTTERFLY (8) 
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ALL SHOOK UP ((2) 
I’M WALKIN’ (6) .. 
LITTLE DARLIN’ (2) 
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WHY, BABY, WHY (3) ... 
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MARIANNE (10) 


ad 


WALKING 


10. YOUNG LOVE (14) . 


NINETY-NINE WAYS 
A POOR MAN’S ROSES 
DARK MOON 


DON’T FORBID ME 


TOO MUCH . 


I'M SORRY . cocccccccces 


(Figures in parentheses indicate number of weeks song has been in the Top 10] 





ROUND AND ROUND (4) . 


AFTER MIDNIGHT (3) 
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Ne in oe Sib cee gh ne ctectorss 
TEEN-AGE CRUSH .........-. 


{ Buddy Knox .....0.4-- Roulette 
ee ee a ee gee ae ge ee | Steve Lawrence ..........Coral 
Andy Williams .. ...Cadence 
Jade int eget Patsy TA tae es opececcee® ) Chaelia CHETIE ccéccece Lee 
Aci rtd oacavenesd Ihe PE Re ay « Perry.Como ...cces rake oe Victor 
he ee ee Peers fll eT eee dk 
cee tikes ee RS Pee Fats Domino .....+«....Imperial 
4 5 65Q'S Se ol DERG ec oc cvecte wcoecboe  SIOOEED . . cdcewet vc aeetee 
1 als sheet t aes one bhanbohekne a Pat Beene. «.. vsrecoes s+ ++ et 
{Terry Gilkyson ....... Columbia 
ee ET Can Tee ee | Hilltoppers .....+.......--.-Dot 
re eee ee Patsy Cline ....eceee+++-Decea 
oy y arr Sere aot 
Kntima ti aceiewe ss Waals 1 Sonny James ..........-Capitol 
¥ (CrewCuls ...<ves ..Mercury 
Second Group 
eee re ee ee eee ee Ferlin Huskey ........Capitol 
ivadcs hoe wate ial senasedeavesd, 2Omay BORED i. cece. COS 
Suk kas Cbpine ‘ ns ; <cca” Tad Hunte? © vcirceseosdss 3s 
4°06 80608342 F708 eeeteeeeeeeeeveeen ev eee Patti Page cccbcebwanes erCuwre 
*eeree eee eeeeeeeeeeeeveeeeeeee Bonnie Guitar eRe Oy Rpt Eye 
{Roger Williams Kapp 
ha akce in see Opi res jene bee Petty Trio ABC-PAR 
i Te oat ve bs RKO-Unique 
*ereeee **eevpeeeveeeeeeeveeeeeeeeeee Pat Boone “ee ew @neee eoeeeeee Dot 
{Harry Belafonte .........Victor 
eevee eeeeeeeeeraeee ee eae eee eee eee Tarriers “eevee ee oeadbde ons Clee 
Fontane Sisters ...+6........Dot. 
*eeeeveeveeeerv eer eereerraeeeeereeeeee Elvis Presley SAO 
set. Oetaa pba stip HOGI TAs 6540 5060) Po, ery S ‘ ..Mercury 


SR AAA AMAA AAA AAA MAMMA Db DPA ADA DDD DD DDD 





reepeneee for a flock of rock ’n’ 
hit singles, has put 14 of them 
together in a package called “The 
Greatest Rock & ” Reprised 
are such joek and juke winners as 
LaVern Baker’s “Jim Dandy,” 
Clyde McPhatter’s “Thirty Pays, ” 
Ivory Joe Hunter’s “Since I Met 
You Baby” and Ruth Brown’s ‘| 
Want No More.” Gros. 





Stravinsky: The Rite of Spring 

(RCA Victor). Brilliant, exciting 

ormance of Stravinsky’ S$ power- 

ul masterpiece by maestro Pierre 

Monteux (who introduced this work 

in Paris in 1913) with the Paris 
Conservatoire Orchestra. 


Beethoven: Sonatas Nos. 14, 8, 
23 (Columbia). Rudolf Serkin gives 
fresh, sensitive renditions of three 
of Beethoven's popular piano so- 
natas. This is one of several Serkin 
disks released simultaneously by 
Columbia. 


New Directions in Music and 
Sound Vol. 2 (Decca), Featuring 
Works by contemporary German 
music, this “New Directions” vol- 
ume contains Werner Egk’s 
“French Suite After Rameau” and 
K. A. Hartman’s Symphony No. 6, 
two vigorous compositions per- 
formed by the RIAS Symphony 
Orchestra under Ferenc Fricsay. 


Britten: Young Person’s Guide 
To Orchestra; Dohnanyi: Variations 
on Nursery Theme (Capitol), Two 
charming works played with style 
by the Concert Arts Symphony 
Orchestra conducted by Felix 
Slatkin with Victor Aller as piano 
soloist. Excellently recorded. 


Russian Ballet (Angel). Third in 
a series of ballet works sparklingly 
performed by Igor Markevitch and 
the Philharmonia Orchestra, this 
disk contains Prokofiev’s “Le Pas 
D'Acier,” Liadov’s “Kikimora” and 
three dances from Stravinsky's 
*Petrouchka.” 


Dukas: Variations on Theme by 
Rameau; Franck: Prelude, Chorale 
& Fugue (MGM). Young American 
a pee Lenore Engdahl in thought- 

1 executions of two interesting 
works from the keyboard ents. 

erm. 





Prize-Primed Tanglewood; 
All Sorts of Rewards To 
Deserving Newcomers 


Lenox, Mass., April 16. 
Heifetz. Prize, worth approxi- 
mately $1,000 and to be awarded 
the outstanding violin student at 


the Berkshire Music Center, the 
Boston Symphony Orchestra’s sum- 
mer school at Tanglewood, tops a 
large number of awards at the 15th 
session. This is to be held here 
from July 1 to August 11. Jascha 
Heifetz established the annual 
scholarship in 1949. 


Mrs. Albert Spalding, widow of 
the American violinist, has this 
year established a fund for an 
award to a promising Center in- 
strumentalist—in the name of her 
husband. 


Gregory Piatigorsky is donor of 
an award for a student cellist of 
exceptional merit. 


The Berkshire Symphonic Festi- 
vila Scholarship Fund of $5,000 has 
been set up to provide a scholar- 
ship in conducting. The award is 
to be named for Gertrude Robin- 
son Smith, one of the founders of 
the Berkshire Symphonic Festival 
in 1934, and long a friend of the 
Boston Symphony. 

The Koussevitsky Music Founda- 
tion, established by Serge Kousse- 
vitsky, conductor of the Boston 
Symphony from 1924 to 1949 and 
the Center’s first director, will 
again play its part in supporting 
young musicians pursuing ad- 
vanced study at Tanglewood. The 
Foundation for five years has con- 
tributed to the maintenance of 
scholarship students, and also of- 
fers a composition prize, In 1956, 
residents of Berkhire County 
(which includes Tanglewood) estab- 
lised the Koussevitsky Memorial 
Scholarship for a conducting neo- 
phyte. - 

The National Federation of Mu- 
sic Clubs, the Portland, Oregon, 
Junior Symphony Orchestra and 
the St. Louis Symphony Society 
Women’s Association are among 
others helping students attend the 
Center. Charles Munch is direc- 
tor of the Berkshire music school. 








Wednesday, April 17, 1957 


VARIETY 


MUSIC 43 








New Jukebox Bill in Senate Hopper 


vv 


ALFALEA TUNES® 








Would Exempt Local Tavern Owners }j A BUM HYP 


Washington, April 16. 
A new effort to place jukeboxes 
under thé copyright laws, by ex- 


empting local tavern owners for 
responsibility, is being made in the 
Senate, The new bill, introduced 
by Senator Joseph C, O’Mahoney 
(D., Wyo.) states specifically that 
it is. aimed at “any individual, 
partnership, ,association, or corpo- 
ration exercising ownership. or 
primary control over any such ma- 
chine and having primary respon- 
sibility for the selection of the 
place at which such machine is 
operated, but does not include the 
proprietor of such place unless 
such proprietor owns or exercises 
primary control over such machine 
and has exclusive control over its 
placement for operation.” 


O'Mahoney told the Senate of 
the hearings his subcommittee on 
patents, trademarks and copyrights 
conducted last year, adding: “the 
hope was that it might result in 
a settlement of the controversy 
and in the enactment of legislation 
which would be helpful to those 
who write the songs which are 
sung, those who sing the songs. 
those who make the records, those 
who make and own the jukeboxes, 
and those in whose establishment 
the jukeboxes are operated. This 
bill is an outgrowth.” 





House Comm. Probing 
Reds Uncovers Minor 


Links to N.Y. AFM Local 


Minor links between New York’s | 


Local 802, American Federation of 
Musicians, and the Communist 
Party were established at hearings 


of the House UnAmerican Activ- | 


ities Committee conducted in New 
York by Rep. Morgan M. Moulder. 
Of nine persons identified as Com- 


a 





vv 


Como’s Gold Disk (Lucky 
11th) for ‘Round & Round’ 


Perry Como is getting another 
gold disk from RCA Victor this 
week for his latest hit, “Round and 
Round.” He’s the top gold disker 
for Victor with 11 platters having 
topped the 1,000,000 marker. In 
the past four years, he’s averaged 
one a year with “Wanted” in 1954, 
“Papa Loves Mambo” in 1955, 
“Hot Diggity” in 1956 and now 
“Round and Round.” All of the last 
four golden circle platters were 
made since Joe Carlton took over 
as pop artists & repertoire chief 
for the company. 

The presentation to Como is be- 
ing made on his NBC-TV show 
this Saturday (20). 


Majors Ready 
Summer Deals; 
No Price Cuts 


; Launching of special merchandis- 
ing programs by the major com- 
panies is expected in the next 
month or two in the industry’s 
effort to spark summer biz. Under 
the usual hot weather sales plans, 
dealers gets special price breaks 
| and return privileges as a method 
| of encouraging them te keep pitch- 
ing for the consumer dollar. 

In anticipation of the special 
summer deals, a rumor swept the 
'disk biz. last week about a pro- 
jected price, cut on longplay mer- 
chandise. Larry Kanaga, v.p. and 
general manager of the RCA 
Victor company, which has taken 








munists in Local 802 by a friendly |the initiative in lowering disk 
Committee witness, Seymour Levi-| prices in the past, flatly denied 
tan, none were prominent instru-|that his company was intending 
mentalists or currently in the lead- | any cut in the suggested list prices 
ership of the local. to dealers. “Such a move is just 

The hearings also focussed on | not in the cards in the foreseeable 
the Metropolitan Music School in | future,” Kanaga said. 
N.Y. which was tagged by Rep.| Kanaga has said in the past the 
Moulder as “a Communist-con- | disk price structure is now on.a 
trolied school.” Wallingford Reig- | stable basis and there could be no 
ger, head of the school, and a | expectation of any moves to change 
longhair composer, refused to an- | the list prices in the near future. 
swer questions on grounds of the | That, however, does not preclude 
First Amendment while nine other | special one-shot offers on “monthly 
faculty members of the school used | specials,” samplers, etc., which 
both the First and Fifth Amend- | have been used as sales stimulants. 
ments in refusing to answer Com-| ‘Traditionally, summer has been 





mittee queries. 
ment safeguards freedom of speech 
while the’ Fifth is a’ guarantee 
against self-incrimination. 

Also under the Committee scru- 
tiny were some members of the 
Symphony of the Air. Elias Car- 
men, bassoon player for the Sym- 
phony, refused to say whether he 
knew an alleged Soviet spy, Arthur 
Alexandrovitch Adams, unless 
granted immunity from prosecu- 
tion. Another witness who _ in- 
voked the Fifth Amendment was 
composer Earl 
wrote “Ballad For Americans.” 


While little info on current Com- 


mie activity in Local 802 was dis- 


closed, witnesses testified to strong | 


Communist influence in the musi- 
Clans’ ranks in the late 1930s. Al- 
bert Walters, a current member of 
the exec board, was identified as a 
Communist by witness Max Marlin, 
but Walters, as a voluntary witness, 
said he had broken with the Com- 
munist Party years ago and has 
ee fighting them actively since 

1en, 

Local 802’s bylaws now call for 
the expulsion of any member 


Pate to be a Communist after 
rial, 





Werner Mack as Popster 


Werner Mack, until recently a 
disk jockey on WVIM in Vicks- 
burg, Miss., has joined Decca’s pop 
roster even though he stems from 
the heart of the country and west- 
ern music territory. 

“Is It Wrong” ard 


Squeeze Me” will be his kickoff 
Sides, 


The First Amend- | 


. } 
Robinson, who |} 


an off-season for the disk biz with 
the taper starting in May and ex- 
|tending into August. Disk .compa- 
nies have found, however, that 
| aggressive merchandising has been 
|able to boost sales to respectable 
ilevels. It’s again anticipated that 
ithe major labels will again cam- 
|paign against any “defeatist” 
| attitude om the distrib or dealer 
|level for the next few months. 


‘VERVE SETS 5 ALBUMS 
ON NEWPORT FESTIVAL 


The 1957 Newport Jazz Festival 
| will be put into the groove by Nor- 
man Granz for his Verve label. 


|'Granz already has blueprinted a 
five-alhum “Newport Jazz Festival’”’ 
| package for September release. 





Fest will be held during the July 


4 holiday weekend at Newport, 
R. I. Already slated to appear are 
Louis Armstrong, Ella Fitzgerald, 
Count Basie, Sarah Vaughan, Dave 
Brubeck, George Shearing, Roy 
Eldridge, Oscar Peterson, Jo Jones, 
Turk Murphy, Stuff Smith and Jack 
Teagarden. Represented from the 
international jazz scene will be 
Toshiko Akiyoshi (Japan), Rolf 
Kuhn (Germany), Matt Mathews 
(Holland) and .Bernard Pfeiffer 
(France). 
least seven more countries, will be 
added in the near future. 








The Crew-Cuts open a _ three- 


“Baby, | week one-niter trek April 20 be- 
| fore hitting Ben Maksik’s Town & 


Country spot in Brooklyn May 7. 


Others, representing at+ 


By MIKE GROSS 

The recard companies are now 
looking to their country & western 
artists for a further buildup of the 
packaged goods’ business. Con- 
sidered, in the past, primarily a 
singles field’ product, the diskers 
have become aware of an increased 
album interest in the c&w yodelers 
and they are moving in fast to pick 
up sales in this comparatively new 
and growing package market. 


It’s only been in the last six or 
seven months that the diskery 
execs have noticed a marked up- 
beat in the album sales of their 
c&w product. Some diskery execs 
attribute the upward swing to the 
new three-speed phonographs that 
are being brought into homes in 
areas previously dominated by the 
oldfashioned one-speeder (78 rpm). 
Others claim that the album sales 
upbeat can be credited to the fact 
that country artists have been 
bridging over into the pop field 
(Artists like Elvis Presley, Tommy 
Sands, Ferlin Huskey, Tennessee 
Ernie Ford, etc.). All of them 
agree, however, that there has been 
a definite influx of new phono 
players in the parts of the country 
favoring the c&w beat, and that is 
mainly what accounts for the grow- 
ing packaged goods sales of c&w 
artists who've not yet rubbed off 
on the pop market. 

At RCA Victor, for example, the 
phenomenal record set by Elvis 
Presley's 2,000,000-plus album sell- 
er, “Elvis,” has set the pace for 

(Continued on page 48) 





Tommy Dorsey s 


2 Cos. on Block 


| The estate of late Tommy Dorsey, 
| bandleader who died last year, has 
' now formally put his music publish- 
jing companies on the block. Bids 
'for Dorsey’s two firms, Embassy 
| Music and Dorsey Bros. Music, are 
| being accepted by Philip A. Braun- 
\stein, of the accounting firm of 
| Braustein & Chernin in New York, 
|which handled the bandleaders’ 
| finances for. years. Bids will be 
| kept open for 60 days. 

| According to Braunstein, Dorsey 
| refused an offer of $200,000 for the 
itwo firms about.a year ago. The 
| firms will be sold separately or to- 
|gether, depending on the offer. 
Music is a 
Music Ine. affiliate while Dorsey 
| Bros. is a member of ASCAP. 

| At the same time, 60 disk mas- 
i'ters owned by Dorsey are being 
|put up for sale through the late 
|bandleader’s firm, State Amuse- 
ment Co. The platters masters are 
| being sold separately from the mu- 
| sic firms. 

| Braunstein has prepared a com- 
| plete catalog of tunes and gross 
lannual earnings for the Dorsey mu- 
|sic firms. They will be made 
|available later this week. 





| Embassy Broadcast 





‘Lonnie Donegan Turns Up 


| With Fastest Brit. Click 


| In US. Folktune Slice! 


London, April 16. 

Lonnie Donegan has come up 
with the fastest British click in 
“Cumberland Gap,” a tune that 
soared to the No. 1 spot two weeks 
after it hit the market. Donegan, 
who hit initially with an American 
folk tune, “Rock Island Line,” is 
again to the fore with the same 
kind of material. Tune was intro- 
duced on a video show and the 
Nixa label had an unprecedented 
advance order of 110,000 copies for 
the record, 

Tune is published in England by 
Essex Music, operated in London 
by Dave Platz for U. S. publisher 
Howie Richmond. Richmond is due 
here April 19 to 0.0. his Essex and 
Cromwell Music firms here. He 
|also plans to set up several addi- 
‘tional companies on the Continent. 





C&W AS THE NEW-MOWN HAY ~ 





Expect TV Bargaining Panel to Hit 
ASCAP With Demand for Lower Fees 


Chicago, April 16. 
In anticipation of a complicated 


Goldsen Gets Renewal |and drawn out negotiating tug of 


On 1929 Etting Click | war with the American Society of 


| Composers, Authors & Publishers 
Hollywood, April 16. | on a new television music licensing 


After two years of negotiation, | ¥ i rae 
Mickey A at a last week finally | contract, an all-industry bargaining 


sewed up the renewal rights on | committee was formed by the tele- 
“Walkin’ Around In a Dream,” |Casters at last week’s NARTB con- 
which was a Ruth Etting hit back | fab here. ‘ 
in 1929. It will be published by| The 15-man group, which will 
his Criterion Music and has al- serve as an interim body until for- 
ready been cut by Marge Rayburn | mally elected by a mail vote by the 
on Liberty as part of a new cam- industry, hopes to have its first or- 
paign on the tune. | ganizational meeting within next 

It was written 28 years ago by | couple of weeks to start the wheels 
Ted Lewis (who also had a strong |in motion on the new ASCAP pact. 
record on it), Larry Yoell and Rob-| Time element is being stressed be- 





| 











According to Dwight Martin, 
WAFB-TV, Baton Rouge, who 
chaired the NARTB session, there 
is no inkling to date as to what 
| k Up Par demands ASCAP will lay before 
| tiations, last year the video stations 
‘and the three networks shelled out 
ll out 0 ot inearly $10,000,000 for use of 
|'ASCAP music. Radio paid out a 
és 2 a, « ‘ ‘like amount. 
wnership of Do ecords,| It's considered rtai 

newest of the major labels, passed | ty bargainers will - oi _—, a 

tracts in N.Y. between Randy | : ’ 
Wood, Dot prexy and founder, and eee deeeeen cokes ennee networks 
B dee pace a ere f r a blanket 
| Barney Balaban, Par prexy, Under | 5, a per program agreement. The 
ithe terms of the deal. Wood will | é 





ert Spencer. | cause the current contracts expire 

the industry. As an indication of 
to Paramount Pictures over the| attempt to lower their licensing 
| | tap under the blanket deal is 2.05% 


Dec. 31. 
Balaban, Wood 

the blue chips riding on the nego- 
weekend with the signing of con-| costs) Under the present ASCAP 
continue to operate the diskery, | 


rash - of net receipts for ec “oj 
retaining the presidency of the | 5. owe OO commercial 
l fr ‘ : .| Shows. Sustaining rate is equal to 
firm and becoming a veepee of station’s highest euarter-hour ret 
Paramount. ; . 1 u 2. 





While actual monev figures were | Networks operate under the blank- 
| not disclosed, it’s believed the final 


| (Continued on page 49) 
| price for the property is in the mae 


{neighborhood of $2,000,000. The 
Decca’s ‘Brave One’ Score 





| figure includes Paramount stock 
| acquired by Wood under the terms 
| of the deal. Wood acquired a con- 


| siderable block of Par shares a few 
|months ago when the contract 
| negotiations were finalized, pend- 
ing a check of the tax situation, 
and these shares have considerably 
appreciated in value in the interim. 

Dot will continue to function as 
lan independent disk firm with 
| headquarters in the old Capitol 
Records homeoffice building at 
Sunset and Vine. As a Paramount 
subsidiary, however, it will now 
have an inside track on music used 





in Paramount films and will be} 


available for the release of sound- 


ner of the MGM Records operation 
with Metro. 


LIEBERSON GIVEN 





Goddard Lieberson, 
Records prexy, has been granted 
an option to buy 7,650 shares of 
Columbia Broadcasting System 
Class A stock at $23 per share, ac- 
cording to CBS proxy statement to 
|stockholders. Other execs given 
| CBS stock options for 7,500: shares 
|are Merle S. Jones, prexy of CBS- 
TV, and Arthur L. Chapman, presi- 
|dent of CBS-Hytron. The CBS 
iClass A stock is currently selling 
at around $34. 
| Options were granted to Lieber- 
son and Jones on the basis of ‘‘past 
services and loyalty” while the op- 
tion to Chapman was for the pur- 
pose of obtaining his services. 


Dicker Duke for Brit. 


London, April 16. 
Agent Harold Davison, who han- 
dles this side of the Anglo-U.S. 
band exchange deals, is 
tiating with the Associated 
Booking Corp. for the Duke Elling- 
ton outfit to do a three-week con- 
cert tour of Britain in the fall. The 
British band involved in the swap 
would be Johnny Dankworth’s. 
Davison says the deal should be 
finalized soon. Ellington did a 
vaude tour of Britain in 1948 with 
a British combo, but his band has 
not beeg heard live here for more 
than 20° years. 











track packages, much in the man-| 


CBS STOCK OPTION 


Columbia | 


| Force Band 


nego-_ 


Adding Riches as Plot 
To Find Rich Thickens 


The whodunit publicity over the 
writing credits of the film, “The 
Brave One,” whose script copped 
an Academy Award a couple of 
weeks ago, has apparently been re- 
acting favorably on the sales of the 
Decca scundtrack album of the pic 
score. The set was released sev- 
eral months ago, but sales action 
began perking only after the “Os- 
car’ ceremonies and the attendant 
| talk about the identity of the film’s 
| scripter, billed as Robert Rich, who 
{as yet has failed to turn up in 
the flesh. 

Score for pic was written by the 
late Victor Young, who also wrote 
the Academy ‘Award-winning score 
for the film, “Around the World In 
80 Days.” 








‘Caesar’s ‘Pledge’ Music 


| Getting Official Plug 


“The Pledge of Allegiance to the 
| Flag” has been set to musie by 
| Irving Caesar, veteran cleffer and 
|ASCAP board member. Caesar 
wrote the music to the familiar 
|lines at the request of Rep. Louis 
iC. Rabaut of Michigan Rabaut 
| suggested on the floor of the House 
that radio and video stations broad- 
cast the tune periodically. 

ASCAP has recordings of the 
| Pledge available with the U.S. Air 
under the direction 
of Capiain Robert L. Landers with 
the Singing Sergeants of the Air 
Force on one side and another ren- 
dition on the other side by the 
U.S. Marine Band conducted by 
Albert Schoepper and featuring the 
Inter-service Chorus. Each mem- 
ber of the House is getting 50 
copies of the disk while 25 copies 
are going to each Senator. 


Decca Adds Bob Gibson 


Bob Gibson, young folk singer, 
has been added to the Decca Rec- 
ords roster He'll start recording 
within the next few weeks. 

Singer also is set for a stint at 








|New York’s Blue Angel beginning 
i April 22. 
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ASCAP Downgrading P. D. Tunes 





Jack Lawrence Propeses Tighter Checks in Wake 
Of ‘Yellow Rose’ Hassle 





7 


Editer, VARIETY: 
New York: 

Since Don George has > publicly 
aired his unsubstantiated claims 
for ful' perfopmance credit on “Yel- 
low Rose of Texas” and since he 
has publicly impugned my integ- 
rity, I have no alternative but to 
make this public reply. The only 
reason I undertook to act as 
George's designated representative 
in the ASCAP arbitration of his 
claims, was because I felt at the 
time that ASCAP was allowing in- 
equalities to exist in giving full 
credit for many adaptations of pub- 
lic domain works. True, many. of 
these adaptations pre - dated 
ASCAP’s 1953 ruling which clear- 
ly specifies the percentage of per- 
formance credit to be awarded ar- 
rangements or adaptations. How- 
ever, I believed that as leng as 
any adaptation was receiving full 
credit, no writer should be discrim- 
inated against. 


During the course of the arbitra- 
tion the ASCAP Classification Com- 
mittee went to work and down- 
graded the performance credits of 
every adaptation of a public do- 
main melody as it was brought to 
their attention. As soon as the 
Classification Committee took this 
action my views on Don George’s 
position changed. 

Based on a definite comparison 
with ali exisiting versions and 
printed copies of the public do- 
main “Yellow Rose of Texas” (and 
these are numerous!) ‘we three ar- 
bitrators came to the unanimous 
conclusion that. George’s contribu- 
tion was negligible. He contends 
that his great lyrical change was 
to eliminate the word “darkies” 
wherever it appeared in the orig- 
inal song. But Feist-Miller-Robbins 
in various folios printed within the 


(Continued on page 49) 


He's Vernon Duke 
Now To Hi, Low 


Hollywood, April 16. 

The most famous case of schizo- 
phrenia in showbiz has been cured; 
Vernon Duke has disposed of 
Viadimir Dukelsky. 

For more than a_ generation, 
Duke has been a top “longhair” 
composer under his real name, Du- 
kelsky. The Duke tag has been 
reserved for pop stuff, notably such 
standards as “April in Paris,” “Au- 
tumn in New York,” “Cabin in the 
Sky” and others. 

“That’s over,” he says with 
obvious relish. “From now on, 
I’m just Vernon Duke, whether 
I’m writing pop or classical.” 

Abandonment of the longhair 
cognomen doesn’t mean Duke is 
abandoning that field. As a matter 
of fact, he’s working now on a 
“Serenade to San Francisco,” insti- 
gated by (and dedicated to) San 
Francisco Chronicle columnist Mar- 
jorie Trumbull. Kathleen Norris 
is doing the continuity and it’s 
under discussion as an NBC Spec- 
tacular. Tomorrow (17), his new 
C Major Quartet will be world 
premiered at the fourth annual 
Chamber Music Festival series of 
the celebrated Roth Quartet’ at 
UCLA. 

“I ran into Johnny Mercer the 
other day,” Duke recalls, “and he 





‘March‘Hare’ Theme Cops: 

British Pi¢ Tune Award 
London, April 16. 

British music publisher Dave 

Toff, head of Melcher-Toff Music, 


has been awarded the Ivor Novello 


Award for the best British picture 
music of 1956 with the title song 
from the British Lion release, 
“The March Hare.” The song was 
written by Philip Green. 

The awards were made during a 
BBC sound radio broadcast last 
week. 





Norman Kaye Soloing 


Norman Kaye, older brother of 
Mary Kaye, who until now has 
worked only with the latter’s trio, 
is making his bow as a single on 
disks via Decca Records. He will 
continue to work with the trio in 
both recording and personal ap- 
pearances. 

Initial sides for Decca are “Blue 


Pitt. Disk Hop Spot In 
Hot Civic Water After 
Juve Melee, 18 Arrests 


Pittsburgh, April 16. 

* Disk jockey teenage dances got 
a black eye here last week when 
a riot broke out at one of them and 
a police call produced 18 arrests. 
More than 500 youngsters got into 
a free-for-all last weekend (6) in 
front of the White Oak Youth Cen- 
ter, which was formerly the White 
Elephant Night Club. 


Spot was turned into a youth 
center with alternating deejays 
some months ago and-has been a 


the platter-spinners. Porky Ched- 
wick happened to be the one at 
hand at the time of the riot but the 
WAMO d.j. was not involved in 
the fracas. 


One immediate consequence was 
a demand by White Oak citizens 
that Sunday hops be immediately 
abolished. Place has been operat- 
ing nightly, and some members of 
the cammunity have demanded 
that center be closed entirely but 
operators are fighting that. 





Bill Butler leaves Tommy 
Heotmes’ Club One Two, Toronto, 
to head a seven-piece orch in 
Pump Room of Lord Simcoe Hotel 
when new hostelry opens in To- 





Jean Betty” and “Snake Charmer.” 


big source of income ever since for |’ 





ronto next month. 


. . 
Inside Stuff—Music 

Irving Berlin’s “God Bless America,” although written during World 
War I, waited 20 years to be published and become an “unoffcial n3-. 
tional anthem.” Now another number cleffed by Berlin during the 
same period is being released on records for the first time. Title igs 
“Dream On, Little Soldier Boy,” and it was sung in “Yip, Yap, Yap. 
hank.” Ditty was recorded Aug. 24, 1918, for Victor. by John McCor. 
mack, but never issued, presumably because end of war in November, 
1918, killed sale of war tunes, 

Now that the song is coming out 39 years later, Berlin is not likely 
to grow richer on royalties. It’s included in a special limited edition 
of 18 previously unpublished 10-inch, 78rmp double-faced McCormack 
disks, marketed by Addison Foster of“Narbeth, Pa., and restricted to 
members of the American Gramophone Society. Records are not sold 
separately and price of complete set to members is $150. The money 
angle aside, “it’s an unusual memento to appear during Berlin’s 50th 
anniversary as a professional tunesmith. 





Roulette Records isn’t letting the U.S. Army get in the way of its 
release schedule. With a week to go before its cliecko disker, Buddy 
Knox, had to report for a sixmonth hitch at Fort Knox (Ky.), the disk- 
ery’s artists & repertoire toppers, Hugo-Peretti and Luigi Creatore, 
cut over 20 sides for release while Knox is away. 

The sides will be split between albums and pop singles. 
single, out this week, is “Rock Your Little Baby To Sleep.” 
scored for Roulette with “Party Doll.” 


First 
Knox 





Raymond Scott, orchestra leader-composer, has formed “The Jingle 
Workshop” to expand his activities in the writing of commercials for 
tv and radio. Among the commercials with which Scott already is as- 
sociated are “Be Happy, Go Lucky” (Lucky Strike), “The Big Change” 
(RCA Victor), “The Taste Is Great” (Filter Tip Tareyton), “Quick- 
Quick” (Richard Hudnut) and “Krueger Beer Has Everything.” 





Decca Records, which is rolling with a hot package item in the 
soundtrack album of Michael Todd’s pic, “Around The World In 80 
Days,” solidified the set’s standing, public relations-wise, with a special 

- (Continued on page 48) 











RETAIL DISK AND ALBUM BEST SELLERS 





















































































































































wanted to know why I haven’t been 
writing music. I have. I’m still 


at work on a score for ‘Time Re- | 


membered,’ a Broadway musical 
which will star Susan Strasherg, 
I’ve written the music for an LP 
album based on Art Buchwald’s 
book ‘P. S. from Paris’ and there 
are other projects in the works.” 

On the pop side, Duke has been 
solidly represented in the last 
year, without writing a note. Spate 
of recordings of his standards in- 
cluding “Taking a Chance on Love” 
and “Can’t Get Started-With You” 
swelled his coffers for the year. 

“For 1956,” he reports, “I had 
had a total of 220 recordings and 
‘Taking a Chance’ and ‘April in 
Paris’ both wound up on the annual 
Peatman survey of the 35 top 
standards of the year.” 

At a rough estima‘e, Duke’s roy- 
alty earnings for the year were in 


excess of $40,000 from his old ma.- | 


terial—and he no longer shares the 
loot with -Dukelsky. 
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Gillespie's Higher-Than-Ike ‘Gov't’ Fee 
Defended, USIA Film Rapped in Hub 


Boston, April 16. + 





The Boston Herald, which has 
peen taking a big interest editori- 
ally in show biz matters of late, 
took up the cudgels in defense of 
Dizzy Gillespie’s State Dept. tour 
in its Sunday (14) edition. 

In an editorial titled “Dizzy’s 
Salary,” the newspaper said: “Pub- 
lic outrage may be expected from 
testimony made public by the 
House Appropriations Subcommit- 
tee that Dizzy Gillespie, the band- 
Jeader, for a short time received 
a Government-guaranteed salary 
higher than President Eisenhow- 
er’s. Beside this ‘revelation,’ the 
further fact that the U.S. Informa- 
tion Agency. secretly spent $100,- 
000 subsidizing a commercial anti- 
Communist movie is apt to pale. 


“When a public entertainer re- 
ceives a gargantuan Federal salary 
it is popularly believed that he is 
morally dipping into the till. Many 
civilian leaders of industry, many 
other specialists, are entitled to 
practice their skills at a salary 
higher than the President’s and no 
fuss is caused; but a mountebank 
tradition still lingers around show 
business. 

“The State Dept. sent Gillespie 
ard his band to promote the cause 
of American ece@jture by playing 
jazz music in Africa afid the Mid- 
die East. During this time the 
bandleader drew a salary commen- 
surate to. what he would have 
drawn for entertaining at home. 


‘Furtive’ Anti-Red Film 
“There’s a difference between | 
paying the freight for sueh a proj- | 
ect and sinking $100,000 into a fur- 
tive anti-Red movie; and the dif- 
ference is one between successful 
and unsuccessful propaganda. Tes- 
timony from observers such as 
Columbia University professor, | 
Marshall Stearns, has indicated 
that the bandleader’s tour was a 
whopping success—one of the most | 
successful cultural goodwill ges- 
tures the United States has made 
since the war. While jazz music is 
not in good repute in some quar- | 
ters here, away from home Gilles- | 
pie was honored as a- great artist | 
and musician. 
“In short, in paying for Dizzy | 
Gillespie the country got its 
money’s worth; for without preach- 
ment he carried the message of | 
a vital existing American art form | 
to people who were unaware of the 
significance of American jazz in 
world civilization. The sum spent 
for the movie on the other hand | 
was obviously designed to sway | 
public thought here. The film (the 
title is a secret) turned out to be a 
boxoffice flop. This, remarked a 
top official of our Information 
Agency, was the unfortunate his- 
tory of such productions. 
“Common sense, however, should 
tell anyone that propaganda-laden 
films, domestic or foreign, are not | 
apt to be successful unless they 
are first of all, entertaining. Amer- 
icans don’t want to be brainwashed, 
even by their own government. The 
sum spent for the movie was ap- 
parently wasted; and yet, while 
the State Dept. has temporarily | 
abandoned sending jazz groups | 
overseas, the foreign language ver- | 
sion of the film, rejected at the | 
U.S. boxoffice, is now being 
readied.” 








Vieira, Calypso Sparkplug, 
Up From West Indies For 
Film & Music Powwows 


Phil Vieira, one of the main | 
sparkplugs of the calypso cycle, 
songwise and filmwise, is in New | 
York from the West Indies for hud- | 
dles with Jules Levey, producer of 
& calypso film due to start rolling 
in Trinidad in a couple of weeks. 

Vieira, who sold the rights to 
“Mama Looka Booboo” to Lou 
Levy’s Duchess Music firm, has 
worked on four pictures in the last 
year, chiefly as location manager. 

e worked on “Fire Down Below,” 
“Heaven Knows, Mr. Allison,” 
“Island in the Sun” and Louis de 
Rochement’s “Cinemiracle Adven- 
ture.” Vieira, a native Caribbean, | 
is used for suggesting unusual | 
locales, local characters for bit | 
Parts and extras. 

Vieira has also been active in | 
Picking up calypso copyrights and | 
Sold a flock of them to Duchess Mu- 
sic in addition to the “Boeboo”’ hit. 





DOMINO UNIT FAT 186 
IN RETURN TO PITT 


Pittsburgh, April 16. 
Second time around for the Fats 


Domino-Bill Doggett-Clyde Mc- 
Phatter - LaVern Baker - Chuck 
Berry rhythm & blues show wasn’t 


as good as the first, but two per- 
formances at the Mosque last 
Wednesday (10) night still did a 
big $18,000 gross. Package had 
played a 3,800-seat music hall only 
about six weeks ago and at that 
time did a blockbusting $21,000 
and had to turn them away. A 
quick return booking was the im- 
mediate result. 

For a time, it looked as if the 
fast repeat was a mistake and the 
booking might be a bust. Advance 
sale was very discouraging but the 
ai apo boxoffice line saved the 

ay. . 





Central Records Bows 


A new label, Central Records, 
has been set up in New York by 
Malcolm Newkirk and Aaron 
Thomas Jr. 

First release features songstress 
Gloria Lynn on “Someday Some- 
where” and “Just Like That.” 





British Disk Best Sellers 
London, April 16, 
1, Cumberland Gap..Donegau 


* (Pye-Nixa) 
2. Young Love.......Hunter 
(London) 
3. Don’t Forbid Me...Boone 
(London) 
4. Long Tall Sally...Richard 
(London) 
5. Banana Boat....Belafonte 
(HMYV) 
6. Knee Deep Blues..Mitchell 
(London) 
7. Rock "Me Daddy-O Donegan 
(Pye-Nixa) 
8. Look Homeward Angel Ray 
(Philips) 
9. Girl Can’t Help It..Richard 
(London) 
10. True Love Crosby/G. Kelly 
(Capitol) 














Brunswick Label Adds 
Three Indie Distribs 


Brunswick Records, recently 
reactivated label as a Coral Rec- 
ords subsid, has added three addi- 
tional indie distribs to handle its 
lides. New wholesalers are Re- 
cordit Ditributors in St. Louis, 
Flemington Distributors in Kansas 
City and Record Distributors in 
Pittsburgh. Brunswick now has a 
total of 29 distrib outlets around 
the country. 

Norm Weinstroer, Coral-Bruns- 
wick general sales manager, has 
been lining up the distrib channels. 





Sheet Market Solid for Right’ Numbers: 


Educational Biz in 20% Annual Boosts 





ASK CBS STOCK MEET TO 
VOTE ON ROCK ’N’ ROLL 


A resolution against rock ‘n’ 
roll music is due to be presented 


at the annual stockholders’ meeting 
of the Columbia Broadcasting Sys- 
tem today (Wed.) in New York by 
Gloria Parker. Miss Parker, a 
songwriter who is now involved in 
litigation against Broadcast Music 
Inc., will ask that CBS divest itself 
of all interest in BMI because of 
“moral, religious, ethical and cul- 
tural reasons.” She will urge CBS 
to stop subsidizing the “rock 'n’ 
roll” plague. 

Miss Parker is allied with Bar- 
ney Young, head of Life Music, who 
also is engaged in a law suit against 
BMI. 


Guy in Hub for Laddies 


Boston, April 16. 

Guy Lombardo will play a one- 
nighter at Boston Garden Monday 
(22) for the annual ball of the 
Firemen’s Relief Fund. 

Lombardo, who will present his 
show from 8:15 to 9:15 p.m. and 
furnish dance music until 1 a.m., 
was last here for a week’s stand at 
Blinstrub’s nitery. 








VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 
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NOTE: ‘The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
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POSITIONS 
This Last 
Week Week ARTIST AND LABEL 
» 1 1 
2 2 
3 3 DIAMONDS (Mercury) .....« 
4 6 FATS DOMINO (Imperial) 
5 10 BUDDY KNOX (Roulette) . 


6 7 PAT BOONE (Dot) ........eeseeeeeeeeeeee4Do0n't Forbid Me 
[I’m Waiting Just For You 

7 ee FERLIN HUSKEY (Capitol)...... vanecdee's Se 

8 5 ANDY ‘WILLIAMS (Cadence).............. Butterfly 

4 9 DELL-VIKINGS (Dot) ........ceeeeeseeee. Come, Go With Me 

J {Ninety-Nine Ways 
10 8 TAB HUNTER (Dot) «s+ .eseerecececeeeeees rong om 
* TUNES 
POSITIONS (*ASCAP, BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 TROUND AND ROUND ..ncccccccccccccccwervcvesccccsevecceess » Rush 
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+ There’s nothing wrong with the 


sheet music business that a good 
ballad won't cure, according to top 
jobber execs in New York. While 
they point out that neither rock ’n’ 


roll nor calypso songs make good 
copy sellers it’s pointed out that 
a number like “True Love,” which 
has approached the 500,000 marker 
in copy sales, should be the meas- 
ure of the true potential of the 
sheet market. 


When a top disk hit sells only 
50,000 sheet copies, it’s the fault 
of the song alone, one trade exec- 
stated. Class material will have 
impact in the copy markét, he said, 
but it first needs exposure in the 
disk market. 

Unfortunately, he said, the top 
disk companies are afraid to go out 
on a limb with the better type of 
song. They prefer to stick with 
the cycles. If it’s rock ‘n’ roll 
that’s hiiting, then all they do is 
rock ’n’ roll. Same _ goes for 
calypso. The diskers tack with the 
prevailing winds and the publisher 
doesn’t have enough control over 
his material to call the shots any 
more, the exec stated. 


That the potential for a big sheet 
music is there is proved by all the 
statistics, the jobber stated. The 
piano manufacturers and other in- 
strument makers all report boom- 
ing business. That means that 
more people are buying sheet mu- 
sic than ever before, but they are 
brushing the pop numbers because 
there’s nothing to them. 

While the pop market is declin- 
ing, the educational and standard 
field has emerged stronger than 
ever. The jobbing exec said that 
/educational business has_ been 
| building steadily with each year 
| showing about a 20% increase over 
previous one. Without that mar- 
| ket, we couldn’t survive, he said. 

An increasing number of pop 
publishers are moving into the edu- 
| cational field with choral and band 
|arrangements of their standards. 
| Firms like the Warner Bros. com- 
| bine, the Big Three and Mills Mu- 
| Sic are powerhouses in this market. 
| Recently, Shapiro-Bernstein, E.-H. 
|Morris, Bourne and Leeds Music 
|have also been accenting their 
| catalogs in this direction. 








| Radio Europe ‘Musicorama, 
Paris Music Hall Angling 
For Top U.S. Disk Names 


Paris, April 16. 

Radio Europe No. 1 has now de- 
veloped one of the top pop music 
programs ‘‘Musicorama,” which is 
beamed from the Olympia Music 
Hall every Wednesday. It is an 
hour radio show but a two-and-a- 
half hour all-music entertainment 
|for ticket buyers. Radio Europe 
| No. 1 is the top commercial Gal- 

lic station and has inaugurated the 
| hiring of top U. S. names for pro- 
| gram appearances. They can pay 
| U S. rates and Frankie Laine re- 
| cently got a big bundle for a few 
songs. 

This attitude towards getting big 
| U. S, pop music names before 
French audiences has also been 
taken up. by Bruno Coquatrix, 
prexy of the. Olympia Music Hall, 
who is now in N,:-¥. huddling with 
| Judy Garland, Betty Hutton and 
| Nat (King) Cole for future headlin- 
ing at this flagship house. 
| Radio Europe is neamed in from 

the Sarre due to rules that no com- 
| mercial station can emit in France 
proper so as not to compete with 
the State subsidized network. Pro- 
grams are piped to Sarre for trans- 
mission. Program originator and 
director is L. Maurice. 


Bock to Head 0’Seas 
For Pacific Jazz Wax 


Richard Bock, head of Pacific 
Jazz Records, a Coast label, is 
heading for Europe at the end of 
this month for several recording 
sessions on the Continent. Bock is 
accomping the Gerry Mulligan 
quartet on its tour from which will 
emerge at least one LP platter, 

Bock is also set te hold a session 
with Gary Crosby in Frankfurt and 
Germany’s Kurt Edelhagen orch. 
Bock also will tour other European 
countries in a buildup of the com- 
pany’s foreign distribution pro- 




















gram. 


i LOPES ae CEI Ree OES SET 
mye etes es - ae eee Piece eo" we 
2 y = eae ke , 


te 


Ssertatin Sat 


‘= 

‘5% 
~ 

eS > ' 

i 
} 

Ss 
4 

; 

t 


Lk IY SEER OPT TSE 





































































































—————<————————a—_— nk ee eee CPOASOSO AY SEYSL AG A) rrr (a 
L Ber we" 506 be. ceb. 66 db- 66 to Vee wae Ah! me © we oe «6 es es. €64. "008 ren 26 oe oe ee ee oe ee ee “+ 9 ee ee ee L(t tt te tee e ween ees jooyss Jazzy! sss: Sury tt ettetees Sdorpivay, iT ** ‘ep 
L ce cs. ce oe ce oe ce 7. ce oe oe ee oe as -- 9 oe oe ce oe ee oo ee oe oe oe oe ° . ‘ ; . +. 0 ee AAOTITAA 24} UE PUIM: eIquINnjog pioyeys of 9 2 USP 
L ar "the a - _— _— — 6 — —- _— ae -. np: —_ i a fe “ oa ee oe ee -- 9 oe ee °° o6 ee ee Pa os oe o8 ee ee 3 “* =< Ruooe@g 94} UT Zuny1S. jetojoj’****** 20g Auuyor g Vir 
6 os oats — — 7 ~y na pee “ are a - ae = 4 a oa 9 ce oe a. 8 ee ee o° -¢ oe oe ce a ee Ker oe ee ee oe -* oe e-< oo) 49 6 6 han ee 0 aon’: © Ayjeioadg PALA 219977 Z 20F 
6 on oe = : re . § ; ee °° ce ee °° oe oe ce ee - oT °° ee ee oe ee ee eo ee -s oe ee ee ee ee - oe ne 143TUpIW J933V UmeMs ewoveq: °° ouyd Asqea L £§ a0F 
6 ee ee ee s © “ey 8 . . ny Hake ee ee *- 8 ** ee e* ee ee ee ** e- *-* “* *- *- ** *- ee ee Go 66 64,06 63 6668 6 6S Au p i AINIIIWW “ee ee ee oLIgzIe ydjey Z cs WOPR 
: ee oe ce oe ee oe 7 ee ee °° ee eo 8 - $e oe ee o° ee ee o« oe =" 300g yeog eueueg eyE) joudeQ 310q014 ues | I ** ge 

T 

I 

I 























Waco SET JRA es Coe ee ee 
"ESS a aR Ce. ee eo "9010008 ShoHl aMIaA preseszya ea 7 wee 
ee UR SSR ee J RR ee se erm Pee ee ee ee ie ee eee ee yr seq §,10uwoiq) ~~ Ajieqr] sowsphag # sousnea = 
Ro mod EE RR ASL EEE LA ASP lL SAS SE SAMS IN hdlhlnd A NERA EI cA LET BS key oywayor aes 

° ee ee in & We ° e ee ° ee ° 7 ® e ee es ee ee ee ee g °° ee ee es ee L ee ee ee e* “oe 2 beh bee _uooW ued! titan os i ae}1n5 ajuueg tan €h WSEt 





eee ee ess. 58 8%, 0S oe nee ee ee es See eae Se be ae ee: ee See Se Se SRT Eee ee, gw eS ne es MB IMR es ee ee ge ne ee OL Auoopeg os uy SunVIS)° Aqioqiry uesyo09 eIppa Ss 
ra jaa 7 : Sa tks — fo ae ee Te fee ee me eee ig oe se es ee es, ee Se gee ee te ee es _pu0s_ jeog eueueg eqs! IO}OIA ene ajuojejog AleH 1 €¢ 
Cc... eee ee Sil LSE LS LS PPT RE Rit lS OC CE I Saigo Ooms eiqe suuy [195sny SI. ale 
a oe eae fe ss he ee eee Se se SRE Ee ae ss es Se ea ee es ae es gee Re Se ee ee ee ee eae bE ee eet ae 9 SSOUNOUOT ONWI Vi aO—IAT aes key wre 
ie > IM a ee rt 2 Da Ge 4 SO De eee toe "RS PR I  quuepey) ~ eyquinjog woskap “II0y, le O82 
: : ae ee ee ee kt os es ee ares os es) ee Oe Ss a mo ss ee ge ces seem: Apojeaw osd4jep, WOW osou Plea SG SI az 

€ 


LI * e- *- 9 *. *- e- *-* +. *- ** ** ** e- . ° =F Sides 
. - . . oe ee. ee *-* ee ee ee * *e* ** ee e- “- 9 ee ee ee ee ee e-« ee 2urys I e194 M SJUULs . oe ole [8109 ‘*** puoulseag Auuyor . W8z 

















Wednesday, April 17, 1957 





















































ee —— 














































































































































































































uC 6 ae Pere oer re Git a Ste . ts is 
ste eeen 3 oe CS Se ge. eg 60." ce™ Set Rae sa ae ae ee en 6 68) LaPooe ee ata ah of oe ae Lae Ge fous | ae ke cae bed ae {110 WLI, Amon S19vld Sh LZ 
6L ow: "ee c es ee b ee ee ee e. o* ee e* ee ee ee ee oe « ee ee ee ee es ee ee °° ee ee ee ee ee a ee ee c .* ee ee og eesees zayueyd ‘Zezuey: °° es IOJIIA coe ee ee eoe e10us yen 6 ee 92 
| ea > RDP is FO gs te Wk ee ee Se. Ska LS OL Falta WE 7.) f. * in Tiee ie we es 6k ee. ek ee aS See ae 4yaoyngy cout aK Sr gat qui OmieyD 6 SI sz 
Zz: ee wr —_ er err g er ol ~e — ene oe oe 6 OL ce . » oe oe ee °e ee ee .. o. ee oe ce peeecccees suLLy syd *° onuejy °° sezuny eof a) Ge ee § 
en | renee Se ee ae ee Mey oe ae 4g —- -- g 7 ee “7 ee * es OT g “a aa. ab ts Seas, 68 Sh Sa US POG aa wa ehghie a aeticn ‘ls MATE A ws "-yejseduy ey 9 ouywiog sia 2 Il__8¢ 
SZ oe ee ee ee oe oe g os e° 9 - °° ee ée ee es 5 04 os I ee ee se ee ee eo A ce oe ee ee ee oe oe $* oe ee — 8 on * Sury U2PjOH E S] aAo'y,° equinjoD ouey opquesg SSI 
Se Se Pea Se tu og Loe Cee. ke oe ee ee ee ee ee eee 6 ~ * G I tk Rh SCS SR 9 oe ee sasoy Sue 100g VW, indie ased “Wed 9 8s ‘iz 
6z ee ee e- ee e- e- oe ee 9 ee g ee ee ee ee ee ee OL ee ee ee ee fa ee Z ee ad g ee ee ee ee ee eo ee $- “Mis oe ¥ “nox UA SUPHONS WL) a}}2[N0Y “eee eeeeees usMog wer 4 bs 
1g ee ** e- ee *- a o* o-* 8 o* € oe oe t c e-. ee *- e. oe a ee ee *- es ee 9 “* ee oe - ee ee °° ee ee os g e° ee es ese alee 0S. _ AyUIEeI A coeeeces 4£as10q | Auras 7S. Sie 
De RL Sm Ss eee wer eees NS ee. i me c 7 pe es oe. eS ae We, g¢ "_ nqng 38 4oo07T ‘URIS <n 1? ayuojseleg Auey 9 =—6I__8t 
coe ee ee ay 8 ¢ SL SS. PS ee ae AP LO 2 + 3. Be Se a emer se E aA0'] JO 23pata: [ejieduiy ****- rere ee. puvjedod wey fT LT 
a"... 8 Pr EE a ee ok DOK GSE SG ORE i OE Oe <a OL 4 BS ee ee Se ey. Vie een NOX SPI®N CUM, PIquinjop’******- ** “spe'y nog SI 82 _- OE 
" ° : g 9 L -- ¢ 7 6+ @ as be | ee 4eo. em -* ee a it, SER WT . au cs WOES s sak 59 Alta e-400u,  BIQuUINIOD oan ee es 1l2@4ouW amp ¢ 0Z__ ST. 
cP 9 peta es ea ee ee 9 . eee ts Ree Pe NS! 8 mee fee i ol & ; L 7. © eee " SOSUBKL, EIQUINJOD ~~ AaUOoID ) Aaeulasoy > 91 ¥I. 

-— sO ON MEA Re ne La is SABM OUIN-A}OUIN} “JOG 400H Q8L + 6 SI 














oP ** ** zZ *. 8 *-« *-* “* ** Zz ** OL ** *-* 9 *-e 6 * “* i Cc “* *-e “* e- *-* *-* *-* OL *- ¢ ‘- “* tae ale Ls 
<< oi ere ~~ e . ery ° . oe ha on 7 ee -e a <a es fo Cs.28 Sf ah ee os se. ee se ae. SY eae osjpeied ysouljy;'-'°* ddey*****: SUIEITIIM Jes0y 8 SI_ gr: 
— — Fite pe mes — ~~ — ee aa ace ee ee ees ee ee ee oe € ob8 @ « EyT UdIM 09 ‘amo | "es baabc ai 10q eseeeeeee SSUFHIA-119C 9 






































*-* . oe oe ** “-* P 6 , + S9 me 
6S . ie  e6 $e @:. 0°. y °° “% L  ¢ ee ee -* OL OT A -. ee tnd g ee S oe 0 at 6 i oe wr os Marea < 4% i 119d ayieds” ; : [e105 ee a eousiMey eS 6 L 0c: 
i = "ee ides ° ee oe a *. _ +. “+ 7. *e °° ee oo segs * ysnig- a8 Y-U92L) ; _ ** Joydedg Lia 2 ** spues 4um0L OL 9 6 . 








ov 
Ls) 
ol 
oO 
oe 
aN Ow 
- 
Ld 
+ 





L oe e- et ee o- +. -_—- or G +. € | j ee v Pa @ roves . 
tied tes ead he Gee a ae Ee ae ger opoctee | +s cm ee re on ae oe Te ery. ; mR Tes oh Sh URT ees sdeq looyos;'*"** ssayD****** Auieg yony) | yo gs. 
. ee ° ee ee ee oe o- ee e. ee ee ee ee ee ee ee > ee ee ee ee ee ee e- ce coesecesecer Woda 4 Ayied! a}}2[NoY ee eeees xouy Appng 8 8 -L£ 


i ee 

















~ 
0) 
N 
N 





wv 
o>) 































































































6 6 8 8 T L . ie ei 2 : z Rs L A AEE Fairless >. A1j10ygng} “"“eouepeD *****” smeniM 4puy OL b 9: 
oor - L Zz ° 9 ¢ S “A Zz I ¢ iar 28 I ae 6 aa g oh 8 = C 09% Z io £8 Me Oe ee ee ee ee au0y. joydeg . on eo Aoysny we, Lb. 8 :§ 
ol’ + a SE BS Se eee 9 ee y & RE ST a Sum ‘Aqeq ‘Aum: "* "30g ** i. Oe Ee 
ior’ @ or + z if i OS Ee € =. ze 3 War wr OE I aon CE OR “"* ayaed 893y Ts“ “Arno waweae es ay spuomejg 9 2  ¢. 
mI. 9 °° .%a) 8 2 € : ts ss : er Tea Bd I a Se ee punoy pue punoy:** *°10j01,4°********* owoy Sieg 6 Oe 
$Iz I PR ge oc I a a I ye = apie — a = Eos dg 400us Iv. oA Kalserg S}ATH , e I 
Zu0s 1242] _ SIV dO] Uy “ym yA” 





: SYIOM 4SU] Sq} 
‘ON ‘SOg *S0g 


AJ ‘ 


i ee 
8s0f UPS—OfSM—aaIeG. quEIA | co 





IN} dVOSVs 
‘fyjouoiBas fisgunood ayy fo ssofoas yp fo asnjoid 
FAWUAYALAWOP YD JUasasd 02 YaaM OJ Yaam wosf fsva ym shaxI0l 
PUD SaizID “UOMUaU aUOo fijUO aa1ad0a4 YORYM |sOYy. UDYZ SasDo awos 
Ut $82] 24D SJUPOd 1D]01 412Y4}2 YONOYZ Usae ‘pajst] 24D SUOIUaUL aLOw 
40 OM} YW Sps0das fijuo ‘ajqussod saaasaym “Jus0d auo 02 umop 
uo OS PUD ‘Z “ON D 4Of auru ‘uoljuawm [ “ON D 4Of Sjut0od uaz fo sisDq 
ayz uo payndtuoo asp s6urpy doz. uo asoy, sp yam sv Ajtunjndod 
ut Bursts sps@Qe. asoyz ajvovpur 02 paubisap st uoyndwod sy] 


Tl0d AmN90F wsia ALZLVZ 





HONG] BOmZzeD 
ouse1J—TUAM—eypey ry | 


BS[INL—TALM—oovyiem uog | - 


Uo}sNOH—ZAXM—UvION WET | - 
J9jS9Y00U— dH M—UVW PA | 4H AO © wt om 


osed [a-—d 1AM—3101g YonyD | N 
TUT AMO M—A119d “N Gog | + 
esnoeIAG—NFHM—197319W TV | o 
uoJUeLIL—ALLM—puting woy 

ZING I—NOAM—P°OOH [XL | 
u0jsog—VGAM—A2119 7 Wisgs 
YIOX MOIN—WOAWM—S2404S. PA 


BIQUIN[OD—sSIM—AaIs}IM ugor 


_O8801GD—TAOM—Aaiey yore 


PUelPAITIO—MIM—I193uq qog 








STTTAYSeN—XISM—JeuTIey gog | + 
BOI} -2SWOY—XaIM ‘aflivg noy | ~ 
19}S99IOM—DAUOM—UNUS WIC | oH On 
Amqi9}&@ M\—AUAM—STuuIg Noy 


HO1j9d—ZAXM—2]2ueyoIW py | © 
BWI M—Ia A w—aangyyy Arey 


2189S —1O—wuayig epnyyy | « © 


WeYysUUIIGg—JAaM—47GFIM Ta | wt 
O[euNngG—MANM—W9aMorg Arey | om 


xX{U904d—XNUw—Fovpog yuviy 
sInO'T iS-—-ILSM—ueaion yony9 

4A ‘PleysuTIdS—xXINM—SHId Pa 
SdUsP/A0Id—JFIM—BaH “S eHAy | 


Bieqieg ejUeg—gqy—seoy 


BoruoW B}UeS—AVON—sueag query 
sajesuy SO°'T—EMAN—0UL eg IG | 
SoVNEMTIN—dWAIM—stwuogy, qqoy 
AyD sesuey—qHM—241e19 eppq | % 
PuOWYIY—aaTIM—uospny Aaaiey 
S9U9IMET-[[9MOT—HTTM—SU2A9}§ ae 
"OW ‘puel}Iogd—HSOM—Ploury qog | - © 0 


“SIGIN-INed "}S—1IOTM—UouuED 204 | 
Brydjepeliyq—NadM—J20NTW Y uMorg | + 


AUD O4"'T 11°S—aaTH—uingog neg 





‘DO ‘a ‘uo Wuryse M—TIVAM—Zu00348 Ari0f 

































































































































































eee PSS seelts plcoee Sey 














Wednesday, April 17, 1957 VARIETY 














Dealers -- Disc Jockeys -- Jukebox Ops! _ 





Don’t Miss the Amazing, True — 
Life Story of One of the 


GREAT PERSONALITIES OF THE 
POP RECORD BUSINESS 


“The Gene Austin Story” 


On the 


Goodyear TV Playhouse 


This Sunday, April 21, 9-10 P.M. (EST) NBC-TV 














Produced by Philip Barry, Jr. 
Directed by Herbert Hirschman 

















Get Ready for the Demand on 


The Single The 45 EP 
GENE AUSTIN SINGS 
“THAT’S LOVE “MUSIC FROM THE 
TOO LATE” GENE AUSTIN STORY” 


47-6880 EPA-4057 


RCA VICTOR 








~ 
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~ On The Upbeat 








New.. York 


Abbey Albert orch began a two- 
weeker at the He Syracuse, 
Syracuse, yesterday (Tues.) . . |. 
Ray Eberle orch current at Rose- 
land Dance City Paula George 
on the vocals ... Sidney. Ascher 
handling public relations for the 
newly formed Blue Chip Music Co. 
... Ruth Cage joined the Mike Hall 
publicity office ... Ziggy Lane at 
the Golden Slipper, Glen Cove, 
L.I., for the next two weeks... 
Phyllis Krahmer, of Columbia Rec- 
ords publicity department, in Poly- 
clinic Hospital for an appendec- 
tomy ... Joe Ziehl Trio currently 
at the Vivere, eastside intimery. 

Louis Brecker, owner of Rose- 
land Dance City, on a jaunt to 
Haiti where he'll prowl talent and 
song material .. . Tobi Reynolds 
signed to a personal management 

act by Pete Kameron & Monte 

ay. 


London 


Colored American rockster Little 
Abner has been signed by Bernard 
Delfont for a 14-week vaude tour. 
He returns to New York in Sep- 
tember’ after filling dates in Hol- 


E 


land . . . Songstress Alma Cogan. 


starts her own tv series April 25. 
«.- Anew modern jazz club opened 
in London last week. Decor, it’s 
claimed, cost $34,000, and it’s re- 
puted to be the most luxurious hot 
spot in Europe .. . Vocalist Lee 
Lawrence to make his first trip to 
the States in September .. . Paul 
Rich, until recently a big band 
vocalist, joins the staff of Kassner 
Associated Publishers as _ profes- 
sional manager . 


Hollywood 


Louis De Rochemont has bought 
new calypso by Terry Gilkyson, 
“Sweet Sugar Cane,” for inclusion 
in “Cinemiracle’ Adventure,” cur- 
rently shooting in Trinidad... 
Billy Walters joined Southern Mu- 
sic . . . Decca inked country singer 
Don Woody who debuts. with 
“You're Barking Up the Wrong 
Tree” b/w “Bird Dog,” both of 
which he co-wrote ...RCA re- 
mewed Randy Van Horn... Lou 
Chudd opened a N.Y. office for his 
Imperial Records . . . Leroy An- 
derson signed a new longterm pact 
with Decca. 


b 
















OF THE 
WEEK 


LEROY HOLMES 


And His Orch 


SOUVENIR 
D’ITALIE 


Vocal by 
ANGELA DRAKE 
and 
WARM 
AND 
TENDER 


MGMK 12460 
(45 RPM) 




















Chicago 

+» Chuck Foster enters the Aragon 
Ballroom April 21... George 
Duckorn added to record promo- 
‘tion staff of Leonard Garmissa 
distrib here ... Andy Powell at the 
Martinique April 20-May 12 and at 
Oh Henry Ballroom May 22 for 
indef stay . . . Rose Murphy Trio 
set for the Preview Lounge May 
22 for two sets ... Salty Dogs (7) 
open at the Blue Note tonight 
(Wed.) with Bob Scobey (7) through 
April 28. 





San Francisco 


Erroll Garner, now at the Black- 
hawk, dickering for tour of Europe 
at year’s. end ...Al Wallace’s 
orch takes over in place of Don 
Menary’s group at Bimbo’s 365 
Club May 2... Lancers flew to 
Portland for a Kiwanis Youth 
Rally, flew back without missing 
a note at Fack’s II... Dave Bru- 
beck set for a jazz concert at, 
Frisco’s Palace of the Legion of 
Honor May 27. 


Philadelphia 

Al Hibbler featured in the Mast- 
baum Theatre’s rock ’n’ roll show 
(17-23) ... Woody Herman who 
played last week at Sciolla’s booked 
into Sunnybrook Ballroom for one- 
nighter (20), with Guy Lombardo 
who played Sunnybrook (13) into 
the uptown spot for single stand 
(20) . . . Murray Schaff & Aristo- 
crats booked into the Cadillac 
Sho-Bar for a long run... Glen 
Derringer, 13-year-old organist, 
inked five-year contract with the 
Presser Co. to script a music book 
and do their organ arrangements 
. . . Cosy Morley opens at Ciro’s 
in Hollywood next month .. . Har- 
vey Husten rounds out the April 
weekend bookings at his Red Hill 
Inn with ‘the “Gannonball” Ad- 
derly and Charley Ventura quintets 
(19-21), with a second frame for 
Ventura plus Beverly Kenney (26- 
28) 


Pittsburgh 

Slim Bryant & The Wildcats and 
Abbie Neal & Her Ranch Girls 
signed for the outdoor show at the 
Allegheny County Fair this sum- 
mer ... Dore’s had Howdy Baum 
cut his band from five to four men 

. . Jose Morocco combo berthed 
now at the Village Barn .. . Teddy 
Zupka, organist, featured nightly 
at Shamrock Room on northside 

. . Ramon Redilla twosome into 
Town House in Monroeville for 
four weeks ... Gloria (Sciulli) 
Shaw, former band vocalist, now 
doing a single ... Joe Negri Quar- 
tet playirg Sportsmen’s Music 
Lounge in McKees Rocks for week- 
ends while Dan Mastri & Deuces 
Wild fill a prior commitment in 
Sharpsburg . . . Marcy Lynn, now 
featured thrush with Baron Elliott 
on tv, got her start with his dance 
band. She has since married David 
Pew, a trumpet player . 


Dallas 


Harry James orch’s new dates 
are Naval Air Station April 25, 
Louann’s April 26 and is an ad- 
vance sellout at Riverlake Country 
Club April 27... Bob Clark 
combo inked by Sky Club, new pri- 
vatery .. . Roland Drayer band, 
with Gillette & Richards, wil! re- 
peat a recent southwestern one- 
nighter tour for Currier & Fowler 
agency ,* . Euel Box prch with 
the Four Lads; signed’ for May 3 
date at U. of Arkansas , . . Count 
Basie band, with Billy Eckstine, 
Sarah Vaughan, Chet Baker and 
other acts, due May 9 at 5,700-seat 








Sportitorium. 






















TRIO 


Currently HICKORY HOUSE, New York 


ABC-PARAMOUNT RECORDS 
Pers. Mgt.: DIRECTIONAL ENTERPRISES 









ASSOCIATED BOOKING GORPORATION 


JOE. GLASER, Pres. 


New York 





PL 99-4600 Lesas No 


Hollywood 
8619 Sunset Bivd 


Chicago 
Wabash 


Director. Alphabetically listed. 


A Poor Man’s Roses ........ 
Almost Paradise . 


Gone .. 


Marianne 


Round and Round 


So Long, My Love ...... 
That’s Where I Shine ... 
Twelve O’Clock Tonight .... 
Warm And Tender ...... 
Wave To Me, My Lady 


Wind In The Willow 


Butterfly ... 


Chantez, Chantez .. 


Gone 
He Knows 


I’m Walkin’ . 
Kid Stuff 
Little Darlin’ .. 


Marianne 
Party Doll 


Round And Round . 


Why, Baby, Why .. 
Wonderful, Wonderful ...... 


You Are My First Love ... 
Young Love . 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
-opyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of April 5-11, 1957 


A Face In The Crowd—i“‘A Face In The Crowd” ... Remick 
A Little Loneliness sere ee etree eeevene @eereeaeeeeeee .Sunbeam 
coccccccccsccceseecss Shapiro-B 


0000 900606000006 0600 04 


Butterfly Peis he vans WITTTTTITIT IT Tritt ld 
Calypso Melody: .. 0.3 .cccerese occ cccccccccccccs cCrOmWell 
Ciemten, Ceemees nas sci cca ccccec ccccccccceccces CHAMLGE 


Do I Love You—?ji“Cinderella” ... 
Hotta Choccolatta ............. 
I Could Have Danced All Night—*“My Fair Lady”. . Chappell 
In My Own Little Corner—*i“Cinderella” . 
It Looks Like Love—i“Hollywood Or Bust” ......Paramount 
Mama Guitar—*“A Face In The Crowd” .......00-R 
Mama Look at Bubu ........... 
Mangos—*“Ziegfeld Follies” .. 


Mein dite dy ote she a o's @ een 


On The Street Where You Live—*‘My Fair Lady”. .Chappell 
Only Trust Your Heart ...........-...00. oreeeteee Feist 
scopes cd teed Seceowen buen 
Seven Days in Barcelona .......ccccccosccccecess Britton 
eee eee eeeeeeeeve*F® eases Shaw 
Setih'ecs 0 oe Ghee ome 6 abs 6c cee 
-alciee 65 caskoesadieed. Den 
cooccesccecosecegocectoc Rh amous 
seeeeeeveeen ®t ®eaeeeeneeeeeeee Frank 
Who Needs You ....... coccerecccccecececccoes es mOrWin 
Why, Baby, Why ..... cccccccccccvccescccccccoces WinnetOn 
encesededece gues tdbece ces ae meeenee 
Young Love .........¥«. cd. 90 eke 


Top 30 Songs on TV 
(More In Case of Ties) 


Do I Love You—ti“Cinderella” 
NE a Sa area 
Goin’ Steady ........ pete eeees 


Viseesscocescleccd Samm: MGs 


“ee eee eer eee eee e eee eee eeraeeeeeeee ereeeeee® 


Ce en er ar 


I Could Have Danced All Night— 
ee . Se «skeen eccabhs ct behecetee . Jackie 
osolet ebivcccdbectcn neve 
‘eeeee Suis inie idee oc 

phew eeeettoceeees Excellorec 


ey occeeee- Maurice 


sev eeveeeeeeeee 


Fee le | Eee err 
Love Is A Feeling ............ 
Mambo, Tango, Sambo, Calypso, Rhumba Blues ... 
Mangos—*“‘Ziegfeld Follies” .........ccseccee «ee. Redd Evans 
pie mae occccceccce sUaCkie 

ea eee ecccccecce -WOMinion 

ib 6.) hee 6068645000 


Ring-A-Ding A-Ding ........... 


Ship That Never Satled .. ....-+..ss.cve oeeeeseeess Thunderbird 
Teen-Age Crush—77’’The Singin’ Idol” ...........Cent. Songs 
TE ls oh as ue ko oh gan 6 ahpeeee cccccece -meayven 
8h aie si bene. e beeen ob bebe cocccccee- 50. Belle-R 
Walkin’ After Midnight ..........e06. ooseseeees,f our Star 
We NOOGS TOM... 12. ccccccccesccccececeeccecd mee wan 


Wide, Wide, World Theme .... 


*#etee bocceeseosece ee 


Wringle, Wrangle—+“Westward Ho, The Wagons” . Disney 
Written On The Wind—‘“Written On The Wind”... Northern 


*Legit musical, tFilm. ttTV. 


éeecdeenaee ceo 6s ten 
-» H&R 


.eeeee- Williamson 
emick 
ree Pe secceceeee Duchess 


ek che dn sseeeees Redd Evans 
3 ak Cleat @ < ete -» Montclare 


s+eeeee H&R 


sonbendenisceeenneee 
cccccccoeccccocce CHMMICE 

oe eeenceccesesess Williamson 
Ivory 


-. H&R 
pina 
*“My Fair Lady” .Chappell 


cents dt ate ans ... Morris 
. Carole 


eeeeeees MOntclare 


- Winneton 


-++++-Marks 














Inside Stuff—Music 








Continued from page 44 








screening of the film for New York disk jockeys and dealers Saturday 
midnight (13) at the Rivoli Theatre on Broadway. A similar screening 
was held for the Chicago trade a few weeks ago. 





Gene Lockhart, stage and screen actor who died March 31, was also 
a veteran songwriter and member of the American Society of Com- 


posers, Authors and Publishers for the past 30 years. 


His most suc- 


cessful song was “The World Is Waiting For The Sunrise,” written 


with Deems Taylor. 


Among his other numbers are “In Your Wedding 


Gown,” “Love’s Riddle,” “Song of Love,” “It’s Home To Me” and 


numerous others. 





ASCAP has been selected by the American Heritage Foundation for 
a major award this year because of the Society’s “outstanding public 
service in the 1956 National Non-partisan Register, Infofm Yourself 


and Vote Program.” 


ASCAP issued a special bulletin last November, 


titled “Ballads for Ballots,’ which called the attention of radio and 
video programmers to the Heritage Foundation’s campaign. 





MGM Records is getting back into the soundtrack album groove with 


“This Could Be The Night.” 


The package will contain songs and in- 


strumentals from the Metro film featuring Ray Anthony’s orch, Julie 


Wilson and Neile Adams. 


Capitol Records, Anthony’s disk home, gave 


MGM an okay to use the bandleader on the soundtrack album release. 





The surge of Harry Belafonte in the music biz along with the calypso 
cycle is reflected in the national mag play the RCA Victor singer has 
been getting. He’s spotlighted in both the current issues of Saturday 


Evening Post and Coronet. The N. 


portrait of Belafonte this week. 


Y. Post is also running a serialized 





Herb Moss Now Sole 
Owner of Gotham R.C. 


Gotham Recording Corp., N. Y. 
recording studios, has been bought 
out 100% by its prexy, Herbert M. 
Moss. He became the sole owner 
of the studios with the purchase 
of the outstanding 50% interest 
held by Stephen F. Temmer, Goth- 





am’s v.p. and chief engineer since 
its inception in 1950. 

Moss also acquired complete 
ownership of Memo Productions, 
which produces transcribed radio 
shows and commercial jingles. 
Temmer, on the cther hand, ac- 
quired Moss’ interest in Gotham 
Audio Development Corp. as well 
as his 50% interest in Teldon Ra- 
dio @& Television Productions, 
which produces shows for Voice of 
America, 


~ i. 


Eto, 


C & W Hay 


=== Continued from page 43 —_ 


the rest of the c&w artists on the 
roster. According to Steve Sholes 
who’s in charge of artists & reper. 
toire for Victor’s c&w division, the 
Sons of the Pioneers’ “Favorite 
Cowboy Songs” has chalked up a 
50,000 album sale while “Stringing 
Along With Chet Atkins” and “4 
Session With Chet Atkins” haye 
stacked 25,000 sales each under 
their belts and still are riding 
along strongly. A wider album 
sales spread also has been noted 
for such Victorites as Eddy Arnold 
Hank Snow and Jim Reeves. 


Over at Decca, an album expan. 
sion program in the c&w field al. 
ready is underway for such regy. 
lars as Red Foley, Kitty Wells 
Ernest Tubb, Webb Pierce, Jimmy 
Davis. And Decca also is planning 
to team up the Wilbur Bros. and 
Goldie Hill for the first time to 
take a crack at the growing c&w 
album market. 


Columbia, too, is planning to 
enter the c&w album sweepstakes 
with such packaged first-timers ag 
Marty Robbins and -Ray Price to 
join the already released Car] 
Smith. 


Col also is planning a country 
package push on the Chuck Wagon 
Gang, Joe Maphis, Flat & Scruggs 
and Jimmy Dickens. 


Capitol is hitting with albums by 
Tommy Sands, Ferlin Huskey, 
Tennessee Ernie Ford, Gene Vin. 
cent and Sonny James. 


MGM, meantime, is testing the 
deluxe album potential of the ckw 
mafket with a three-pocket 12-inch 
LP package of the late Hank Wil- 
liams to be peddled at $11.95. 


Inroads on the disk market being 
made by the c&w artists can 
further be spotlighted by the fact 
that 10% of the c&w disks are 
sold in the New York area and 
that one major company* reported 
that one-third of its total biz wag 
being racked up in the c&w field. 

Sales of the 78 rpm singles in 
the c&w market have been holding 
up, but the record companies’ sales 
execs have noted an increase in 
the sales of 45s. The ratio of 
sales of 45s to 78s in the ckw 
field is four-toone. In the pop 
field, it’s eight 45s to one 78. 





_ Howard Mitchell, maestro of Na- 

tional Symphony Orch in Washing- 
ton wound up the regular concert 
season past week by becoming first 
three-time winner of the National 
Music Council’s “distinguished 
service” award. 














* “Saturday Nightisthe | 
 loneliest night of the week” : 

















TRUE LOVE GONE 


(Come On Home) 
Sensationally Recorded by 


e BETTY MADIGAN 


on Coral 


e THE ENCHANTERS 


on Coral 


MILLS MUSIC, INC. 











BOY 
ON A 
DOLPHIN 
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Imperial’s Peak 





$1,800,000 Qtr. 


Hollywood, April 16. | 

Record gross of $1,800,000 was | 
racked up by Imperial Records for | 
first quarter of 1957. Prexy Lew | 
Chudd attributed uppance to in-| 
crease in label’s album biz, which | 
he says has almost tripled during 
past eight months, and to sales of 
Fats Domino, whose last three re- 
leases have passed the 1,000,000 
mark. 
Breakdown of total includes 20% 
LP’s, 15% EP’s and 65% single rec- 
ords. A 100% increase in EP sales 
over corresponding quarter of 1956 
is shown, according to Chudd, who 
says seven pressing plants current- 
ly are being used for Imperial line. 





Foldes’ Maestro Bow 
Bad Hamburg, April 16. 


Hungarian-American concert pi- 
anist Andor Foldes, who regularly 
spends six months piano concertiz- 
ing in America and six months on 
tour of Europe, scored heavily 
here on his first stint as conduc- 
tor, leading the Hessischer Sym- 
phony Orchestra in an all-Beetho- 
ven program. Foldes conducted 
the “Coriolan Overture,” the 
Seventh Symphony, and the First 
Piano Concerto—the latter while 
seated at the grand piano and play- 
ing his part in the work. 

He scored outstanding reviews 
in the leading German newspapers. 


ATTENTION 


FACE IN THE 


CROWD 
MAMA GUITAR 


REMICK MUSIC CORP. 











Fast climbing the charts... 


DON’T CRY 
MY LOVE 


A Great Vocal Rendition by 


VERA LYNN 


on London Records (#1729) 


THE B. F. WOOD MUSIC CO., INC. 

















HAREM 
DANCE 


recorded by 
The ARMENIAN Jazz Sextet 
Kap #181 





—RETAIL SHEET BEST SELLERS|— 
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last 10 years also eliminated the 
word “darkies.” 

At this point I should like to re- 
fute some of George’s outright mis- 
statements. His report to the trade 
papers that “important ASCAP 
members,” such as Stanley Adams, 
Alex Kramer and Saul Bourne, are 
“currently getting 100%’ perform- 
ance credits on public domain 
songs” is as erroneous as his snide- 


ly worded implication that I chang- 
ed my views about his case because 
of the downgrading of one of my 
songs, “Yes My Darling Daugh- 
ter,” from 100% to 75%. I have 
no quarrel with this demotion since 


ASCAP has taken proper action. 


change of views due to my becom- 
ing aware of the full facts, his 


ed that I had a duty to uphold his 
client’s position; that if I could no 
longer do so I must call off thé 
arbitration and allow George to 
designate a new representative who 
would fight through for Don 
George, right or wrong. I said that 
I was not a lawyer but that my un- 
derstanding of an arbitration was 
that the arbitrators, once thosen, 
were supposed to review all the 
facts of the. case and arrive at a 
true and impartial opinion no mat- 
ter what their original views had 
| been. 

I might further add that Burton 
Lane and I (who were two of the 
three arbitrators) came to the con- 
clusion that Don George should 
have desginated his adaptation of 
“Yellow Rose” as ah “arrange- 
ment” of a public domain work 


Lane and I are pleased that as a 
result of this arbitration our sug- 
gestion was adopted and that all 
further arbitration panels will be 
appointed by the American “Arbi- 
tration Assn. and that the Classifi- 
cation Committee will hereafter 





downgrade all adaptations of pub- 
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Another BMI "Pin Up” Hit 


TONIGHT MY HEART WILL 
BE (SHE IS) CRYING 


RECORDED By 
OPPEOEWS Cece sc ce cence ViEhOr 


SHIRLEY BASSEY __., 
EL BOY - RALPH SAYH 


PUBLISHED BY 
KAHL MUSIC co. 


+ eeeeeeeees. Columbia 


QO. 


Steeeeeeeees Rama 








I feel that under the existing rules | 


After George learned about my 


attorney telephoned me and insist- | 


since that, in essence, is all it is. | 


lic domain works that are brought 
to their attention, 

Lane and I are making a further 
recommendation that ASCAP adopt 
a new ruling: that from now on it 
shall be the duty of all writer-pub- 
lisher members when registering a 
new composition to designate 
whether it is an original work or 
an adaptation. If the latter, to 
state the source of the adaptation 
and to clarify the extent of the new 
| lyrical and musical material added. 


| Any writer-publisher member who 
neglects to so inform ASCAP shall 
suffer the penalty of having the 





troactive basis whenever the omis- 
sion comes to the attention of the 
€lassification Committee. 

Jack Lawrence. 


TV-ASGAP 


—=—u=aa=e Continued from page 43 
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|et setup, paying 242% of net re- 
'ceipts from commercial programs 
and $150 yearly for each affiliate 
in its lineup for sustaining shows. 

The fees under the per-use for- 
mula is 9% of a station’s net re- 
ceipts for commercial shows using 
ASCAP music. Sustaining rate is 
342% of the highest quarter-hour 
card rate. 


The definition of the phrase “net 
|receipts” has been a bone of con- 
|tention between stations and the 
| music organization ever since the 
| current pact was finalized. And 
it expected to be the prime focus 
|of attention once the talks start 
|}on the new contracts. 


Actually, any new licensing for- 
| mula worked out by the bargaining 
| group will only be in the form of 
a “recommended” proposal for the 
individual stations and networks. 
|The newly-formed committee. will 
|function much in the same fashion 
|as the earlier industry committee 
| which negotiated the present con- 
| tracts. 

Committee members besides Mar- 
tin are: Roger Clipp, Triangle Pub- 
|lications; Edward Thoms, WKJG- 
| TV, Ft. Wayne; John McCoy, Storer 
| Broadcasting; Nathan Lord, WAVE- 
TV, Louisville; John T. Murphy, 
Crosley Broadcasting; Irving Ros- 
enhaus, WATV, Newark; Frank 
Fitzsimmons, North Dakota Broad- 
casting; Hamilton Shea, WSVA-TV, 
Harrisonburg, Va.; Charles Britt, 
WLOS-TV, Asheville, N. C.; Clair 
McCullough, Steinman Stations; 
Omar Elder, ABC; Sam _ Digges, 
WCBS-TV, New York; Lloyd Yoder, 
WRCV-TV, Philadelphia, and Elisha 
Goldfarb, RKO Teleradio. 








Coral’s Okla. Sides 


Coral Records has bought two 
sides issued on the Oklahoma label 
with singer Jean Martin. Tunes 
are “Another Door Opens” and 
“Yum-Yum-Yummy.” 

Both tunes are published by 
Howie Richmond who put out the 
Oklahoma platter. 





composition downgraded to the | 
basic minimum percentage on a re- | 


Portugal in Bid as Key 
Int'l Music Center With 
Oct. Piano Competition 


Lisbon, April 16. 
Portugal has decided to place it- 
self on the map as a center of in- 
ternational music competitions. As 





| day in Portugal, the music compe- 
| tition will be handled in the grand 
}manner. To begin with there will 
be free board and lodging for all 
‘entrants during their stay in Lis- 
| bon for the competition that will 
{run from Oct. 14 to 21. 
Competition will be for pianists 
of any nationality between the age 
|of 16 and 35. The Portuguese gov- 








} 
| 
| 
{ 
| 
| 
| 


| 
| 
| 


everything else that is done nowa- | 


; ernment, which has no diplomatic | 


relations with behind the Iron Cur- 


tain countries, will allow pianists | 


from 
| Portugal to compete. 


such countries to come to 


First prize will consist of over | 


| $1,000 plus a six-month paid con- 


| cert tour in Portugal and the Por- | 


|tuguese Empire. 
'this prize, named after the late 
| Viana da Mota, has been put up by 
| Portugal top pianist, Sequeira da 


Costa, who is also the promoter | 


and princinal organizer of the com- 


The money for | 


| petition. The second prize, offered | 


| by the Gubelkian Foundation, in- 
|cludes $900 and a series of paid 
| concerts. There will also be a 
|third and fourth prize of £600 
Land £300, respectively, gold and 
silver medals and a souvenir for 
all participants. 

No other music competition in 
Europe offers so many and valuable 
| prizes and facilities. Up to date 15 
|pianists have already enrolled. 





‘Tooters’ Canadian Gala 


| For Murdoch’s 25th Anni 


Toronto, April 16. 

anniversary of Walter M. Murdoch 
as prexy of the Canadian Musi- 
cians Assn. saw some 700 delegates 
from all parts of Canada and the 
U. S. gathered in the Royal York 
Hotel here. Murdoch was presented 
with an honorary life membership 
|in the organization, an inscribed 
| gold watch, a framed scroll extoll- 
ing his services-to the musicians’ 
union, a hi-fi console, a set of lug- 
gage and an $8,000 motorcar. His 


network of the Canadian Broad- 
casting Corp. 

Murdoch recited the history of 
the musicians’ union in Canada and 
+recalled that “the first meeting of 


was held over Thomas Claxton’s 
music store on December 2, 1887,” 
making the Toronto musicians’ 
union 14 years older than the 
American Federation of Musicians. 
He noted that there are 32 locals 
in Canada of the AFM, with total 
membership of 12,200, and that 
| Toronto’s Local 149 has 2,409 mem- 
| bers, followed closely by Montreal 
‘with 2,300. 





the Toronto Orchestral Association | 


A banquet celebrating the 25th | 


wife received roses and a silver | 
mink. Events were carried on the | 


— 











ETHEL SMITH 


Current Hi-Fi vogue for organ 
recordings finds one of its 
greatest exponents—vivacious 
Ethel Smith—in top form here. 
Miss Smith combines virtuoso 
technique with catchy Latin 
rhythms for a tuneful, timely 
—and terrific album release. 





Includes: Tico Tico * Lero 
lero ® Bem Te Vi Atre- 
vido * Toca Tu Samba ® 
Dinorah ® April in Portu- 
gal ® Brazil * Alla En El 
Rancho Grande ° Las 
Altenitas *® The Breeze 
and! °® The Parrot °® 
Paran Pan Pin *® Cachita 
* Hernando’s Hideaway 
* Cose, Cose, ‘Cose. 


DL 8457 ° ED-622 
> 


JOSEPH GERSHENSON 


in and out of the industry 
Joseph Gershenson’s name is 
a widely respected one. His 
previous album (and film) 
credits include, “The Glenn 
Miller Story,” “Magnificent 
Obsession,” and “Four Girls 
in Town.” This new release 
introduces him in a sensa- 
tional grouping of ever- 
greens, given typically lush 
and listenable Gershenson 
treatments. Just what the 
medic ordered for moments 
when you are in a listening 
mood. 


YOU AND 1 AND 
THE MUSIC 


LOSEFR 


GERSHENSON Ul” 





Includes: The Night 1s 
Young and You're Sc 
Beautiful * | Only Have 
Eyes for You * Dancing 
in the Dark * You Go to 
My Head ® That Old Feel- 
ing * Temptation ° All 
the Things You Are ° 
Body and Soul °* The 
Nearness of You * Take 
Me in Your Arms ° The 
Way You Look Tonight 
* Something to Remem- 
ber You By. 


DL 8455 





<ADECCA 


Records 


a New Wor'a or Sound... 
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See 1-Niter Bonanza at Way Stations 
As Southwest Builds Large Halls: 


ee . ladium here yesterday (Mon.) in a 
. a bill in Which all the American im- 
VISION Sa ize me ports registered. Comedy team of 


By TONY LEVADI + 


J, RAY PALLADIUM HIT, 
DITTO ROWAN-MARTIN 


London, April 16. 
Jonnie Ray received a socko re- 
ception in his debut at the Pal- 


Rowan & Martin went over heav- 
ily. 





Chicago, April 16. 
Club date production is headed 
for the wide open spaces. Booming 
convention business and conven- 


tion halls mushrooming through 
the southwestern states means that 
the one-nighter business is going to 
swap some of its big city gadgetry 
for the boots and saddle outfit. 
That is the outlook offered by Phil 
Consolo, prexy of United Attrac- 
tions Inc., following his junket 
through Texas, Oklahoma, Louis- 
iana, Arkansas and Kansas. 


Club daters ready to talk about 
their business are scarce. Built on 
personal contacts and inside infor- 
mation, every club date booking 
is a trade secret as far as the 
agents and producers are con- 
cerned. Consolo is making no 
secret of his plans to exploit the 
new area. In fact, he is relying 
on heavy publicity for his projects 
to put them over. 


The problem with the southwest 
as outlined by Consolo and Jay 
Lurye, head of the one-nighter de- 
partment, has been the travelling 
time involved which often made it 
not worthwhile for any but luxury 
acts to take a one-nighter in the 
area. United Attractions is pur- 
suing a plan that will allow per- 
formers to be signed by the week 
for a series of suecessive onenight 
stands. 

Dallas and Galveston 

Civic groups in the southwest, 
notes Consolo, are pushing through 
the construction of convention 
halls, usually with stage facilities, 
in major outposts like Dallas (Dal- 
las Memorial Auditorium seating 
3,500) and Galveston (Moody Con- 
vention Center also seating 3,500). 

Significantly, these new  con- 
structions involve theatre-like 
stages as well as auditorium fa- 
cilities. Even in Chicago, world 

(Continued on page 52) 














Gold Record Presentation || 
for Million Sales | 


CHARLIE GRACIE | 


Cameo Recording 


Featured 
PAUL WINCHELL’S 
CIRCUS TIME 
ABC-TV, Thurs., April 18th 
ALAN FREED’S 


ROCK ‘n ROLL SHOW || 
Brooklyn Paramount, April 19 





For Available Dates Contact || 


Bernie Rothbard } 


i 


| 


Jiealee 
250 S. Broad St., Phila. 2 
Phone: Kingsley 5-1665-6-7 
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I'M A LITTLE BIT OF A GIRL 
4 10”—looking for a partner, or 
partners — matle or female, for 
singihg, comedy, or novelty act. 
i am an experienced single: legit, 
nightclubs, TV and radio. if 
you're looking too, let’s get to- 
gether. 
BOX V-31€-57, VARIETY, 
154 W. 46th St., New York 36 
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Daughter’s Death Cuts 


Crabbe’s Date in N. C. 


Greensboro, N. C., April 16. 
Buster Crabbe, 


Crabbe. 


The actor-swimmer Crabbe ap-/ airing on Friday (12) with 2,000 
peared last Tuesday night (9) at| showing up at the Roosevelt Hotel 
the show at the fair grounds and| for the Art Students League an- 
learned of his daughter’s death the | nual bal masque. 
following day when he left for Los | soirees, once described as mad rev- 


Vaughan-Basie s 
Calypso-on-Roof 





+ meéndous. 
A pattern of bal masques is 
= & 0 seemingly evolving. It’s figured 


The Waldorf-Astoria 


(N.Y¥.) roof goes calypso this sum- 
mer with the June 3 opening of 
Sarah Vaughan, Count Basie and 
the Haitian Moon Dancers, a group 
which the hotel’s veepee Claude C. 
Philippe is recruiting. Show stays 
six weeks, followed by Duke EI- 
lington, and then returns after the 


latter’s three-week interval. 


Philippe has found that when he 
makes a play for the younger set 
he averages out above par, includ- 
ing the more staid spenders, such 
as when he booked Harry Bela- 
fonte, Lena Horne, Ella Fitzgerald, 


Benny Goodman, et al. 


Succeeding the incumbent “April 
In Paris” show, with its dominantly 
Gallic tinge via Juliette Greco, 
making hher U.S. debut, and Les 
Chanteurs de Paris (9), featuring 
Varel & Bailly, Johnnie Ray opens 
|May 6 at the downstairs Empire 
He closes the season at this 


spot. 


Cuba Demands Native 





Standbys for U. S. Lines} ‘em™s 


scheduled to N.Y. Art Students League 


make several appearances here at 
the American Auto & Appliance 
Show through April 11 made only 
one because of the unexpected 
death in Los Angeles of his 20-year- 
old daughter, Caren Lynn (Sande) 


Hotel going to these soirees in near nud- 


Others hitting it big were Chris 
Cross, Frank Cook and Nita & 
Peppi. 





Bal Masque Gives Nod To 
The Prudes Vs. the Nudes 


The annual spring madness by 
New York's arty set got a second 


Actually, the 


els, are graduating to the status of 
immocent merriment to which it’s 
fairly safe to take maiden aunts. 
Just what this will do to the future 
boxoffice of these events isn’t 
known. But at present, this shin- 
dig is worth $12.50 general admis- 
sion and $25 for the table seats. 
The benefits for the ASL scholar- 
ship funds are generally  tre- 


that anyone cant get attention by 


itv. However, the judges and plan- 
ners are trying to steer these 
soirees into creative channels. The 
first prize for this show went to a 
couple who came as stained glass 
windows. A half-woman-half-goat 
captured second prize. A nude fig- 
ured near the end of the judgings. 

This year’s ASL bal was themed 
to medieval times, which in itself 
discouraged nudity since it was a 
period when Europe hadn’t yet 
come out of the dark ages. Also 
as a discourager of excessive epi- 
dermis display, there seems to be 
a stricter door policy. The queen 
of the ball, Tina Louise, fetchingly 
garbed in a Miles White creation 
and brought in on a fancy palan- 
quin, was a fancy modern touch to 





the proceedings. 
A couple of episodes at the ball | 


made it pretty evident that censors | 


parade, a femme’s furs suddenly | 
opened up and there she was in| 
panties. 

Another incident took place in a | 
room reserved for press photogs. | 
With skin exposure limited, a| 
walked into that 
garbed in evening clothes and an- 


A hitch has developed in the | nounced that she would be coop-| 


|use Of U.S.-produced lines in the 
The Cuban actors 


of 
istandby girls be retained by the| years gone by, the photogs were | 


|employer on a majority basis. 
| Rule for girls who are not to be 
| used is “50% plus one” or five if that except to note the name and 
| there is an eight-girl U.S. line, if| phone number for future reference. 
| the natives are used in the produc- 
tion, at least an equal number of 


Cuban casinos. 
union 


aliens must be hired. 
Situation developed 


Hotel Nacional in Havana. 


membership. 


The American Guild of Variety | discovered that cleverness can be 
| Artists, although admitting that its | mere 

jurisdiction does not extend to | Mudity. 
attempting to 


Cuba, thas .been 
straighten out the situation. 


Glaser Sets Fla. Branch 





Associated Booking Corp, has) and 
opened its third branch office with | gates. 
the preem last week of a Miami'| 
Office is being fully 
staffed with Art Frew in charge 
Frew has been 
with ABC for about 15 years, Head- 
office of the firm is in New York 
with Chicago and Hollywood as 


Beach outlet. 


of the operation. 


the other branches. 


Joe Glaser, president of the out-} erous for Nick Czar, who’s promot- 
fit, was in Florida last week setting | ing midget auto races in Civic 


up the branch. 


is demanding that native 


with th 
| start of a Noel +o et RE the status of respectability so that 
|line at the Parisien Room of the 
Cuban | the Waldorf-Astoria and the Plaza 
unon stepped in with the standby | fom which they 
demand as a protection to its own | They seem to be on the right track 


erative. She was starting to pose 
nude when an ASL official broke | 
in and ordered everybody out. In| 
too busy with legitimate costumes | 
to pay attention to requests like 





The bal masque seems to be in a} 
state of flux, being torn between | 
the rep of a few years ago and the | 
desire by ASL officials to achieye 


they can return to spots such as 
were barred. 
Jin this direction since it’s being 


highly regarded than 

Coming within one week of the 
Artists Equity Ball, ASL drew ex- 
cellently with Mal Braveman. do- 
ing a yeoman press job. Perhaps 
some better spacing would insure 
more time to work on costumes 
probably result in bigger 

Jose, 








1,000 at B.O. Outmatched 
By 2,400 Cuffo Kids 


Honolulu, April 9. 
Policy of admitting kids under 
12 free of charge proved too gen- 


Auditorium. 
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Last Saturday night drew fewer 


























Just concluded sensational 16 week run 
at the COTTON CLUB, Miami Beach. 


CAB CALLOWAY 


Opening foday Apr. 17 
ROYAL NEVADA, Las Vegas 
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than 1,000 paying customers, but 
stands were jampacked, Reason: 
almost 2,400 kids walked in free 
of charge. 

One teacher brought her entire 
class of 40 students. That was the 
last straw. From now on: 25 cents 
admission for small fry. 








Betty Hutton has signed a per- 
'sonal management pact with Bill 
| Burton. 


can be outwitted. During the grand | : 


room | 


| Starlight Theatre, Kansas City, July 





pwild COA HAE =tO2 Beda 2 owes vse --{ 


William Morris ss 


Plan $3,500,000 Hotel 
In Saratoga Springs 


Saratoga Springs, N. Y., April 16. 
A group headed by William Mac- 

Millen, president of Pathe Indus- 

tries, is meeting with city officials 





here to discuss a projected hotel. 


E. M. Loew Dickers 
Walters’ Fla. L. Q. 


The Lou Walters-E. M. Loew 
partnership, which has split in the 


Residents of this town voted favor- | Florida edition of the Latin Quar- 


poration for construction of a $3 
500,000 inn. 


hotel within city limits. 
Gideon Putnam, on the State Res- | 
ervation, is outside the city limits. 

Under plans being. discusscd, the 
MacMillen group would take over | 
the lease of the hotel. 


Investor Sues To 








Place Hacienda 
In Receivership 


Las Vegas, April 14. | 

An attempt to put the Hacienda 
Hotel here into receivership is be- ' 
ing made by one of the principal 
investors. Stanley Burke of Los 


Angeles, an investor in the inn and 
owner of Stan’s Drive-In Restau- 
rants, charged the Hacienda’s gen- | 
eral manager, Warren Bayley, with 
misappropriation of $260,000. 
Burke’s action alleges Bayley | 
made wrongful expenditures, creat- 
ed unjustifiable obligations and 
failed to give an accounting to the 
investors. He asked the court to} 
appoint a receiver, order an ac-| 
counting, and terminate a lease! 
agreement for the casino operating 
corporation and the hotel. 


Complaint also alleges that Bay- | 
ley “negligently and without cause” | 
hired and retained entertainers for | 
prices far im excess of that “which 
is reasonable.” Burke also claims | 
Bayley set up a dummy corporation 
as a “booking agency” and took) 
15% of the entertainers’ gross in- | 
come as an agent’s fee. Expenses | 
were charged against the casino) 
operation, it was charged. 


Burke also alleges that Bayley 
took the investors’ money to form | 
another corporation to provide | 
low-cost air transportation to the| 
hotel by way of a $16 package deal | 
whereby a Southern California cus- | 
tomer could stay at the hotel for | 
the one price. Part of the costs | 
were charged against the casino, | 
complaint stated. 

Bayley in reply stated, “These | 
charges are ridiculous. There is| 
no truth or foundation to any of 
them. The $260,000 is in the estab- | 
lishment. Our entertainers are 
booked through a reputable Cali- | 
fornia agency. The casino subsid- | 
izes the~ plane leasing— it’s good | 
business not only for the Hacienda, 
but for Las Vegas. We flew 3,199 
people into Las Vegas during the 
last two months, and I think it’s | 
one of the best advertising features 
that the town has.” 


} 
' 








Hildegarde’s ‘Can-Can’ 
And Cleve. Symph Dates 


New Orleans, April 16. 
After her local Monte Leone 
Hotel engagement starting on 
Easter Sunday eve (20), Hilde-| 


garde continues her nitery dates 
until a reprise in “Can-Can” at the 





15 for one week. 


On July 24 she is also set to 
thrush with the Cleveland Sym- 
phony in that city. 


Judy’s Summer Dates 


Judy Garland is to do several 
dates this summer, She has been 
set for the Fairgrounds, Dallas; 
June 10, and will follow with the 
Greek Theatre; Los Angeles, June 
24. Amin Bros, will travel with 
this show, 








Other dates may be lined up, but} 


ncthing’s definite as yet. 


MAL 
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ably on a plan to lease a part of | ter will continue in the New York 


Congress Park to a private Cor: | 


spot of that name. 


| Negotiations are presently on for | 
* \the takeover of Walters’ slice in 

ithe Florida L.Q. by Loew, a New 
This would give the Spa its first England exhibitor who will op- 


The | erate the Miami spot on his own, 


Walters recently took over Copa 
City which the will operate solo. 
He hasn’t yet christened that cafe 
which will shed its Copa City labe!, 

The schism in the Loew-Walters 
Miami Beach setup is the latest 
change in the Florida nitery scene, 
It’s expected that Ned Schuyler, 
who rented out the Beachcomber 
to the late Murray Weinger and 
his brother George, will operate 
that site himself in partnership 
with Benny Davis, who was in on 
the Cotton Club show. Latter, the 
smash hit of the Florida season, 
tenanted the Beachcomber. It's 
probable that the Schuyler-Davis 
partnership will try to take over 
the Cotton Club Revue in a new 
edition, or stage a Negro show on 
its own in that site. 


Loot Morey Amsterdam 


Of 25G in St. Loo Hotel 


St. Louis, April 16. 

Morey Amsterdam, currently at 
Town and Country, a west end ni- 
tery, last week told police that a 
burglar picked a traveler's lock in 
his room and stole personal prop- 
efty valued at $25,000. Amsterdam 
said the theft occurred while he 
and his wife were at dinner in the 
Congress Hotel where the nitery is 
located. 

The loot, according to the come- 
dian’s consisted of two mink stoles, 
a diamond ring, a diamond brace- 
let and other jewelry. Cops said 
there was no sign of forced entry 
to the room or to a clothes closet 
that had been secured by the lock. 








Kirby Stone Quartet has signed 
a management deal with General 
Artists Corp. 

















PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“ason’s FUN-MASTER 


GLASON’S 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 





@ 3 Parody Books, per Bk ... $10 @ 
@ 3 Blackout Books, per Bk... $25 e 
@ Minstrel Budget...... $25 e 


How to Master the Ceremonies 
$3 per Copy 
e@ “The Comedian” Monthly Service e 
$15 per Year (12 issves) 
We Also Teach M.C.’ing and Comedy 
Let a Real Professional Train You 
NO C.O.D.’S 


BILLY GLASON 
200 W. 54th St. N.Y.C. 19, Dept. V 
Circle 7-1130 














“‘THE COMEDIAN’”’ 


The Only Real Monthiy 
PROFESSIONAL GAG SERVICE 


THE LATEST | THE GREATEST |! 
THE MOST-UP-TO-DATEST ! 


Now in its 8ist issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, - parodies, double gags, bits, 
ideas, intros, impressions and _ im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. Start with 
current issue, $15 yearly — 2 years 
$28 — 3 years $40 — NO C.O.D.’s. 


BILLY GLASON 
200 W. 54 St., New York 19 

















RAY ROMAINE 
and CLAIRE 

“Delightfully 
Different” 


Now 
Appearing 
HILTON 
Istanbul, Turkey 
Thanks to 


A. TAVEL 
Paris 


won e With a Sth, s0rae, NOT NONSENSE) available, from Max 0 te. dung. 39. . 
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FREE AUDITIONS IN ENCORE 


Mrs. Krupp Sues Vegas’ New Frontier . ‘CIIEST NIGHTS: 
For $1,000,000 on ‘Financial Plot’ 





Hollywood, April 16. + 


Vera Krupp von Bohlen, und 
Halbach, former wife of the Ger- 
man munitions maker, filed a $1,- 
000,000 lawsuit in Superior Covfrt 
against Beldon Katleman and 46 
other stockholders of the New 
Frontier Hotel, Las Vegas, charg- 
ing a complicated financial plot 
under which she would eventually 
assume all obligations of the hotel. 
She said the defendants “secretly 
withheld” coin from a planned tax 
trust fund to be swelled at the rate 
of $3,000 per day, with result tiat 
the Government is now dunning 
her for $166,802 in taxes. 


Mrs. Krupp charges that the 
New Frontier s corporation was 
formed after Nevada authorities 
declined a gambling permit for the 
last Frontier which owed $1,000,000. 
New corporation, she alleges, sold 
shares at $2,500; borrowed $15,000 
from each stockholder on board of 
directors, same as for Last Fron- 
tier; loaned $1,000,000 tq Last 
Frontier; turned over receipts 
from new corporation and paid 


(Continued on page 55) 


Liberace’s Palace Layout 


Lineup for the Liberace show 
opening Saturday (20) at the Pal- 
ace, N. Y., on a two-a-day basis, has 
been completed. Set are Mitzi 





Job Ain’t Steady 
Battle Creek, April 16. 

Heber J. (Sally) Collins is 
presently marking his 60th 
anni backstage at the Bijou 
here. He has been head of the 
backstage sector at this W. S. 
Butterfield theatre since 1908. 
His first theatre job was at the 
old Hamblin Opera House, in 
1897, 

Collins marked his 
birthday recently. 


77th 











Green, juggler ancis Brunn, 
ventriloquist Eddie Garson, the | 
Goofers and the Step Bros. 

Of course, brother George will | 
be on tap along with singer Jean | 
Fenn who has been touring with 


Copa Books Eilla 
Ina Test Date 


Jules Podell, operator of the Co- 
pacabana, N. Y., is testing for new 


headliners. For example, he has 
booked Ella Fitzgerald who will 
get her first major nitery showcas- 
ing in New York in many years. 
She’ll go in June 13 on a pairing 
with Buddy Hackett. Singer is fig- 
ured to bring in some business 
at this time in view of the prom 
season which will be in full swing 
at that time. At the same time, 
Hackett, who has done well at this 
spot in previous bookings, is fig- 
ured to maintain the flow of nor- 
mal trade. 


Podell believes that he has to ex- 
periment for new faces at this 


the headliner on his recent cafe| spot to supplant headliners who 
wear out in the normal course of | Rules Committee tomahawking to | Bostgp. 


dates. 


paign in an effort to hike the dis- 
appointing advance. 


Palace has hypoed its the dis | 


the years. As he’s presently oper-| “lobbyists” for night clubs and | 


Ch 


By JOE COHEN 


Influx of many new performers 
coupled with the evaporation of 
many nightclubs is giving talent 
agencies a headache for which 
they haven’t yet found a remedy. 
For the first time in many years 
the agencies are finding it neces- 
sary to book at scale, consent to 
free auditions (in public and in 
violation of union rules) and adopt 
an anything-for-a-job attitude for 
many performers, mainly singers. 


Situation is especially fierce on 
the eastside of New York where 
many small spots have sprung up 
of late. The number of applicants 
for each job is tremendous. Even 
the major offices have been visit- 
ing these small spots lately in 
hopes of getting likely candidates a 
room for viewing purposes or to 
acquire experience. 


When a performer is booked for 
(Continued on page 52) 


Kill N. Y. Bill Aimed At - 


Nitery Concessions 


Albany, April 16. 

The Assembly Rules Commit- 
tee again killed a bill by Senator 
Fred G. Moritt, Brooklyn Demo- 
crat, which authorized the imposi- 
tion by cities of a tax’of not more 
ithan 50% on rentals and other in- 
|come from hatchecking facilities 
| and concessions, The Senate had 











|overwhelmingly approved the 
| measure. 
Moritt attributed the annual 








PE AGENTS 





Kathryn Grayson Wins 
In Bob Wells Skirmish 


Los Angeles, April 16. 


Municipal Judge Gerald P. Kep- 
ple ruled that Kathryn Grayson 
did not have to pay writer Bob 
Wells $2,914.60 which he contend- 
ed was still due for material he 
wrote for her nitery act. Singer 
testified she couldn’t use the ma- 
terial because it was “too undig- 
nified.” 

Wells brought suit, charging he 
was to have been paid $5,000 plus 
$414.60 for the act but got only a 
down payment of $2,500. 


Kaye’s 2806 in 6 
Cracks Hub Mark 


Danny Kaye closes ‘the six-week 
‘run of his vauder at the Colonial 
Theatre Saturday (20) with an all- 
time record gross of near $280,000. 
Kaye returns to the Coast to begin 
work on “Merry Andrew” at Metro. 

Kaye’s six weeks at the Colonial 
broke every house record both for 
the theatre and for the Hub. De- 
| spite obstacles of bad weather, 
| Lent and Passover and Holy Week 
holidays, tickets were at a premium 
for the show from opening day. 
|Hub newsmen agreed that press 
| coverage of the Kaye engagement 
| surpassed attention given any other 
| show biz name who has ever visited 








In addition to his 280G at the 


ating with the new faces, he pairs | other establishments which the bill | Colonial, Kaye drew another $10,- 


(Continued on page 52) 


would affect. 


(Continued on page 52) 





Satchmoto Roxy as Bway Rivalry 
At Easter Goes Into High Gear 


~¢+ The Roxy Theatre, N.Y., is at- 


tempting an experimental name 
policy starting Friday (19) with the 
Louis Armstrong engagement last- 
ing three weeks. Aside from Arm- 
strong, who will be the first name 
bandleader in that house for many 
years, ‘the Roxy will also use 
weekly guest artists. For the first 
week from the opening day to 
April 25, Jerry Vale will be on tap. 


George Hamilton IV follows on, 


April 26 and Betty Johnson goes 
in May 3. 

Whether this policy will prevail 
beyond this show isn’t known as 
yet. However, with the Roxy fac- 
ing stiff opposition from surround- 
ing houses, with Loew’s State add- 
ing to the competition via a rock 
‘n’ roll show which will be con- 
current, it was felt that they had 
bettcr get some attractions to ap- 
peal to the youngsters and thus 
augment the usual ice policy. 


There will be more vaudeville 
in New York during the forthcom- 
ing week, with school and colleges 
on the Easter vacation, than in 
many years. Roster of spot vaude 
shows includes the regulars, Radio 
City Music Hall, Roxy and the 
Palace (latter on a two-a-day policy 
with Liberace). Spot shows will 
occur at Loew’s State with layout 
headed by Jocko Henderson in a 
rock ’n’ roller. Alan Freed will 
again headline at the Brooklyn 
Paramount in another r&r session, 
and Loew’s Metropolitan will have 
a calypso soiree headed by Geof- 
frey Holder. Another calypso ex- 
hibit in the area will be held at the 
Adams Theatre, Newark, which 
will open with a stage policy for a 
three-day stand. Latter theatre 


| was formerly occupied by_Minsky’s 


which had to abandon operations 
because of restrictive municipal 
legislation. 
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AT LOCAL CLUB 


JACK EAGLE and FRANK 
Opened at the Kings Club, 


works its way up. 
Sandwiched in between 


their horns. 


shouting for more. 


“horns of plenty.” 


Thanks to: 








Dallas Times Herald, March 12th 


RINGSIDE TABLE: 
by DON SAFRAN 


COMICS WORK VALIANTLY 


could be the new comedy team to send the 
present big names scurrying for safety. 


The team, which has already scored at 
such places as Miami's Fontainebleau and 
Brooklyn’s Town and Country, displays a 
series of action that starts at frenzy and 


straight man for each other is some of the 
top trumpeting that can be heard in front 
of a bandstand. Where some comics do a 
takeoff on Louis Armstrong just by mimick- 
ing the voice and actions, these lads use 
Their exiter, “The Saints,” smashed the 
opening night audience who were literally 


Jack and Frank vary their shows so greatly 
with such a huge amount of material that 
the trumpets they carry under their arms 
might be suspected as actually being 


HARRY ALTMAN, GEORGE AMATO, 
LOS, TONY BENNETT, JACK BENNY, LENNY 
BRUCE, CEIL, ROBERT CLARY, DANNY DAVIS, 
DOBERMAN, HAL FIMBERG, GEORGE GILBERT, 
MAURICE GOODWIN, BILLY GREY, BUDDY HACK- 
ETT, BEN HECHT, ROCKY KALISH, BEA KALMUS, 
BEN MAKSIK, NORMA, FRANK SINATRA, HARRY — 
WALLINS, ISY WALTERS, WALTER WILLIAMS. 


“BEST ACT TO HIT DALLAS SINCE JOE E. LEWIS!” 


CHRIS ELSON: Kings Club, Adolphus Hotel 





OPENING. 


E. MAN who 
Monday night, 


their playing 





GENE BAY- 











between some 


200 pounds. 








FRANK E. 


AGLE *. MAN 


GENERAL ARTISTS CORPORATION 


MEW YOR @ CHICAGO © BEVERLY HILLS © CINCINNATD © DALLAS © MIAMI BEACH © LONDON 
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Dallas Morning News, March 21s? 


EAGLE & MAN SCORE WELL 
IN BOW HERE. 


by TONY ZOPPI 


“JACK EAGLE and FRANK E. MAN, an up 
and coming comedy team which graduated 
from the ranks of some of America’s top 
name bands, made their Texas debut at 
Kings Club, Monday night. 


“The slap-happy duo kept a near capacity 
audience laughing for nearly an hour. In 


which serve as the basis of the act, they 
played some of the hottest trumpet heard 
locally since Lovis Armstrong played the 
State Fair of Texas last season. 


“Man serves as straight man to Eagle, a 
barrel-shaped Brooklyn native who wotks 
In Bermuda Shorts. 
4 inches tall and tips the scale at almost 
That in itself was enough to 
keep the crowd happy.” 


Recent Engagements: 


AMATO'S SUPPER CLUB, Portland 
CAVE SUPPER CLUB, Vancouver 
FONTAINEBLEAU, Miami Beach 
SAFARI ROOM, New Orleans 
TOWN CASINO, Buffalo 

TOWN AND COUNTRY, Brooklyn 


excellent comedy routines, 


He’s a mere 5 feet, 
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Vande, Cafe Dates 








New York 


Morgana King set for the Beau 
Brummel, Friday (19) . , . Linda 
Lynch Trio to the Latin Casino, 
Philadelphia, April 22 .. . Roberta 


Sherwood pacted for El Rancho,/... 


Las Vegas, July 17... Betty Madi- 
gan inked for the Drake Hotel, 
Chicago, April 24.,..Cindy & 
Lindy start at the Lotus Club, 
Washington, tomorrow (Thurs.)... 
Martha Raye moves to the Sahara, 
Las Vegas, June 18. 

Jan Peerce to make another trek 
to the to the Desert Inn, Las Vegas, 
Aug. 20 for three weeks . . . Glory 
Allyn a new starter at Dore’s, 
Pittsburgh .. . Pat Matthews goes 
into El Morocco, Montreal, April 
29 ... Dunhills down for the 
Mapes, Reno, Oct. 17... Peggy 
Connelly pacted for Mr. Kelly’s 
Chicago, May 20... Allan Drake 
inked for the Fontainebleau, Miami 
Beach, May 7... Leo Fuld due 
to open an Israeli nitery in the 
Westover Hotel, N.Y., shortly. 


Chicago 


Day, Dawn & Dusk at Springfield, 
Ill. Lake Club for two frames 
tomorrow (Thurs.) ... Rudy Noel 
Dancers and Dick Smith both 
pacted for the B&B here May 13-18 
and Carmen Lopez for May 20-25. 
. .. Jo Ann Miller opens at Club 
Crescendo, Houston, April 24, for 
two weeks with Wayne Roland also 
on the bill .. . Nelson Eddy booked 
for two weeks at Eddys’, K.C., 
Nov. 1... Julius LaRosa at the 
Cleveland Statler Nov. 25, for a 
couble set .. . Gogi Grant goes 
into the Statler, L.A., June 6 for 
three frames ... Don Cornell 
inked into Beverly, Hills C.C., 
Newport, Ky., for two weeks Sept. 
27, followed by two sets at Eddys’, 
KC., Oct. 10... Dick Shawn 
pucted for the Roosevelt, New 
Orleans, Aug. 15 on a four-week 
stay ... Steve Lawrence into 
Eddys’, K.C. July 12 for two weeks. 
... Tony Mariin at the Chez Paree 
for three sets Sept. 11 .. . Corky 
Shane set for the Thunderbird, 
McClure, Il., April 29, for two 
frames. 


Hollywood 


Beatrice Kraft Dancers will 
backstop Donald O’Connor’s four- 
week stand at Sahara, Las Vegas, 
beginning April 23... Dom Fron- 
tiere writing arrangements for 


| bill, filling in for standby Candy 


Chiquita & Johnson, whe open 
with Tony Martin at the refurbish- 
ed Cocoanut Grove April 24... 
Carole Simpson set for a three- 
weeker this summer at Harrah’s 
Club, Lake Tahoe . . , Paul Gilbert 
current at. Bimbo’s, San, Francisco 
Martin Denny group had its 
option picked up at the Riverside, 
Reno, after the’ first show ... Pi- 
anist Hank Simon holds over at the 
Caribbean Restaurant .. . Lillian 
Roth checks into town to prep re- 
hearsals for her May 2 “Playhouse 
90” shove F 


Kansas City 


It will be Louisville and the 
Derby for Henny Youngman fol- 
lowing his current stand in the 
Terrace Grill of Hotel Muehlebach. 
He is set for a week beginning 
April 29 at the Iroquois. Club 
there, then at the Congress Hotef, 
St. Louis ... The Cordolins (4) 
make their first stand in the Mueh- 
lebach beginning April 26... Be- 
fore he goes on tv’s “Hit Parade” 
Tommy Leonetti will do a fortnight 
at the Muehlebach, his first in the 
Terrace Grill, in May . . Terri 
Stevens returns to New York for 
recording dates, radio and tv fol- 
lowing her stand at Eddys’ Restau- 
rant... “Biggest Show of Stars” 
plays the Municipal Auditorium 
April 21. 


Dallas 


The Sportsmen, with Jeff Mof- 
fett in place of Marty Sperzel, into 
the Statler-Hilton Thursday (18) 
for two frames. Jose Greco troupe 
follows May 2, Myron Cohen on 


Prosties Give 8 Cafes 
Ruled Off-Limits to GI’s 


Boston, April 16. 

Prosties caused off-limits signs 
for eight Hub cafes for members 
of all branches of the military here 
last week after the American Hy- 
giene Assn. told the Armed Serv- 
iees Disciplinary Control Board 
that “open and flagrant procuring 
and prostitution are flourishing” in 
the areas. 

A call was sent out to owners 
and managers of the cafes named 
in the report and they freely ad- 
mitted that women were accosting 
servicemen in their establishments. 
They said they could do little or 
nothing to put a stop to the prac- 
tice. 

Boston has no “red light” dis- 
trict, Lamar Boland, direetor of 
field services for the association, 
told the meeting, but he said pros- 
titution in the city involves “a lot 
of money and a lot of promotion.” 

Capt. R. W. Luther, USN, chair- 
man of the board, hinted that the 
ban, now covering the eight spots, 
may be extended unless conditions 
improve quickly. The otherwise 
routine meeting of the board was 
highlighted by revelations by the 
association that its undercover 
agents had been at work in the 
Washington, Boylston and Stuart 
St. areas for several weeks. 

Present at the closed meeting of 
the Control Board were three at- 
tractive women agents of the State 
Dept. of Public Health. They testi- 
fied of their undercover work in 
checking conditions at various 
night spots. 








Free Auditions 





May 16 and Buddy Ebsen May 30 
.,. Colony Club has The Doodlers | 
for two weeks and the Jean Shan- | 
non trio due April 29. Exotic Eve- | 


Barr, who goes to the Silver Slip-| 





per, Las Vegas... New Show 


| Club, formerly the private Profes- 
| sional club, opens to the public 


Thursday (18) with three shows 
nightly . . . Bonnie Baker, femme 
impersonator Mario Costello 4nd 
Bob Rogers trio inked for 10-night 


run ,.. Merry Macs and D’Varga | 
Bros. into Cipango Club April 22 | 


.. . Pianist Marge Ward, out of 
Hotel Adolphus Century Room, 
due May 1 at the Flamingo, Las 
Vegas . . . Eddie Barnes stays at 
the King’s Club until his May 8 
date at Club Crescendo, Houston. 














BACK FROM RECORD- 
BREAKING EUROPEAN 
TOUR 


BILL 


HALEY 
and his COMETS 


Stars of Columbia Pictures and 
Decca Records 


NOW ARRANGING LIMITED 
1-Nite Tour Comm. May 11 
Theatres — Auditoriums 
Ballrooms — Parks 
FEATURED 
Ed Sullivan TV Show, April 28 
Ray Bolger Telecast, May 9 


FOR PARTICULARS 
WRITE © WIRE © PHONE 


JOLLY JOYCE 


Theatrical Agency 


Philadelphia: 

1001 Chestnut St. 
Phone: WAinut 2-4677 
New York: 

Hotel President (2nd Fi.) 
Plaza 7-1786 & Circle 6-6800 
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Kaye 


Continued from page 51 











|000 into Symphony Hall when he 
| appeared as guest conductor of the 
| Boston Symphony between appear- 
ances. 

Appearing on the bill with Kaye 
‘are Senor Wences, the Marquis 
| Family, and Roberto Iglesias & His 

Ballet Espanol. 

Mrs. Kaye (Sylvia Fine) and 
daughter Dena came in to stay with 
Kaye for the final week. All will 

\fly back to Hollywood following the 
|elothing. Going back with Kaye 


also will be Herb Bonis, company 
| manager, 
| Kaye’s personal rep. 


and Bob McElwain, 








Copa 











a newcomer: with one who has 
proved himself in the spot. 
performers such as Myron Cohen 
and Joey Bishop are slated for 
headline status at the Copa. 

In another experiment, Podell 
will depart from the usual sched- 
ule of bills which calls for a com- 
|edy act with a singing headliner 
land a singing act for a comedy 
| headliner, On the Tony Martin 
| bill, which follows the current five- 
week run of the Will Mastin Trio, 
dancer Bobby Van has been 
| booked. It’s the first time in many 
|months that a dance turn will be 
/in the next-to-closing slot. 








ae 








The Amazing 


LUCILLE AND EDDIE 
ROBERTS 


HELD OVER THRU MAY 4TH 


The COTILLION ROOM, 
DIR.: M.C.A, 





Hotel Pierre, New York City 





Thus, | 
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scale — from $100, depending on 


m W 2 the April 29| the room — the agencies get no 
a ot eee - | commission, and the booker is gen- 


erally paid a flat fee by the oper- 
ator. The majors, frequently do 
not complain about the loss of 
commission on a single job. How- 
ever, they are beefing about the 
acrobatics that they must go 
through in order to land the job 
for a client. 

The free audition gimmick is 
their major gripe. Lately, there 
have been a series of Sunday night 
showings in various spots, which 
| the agencies say have been done 
hare Rules of the American 
| Guild of Variety Artists, however, 
|call for scale club date payment 
|for these showings. Sometimes 
| such payment is made, and some- 
jtimes the performer goes on 
| Satis. 
| About 12 years ago, the union 
| ruled out guest nights as being un- 
\fair competition for cafes that 

These 


|didn’t hold such shindigs. 
guest nights proved to be valuable 





shewcases and helped bring to the |- 


|\fore many performers. Myron 
| Cohen is conceded to be the ma- 
jor example, having béen given a 
series of guest nights at the now 
defunct Leon & Eddie's, which ul- 
timately led to big money engage- 
| ments, 

| Situation is different today since 
| there are no bigtime guest nights 
| in which many performers came up 
|and created quite an evening for 
the paying customers. Today’s au- 
ditions or guest nights, according 
to the agencies, are exclusively for 
the operators’ benfit. If they like 
the performer well enough, there 
may be a date at a later time in 
that spot. Sometimes the agency 
is able to get another buyer to 
case the turn. 

| Since it’s been many years that 
{scale bookings and auditions situ- 
ations existed, the major offices 
;are a little puzzled as to how to 
cope with the new situation. Se- 
|cretly, they believe that acquies- 
cence to this practice is essentially 
wrong and does the act little good. 
Today, they explain, the ideal au- 
dition is via a recording contract. 
However, lacking a wax deal,, 
they’re forced into this type of 
operation, much against their will 
because of the necessity to get 
these acts started. 

Another aspect of the case that 
runs counter to the agency desires 
lies in the be’‘ef that a run in 
some of the small spots will make 
the singer capable of working that 
kind of job only. However, relief 
is coming shortly, they feel. With 
the opening of the mountains and 
various other resorts, there will 
be a wider variety of places where 
the newcomers can work. However, 
the resumption of the same kind 
| of activity in the fall looks like a 
continued migraine for the per- 
centeries, _ 


| 
| 


| 





} 
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In Boston a Black Mark; 


,*® j e 
Inside Stuff—Vaudeville 

The Blue Angel, N. Y., is getting a high IQ audience with the cur- 
rent engagement of Tom Lehrer, a Harvard instructor in calculus, who 
periodically goes into cafes to ply the singer’s trade with his ballad 
burlesques. One of the recent visitors was a Leland Stanford Univ. pro‘, 
currently on ieave for a tenure at Columbia. 

Lehrer complained that would rather spend more time in the class- 
ftoom, but the amount of research necessary in his present chore in- 
hibits that end. The visiting prof in trying to woo Lehrer to California 
suggested he should consider Stanford. 

Lehrer felt that it was a good idea. He has a date at San Francisco's 
hungry i and while playing it he’ll case Palo Alto. 





W. H. Aylett, hotelman for 45 years, retires 4s manager of Ottawa's 
famed Chateau Laurier on April 30. Known internationally through 
his top-rank managing of the Canadian capital’s Canadian National 
Railway’s hotel, Aylett had also been an official of Quebec’s Chateau 
Frontenac and the Windsor and Ritz Carlton in Montreal. Succeeding 
him will be Arthur Mann, now manager of the Fort Garry in Winnipeg, 
Replacing Mann in Winnipeg will be W. Gordon Foster, manager of the 
Newfoundland Hotel, St. John’s Nfld., where the vacancy will be filled 
by T. G. Van Dyke, senior assistant manager of the Macdonald Hote! 
in Edmonton. All are CNR spots. 





Percy M. Franks, a vaude performer in his youth, has retired as 
Kansas City district sales manager of the P. Lorillard Co. after 39 years 
with the firm. 

After giving up the stage as a pro, Franks continued to perform as a 
trick piano player contributing his take to various charities: During 
his vaude career, Franks toured for 50 weeks on the Pantages time with 
juggler Freddie James, who later became Fred Allen. When he real- 
» gh Fic ga become a top performer as a single, he retired from 

e field. 





The William Morris Agency is seeking to perpetuate the pairing 
of Roberta Sherwood and Myron Cohen, who have already worked 
together at the Chez Paree, Chicago, and who finished at the Copa- 
cabana, N. Y., last week. Office has now submitted them for the 
roles of parents of Marjorie Morningstar in Warner’s filming of the 
Irwin Shaw novel of that name. ‘ 

Robert Lewis Taylor, who’s had numerous circus articles in the 
same weekly, notably with John Ringling North as his subject, has fin- 
ished a two-parter on Richard Barstow for the New Yorker™mag which 
is expected to break before Ringling Bros., Barnum & Bailey Circus 
leaves N.Y. Barstow, for several years one of North’s chief production 
lieutenants, staged this year’s show with sister Edith, and also directed, 
with choreography by Miss Barstow as well. 

Incidentally, portions of last week’s review of the circus in VARTtETY 
were attacked by gremlins. The meaning was distorted in a reference 
to the “Garland Entry” of way-back-when seasons which preceded 
North’s regime; ditto the reference to the “Broadwawjzed” or musical 
comedy circus form which North developed. Worst of all was a typo- 
graphical error in which reference to clowns Felix Adler and Otto 
Griebling as “hardy” funsters came out “hardly.” 








Mia Slavenska (& Johnny Brascla), ballerina now duo-terping at 
Royal York Hotel, Toronto, is quoted by Hugh Thomson, Toronto 
Star’s music critic, as saying she turned to cafes because she “couldn't 
get a berth as a ballerina with any of the major companies, who seem 
to have no vacancies at present. But I so very much enjoy it!” 

This came just as two Ballet Russe de Monte Carlo toppers said in 
Montreal they were quitting because of dissatisfaction with top brass. 
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|sponsor and sell these shows for 
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‘No Time for Squares’ Unit 


a 
I -Niter Bonanza “No Time for Squares,” Negro 


mamas Continued from page 50 ; unit, has been booked for a stand 
at the Apollo Theatre, N.Y., start- 
ing April 26. Show recently wound 
up a date at the Club Elegante, 
Brooklyn. 








centre of the club-date business, 
there is often a lack of theatre fa- 
cilities for this last surviving field 
for vaude acts and club dates are 
often forced to play in unsuitable 
locations, The new southwest plan- 
ners are setting the pace in provid- 
ing the right facilities to attract 
conventions. 

But, says Consolo, conventions 
are only part of the story. United 
Attractions (formerly Chez Paree 
Artists) is making arrangements 
to cultivate the almost untapped 
field of community sponsored 
shows such as the winter theatre 
series tours and the Sammy Davis 
tour that the organization has made 
available to towns which have seen 
virtually no live entertainment 
since the rise of the film theatre. 

Smalltown Klondike 

According to Lurye, who books 
these tours for the agency, these 
small towns are creating new 
sources: of work for performers. 
There can be as much work for 
performers in this field as during 
the heyday of hotel room entertain- 
ment. 

The problems involved are two- 
fold. First, more organization is 
needed among groups that will 











BOSTON | 
SMASH HIT 


THE GLAMOROUS NEW 
HOTEL 


VERY 


Show folks are raving about the 
all new Hotel Avery. Al! new, large, 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


AVERY & WASHINGTON STS. 


DON 
TANNEN 


HELD OVER 


The AMERICANA 
HOTEL 


MIAMI BEACH, FLA, 
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the benefit of local institutions. For | 
this reason, advertising and not 
secrecy is needed in the business. 
Second, star attractions are need- 
ed. These can be afforded if con- 
secutive playdates are available 
which goes back to the first prob- 
lem, i.e., more organization. As 
more such civic groups take an in- 
terest in the entertainment indus- 
try as a source of revenue, enter- 
tainment circuifs can be built up 
which overlap with the convention 
club date bookings in the area. 


Glass to Coast for WMA 


Sandy Glass, longtime William 
Morris Agency staffer, who shifted 
to the Coast office Monday (15), 
has been given added duties in his 
new post. 

While he’ll still work the act de- 
partment, Glass will also handle 
record dates and musical comedy sare {Gh ears Gate's thas 
assignments for the office. a 
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FOR ELVIS PRESLEY 
PHOTOS as flow as tc each 
Write for samples, prices. 


MOSS PHOTO SERVICE 


350 W 50th St., N.Y. 19, N.Y 
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Hotel Pierre, N. Y. 
Jane Morgan, Lucille & Eddie 
Roberts; Stanley Melba orchestra 
directed by Joseph Sudy; $1.50 & 
$2.50 cowvert. ‘ 





Jane Morgan, the American-in- 
Paris girl, until returning to her 
native heath, this time is on a 


shorter shuttle—doubling from the’ 


“Ziegfeld Follies” at the Winter 
Garden to this class hostel. In 
light of a 9:15 dinner show sched- 
ule, this makes Miss Morgan’s com- 
mutation from the Broadway and 
50th St. legiter to the 6lst St. & 


French catalog add to the rapport. 
Aided by a guitarist and her pian- 
ist-conductor, with lighting keyed 
to play up expressive face, the 
chanteuse sounds at times like a 
protein-strengthened Piaf albeit 
her tonal bent is directed toward 
a more fuller range and projection. 
Deportment is an aide, the com- 
petent, assured approach to her 
catalog a welcome relief from 
overdone delivery and fancy flour- 
ishes some of her school pile on to 
achieve the continental effect. Mlle. 
Francois achieves the latter with- 
out too-coy dressings, to hit the 
winning trail early, and offs to re- 


Copacabana, N. Y. 

Jules Podell presentation with 
Will Mastin Trio starring Sammy 
Davis Jr.; Gene Baylos, Hal Loman 
&Playmates (3), Tem Rockford, 
Marilyn Cooper, Tony Starman, 
Frank Durso & Frank Marti bands; 
staging, Douglas Coudy; music & 
lyrics, Durso, Mel Mitchell & Mar- 
vin Kahn; costumes, Sal Anthony; 
$5 minimum. 


The Copacabana’s parade 
headliners hits its spring peak with 


Gene Baylos plus the Hal Loman 





| 


of 'm.e. chores at -premiere. 


and ‘specials, including calypso- 
patterned tunes, and makes a pleas- 
ing impression. She’s at her best 
in English versions of French pops. 
Miss Eden is billed as “stylist of 
Far East songs,” probably because | 
she’s recently played niteries in| 
Japan, Singapore and Bangkok. | 
Gal's got poise and looks and good | 
patter. 

Bernie Hal-Mann Quartet is a 
piano - drums - bass-guitar combo. 
Hotel manager Joe Filoni handled 


Room’s running two shows 


the Will Mastin -Trio paired with | nightly, 9:30 and 11:30 p.m., on a| 


| Tuesday through Sunday schedule. | 


Hotel St. Regis, N. ¥. 
Sheila Reynolds; Milt Shaw & 
Ray Bari orchs; $1.50 & $2.50 cover, 





Unlike the Copa which seemingly 
knows no seasons and brings in 
heavy artillery like Sammy Davis 
r., the class hotel rooms, comes 
the Holy Week period, stagger 
bookings with short-term engage- 
ments. Theory is playing it safe 
but in the case of Sheila Reynolds, 
the St. Regis’ Maisonette will very 
likely be the gainer. She is an ef- 
fective class cafe thrush. 


The green-eyed redhaired song- 


5th Ave. Cotillion Room, in the | sounding plaudits Dancers. Ii’s a bill with as much Walt stress’ nearest New York dates 
Hotel Pierre, a split-second travel | Ted & Phyllis Rodriguez, a vet entertainment vitamins as_ this , were at the Elegante, Brooklyn, 


problem. 

For that reason she opens the 
show and the mindreading Rob- 
erts (Lucille & Eddie), normally 
the entr’acte, do the topper-offer. 
It’s in reverse at the supper show. 

Miss Morgan is an attractive 
blonde—incidentally now a shade 
too heightened a blonde—who 
knows her way around a pop and 
special song. Mostly lacking is suf- 
ficient distinction in _ repertoire. 
Prime such attempt is her French 
versions of Yank pops like “No Biz 





| and classy pair of ballroomologists, 


are staples along the plush hotel- 
cafe circuit ,here, playing the top 
spots in frequent engagements 
through the year. They’re a slick, 
handsome duo boasting a varied 
group of Latin-accented routines 
worked out in feathery, graceful 
manner, smooth lifts and spins 
sparking palm-stirrings to big 
payoffs. 

Don Tannen hasn’t been seen in 
these parts for several years. He’s 
a departure from the standup and 


Jules Podell hostelry has produced 
in some time, and one that’s 
equally loaded with boxoffice po- 
tential. 

The Mastin Trio is, of course, 
headed by Sammy Davis Jr., a lad 
with one of the widest ranges in 
show biz. In his first N.Y. cafe 
date is some time because of his 
preoccupation with the legiter “Mr. 
| Wonderfu!l,”’ Davis returns with as 
impressive an act as he’s had in 
his career. He gives a virtual tour 
de force of the performing arts 


| 


‘ 


;and Le Cupidon, Manhattan, now 


Hotel Plaza. N. Y. 
Margarita Sierra, Silva Masciar- 
elli, Fernando Sirven, Ted Stareter 
Orch, Mark Monte Continentals; 
$2.50-$3 cover. 


Margarita Sierra is of Spanish 


' extraction but her theatrical train- | 


/ing was mostly in South America, | 


{including Chile. She has appeared | 


in Latin films and has. been in the , 
States a year. It was at the Vien- | 


(on a calypso kick. She has played 


the hotel circuit from Montreal to 
B.A. and Rio de Janeiro, and au- 
gurs wel for the plush hotel nitery 
circuits on her current time out. 

Miss Reynolds’. background in- 


cludes a couple of Broadway legits 


and a string of muny ops, strawhats 
and musical tenters, and her vocal 
allure attests to that. It’s an au- 
thoritative, trained soprano and 
inc.ines to the musicomedy and- 
operetta excerpts, but the accent 


i ow Biz,” “Mr. Sandman,” I . - Ne Se , - P . ier na did <2 “é ‘ 
pe veal and “Davy Crockett.” The | toss-’em comics who've been work-/ with routines encompassing song, | ctamsertek atibes er OCA took | 2 oe the Pop poe 
rest somehow reminds too much of | ing in this layout and scores han- dance impressions and comedy. | © : aint | “I Hear Music” is an appropriate 


l | as ; ‘ct hi : -h, he achieves a mastery that | her under its wing. Two weeks at | 4, atic and tl follow “I’ 

st 8 and whether inten- | Gily with first bit, breakdown of In each, he achi pall san PB a ates in Chi. lhematic and then follow “I'll 
net di er ant, tee like “Favor of | Ventriloquists’ technique; it’s a een oe ee in a pica ses pe sors oS Ser — “al a Take Romance,” “At Long Last 
Friendship” and “It’s All Right clever spoof that’ makes a strong nigh oy) oc Ml cell ch aohow or Me ‘of the course over which the lady | Love,” “How Little We Know,” a 


With Me” will conjure up compari- | 


sons. The latter and Lena Horne 
are almost synonymous, and unwit- 
tingly or otherwise Miss Morgan's 
delivery is in the same driving 
idiom. 

Miss Morgan, in an arresting 
hout couture creation, is an eyeful 


opener for his stint, which builds 
strongly to invent of a German 
beerhall emcee, with resultant 
lampoon of Nazi superman earning 
him a handy bowoff. 


Jackie Heller, house emcee, gets | 


matters off fast and brightly with 
a set of his high-ranging interps of 


come in with some new material 
including an opening alluding to 
his fling in the theatre, “Give Me 
a Saloon Every Time,’ and con- 
tinues with a batch of his staples 
interspersed with some new tunes. 
fowever, it’s his familiar pieces 





| 


| Room arises. 
that bring the audience to its high- | en | 
| hurry, for in the end, after a half- | 


! 


has streaked. 


Her playdates assume some spe- 
cial curiosity since the question of | 
how she arrived so soon at so im-'! 
portant a booking as the Persian | 
Her auspices may 
have been in rather too much of a'! 


}rpove:ly cone “Fair Lady” medley, 


“Paris Skies” ‘in French), “Way 
With Men” and a sincerely ren- 


| dered “I Believe.” 


She ulilizes a mike but indicates 
that in intimate boites like the 


| Maisonette, she cou:d dispense with 


it. She is smartly accoutred, in the 


t. She interlards her |the pops. He’s a warm personality | est pitch—“Hey There,” “Black ; top standard of haut couture which 
pb oo Small-talk about the hill- | and stamps the proceedings in that Magic.” Additions include a med- | hour or Fed floor, 10 nminutes nd the is as much part of the showman- 
billy babe in Paris (10,000 francs | vein. Lary. |ley from the aforementioned mu- | form of an “encore.” the engage-| ship as the basic talent. Miss Rey+ 

er phone call), “Spring” done in | sical and a Presley impression ments hangs by the question— | nolds essays a couple of audience- 
rench, “Till You” from her cur- ° 4 }done with guitar that rocks the | But where's the act! flirtation numbers, done lightly 
“Follies” inciden- Bimbo's, San Francisee citizenry. Miss Sierra is a pro. That shows. and politely, without too much in- 


rent (a show, 
tally, distinguished for-its lack cf 
song strength). Ernest Bragg, her 





San Francisco, April 11. 
Paul Gilbert, The Wazzans (8), 


uncle for whom the act is named. 


| Davis is flanked by his pere and 
| 


She has a good deal of verve and | 
vitality, uses her ogling eyes and 


trusion. (Somehow, 
with special 


unless done 
ski.l, the ringsiding 


pianist-arranger-conductor helming | Barry Ashton & Dorothy Dorben They perform briefly and then | suitry smile to advantage. Work- | gents, on a top average, veer away 
with the Joe Sudy (Stanley Melba) | Dancers (10), Don Menary orch| become part of the background. /ing in a stunning Latin gown | from becoming unwilling foils for 
band, bets a special nod. | (8): $1-$1.50 cover. Yet, they do contribute import- sjashed up one side to her panties, | any chantootsie’s flirtation routine, 


The Roberts are making a fast 


|antly even if only coming to the 
ifore briefly at a time 


when the! 


it is a mark of her pro authority | 


no matter how appealing). 


8 ined = N, pe gga | Paul Gilbert, sort of a standup | younger Davis needs to catch his |! comb pe? swe oh reese ar lee enn Rs Pe Pesce ty gin Aon 
easers. On ay Melba, who | eomic. seem: cath,’ ihawers te alton vis ‘ds . ays abo ( é ber | y depi rE save, aps, 
pe inds tl Pi ’s entertain- Spa mae Sems a Hittle Weary in 4) breath. In all, there’s 55 minutes | which will finally wow ’em, even | that hair-do. It’s attractive enough, 

masterminds the Pierre's enterta | typical Bimbo’s show, which, other-| of solid performance values and , if hi iti 
ment, is bringing back Celeste | wise. is first-rate ; }Or SO ry pa rs ce values though that moment never comes. | even if a bit too high-tilianed, but 
Ye eS A pi iat 9 ecg , | top entertainment. > sintashd ans ve , toy ; the prime captious note might be 
Holm as the closing-of-the-season Perhaps it isn’t Gilbert that’s} Gene Baylos, on a return trip | a rv sh a he ome conductes on its wengaeseted coiff Maybe it’s 
entry until June 1. Abel. weary. It could simply be his ma-| here, again shows that he’s a tal-| ‘Silva. Masciarelli) and her own) yo) ete lar hignon: anv- 
| terial. At any rate, he offers a mix-| ented comic. a fact brought out | SU!tarist (Fernando Sirven) and | ?eCcause o1 the large Chignon; any- 


Ritz Carlton, Montreal 


ture of old gags—especially whis- | 
kery Las Vegas gags—and at least | 


more forcefully by his lack of mate- 


her poise is, if almost 


too complete. 


anything, 
The audience wants 


Way, somehow the appearance of 
too much hair is a dominant audi- 


. rial, and reliance on infirm and Mg gag ; “ ee fant ence reaction Perhaps viled 
P Montreal, April 12. | one great routine to an audience | decrepit lines. Yet with these, he . — net ved pene Pregae he -_ | higher, since she is after all of 
Josephine Premice (with Shobey | which, on opening night, wasn’t as aS Her FrOUme Permits. ay» 


Bros.), Johnny Gallant, 
tano Trio; $2-$2.50 cover. 


Joe Set- 


attentive as it might have been. 
The really funny routine is Gil- 


gets the crowd rolling in short or- 
der, brings in the laughs in the 


| performer of much experience and 


command could rouse an audience 


average stature and could stand it 
becomingly, might he a solution. 


: : rl- | right places with a superior sense ger wey owt Maggie a 32 | Inthe main, of course, Miss Rey- 

Lcetheins bert’s version of “Medic,” which} >f timing and a genuinely comedic mB, —s — saan nal or cone 'nolds makes good impact. And per 

No matter-the time of year, the | has been worked over considerably | mien. He hits audience approval | to cciner quite warrants always she gets capital musical 
annual visit of Josephine Premice | by comedians but still has big im- | throughout. . Miss fins i hs : her advisers) | Pa¢kstopping from maestro-baton- 
to the Ritz Carlton’s attractive cafe | Pact under Gilbert’s touch. His! Completing the bill is Hal Miss Sierra (anc er advise! eer Milt Shaw who, with the alter- 


means solid biz. And current sfint 


running gag of trying to slip into 


|Loman & Playmates, for whom a 


are groping for a formula to ex- 


nating relief combo headed by Ray 





is no exception. With each ap- | rubber medical gloves fractures | brief is filed under New Acts. = es seen haber meer | Bari, gives out beaucoup with the 
pearance in Montreal Miss Pre-|™Many customers and the overall | Mike Durso and the Copacaband ee rg o1 — - seg 0 atch | society dansapation. Abel. 
mice manages to add a little some- effect is fine. Rest of the act, un-/| provide first-rate backing and raphe with — € ratte! but aiways | cS anoar 

thing that boosts her performance | fortunately, doesn’t come up tojdansapation, and Frank Marti la-/ there's the lack of payoff lines. She 


from previous visits. This time 
she brings along two young drum- 


| this 


mers who have been part of the’ 


act for the past few months. 


Using the bongo beat of the 


standard, though there are 
some funny bits. 

Wazzans are a troupe of male 
Moroccan tumblers. They’ve very 


good, unusual in some of their 


itunes the intermissions with floor- 
i filling effect. 

| The new production gives a 
springlike lift to the proceedings. 
The Doug Coudy routines are pic- 


is facetious rather than humorous. 


| Again there are hints of dramatic | 


passion in her song delivery but 
too many of her numbers are non- | 
descript —neither the standard 


Eden Roe. Miami Beach 
Miami Beach, April 13. 

Billy Daniels (with Penny 

Payne), Wiere Bros., Ricky Lane & 


Shobey twosome, the pianoisms of | strongboy aspects, and generally | tureSque and the costumes by Sal Iberian items for which sonata Se Adee eh, Henty Tobias, Mal Malkin 
Johnny Gallant and the bass player | satisfying. Customers like them. |Anthony frame the dames ex-|have a taste (save only “Mala- | Orch; $3.50-$6 minimum. 

from the Settano trio, this coffee-| Dorothy Dorben line of lookers|cellently. Music and lyrics by/suena”) nor melodic. Troupe: ea ee Te 
colored artists socks across with a| dances well, and Barry Ashton-|Durso, Mel Mitchell & Marvin | works with plenty of props and Last of the Eden Roc’s big-bud- 
varied and lengthy songfest. Mate-} Woody Sherwood softshoe special- Kahn put the show up another light cues but yor amount to get two-w eekers for the late ending 
rial is original, ranging from aj|ty is completely charming, rating | notch. Production performers, | movement rather than action. season has. Billy Daniels as top- 
plaintive Gallic ballad to a few/a big hand. Don Menary orch is| singers Tom Rockford and Marilyn Established troupers have fal- liner, the longtime fave in these 
innuendo-laden calypsos that draw | smooth, competent and Allen Cole | Cooper and dancer Tony Starman, ‘tered in the Persian Room for the parts click'ng on all points to 








salvos. Songwise, Miss Premice | handles emcee chores nicely. Show | perform personably and capably. Same reason that flawed Miss Si- reestablish hold on cafeites despite 
has always been a leader for the | runs through May 1. Stef. Jose. erra’s performance. The moral is |/ong absence from these precincts. 
patrons of this boite and with the ee masters —___— obvious but apparently cannot be It’s a good thing the Cafe Pom- 
present calypso kick replacing oe | ' Hotel Radisson. Mpls. too often repeated: talent needs a peii has Danieis on hand in this 
Latin splurge of the past few sea- | Creseendo. Huousten | Minneapolis, April 11. vehicle. But even as a pedestrian lineup, for he’s the» only act to 
sons, she is right at home. Houston, April 12. Jackie Miles, Don McGrane Orch the little lady smiles. ogles and | grab fast attention from the show- 


A new collection of fashionable 
gowns enhance her lithe figure and 
general timing is sharper with 
added comedy bits for additional 
impact. Okay customer reaction 


Debbie & The Diplomats 


Sat. only. 


(3). | 
Jose Ortiz Orch (5); $3 minimum | 


(8): $2.50-$3.50 minimum. 


this swanky Flame Room two years 


When Jackie Miles first played | 


braves her way a considerable dis- 


tance, Land. 


Hotel Muehlehach. K. C. 


wise crowds still around. 

Ricky Lane with his dialectical 
wooden Velvel is in a tough spot, 
opening the proceedings. His de- 
liberate delivery doesn’t belong in 


: ; ; Though new faces in Houston, | ago , he pulled exceptionally heavy " } ‘ : ve 
together with full cooperation from | ; “heen < Pe hereta Kansas City, April 12. a pace-setting initialer turn, end- 
ai ’ : ; : = > & The mats (3) aren’t| business. Although there’s the v: a pace-s g é ' 
maitre d’Jean and his staff, includ- Debbie & The Diplomats (3) aren't | Dt a 


| finding it 


hard to make friends at 


|} handicap of Lent and income tax 


Henny Youngman, Tommy Reed 


result being an in-and-out session 


ing lie i , . 2c »*lio : - . . , “o} (Q)- j Fr 990 aug © me re hi anc aca 

ing Nicoli who handles the ‘light the Crescendo. Song & dance rou-| time currently, it’s still likely he'll Orch, (8); $1-$1.50 cover. of laugh returns for his language 

cues, should assure Miss Premice | \:'‘ escende. sons & Gance rou Thie ten’ mectiepece distortion involvements on which 
aae eT ae $c a ete, | tine, heavily sprinkled with w.k.|repeat the feat. This isn’t only : “ ee yapbeete as Ones? 

0 good returns for het stay. Snes 4 r Riomalen i -» | because he has a large local follow- The Muehlebach has gone in for | au¢ reaction 1s pegge d. Shifting 

Chanteuse is i 1 April 30 oldies. and delivered with easy | because as a iare Call : ar idle ld hel a] 

€ euse 1S In until / prii dV. smoothness that ringside family | ing; he also seems to be in top comedy for the present session of 0 miadie spot wouic 1eip, al- 
lows : ss c » « } #4 ’ . 2 . : ; ~ Ea — . TA “nc area ; 

Newt. trade enjoys, ought to build for |Sterytelling fettle again, Moreover, |:he Terrace Grill and starts out though the Weire Bros. fare little 

a happy finale 'O-W tanza |comedians of any kind, let alone |‘he fortnight with Henny Young- | better with their delayed sight 

a happy finale to two-week stanza. : . : A wy Faas PS : . + | stuff played out to violinings. It’s 

A ; Debbie is a pleasant - voiced | top-drawer ones, are infrequent in; man carrying the bill by himself. | °°U" "lg, ' Ln Sled tewhbant 

Americana, Miami B’ch thrush who gives the patrons an/ this class bistro. rhe vet comic is back in town after win oe A ero red, for the se 

Miami Beach, April 14. eyeful in a revealing gown, “Old | Most of Miles’ stories are those | an absence of three or four years. eae ae et Z stuff a f which 
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Heller, Lee Martin Orch; $3.50-$6 
minimum, 


The Bal Masque of this newery 
is joining the other big hotel-cafes 
in ending out the “season” two- 


. , . : : R , . jf } blue, which is much in keeping | his assortment of torch, ballad and 

wee ; ‘ ; would be complete without the; Db! 

an we Es Fhe Blom aint collateud Eaten Rae yy | “Gene Autry” song. Rees. | with the atmosphere of the room. | standard compos, That mobile, ; 
: , y Shove ‘“ 4 ae we haan | There are the cracks at hotel! driving delivery adds to impact. 

sets well with the upper-bracket-| “He,” a nonsectarian  religioso. 


eers who frequent the place. Jac- 
queline Francois is a new face to 
this sector and fills the topliner 
demands of the room in highly sat- 
isfying fashion. 

The attractive French import is 
best at ballads and_ slow-tempo 
cleffings, her vocability scoring 
heavily when she is intoning 
throaty versions in Franco-Eng- 
lish of “Autumn Leaves” or all- 
Gallic “September Song.” Simple, 





direct approach and brief, effec-| 


she gives her material a touch of 
sweet innocence. For rock-’em, 
sock-’em version of ‘‘Shake, Rattle, 
and Roll,” which gets socko sup- 
port from Diplomats, she does 
some hot terping. 


Howard Berkhalter, baritone, han- 
dles solo for so-so results. But big 
question is one of taste: “He” 
would be pretty sticky going in a 
church; it was definitely out of 
place in a nitery. 

Foursome gives out with some 
sour sounds which can be mainly 
attributed to tenor Bert paar 
He gives himself away in loud 
medley of overworked arias from 
operas. Act finales April 22; Jo 


boff and so suited to his quiet, 


two years they bear repetition 
here. Ditto for the songs, vocal 
impressions and not so new jokes 
and gags. And no Miles appearance 


Kaiulani. Honolulu 
Honolulu, April 9. 


Quartet; $1.50 minimum. 


sky room, 


to capacity biz. One time vocalist 


emerge as the type of headliner 





Ursula Eden, Bernie Hal-Mann | 


semi-sad styke of delivery that after | 


As it works out, he is on for! 


only 25 minutes, and the show 


,could stand several minutes more. | 


| old, full of the sly one-liners, some | off 
|of them old, some new, but none | 


} 
} 


| 


| variety of subjects, plus a saw or | 


Youngman is the standup comic of | 


| 


ooms, in-laws, psychiatrists, and a | 


two on the fiddle, and all of it | 
ceeping the customers laughing. | 
Turnouts was good opening! 


| 1ight, proving the deluxe room can 


with Desi Arnaz and Carmen Cav- | 
allaro orchs, Miss: Eden just might | act was due in from Chi to begin /| 


First femme ever booked into| well use some of the known comics, | enthusiastically accepted. 
the none-too-profitable Mauna Kea/and also indicating Henny Young-| buck segment has reprise on “Old 
Ursula Eden opened | man could be a regular here. After | 


ypening night it was decided to; 
1ake a two-act bill, and a femme 


Miowing night. That should 


warmup coming too late in the act 
to create solid overall enthusiasm. 

Daniels takes over with confident 
approach that brings big-palm pay- 
build from opening upbeat 
arrangements, and sustains through 


Daniels is a shrewd performer in 
gauging his adud-moods and work- 
ing them to the intriguingiy bal- 
anced book he purveys, with “Yid- 
dishe Momma’’—the big encore- 
builder departure from his norm— 
Bring- 


Black Magic” to kick up another 
request wave from the tablers. He 
could have stayed longer than the 
40 minutes he was on. Henry 
Tobias emcees in glib, easy manner 
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Ann Miller, Wayne Rolard follow. | this room needs. 


B strengthen the show, giving cus-! while Mal Malkin’s  musicrew 
uUrt, 


ive. inives lf. ds = d-OSbby<dn— i She’s got a neat array of pops: tomers a*fulter* package: ~ Qrinz* “aptly “back “the “layout.” Lary. 
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VARIETY 


Wednesday, April 17, 1957 








New 





Acts 








NORMA DOUGLAS 
Songs-Piano 

30 Mins. 

Monte Carlo, Miami Beach 

Norma Douglas, in this first out- 
ing along the cafe circuit, im- 
presses as a comer, albeit her cur- 
rent staging is one that «does not 
sustain a consistent mood, due to 
uneven routining. The problem for 
Miss Douglas is honing down her 
varied talents to strongest values 
and concentrating on them; aud re- 
action is strong when she’s at 
mike, belting away at a hillbilly 
lampoon to reveal flair for comedy- 
lined arrangements, or workover 
of an upbeat theme At the Bald- 
win, she really belts with her im- 
aginative—and commercial—treat- 
ments of pop and classic, boosted 
by breaks into vocalistics that raise 
= reaction in mounting palm pay- 
off. 

Currently she also includes ca- 
lypso and rock ‘’n’ roll, both not 
needed; injects of the arrange- 
ments only serve to break the up- 
beat mood established. Another 
facet that weakens the act at pres- 
ent—and easily restaged—is need 
for more fluid routining to work 
her from piano to center-stage 
mike for the straight thrushing. 

These are minor points. Miss 
Douglas, as of this initial showing, 
looks to be, ready for the bookings 
that will lead to the better ritery 
availabilities. She can handle a 
ballad or an upbeat vocal with 
skill, and plusses that vocability 
with a zesty, winning personality. 
The added values when she beats 
up a storm, jazz and classic, at the 
Baldwin aids in wrapup tone of the 
final mitt payoff. Once she learns 
or is given the trick of fluid stag- 
ing that allows for movement from 
the keys to at-mike sessions, she'll 
be on her way. Lary. 


LANE BROS. (3) 
Songs Instrumenta' 
11 Mins. 

Palace, N.Y. 

The Lane Bros., a vocal and in- 
strumental trio who have been on 
the RCA Victor label, are good 
performers.. Their efforts would be 
more suitable for younger audi- 
ences which will appreciate more 
readily the antics of the bassist 
who rides his fiddle in the rock 
’n’ roll sequences; and generaliy 
abuses that instrument in a man- 
ner that would make a classicist 
cringe. Their vocal texture is 
reminiscent of the Ames Bros. 

Renditions are solidly worked 
over. They seemingly take no 
chances in this session. They make 
with r’n’r, calypso, a ballad, which 
gives a something-for-everybody 
complexion to their act. The two 
guitarists aid with a good back- 
ground. They seem proficient from 








every angle. For more youthful 
gathering spots, they should go} 
over excellently. Jose. 


REG THOMPSON 

Comedy 

11 Mins. 

Empire, Edinburgh 
English comedian, 

height, is an agreeable entrant for 





shortish inj} 


the humor stakes, but will need | 
stronger finish to his act. 

He patters at a fair . speed} 
through a collection of above- 


average jokes, and uses a variety 
of dialects. Comedian also aims at 
local topicality, utilizing the foot- 
ball side of sport for one gag. Sings | 
*“Lulu’s Back in Town” for contedy 
results, and also plays the harmon- 
ica. Bases it all round a pleasant 
North -of-England accent, and 
doesn’t let up his comedy pace with 
pauses. 

Once sharpened, and with 
stronger comedy fodder, seems an 


okay candidate for British and 
Commonwealth vaude dates. 
Gord. 

JOE CHURCH 
Comedy 
16 Mins. 
Empire, Glasgow 

Joe Church, smiling English 


comedian, works at a cheery pace 
and draws yocks from audience in 
satisfying quantity. 

He comes on the stage initially 
with large plank of wood, leans up 
against it, and proceeds to chatter, 
turning out gags new and old to 
noticeable results. Makes no ref- 
erence to the board until he sud- 
denly hangs his hat on nail pro- 
jecting from it. He has an infor- 
mal easy style that puts him on 
agreeable terms pronto with out- 
fronters. Also does a comedy bit 
with pack of cards and musical 
director, which is corny but effec- 
tive. Segues with some juggling 
mime, and winds with song and 
dance. 

Act is an okay bet for British 


to fit 
moods. 


does so with a total lack of preten- 


| petitive field. 


| act 


JULIETTE GRECO 
Songs 

20 Mins. 
Waldorf-Astoria, N.Y. 

Juliette Greco will never have 
to worry about one thing, i.e. to be 
typed as just another French 
chanteuse launched on the nitery 
circuit in the States. She’s in a 
class by herself, combining talent 
with plenty of oomph and the kind 
of distinctive styling that sells her 
on merit alone. 

Miss Greco, with a thin-trim 
figure, to-the-shoulder hair and a 
severe black dress, stands out on 
tooks alone. Her voice is low and 
iusky and carries effortlessly. It’s 
capable of an infinite variety of nu- 
ahces and she uses it with sock ef- 
fect to sell her “characterizations” 
She’s a natural for any sophisti- 
sated club. Her offbeat manner- 
sm—she goes through most of her 
rect without as much as cracking a 
smile—gives her an intriguing and 
nighly appealing quality that cer- 
tainly catches fire with the Wal- 
dorf crowd. 

Question might be whether this 
determinedly Left Bank approach, 
and her total lack of patter, are 
going to shape as handicaps in 
some spots. Balanced against this 
s Miss Greco’s serious artistry, 
which comes across with every 
1umber she sings, and her ability 
into sharply contrasting 
She’s a performer who 
‘ells a distinctive personality and 


tiousness, 

At the Waldorf she runs through 
1 wide variety of numbers, from 
he gay to the triste: the Jacques 
2revert-Joseph Kosma “Les Feu- 
lies Mortes,” Leo Ferre’s “Le 
Zuinche” and the warmly melodic 
‘Sans Vous Aimer” by Francoise 
Jagan (also known as the author of 
“Bonjour. Tristesse,” etc.). 

Miss Greco has been tied to the 
*xistentialist movement and Jean- 
*aul Sartre wrote her first songs. 
She's as much an interpreter as 
she’s a singer and her skills in both 
iepartments rank her automatical- 
ly as top talent in a highly com- 


Without moving from her spot 
before the mike, she uses hands 
ynd body to put across her num- 
bers which a great deal of distinc- 
ive charm. Some may not take 
to her almost detached manner- 
sm, which conveys little warmth 
ond may make it difficult for her 
o establish contact rapidly with a 
non-Gallic audience. Others will 
find her the more appealing pre- 
‘isely because she doesn’t make 
any conscious effort to “play up” 
to the ringsiders. All in all, her 
act shapes as a sock entry and a 
veal “find” for U.S. cafes regard- 
ess of its 100% French repertoire. 

Hift. 
DANCING McKENNAS (3) 
Dancers 
7 Mins. 
Empire, Glasgow 
Gaily - garbed ~threesome, two 





girls and one_male, do an okay job 
with some neat footwork, entire | 
being geared into the Auld| 
Lang Syne rhythm. Bright High- | 
land tunes give the trio an offbeat | 
flavoring in dance slottings. 
Male is dressed in tartan jacket 
and white trousers, but distaffers 
go through several quick changes 
and show shapely gams to advan- 
tage. One of the dances is worked 
out to male singing “My One and 
Only Highland Fling.” 





Trio exit to mitts, and shape as 
a worthwhile house addition any- 


where. Gord. 
VAREL & BAILLY _ 
& CHANTEURS de PARIS 
Songs 
25 Mins, 
Waldorf-Astoria, N.Y. 
Cued to an informal pattern, 


‘Andre Varel & Charly Bailly and 


the Chanteurs de Paris shape as a 
Gallic act with plenty of verve and 
talent that’s bound to click in any 
large room. The songs, most of 
them from the pens of the writing 
duo of Varel & Bailly, are fresh 
and gay, the harmonizing takes the 
best advantage of the nine good 
voices in the troupe, and the en- 
semble is well coordinated for 
maximum movement. 

With Varel & Bailly joining in 
the fun, the body of voices is sup- 
»lied by seven young men, former- 
ly members of the Little Singers 
of Paris. They know how to coax 
some mighty rich chords out of the 
arrangements and some clowning 
is thrown in for good measure. 

With Bailly at the keys, the 
iroupe gets going strongly with an 
introductory “Let’s Be Friends” 
number, which they follow up with 
“Toute. Ma Vie” and “The Sky.” 
Semi-march number, with the boys 








and Commonwealth vauderies. 


Gord. 
cag. 


using red staffs and 
, round the 


t 2)1TVY EF i 


plenty of gusto as does the Paris 
medley and the comic “Dance of 
he Wheat.” 

Varel, who’s the lyricist (he’s a 
dental surgeon on the side) has a 
good, strong voice, and Bailly sup- 
plies a few laughs. Whole package 
s neatly balanced with French and 


English lyrics and the “Fair Lady’ 


‘inale gives the ringsiders a super- 
familiar item to latch onto. 
Ensemble comes through with a 
disciplined performance that nev- 
ertheless has the air of informality 
and keeps moving most of the 
time. Boys live up to their vocal 
‘pDutation. Act needs a big room 
o be effective and looks a natnral 
for tv spots. Hift. 


PATRICIA WILSON 

Songs 

30 Mins. 

Statler-Hilton Hotel, Dallas 

Pretty thrush has a_ pleasant 
voice, pixie face and friendly siyle, 
but she’s not of headliner status. 
She was a last-minute replacement 
for Denise Lor, who cancelled, and 
Miss Wilson, unknowy in niieries, 
lacks the experience to capture 
tablers in the posh Empire Room, 
which has only known “name” tal- 
ent. Break-in should have been in 
a smaller spot. 

A veteran of summer musical 
stock and ynderstudy in “Pipe 
Dream” in N. Y. last year, she tries 
to please in this debut. Songs are 
mixed well and inciude current 
faves, standards and a brace of 
novelties. She pulls mitting for her 
smart tune choices. 

With her pleasant piping, Miss 
Wilson could learn more show 
savvy—better between-tunes pat- 
ter, more facile use of hands and 
eliminate an awkward, closing | 
stage wai!karound—and, with more | 
supper club bookings, build to top 


rank as a nitery singer. Bark. 
HAL LOMAN & PLAYMATES 
Dance 

9 Mins. 


Copacabana, N.Y. 

- Hal Loman, who worked with 
Sammy Davis Jr. in the late legit 
musical, “Mr. Wonderful,” has 


i been tapped by Davis for appear- 


ance with him at the Copa. Loman, 
with two femmes flanking him, has 
devised an imaginative and highly 


icolorful dance turn that can stand 


service in virtually any _ class 
nitery operation, and in video and 
theatre situations as well. 

Loman and his blondes are ex- 
cellently costumed, routined with 
precision, and perform spiritedly. 
Two major works, at show caught, 
are labeled “Love Story” and 
“Dragnet.” In each, Loman gets a 
chance to do some good solo bits, 
but the latter gives him a top send- 
off. There are some Jack Cole in- 
fluences in the choreography 
which seems inevitable since vir- 
tually any tense and nervous terp 
movements seem to automatically 
bear a resemblance to Cole’s 
school. Loman group gets a de- 
servedly strong mitt. Jose. 


AGVA Alerts Show Biz 


aaa Continued from page 1 as 














retinue because of the hike, will 
not make any difference in the 


| convention’s deliberations. Feeling 


of the union is that it’s better to 
have four girls working a spot 
make salaries that they can live on 
rather than have six girls on sub- 
standard wages. 

Same will apply to spots which 
threaten to drop talent or curtail 
use of acts because of hiked mini- 
mums. Bright pointed out that an 
act going from New York to Bos- 
ton, for a $125 scale job, has to pay 
fares, commissions, living expenses 
in Boston, handle expenses of his 
home, plus other overhead includ- 
ing amortization of present mate- 
rial and acquisition of new mate- 
rial. Thus, a performer is either 
broke at the end of his week or 
loses money. 

Union has always felt that the 
higher priced performer was bet- 
ter equipped to take care of him- 
self salarywise than a beginner or 
one who never got very fam Mini- 
mum legislation doesn’t apply to 
them and will have no effect on 
earners of larger salaries. 

One of the first negotiations to 
take place under the new line of 
thought will be with Radio City 
Music Hall, N. Y. Last week, the 
New York State Labor Relations 
Board notified AGVA and the Mu- 
sic Hall that it had closed.the case 
of the Radio City Chorus Employ- 
ees Assn., a shortlived independent 
union which had started operations 
at the Hall. AGVA will shortly be- 
gin new contract negotiations with 
that theatre. This case will not be 
typical since there are 107 chorus 
employees in that house. However, 
amount of hike and minimum 





deploying | 
floor, comes off with | 


seales will give an inkling into the 
type of wage increases to be de- 
manded by the union, 
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VARIETY BILLS 


WEEK OF APRIL 17 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








Maurice Colleano Co 
Jim, Gerald 

Jennie Howard 
Queenie Paul 

Milli® Hansen 
Peasy Mortimer 

Bi ench 


Busse 
George Nichols 
Nanette Allan 
Dawn Emms 
Jack O’Dowd 
Jimmy White 
Noreen Carroll 
Wheeler & Gloria 
2 Randows 
Jandy 
= | Park 
Hill & Dale 
Lita Martini 
Bowery Piano 4 
Gay Dogs 
Dancing Debutantes 
Toppano’s Melody- 
men 


ASTON 
Hippodrome (1) 15 
Harry Bailey 
George Meaton 
Bob Grey 
Joe Baldwin 
2 Rexanos 
Rhoda Rogers 
Ron Dillon 
Nat Willis 


BIRMINGHAM 
Hippodrome (M) 15 
Lee Lawrence 
Gilbert & Sylvia 
Earl Wharncliffe 
Les Galantas 

Baker & Douglas 
Rayner & Betty 
Billy Burden 
Gilbert 
BLACKPOOL 
Palace (i) 15 
Cairoli & Paul 
Krone’s Co. 
Krone’s Polar Bears 
Excess Baggage 
Flying Marilees 

5 Cristianis 

Nino Rubio 

Bedini Troupe 
Yokoi Troupe 
Aerial Chapmans 
Coreaita Cristiani 
Frances Duncan 
Golden Linders 
Little Jimmy 

Our Sammy 
Circusettes 
BRIGHTON 
Hippodrome (M) 15 
Mitchell Torok 
Anton & Janetta 
Jimmy James & Co. 
Pierre Bel 

Vera Cody Co, 

Roy Castle 
COVENTRY 
Hippodrome (i) 15 

Max Bygraves 

R & J Jover 

Richards & Yolanda 

A & V Shelley 

Kaye Sis 

Stan White 

Elizabeth & Collins 

Donald B. Stuart 

3 Brittons 
EDINBURGH 
Empire (mM) 18 

Slim Whitman 

Denig Bros & June 

Dennison & Niblock 

Billy Stutt 

Max Geldray 

Freddie Harrison 

Sharpe & Iris 

2 Balatons 

FINSBURY PARK 
Empire (M) 15 

Ted Lune 

Golding & Stuart 

5 Dallas Boys 

Billy Maxin 


Clark 

5 Martinis 

Kenn Dodd 

Brian Andro 

M & B Winters 

3 Deuces 

Joe Henderson 
HANLEY 

Royal (M) 18 

Dickie Valentine 

Averil & Aurel 

Bill Maynard 

Rosinas 

Sally Barnes 

Cynthia & Asst. 

Mallinis 

Tattersall & ‘Jerry’ 
LEEDS 


Empire (M) 15 
Hylda Baker 
Lane 2 
— saeCeummnets, 
ranger’s pu s 
Overbury é Sarette 
Alexis Troupe 
Brockways 
LIVERPOOL 
_ Empire (M) 15 
Nat Jackley 
George Lacy 
Dave O’Gorman 
Ken-Tones rs 
Marianne Lincoln 


Caphne De Wit 
ihe Billie 





NEW YORK CITY 


Music Hall (R) 18 vy (P) 20 - 
i iberace 
Rockettes Geo. Liberace 
Corps de Ballet Jean Fenn 
George Matson = on 

». | Step Bros. 
Malta & Fernando’s easton 
pens Ware Eddie Garson 
Elizabeth Mannion | Francis Brunn 
AUSTRALIA 
MELBOURNE Flat Tops 

Tivoli (T) 22 Helen Pavette 

George Wallace SYDNEY 


Tivoli (T) 22 
Richard Hearne 
Julia 
Nicolas Darvas 
Ross & La Pierre 
Lane Bros 
Bob Bromley 
Albins 
Alwyn Leckie 
Frank Ward 
Daniel Davey 
Lewis Jacob 

PERTH 

Majestys (T) 22 
Johnny Lockwood 
Bobby Limb 
Bobby Gonzales 
Christine & Noll 
Rayes & Faye 
Dawn Lake 
Darryl Stewart 
Edith Juhasz 

WELLINGTON 

Grand (T) 22 
K Dunham & Co. 


’ BRITAIN 


Rock ’n’ Roll Girls 
Curtis & Jee 
LONDON 
Hippodrome (M) 15 
Dave King 
Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
Metropolitan 
Max Wall 
Anne Hart 
Terry Kennedy Co. 
5 Speedacs 
Jumpin Jax 
6 Teen-Agers 
Palladium (M) 15 
Johnnie Ray 
Rowan & Martin 
Beverley Sis 
Nita & Peppi 
Chrig Cross 
Frank Cook 
Skylons 
MANCHESTER 
Palace (M) 15 
Teenagers 
Elites 
Albert Burdon 
Kordas 
Johnny Laycock 
Joe Black 
Silvas 
NEWCASTLE 
Empire (M) 15 
Tex Ritter 
V & L Aubrey 
Hillbilly Polecats 
J & S Lamonte 
Alan Clive 
Ladringlos 
Len Young 
Morton Fraser’s Co, 
NORTHAMPTON 
New (i) 15 
Eddie Reindeer 
Toni Kaye 
Martine Hazelle 
Tommy Loftus 
[ris Blair 
Pauline Mee 
F & B Harman 
NORWICH 
Hippodrome (M) 15 
Manou 
Terry Cantor 
Tolya Kee 
Levacq & Juanita 
Wanda Alpar 
Red Preston 
NOTTINGHAM 
Empire (M) 15 
Frankie Vaughan 
Mayfairs 
Harry Worth 
Ravic & Babs 
Joe Church 
King Bros. 
Kenways 
Ossie Noble 
Maurice French 
PRINCE OF WALES 
(M) 15 


() 5 


Bernard Bros, 

Sabrina 

Dickie Henderson 
e Sharon 

Maggy Sarragne 
SHEFFIELD 
Empire (M) 15 

Penny Nicholls 

Don Saunders 

Marcellis 

Nordics 

Russell & ‘Susie’ 

Idris & Belle 
SOUTHSEA 
King’s (1) 18 

Canfield Smith 

Beryl Catlin 

Johnny Silver 

Mink Devine 

2 Morlands 

Noble & Denester 


SOUTHAMPTON 
Grand (R) 15 


Jack Kirwan & Co. 


Billy O’Sullivan 
Val Cave 

Don & Juanita 

Frances Grayson 


SUNDERLAND 
Empire (M) 15 
Freddie Sales 
3 Skylarks 
Les Marionettes 
Continentales 





Barry Anthony 
Roy Lance 








Cabaret Bills 








Bon Soir 
Phil Leeds 
Kaye Ballard 
Felicia Sanders 
Jimmie Daniels 
Three Flames. 
cei \ 





NEW YORK CITY 


Bruce Kirby 
Bive Angel 

| Tom Lehrer 

Martha Davis 
& Spouse 


| Eilen Hanley 


Jimmy Lyons 3 

Charaas 
Anny Kapitanny 
Lili 


Bela Babai Ore 
Tibor Rakossy 
Bi) Yedla 
Dick Marta 
Chateav Madrid 
Malagon Sis 
Goyo Reyes 
Jesus Sevilla 
Curro Amaya 
Olga Fernandez 
Al Castellanos Ore 
Luis Ortiz Ore 


Copacabana 
Will Mastin Trio 
Gene Baylos 
Hal Loman Ders 
Tom Rockford 


.| Marilyn Cooper 


Tony Starman 
Michael Durso Ore 
Frank Marti Ore 
Downstairs Room 
Ceil Cabot 

Jack Fletcher 
June Ericson 
Gerry Matthews 
Julius Monk 
Daphne Hellman 
Stella Brooks 
Blossom Dearie ~ 
No. 1 Fifth Ave 


Bob y 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotel Pierre 
Jane Morgan 
L & E Roberts 
Stanle a. Ore 


ote! Taft 
Vineent Lopez Ore 
Hotel St. Regis 
Sheila Reynolds 
Milt Shaw Ore 


Don Adams 

Bive Angei 
“Calypso Jubilee” 
Count Tyson 
Lady Sylvia Lord 
Lady Venita 
Calypso Trio 
Al D’Lacy-~Orc 

Bive Note 
Bob Scobey (7) 
Salty Dogs (7) 
Mort Sahl 

Chez Paree 
Jimmy Durante 
Sonny King 
Jackie Barnett 
Muriel Landers 
Cernays (2) 

Ador- 


Chez Paree 
ables (8) 
Ted Fio Rito Ore 
Cloister Inn 
Chubby Jackson’s 
Rascals (5) 
Ruth Olay 
Conrad Hilton 
“Skating Memories” 
Boyers (2) 
Clifford Guest 


Bar of Musie 
Fulton Burley 
Jimmie Shawn 
Jerry Linden Ore 

Ciro’s 
Lord Flea 
Calypso Review 
Geri Galian Ore 
Felix Martinique Ore 
Crescendo 
Mary Kaye Trio 
Ray Toland Ore 
interlude 
Cal Tjader Quintet 


Desert Inn 
McGuire Sis 
Bob McFadden 
Art Johnson 
Donn Arden Dnérs 
Carlton Hayes Ore 
Dunes 
Ben Blue 
“eS Gals of 


Barbara Heller 

Ann Mason 

Bob Douglas 

Haller Girl 

Landre & Verna 

Stuart rgan Ders 

Five Boginos 

Garwood Van Ore 
El Cortez 

Jones Boys 

Rand & Kane 

Kenny Davis & 

Redheads 

Buster: Hallett Ore 

El Rancho Vegas 

Joe E. Lewis 

Zsa Zsa Gabor 

The Continentals 

Renee Molnar Ders 

Dick Rice Orch 
Flamingo 

Pearl Bailey 

Louis Bellson 5 

Flamingoettes 

Lou Basil Orch 


Fremont Hotel 
Ish Kabibble & 

& Shy or 
The Make Believes 
Gayle Walton 

Gol 


n Nugget 
Hank Penny & Sue 


Barry Gordon Dcrs 
Dorothy Dorben 





i « 


2‘t] 














Hotel Statier 
Ray McKinley Ore 
Latin Quarter 

Dominique 
Isabel Miguel 
Georgia Reed 


Carmen Phillips 
Trio Cottas 
Syncopated Waters 
Jo Lom Ore 
B Costoze Ore 
otel Plaza 

Margarita Sierra 
Ted Straeter 
Mark Monte 

ark Sheraton 


Two Guitars 
Kostya Poliansky 
Leonid’ Lugovely” 

OV 
Eugene & Sonya 
Andrei 


Hamshay 
Viennese Lantern 
Monica Boyar 
Barbara Kirk 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Vil Barn 
Norma ith 
Ralph Michele 
Danny Davis Ore 
Larry McMahon 
Billy Kelly 


ris 
vil Vanguard 
Mae rnes 
Lurlene Hunter 
Manna 


Varel & Bailly 
Chanteurs De Paris 
Emil Coleman Ore 
Mischa ° 


Ray Bari Ore Borr Ore 
CHICAGO 
Black Orchid Colstens (2) 
Frances Faye Karen 


Jo Ann McGowan 
Bill Christopher 
Paul Gibben 
Naomi Wold 
“China” Clark 
Ann Cucksey 
Encores (4) 
Frankie Masters Ore 
Boulevardears & 
Dong (12) 
Gate of Horn 
Luc Poret 
Gina Fraser 
Glen Yarborough 
London House 
Chico Hamilton 5 
Ahmad Jamal (3) 
Mister Kelly‘s 
Sarah Vaughan 
Nancy Andrews 
Harry Slottag (3) 
Marx & Frigo 
Frank D’Rone 
Paimer House 
Richiardi, Jr. 
Dick Shawn 
Giselle & Francois 


Szony 
Charlie Fisk Orc 


LOS ANGELES 


Mocambe 
Johnny Bach 
Ann Mason 
Paul Hebert Orc 

_ Moulin Rouge 
Kirby Stone 4 

Statier Hotei 

Wiere Bros. (3) 
Dick Stabile Ore 

Zardis Jazziand 
The Treniers (8) 
Scatman Crothers 
Jean Turner 


LAS VEGAS 


Dancers 
Novelites 
Lenny Kent 
Jaci Fontaine 
Ray Sinatra Orch 


Royal Nevada 


Cab Calloway 

Cotton Club Revue 

Sallie Blair 

Lonnie Sattin 

George Kirby 

Norma Miller Dncrs 
Sahara 


Lillian Roth 

Jose Greco 

Cee Davidson Orc 
Mary Kaye Trio 
Saharem Dancers 


Sands 

Nat King Cole 
Sue Carson 
Copa Girls 
Antonio Morelli Ore 

Showboat 
Roy Aubrey 
Jill Adams 
Taffy O'Neil 
Gary Nelson 
Showboat Girls 
Mike Werner Orch 


Sliver Slipper 
Hank Henry 
Peop-etts 
Boubouka 
Jessica James 
Barbary Coast Boys 
Jimmy Cavanaugh 
Sparky Kaye 

ac Dennison 
Shippereties 
Geo. Redman Orch ' 


Thunderbird 
Beatrice Kay 
Franti 


eerleaders 
Ben Dova 
Ken Rerio 


Jody Logan 
Nat Brandywynne 
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Palace, N. Y. 

Duncan Sisters (2), Joan Weber, 
Lane Bros. (3), Mac & Lorraine, 
Jay Jayson, Jank Sieman & Archie, 
Myron Roman. House Orch; “River’s 
Edge” (20th), reviewed in VaRIETY 
March 27, ’57. 





The Palace, in a temporary fi- 
nale to four-a-day with the Liber- 
ace engagement starting Saturday 
(20) has come up with a bill which 
pairs the Duncan Sisters, a hold- 
over from the halcyon days of 
vaudeville, and singer Joan Weber, 
a product of the electronic days 
who hit the bigtime suddenly with 
her Columbia waxing of “Let Me 
Go Lover” and hasn’t come up 
with an equally potent bit of wax 
since. 

In the case of the Duncan Sis- 
ters, now of indefinite age, show, 
manly ability is. with them even 
after many years on the boards. 
They’re the “Topsy & Eva” twain, 
a delight of former generations of 
theatregoers, who still punch out 
like they never heard of a calen- 
dar. Of course} there are many 
oldfashioned passages to their 
numbers. Their recollections of 
.Spain are a good example of old 
vaude routines, They took on some 
pright numbers of former years, 
“Smiles,” “I’m Following You” and 
a few others that had a lilt and 
lift. There was quite a collection 
of oldsters in this audience that 
gave them a resounding mitt. 


Miss Weber, who first came to 
attention as a star with her big 
waxing, seems to be getting to be 
a performer, In the case of the 
Duncan girls, it was more logically 
a process of becoming performers 
before they became stars. The lat- 
ter way is much more difficult as 
far as the personal appearance 
technique is concerned. A singer 
gets to be a star before she can 
capitalize on nitery work, and un- 
less there’s an immediate followup 
of hit records, many become lost. 


Miss Weber now handles herself 
well. She has voice and movement 
and puts over a good effect. How- 
ever, it’s unfortunate that, aside 
from “Lover,” she doesn’t select 
numbers representing her time 
and era. Each tune she does is a 
couple of decades old. It may have 
been a concession to the oldsters 
congregating here, but it didn’t ex- 
press herself. Nonetheless, she ex- 
hibits the earmarks of a strong 
singer capable of working a wide 
variety of situations. 

Bill openers are Mac & Lorraine, 
a pleasant terp twain who bat out 
a personable set of tap routines. 
Youngsters have a pleasing style 
and a good quality that brings on 
good mitts. Ventriloquist Hank 
Sieman works with a pair of dum- 
mies and gets either musicians or 
audience volunteers to work with 
him in simultaneous conversations. 
It’s a fairly good trick, although 
difficult to follow. The writing 
that precedes this bit has a small- 
timey flavor and can stand a ma- 
jor overhaul. Comedian Jay Jason 
has some good material, but at air- 
ing caught couldn’t get started. 

The New Act on this bill is the 
Lane “Bros, (3). Myron Roman 
showbacks capably. Jose, 





Bobino, Paris | 

Paris, April 9. 

Marjane, Garcons De La Rue (4), 

Ballets 631 Mary Jo Weldon (8),| 

Eddie Vitch (3), Silvan, Robert 

Ripa, Earls (2), Helmut Gunther, 
Maurice Horgues; $1.75 top. 





Marjane brings her big, belting 
voice back to the Parisian house 
boards for the first time in six 
years. Her U.S. sojourn shows up 
in her more measured piping of | 
her torchy songs. Neatly gowned | 
in red, and smartly groomed, she | 
£ives the lament proceedings a big 
boost with her large larynxing, but 
relies too much at times on man- 
nered glissandos to exploit rather 
than enhance the song content with 
her interpretations. However, the 
Voice, poise and professional assur- 
ance are there and it will be a 
matter of finding the medium be- 
tween the more straightforward 
Gallic song slamming and the U.S. 
punch & moan aspects. She scores 
Well and looks to slip back into 
— —< groove as ane of oe 

showman arge-voice 
Staples here, P 
, Garcons De La Rue (4), dressed 
in black striped turtleneck jerseys 
and bowler hats; bowl over the 
audience with their well mounted 
numbers dealing with lowlife street 
scenes. Wellfused quartet benefit 
See excellent songs and fine pro- 
Cuction work, blending this into 
a nifty, offbeat choral group that 
are now definitely worth U.S. in- 


screst for special boite and video 
sage, 








i ; Ballets 631 Mary Jo Weldon are 
e mixed octet in a series of well 
;paceived shert ballets which fuse | 
‘ie ideas and exécution neatly for / 


a good house entry. Modernistic, 
acrobatic and easy on the eyes, 
2 lng a Rg a to the 
usaully pue ance groups 
here, and should 1 find a place the 
boite picture here. A U.S. choreo- 
grapher, Miss Weldon has done a 
good job in easing these French 
dancers into more dynamic activity 
than is usual here. 


Eddie Vitch (3) does a panto bit 
ot a maladroit character eating his 
first meal in a posh restaurant. 
Aided by a snobbish waiter and a 
looker hatcheck girl, he makes a 
yockful stint out of this. Silvan is 
a slick magico who does a series 
of familiar material bits with style 
and showmanship to make this a 
fine filler. Earls (2) do their per- 
fect and agile hand-to-handing and 
then segue into a fiercely stylized 
fight segment to make this in for 
mighty mitts and peg them one 
of the most graceful and forceful 
hand-to-hand acre duos extant. 


Helmut Gunther is a fast and 
nimble juggler who winds with 
upping seven bowls atop his head 
with each joined by sausage-like 
holders between them. It is a good 
filler. Maurice Horgues gives out 
with some funny patter and Robert 
Ripa is a welcome troubador who 
backs himself with a guitar to some 
well-selected songs. Dynamic and 
sincere, he makes an impression, 
though voice is standard. He looks 
to emerge a regular in the support- 
ing singer corps here. Show is a 
well-planned affair and should have 
a good run through late eo 

osk. 


Opera Theatre, B. A. 
Buenos Aires, April 8. 
Edith Piaf, directed by Robert 
Chauvigny; with Jacques Leibrard, 
Marc Bonel, Chorus (5) $1.20 
(54.44 pesos plus 5.45 peso tax). 





Preceded by the French “Folies 
Bergere” (Orbe Films) in spectacu- 
lar color, this is a fine start to the 


series of attractions which the 
Lococo circuit plans _ presentirg 
this year in its major Opera Thea- 
tre showcase, 

Customers give a startled gasp 
of disappointment when, following 
the film, a spot picks out the tiny 
figure of Edith Piaf on the huge 
stage, wearing a rusty little black 
dress and sandals, The big voice 
they are familiar with from disks 
had given them an impression of a 
big, slinky-type vamp. Seconds 
later, disappointment vanishes un- 
der a spell cast by this actress in 
song who holds them for an hour 
or more, without any props, backed 
only by the swaying curtain. 

She creates a whole atmosphere 
around each song, from that of 
Paris in “C’est pour ca,’ or the 
Hamburg dockside and a departing 
ship in “C’est a Hambourg,” and 
the dusty roads and an obsessed 
motorcyclist in “L’Homme a la 
Moto.” She sings as one possessed 
by the content of the song, which 
she projects to her audience, 
whether or not it understands the 
French words. Some songs she 
sings in Spanish and announces 
the explanation of what they are 
about in painstakingly learned 
Spanish which proves her to have 
a fine memory. In each song or 
role she goes through a sort of 
transfiguration. 

She did eight numbers opening 
night, plus encores. There was 
some initial microphone trouble, 
but these are contretemps accept- 
ed and usual in this not very tech- 
nical country. “C’est pour ca” and 
“Je t’ai dans la peau” are well- 


known here, but “Padam,” the typ- | 


ical Parisian Waltz carried to ex 
cess and reverberating with dra- 
matic effect, is a novelty. Then 
“C’est a Hambourg” and “L’Hom- 
me a la Moto.” Thereafter the 
program develops dramatic inten- 
sity with “Hymne a l’Amour” and 
“Bravo pour les clowns,” and as 
encores, “La Goulante du Pauvre 
Jean” (known here as “‘La Cancion 
del Pobre Juan’) every newsboy’s 
whistling song.’ She winds up with 
“La Vie en Rose” to a deafening 
wall of applause and innumerable 
curtain calls. 


(In addition to the Opera per- 
formances, Miss Piaf is booked for 
six Mundo web broadcasts, spon- 
sored by Grimoldi footwear, but 
though Paul Kutscher of the Em- 
bassy nitery signed her for the 
Lococo circuit, she is not here for 
any nitery werk, Kutscher’s big 
new club on Calle Suipacha not 
being ready yet for opening). 


The 60-peso admission scale is 
high for B.Aires at this time of 
crumbling economy. Advance sales 
were on the slow side and have not 
continued too brisk. The marqvee 
trade which can shrug its shoul- 
ders at this price has already heard 
Miss Piaf often abroad; the lavish- 
spending labor classes don’t go for 
Gallie chansons, and the middle 


Palace, London 
1 London, April 10. 
Victor Borge’s “Comedy in 
Music”; $2.80 top. 





Victor Borge, an unknown quan- 
tity to British audiences until he 
did his one-man show on BBC-TV 
last summer to unanimous acclaim, 
has now brought his “Comedy in 
Music” to the West End. And 
there can be no doubt as to the 
financial outcome, This can safely 
be predicted as a b.o. smash. There 
had been a substantial advance in 
the kitty before opening night and 
word of mouth will more than take 
care of any available seats. 


The star introduced the show as 
the 1,348th performance—a strik- 
ing comment on the success he had 
previously achieved in New York. 
And from then on, apart from a 
few serious interludes on the pi- 
ano, he has his audience convulsed 
with his non-stop flow of dry hu- 
mor. He’s a master at stating the 
obvious in ‘simplified terms and 
making it sound ridiculously fun- 
ny; much of his humor derives 
from the adroit use of that tech- 
nique, 

Borge makes several thrusts at 
the expense of another pianist-en- 
tertainer who had recently played 
in London. He scores his first jibe 
by announcing that his Steinway 
was modelled on a certain well- 
known swimming pool and, later in 
the program, does a cruel, but hi- 
lariously amusing takeoff. “I want 
you to know that I wrote and asked 
Liberace for his permission before 
I did this. Unfortunately, I have 
not had a reply.” 

Among the highlights of a pro- 
gram of exceptional quality are the 
integration of a number of “re- 
quests” into a medley, and a de- 
monstration of his phonetic punc- 
tuation trademark. As a comedian, 
he’s quite Unique. But he’s also an 
accomplished musician and, in the 
rare moments when he does play 
it straight, he reveals a flair and 
feeling for good music. The com- 
| bination of these two talents adds 
'up to a boff “entertainment. 

The program is in for a limited 
‘season only of seven weeks, but 
|could easily hold up for a much 
| longer span, Myro. 





Empire, Giasgow 
Glasgow, April 9. 

Bernard Delfont presents Frankie 
Vaughan (with Raymond Long, 
Murray Campbell), Harry Worth, 
King Bros. (3), Skylons (2), Joe 
Church, Billy Dainty, Keefe Bros. 
(2) & Annette, Dancing McKennas 
| (3), Billy Dowds orch. 





Frankie Vaughan is nearest Brit- 
|ish reply to American singers who 
have the teenage girls a-sighing. 
| With black shock of hair, good- 
|looks, a showmanship style and 
| lotsa attack, singer (looking like a 
younger and-more handsome Vic- 
tor Mature) ranges through current 
pops and introduces such of his 
latest disclicks as “Garden of 
Eden” and “Green Door.” 

Singer has catchy and infectious 
chuckle in. his delivery of tunes 
like “Give Me the Moonlight” and 
“You Left Me Lonely.” Also gabs 
re his new pic “Dangerous Years,” 
singing “Cold Cold Shower” from 
i} same. Switches to his earlier tunes 
with a medley that includes “Hey 
| Jo,” “Look at that Girl’ and “Sev- 
|enteen,.” At one point in act he 
descends inte front of auditorium 
and serenades femme customers to 
good results. 

Vaughan has a new pianist in 
Raymond Long, who handles the 
ivories capably, and also his own 
trumpet man in Murray Campbell. 
On this showing he’s a surefire 
ifave with the younger set, and has 
| potential to attract U.S. interest, 
| being less reserved in style than 
normal run of quieter English 
| warblers. 

Rest of layout is solid, acts all 
| being strong in entertainment val- 
'ue. The Skylons, two males, offer 
aerial thrills with dental spins and 
trapeze work. One members sings 
as he swings aloft, spicing audi- 
ence gasps with yocks for this. The 
other, Charles Skylon, gets a ‘burst 
of applause for his 30 one-arm 
planges, an acro chore demanding 
skill and strength, The three King 
Bros., teenage rhythm group, score 
in “Honey Hair,’ “Oh Priscilla” 
and calypso “Marianne.” 

Keefe Bros, (2) & Annette segue 
standard balancing with some neat 
comedy by their own brown poodle 
pooch, which joins in acro-balanc- 
ing and garners heavy mitting for 
cuteness. Harry Worth adopts a 
forced timidity via nervous laugh 
and half-frightened style of deliv- 
ery to win palming before winding 
with his ventriloquial bit and a 
song. 

Joe Church, a happy-looking co- 
median, Billy Dainty; talented mim- 














|ing comedian, and the trio of the | 


‘Palisades Park, N. 
Pop-Price Tenter 


By LEONARD TRAUBE 


impresario, and his cohorts have 
been heckling the Ringling circus 
as to the latter's jettisoning of its 
historic tented setup. Although 
New Yorkers are accustomed to 
getting the Big Show under a roof 
at Madison Square Garden, it’s 
been Hamid & Co.’s contention 
that Gothamites want the canvas 
style. 


The newspapers have gone hook, 
line and adjective for a mess of al- 
legations, all calculated to shower 
attention upon the Hamid-Morton 
Circus combined with that of Hunt 


a 17-day run in the opening 
stretches of Palisades Park across 
the Hudson in New Jersey. 


Hunt Bros. is an authentic name 
in the world of sawdust & spangles; 
the octogenarian Charlie Hunt is 
the doyen of circusers, with some 
60 years on the road. Hamid-Mor- 
ton (the late Bob Morton) is basi- 
cally an indoor enterprise, nearly 
a quarter-century old and the very 
kind that RBB&B boss John Ring- 
ling North will be challenging on 
his tour of arenas. 


The ballyhoo aspect is arresting. 
The garguantuan Ringling show 
settles for three pressagents, the 
master veteran Frank Braden 
paired with “newcomers” A. J. 
Clarke and Howard Y. Bary. Ha- 
mid-Morton & Hunt are, strangely, 
better fortified as to numbers, with 
Richmond Cox working directly 
for the show and the park enlist- 
ing its longtime ballyman, 
Nevins (22d season), and with Sol 
Abrams and Max Rosey as his 
bcorps. In addition, Hamid has his 
own pressagent on tap. Ringling, 
of course, bedecks the metropolis 
with posters; but Palisades was 
never one to stint on such 24-sheet- 
ing, either. 

A highpoint in the name-calling 
was reached last week, a couple of 
days before the Friday (12) Pali- 
sades fandango, when Hamid sub- 
mitted to “tough” Mike Wallace, 
the “Night Beater” of tv station 
WABD. Hamid stood his ground 


ting over half a dozen plugs for his 
show (with Wallace chiding him on 
that). Wallace, quoting Ringling- 
Barnum’s Harry Dube, asked Ha- 
mid for his reaction on Dube’s 
“second-rate.” Hamid seemed to 
bristle, said that, after all, Dube 
wasn’t a showman but a program 
man—meaning publisher of the 
printed program. But as to qual- 
ity, he offered to have 10 of his 
acts pitted against a like number 
of RBB&B turns for a charity jack- 
pot with the public as the judge. 
Such comparisons are odious. 
The Palisades spread has half a 
dozen very good acts, comparing 
favorably with some of the best 
of The Greatest Show on Earth. 
The latter could remove 10 acfs 
and not feel it; Hamid-Morton & 
Hunt would be left with a honky- 
tonk if 10 turns were drafted for 
such a mythical challenge match. 


Wallace also asked the 64G ques- 
tion: Are you going. to tour the 





run? Hamid had to confess that 





Dube, who some time ago appeared 
on Wallace’s program and down- 


Kelly, the tramp clown, was also 
quoted as characterizing the Zac- 
chini cannon projectile act at the 
park as a “cliche” attraction. There 
was opportunity here to say that 
the Zacchini catapult headlined the 
Ringling show for several years 


George A. Hamid, the outdoor 


Bert | 


much of the way, meanwhile get- | 


statement-that the park circus was | 


combined circus after the Palisades | 


no such plan was in the works. 


graded the importance of Emmett | 


J., Springs 17-Day 
Vs. Ringling’s $6.50 


stops. Nevertheless, there are sev- 
eral highpoints. Where RBB&B 
trumnets a novel combination of 
‘camel, zebra and llama, Hamid- 
| Morton & Hunt goes a couple bet- 
iter via Jack Joyce’s merger of 
|}camels (3). "lamas (2), a zebra and 
| @ pony. There's a first-rate flying- 
| return act in the Malkos, and ditto 
|an elephant disnlev with a dozen 
| pachyderms capering. 

| More spectacular than Ringling’s 
/ is the Jersey spot’s wild animal ag- 
| gregation fronting Pat Anthony in 
| a joust with a dozen lions. Anthony 
is touted as the GI trainer, having 
| heen tvtored ‘n the craft under the 
GI Bill of Rights. Other prime 


Bros. to make up a three-ringer for | acts are those of Bob Atterbury’s 


wire, the Fennis Ferroni twosome’s _ 
| Toly-poly aloft, Mli'e. Delilah (of 

'the Zaechini familv) on single tra- 
peze, more Liberty horses than 
| Ringling boasts, and, of course, the 
| thunderous Zacchini ender-upper, 
|still a -*k et after all these 
'vears. There is also an aerial bal- 
let wtih the girls posturing above 


| 





Hamid-Morton & Hunt 


Bras. 


COMBINED CIRCUS 

Bob Atterbury & Co., Great Monoz, Pat 
Anthony’s Beasts. Slim Collins, Ferroni 
Duo, Penny & Trudy, Costine’s Chimps, 
| Aerial Ballet, Mlle. Delilah. Hunt’s Ele- 
phants & Liberty Horses, Vidbel’s Ponies 
& Elephant, Hunt’s Hish School Horses, 
Jack Joyce’s C»mels, Trudy Wilson, Sil- 
vana Trio, Svmnhonettes (6), Flying Mal- 
kos (4). Zacchini, Dime Wilson, Wiswell’s 
\Funny Ford, Rudv Dockey, Micky Sullivan 
Rand (Jone Basile, director); George A. 
Hamid Sr., sener*l director; Charles 
| Basile, equestrian director-personnel mgr. 
jat Palisedes (N.J.) Amusement Park, 
| April 12-28, ’57. 





'the narrow track and billed as 
| Hawaiians, which they’re not. The 
!clown numbers are routine with 
ithe possible exception of Wiswell’s 
ancient trick Ford. Capacity of the 
tent is near 3,000. 

| The park itself, which also was 
‘opened Friday under the banner of 
| Jack & Irving Rosenthal, is a tip- 
|top amusement expanse. There 
| was a bit of surprise when it was 
| discovered that the circus egress 
lled to the sideshow and -parking 
‘lots, instead of allowing the tan- 
bark customers to exit into the 
| park at the other end. Rosenthal 
said he would reverse the proce- 
j;dure at the risk of leading the 
'crowd through a network of stakes 
| and ropes that secure the canvas. 
Among the new attractions are 
| Wild Mouse, a kind of Virginia 
| Reel device, and Earth Satellite. 
|Latter is pegged on the scenic 
| design of Howard Bay’s for “Night 
| of the Auk,” Arch Oboler’s Broad- 
| way turkey of a few months ago, 
|The park bought the set for maybe 
| $15,000, although it’s ballyhooed as 
|a $250,000 design and setting. The 
iminiature golf course, longtime at- 
'traction, has been expanded. Vet- 
'eran showman Lou Dufour is pre- 
senting his age-old “Life” show. 
Executives back at their posts are 
Joe MéKee, the superintendent, and 
| Anna Halpin, the manager—fix- 
jtures, like the Palisades cliffs. 
|'Lotsa television tieups opening 
}week and later, including “Let’s 
Take a Trip,” “Tonight,” “Home” 
|and “What’s My Line.” 











New Frontier Suit 


Continued from page 51 





monthiy rental of $87,500 which 
| later was raised to $100,000. 

| New. Frontier had a deficit of 
$660,000 at end of the first year 


| despite loans from’ stockholders 
|} totaling $1,139,681. In November, 
1955, the board decided to sell 


{more stock, issued a financial state- 


over a generation ago, but Hamid | ment which overvalued assets and 
ignored this phase of Dube’s at-/ underestimated liabilities. 
tack. (Hamid’s office booked acts| Mrs, Krupp said she was drawn 
with Ringling during the Sam | into the corporation through her 
Gumpert regime ending season of | trusted advised Louis Manchon, 
1937; North did not continue this.) | whom board gave the title of acting 
The boxoffice competition be-/| president and a substantial salary 
tween the two circuses is consid- | to “flatter” him to induce her to 
ered to be negligible; RBB&B is in | invest. She claims she was prom- 
town and a traditional lure while | ised an annual profit of $17,500 per 
the park tenter is in the suburban | share. Also charges she advanced 
country beyond river and tunnel; | $185,000 and was preparing to ad- 
Big Bertha has a $6.50 top against | vance more when she found her- 
Palisades’ “movie” prices, with a| self a target for 33 lawsuits from 
75c general admission for children | creditors. It is ajleged there was a 
and $1.50 for adults, inclusive of | plan to have her advance $250,000, 
park admission and parking: | then another $250,000, with stock- 
By a technique of solo acts also | holders eventually turning in their 
familiar to the Ringling show, the | shares so she would be running the 
park’s three-ringer is able to count |company. She asks $375,000 exem- 








| 


classes who would flock in at a} Dancing McKennas are all under 
cheaper scale simply can’t ‘afford |New Acts. Bobby Dowds’ resident 
this price, ~~ Nid.’ | orth showbacks capably. Gord. 


22 displays, including concert over- 
ture, grand entry and exit march, 
‘plus a few clown walkarounds and 


plary damages, return of her in- 
vestment and costs of defending 
creditors’ lawsuits. 
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Shows on Broadway 


Shinbone Alley 


Peter Lawrence production of musical 
in two acts (20 scenes), based on 
Marquis’ “archy and mehitabel” stories, 
with book by Joe Darion and Mel Brooks, 
lyrics by Darion and music. by George 
Kleinsinger, Daneeg.and musical numbers 
staged by Rod» Alexander; music 
choral direction, * 4 
Eldon Elder; costumes, Motley; lighting, 
Tharen Musser; orchestrations, Klein- 
singer; additional orchestrations, inn 
Kostal; additional musical routines, Jehn 
Morris. Production associate, Jerry Leider. 
Stars Eartha Kitt and Eddie Bracken. At 
Broadway Theatre, April 13, ’57; $7.50 top 
Voice eo Julian Barry 

oic ewspaperman.. u 

Be red Eddie Bracken 





mehitabel ....ccccccsccesess Eartha Kitt 
PRIS .cccccoccaceesoeces: Reri Grist 
Mother ...cccccccccceses Lillian Hayman 
Ricky «2... cccceccoccosscess Dorothy Aull 
COpper? .cccccctovcer bone James rley 

ee = Howard Roberts 
Butch ......- cceeveerers Moses LaMarr 
DEES on oo006 900 0008% 6a Cathryn Damon 
Big Bin ye0e ae bowen toes . George S. Irving 
Broadway ..++«+. $oioedeos oss Martin 

nt nin pene ned 69oe OR bae Gwen Harmon 
ee Ree Larry Montaigne 
Gladys oP occccvcecses Carmen Gutierrez 
Pramkle ... ..-+2-0++s Jacques D’Amboise 
Tyrone T. Tattersall .... hodes 
EE i din owenc bss Weeveke David Winters 
ED oid 28 0:8 bre aa. ob ee Jack Eddleman 
Lady Bugs. .Dorothy Aull, Gwen Harmon 

REET. pe dbs mo bps vous Buzz Halliday 
WartemGer . sicccccicrecves Bruce MacKay 
POE Sed ew dts etewennceuses Allegra Kent 

Offhand, you might think it 


would be just about impossible to 
do a good musical show about a 
cockroach and an alley cat. How 
right you'd be! 

The cockroach and the cat are, 
of course, the main characters of 
“archy and mehitabel,” the lower- 
case whimsy fables written by the 
late Don Marquis for the old N.Y. 
Sun and the N.Y. Tribune. They 
were celebrated figures back in the 
1930’s and after being put into a 
Columbia record album a couple 
of years ago, they’ve now been 
done as a stage musical. 

The show is titled “Shinbone 
Alley,” costarring Eartha Kitt and 
Eddie Bracken, and it’s not long 
for this world, Even supposing it 
had deserved and gotten rave no- 
tices, how in the name of J. J. Shu- 
bert could the general public be 
eajoled into paying a $7.50 top 
(plus broker’s fee) to see a musical 
about a cockroach and an alley 
cat? This project was virtually a 
sure dodo in advance. 

As it is, however, here’s a book 
show practically devoid of book, 
a musical with no whistlable melo- 
dies and a production lacking form, 
routining, pace or the ordinary in- 
gredients of the professional musi- 
cal theatre. It’s agonizingly long, 
with woefully few bright moments 
but a number of embarrassingly 
bad ones. 

Undeniably, “Shinbone Alley” is 
novel and imaginative, occasionally 
succeeds in giving the illusion of a 
disreputable world of rebellious in- 
sects and savagely undomesticated 
animals. It has a few striking dance 


although only Miss Kitt has any 
changes of duds (which may be a 
reflection of budget limitations, if 
grapevine reports of the show’s 
financial status are reliable), 
Miss Kitt has an intriguingly 
feline quality, with a taut sort of 
vibrance and a striking personality, 
all quite uniquely right for the role 
of the guileful, amoral alley cat, 
mehitabel. But as a _ performer 


she’s. limited to the by-now 
familiar sing-song style of vocaliz- 
ing and reading lines, the slinky 


brand of dancing and a half-dozen 
or so actress’ tricks (notably a way 
of suddenly staring, wide-open- 
eyed). So after the first couple of 
appearances, she has no surprises. 

Bracken is quite good in the first 
few scenes as the plaintive, incur- 
ably guillible archy, the pixie 
cockroach- who immortalizes his 
adored mehitabel in lower-case 
verse. But after the scene-setting 
opener in which he hops back and 


Don‘ 


aurice’ Levine; sets, 


} veh i way of London. 
numbers and is vividly costumed, | 





} 


| 


| 
i 


| 





forth on the keys of a mammoth | 


typewriter in the deserted 
paper offiee in the wee hours, the 
authors leave -him with nothing 
much to do except narration. He’s 
finally handed the assignment of 
an interminable drunk act in the 
dismal manner of innumerable 
nitery comics. 

Theré are two notable dancers 
in the show, Jacques D’Amboise 
and Allegra Kent, both from the 
N. Y. City Center Ballet and, espe- 
cially in the case of the former, a 
prospect to become a name in the 
terp field. His elevation, grave, 
ease, strength and virility get rous- 
ing response from the audience. 

The only others who emerge are 
Erik Rhodes as a bohemian tomcat 
who tutors mehitabel in dramatic 
acting according to “the method,” 
but in amusing jive tempo, and 
George S. Irving as the gailivant- 
ing tomcat boss of Shinbore Alley. 

Except for a few strident, kinetic 
production numbers, most of the 
songs are solos presented on a fuil, 
empty stage, with no apparent 
awareness of routining, pacing or 
staging flexibility. The music is 
“interesting” and genera ly 
likelihood of becoming a pop is 
“Flotsam and Jetsam,” 
devotion auet by :the star's, with 


news- | 


| 


| 


ithe mirth tapers off. 





un- | 
melodic. The only song with any | 
modity. 
a mutua!- | 


moderately amusing lyrics and a 
saving touch of physical movement 
in the staging (not in memory has 
such encore-milking been seen as 
at the premiere). 7 

The scenery is unevenly, effee- 
tivé,. including’ fairly atmoughenie 
sets representing the newspaper 
office and the alley, but an un- 
necessarily large residenee interior, 
an unexplained barrdom and a 
flimsy-drape locale that’s frankly 
incomprehensible. Miss Kitt’s cos- 
tumes all accent her legs and fig- 
ure, in several cases decoratively. 

Norman Lloyd, who directed the 
show through rehearsals, withdrew 
a couple of weeks ago (immediately 
after the first run-through) after 
what was announced as a disagree- 
ment with the authors, had his 
name removed from the program. 
He is to get royalties (whatever 
they amount to), but no one is 
billed as director. 

“Shinbone Alley” may be a mile- 
stone in one impressive regard. If 
offhand memory is correct, it’s the 
first Broadway musical use a 
Negro-white cast indiscriminately. 
Since ‘it involves only insects and 
animals, who haven’t been “edu- 
cated” about skin pigmentation, 
the show’s racial mixture is quite 
logical. The fact that it seems just 
a matter of course would, natch, 
give a Dixiecrat apoplexy. Hobe. 


. Hotel Paradise 


Richard Myers & Julius Fleischmann 
and Charles Bowden, Richard Barr & H. 
Ridgely Bullock Jr., by arrangement with 
Hardy W. Smith & H. M. Tennent Ltd. 
(associate producer, Will Lister Produc- 
tions) presentation of three-act farce by 
Georges Feydeau and Maurice Desvalliers, 
adapted and staged by Peter Glenville. 
Stars Bert Lahr, Angela Lansbury, John 
Emery, Vera Pearce, Douglas Byng; fea- 
tures Varleton Carpenter, Sondra Lee, 
Ronald Radd. Settings and costumes, 
Osbert Lancaster, supervised by Charles 
Lisanby. At Henry Miller Theatre, N. Y.., 
April 11, ’57; $6.90 top ($8.05 opening). 


ere ree Bert Lahr 
SEIS WEG: 0c cvdéadvcvvecats Vera Pearce 
MEMO: COS -cccsccdeusee Angela Lansbury 
Cot oeOe pr eee¥ees eek John Emery 
Maxime .........++.+ Carleton Carpenter 
WROUMETO 200600000 consohaes Sondra Lee 
EE is Pee ec Oe eee Douglas Byng 
Porters. Neil Laurence, Mark Lang, Fred 


Baker, Roy Johnson 
..Joan-Ellen Caine. 
Nancy Devlin, Patricia 
Fay, Helen Quarrier 
Hotel Manager ........++. Ronald Radd 
Hotel Page ............. James Bernard 
Lady Lucille Benson 
Duke Horace Cooper 
Tabu ditt ee elle Oe al aeme a James Coco 
Police Inspector ........... George Tyne 
Policemen... Roy Johnson, Fred Baker, 
Neil Laurence 


Martin’s Daughters 


Presumably the production of 
“Hotel Paradiso” was inspired by 
the success of “The Matchmaker.” 
Like the Thornton Wilder rumpus, 
it’s adapted from an almost forgot- 
ten Continental farce, has been 
given a highly stylized presenta- 
tion and arrives on Broadway by 


But if this Peter Glenville treat- 
ment of the French original by 
Georges Feydeau and Maurice 
Desvalliers owes its reincarnation 
to “The Matchmaker” it can also 
blame its probably lesser impact 
on the latter show. For ‘Hotel 
Paradiso” seems just a little anti- 
climactic after the Wilder play. 
We've all been here before, and it | 
isn’t quite as funny the second 
time. 

In London, where audiences are 
perhaps a bit more patient and 
tolerant than here, “Hotel Para-| 
diso” romped to a boxoffice clean- | 
up with a cast headed by Alec: 
Guinness, Irene Worth and Martita } 
Hunt. In this edition, with Bert | 
Lahr, Angela Lansbury, John Em- | 
ery, Vera Pearce and Douglas | 
Byng (the latter repeating his West ' 
End role) rampaging all over and 
around the stage, the comedy | 
seems to become a bit forced and | 





The first act isia riot as Lahr, 
playing a henpecked Parisian | 
builder, arranges to spend an il-| 
licit night with the ample, neg-| 
lected wife of his architect-friend. | 
But practically everyone imagina- 


ble turns up at the busy, seedy 
fleabag and a frantically compli- | 
cated, expertly timed uproar of | 


slamming doors, frenzied entrances | 
and exits and general hysteria | 
keeps the audience in stitches. 

Virtually every antic known to| 
slapstick is used, but by the end 
of the second act the hubbub gets 
diminishing response and the final 
act is a letdown. Maybe they all 
work too hard. Or perhaps it only 
demonstrates anew the familiar 
maxim that the basic premise of a 
farce must be believable or the 
whole thing won’t add up. What- 
every the explanation, “Hotel Par- 
adiso” is a borderline case of a 
comedy with an abundance of 
laughs but lacking a _ satisfying 
after-feeling. 

Probably it will be around for a 
good enough run. It deserves to 
be, for any show that can make an 
audience laugh as often and as 
hard as that is a welcome com- 
But, perhaps partly be- 
the inevitable, unfertu- 





cause of 


‘nate ¢omparison with ‘The Match-| 


‘contrast, and the settings and cos- 


| choreography, George Balanchine; dance 


ily. Also, the choreography. is en- 


| decade or so. They had a season’s 


'on a loan-out from the Metopera, 
| are outstanding as ballet leads, vet- 


maker,” the new entry may not 
have the stamina of a major hit. 
British director Glenville, who 
also adapted the piece, has staged 
an elaborately, deliciously artificial 
performance, with deft timmg and 
a nice sense of the ridiculous-by- 


tumes, by Osbert Lancaster, pre- 
sumably copies of the ones used in 
London, are admirably exagger- 
ated’ *.°* 

Lahr is, of course, an accom- 
plished buffoon in the disappearing 
tradition of the old burlesque com- 
ics. Looking somethiny like an as- 
tonished hippopotamus, he has a 
low-comedy field day as the bull- 
dozed but irrepressibly amourous 
hero who teeters between delight- 
edly guilty philandering and do- 
mestic disaster. The performance 
is a new peak in the career of a 
veteran clown who was forced into 
the rewarding straight-play field 
by the disappearance of revues. 

Miss Lansbury is amusingly in- 
tense and harried as his panicky 
imanorata, while Emery plays it 
agreeably deadpan as her indiffer- 
ent husband (he’s made up with a 
divertingly large Bay window), 
Miss Pearce is convincingly domi- 
neering as the hero’s harridan- 
wife, and Byng is plausibly earnest 
as a provincial widower with a 
bevy of squealing daughters, There 
are also competent assists from 
such supporting mountebanks as 
Ronald Radd (another draftee 
from the original London troupe), 
Carleton Carpenter, Sondra 
and James Bernard. 

With judicious rewriting, there 
might even be a picture in this 
Mack Sennett-style sondecsa ‘ 

; obe. 


The Merry Widow 

N. Y. City Center Light Opera Co. 
(Jean Dalrymple, director) revival _of 
operetta in three acts, with music by 
Franz Lehar; lyrics, Adrian Ross, k, 
Sidney Sheldon and Ben Roberts, based 
upon original by Victor Leon and Leo 
Stein. Stars Jan Kiepura, Marta Eggerth; 
features Melville Cooper, Monique Van 
Vooren, Mary Ellen Moylan, Michael 
Maule, Helena Scott, Jim Hawthorne, 
George Lipton, Paula Lloyd, Norman 
Budd. Staged by Felix Brentano; original 


direction, Edward Brinkman; musical di- 
rector, Michael Kuttner; scenery, George 
Jenkins; costumes, Paul duPont; lighting, 
Peggy Clark; assistant producer, Alan 


Green. At City Center, N. Y., April 10, 
"57: $3.80 top. 

Sere errr eee Jose Duval 
POSE sc cv cectacd¥escece Melville Cooper 
Tn soscendéeeseeces Alex Alexander 
Natalie ..crcessescccoccs Helena Scott 
EY nn 5 600s 666400008 Cc. K. Alexander 
Olga Bardini ....cccceers-: Lucy Hillary 
Gen. Bardini .....cceee+s George Lipton 
INGVGROVECR ociccecscecess Lewis Brooks 
pO ES PS chen Jim Hawthorne 
SPT FP Sonja Savig, Casper Roos 
ENE S osicce Geb btanes édN'0'90 Norman Budd 
ED. hb nc dbp asedepecdecé Marta Eggerth 
GE. BEIOeMe ceo cdccoccecs Warde Donovan 
DEED. bo 6 ksedee On OS. <8 Jan Kiepura 
ON Ser. Monique Van Vooren 
CL. sls vd h web obeaeee Jose Duval 


Premiere Danseuse...Mary Ellen Moylan 
Premiere Danseur ....... Michael Maule 


Ballerina .. .. janes Paula Lloyd 
Singers: Jeanne Anderson, Josephine 
Annunciiata, Carol O’Day, June House, 


Claudine Manson, Sonja Savig, Jan Speers, 
Barbara Saxby Yolanda Vasquez, 
Charles O. Aschmann Jr., Alan Cole, 
Wendell Frey, David London, Jack 
McMinn, Mitchell May, Casper Roos, David 
Smith, Marvin Solley. 

Dancers: Ann Barry, Marilyn d’Honau, 
Ruby Herndon, Joan Kruger. Eloise Mil- 
ton, Charlotte Rae, John Grigas. Scott 
Hunter. William Inglis, Bill Miller, Rich- 
ard Monahan, Bob St. Clair. 

Lackeys: Bruce Bkrine, James Feeney, 
Eben Snow. 


Well, at least the music is love- 


joyable and the costumes generally 
sumptuous. On that basis, this 
third item of the N. Y. City Cen- 
ter’s spring musical season should 
hold the franchise. 

There’s likely enough public 
for this schmaltzy classic’ to sup- 
port the scheduled two-week run. 
But only the dedicated Viennese 
op2retta fans are likely to lap up 
such an antique, even with the 
beautiful Lehar melodies, the 
dancing and such an antique, even 


‘Osbert Lancaster. At 





with the beautiful Lehar melodies, 
the dancing and the visual splen- 
dor. For if the “Merry Widow” 
score impresses anew with each 
hearing, the 1907 book becomes 





progressively incredible, despite 
the touted “modernization” for this | 
revival. 

That leaves the performance to | 
be considered, The present edition 
costars Jan Kiepura and Marta 
Eggerth, who have made some- 
thing of an international career 
out of the old piece for the last 


run in it-on Broadway some years 
ago. and then a season on tour. 

Although he’s no great shakes as 
an actor, Kiepura was a fine tenor 
and can still warble the Lehar 
numbers, subject to considerably 
greater effort. Miss Eggerth, still 
a handsome woman, has a charm- 
ing personality and a pleasant, if 
small, voice. The couple have per- 
formed the show long enough to do 
it in their sleep (in several lan- 
guages), but manage to give the 
impression of enthusiasm, if not 
spontaneity. 

Of the supporting troupe, Mary 
Ellen Moylan and Michael Maule, 


eran Melville Cooper jis. expert 


| by Peter 
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Shows 


Zuleika 
London, April 12. 


Donald Albery presentation of a musi- 
cal comedy in two acts (13 scenes), based 
on Max Beerbohm’s novel, “Zuleika Dob- 
son.” Book and lyrics, James Ferman; 
music, Peter Tranchell. Features Mildred 
Mayne, Peter Woodthorpe. Staged by 
Peter Powell and Eleanor Fazan; decor, 
Saville Theatre, 


London, April 11, °57; $3 top. 
Parker ... P 


David Ayliff 






ON BR A ee ee Patricia Stark 
EE So Shes ob. ve owed Peter Woodthorpe 
Ee OPOR 2... cksideuenns Roderick Cook 
Hon. Charles Trent-Garby..... Clive Exton 
Sir John Marraby............Philip Bond 
EE i ary ao" Michael O’Connor 
Duke of Dorset .......... David Morton 
John Gower 
Richard Hart 
-.-- Leighton Camden 
ve Exton 
DEL, «sc Sc Oe-etvaee ts Raymond Cooke 
Thistlethwaite ......,.. Gordon Cornish 
MEE 7h « oittees 0 p 006 Christopher Bamford 
CS Perr s'edavbihios avid Oddie 
RAC ee Peter Murray 
Willoughby ........-- ..». David Spurlin 
eee Geoffrey Undar weet 
PE Mia vs cued avesee'es Patricia Rowlands 
PED 6cesccdconsadebess Delia Corrie 
MNES on eccntievoetenennt Anne Hyde 
WEEE her bapesodaseniive Yvonne Marlow 
SE Resicde.sob sbi oe +++. Wendy McClure 
Lady Folly Bridge...... Elizabeth Osborn 
Gwendolyn ......sscss Judith Whitaker 
BO 9 +0 b- > a> « 20ho000008e.4kn ee Tee 
Warden of Judas ...... Daniel Thorndike 
ws brats 60d Mb baud Mildred Mayne 
ED -0 + 00.9 06.648 60 Hermione Harvey 
RR BRE I a Richard Hart 
Serer ss David Ayliff 
Be SB Rare Patricia Routl e 


Old Judasians. Richard Hart, David Oddie 
TR I ate GE et 8 David Ayliff 


A genteel musical, with a color- 
less book and pedestrian score, 
“Zuleika’” has eventually reached 
the West End after numerous dif- 
ficulties on the road, The original 


femme lead, Diane Cilento, with- 
drew and there was also trouble 
over the staging, involving a cou- 
ple of changes of directors. 


Under the circumstances, the 
production is in better shape than 
might have been anticipated, but 
it will need a drastic overhaul if 
the proposal to present it on 
Broadway materializes. Local pa- 
triotism, probably more than any 
other. single factor, may help it 
along in London for a moderate 
run, 

“Zuleika” is, of course, an 
adaptation of Max Beerbohm’s 
satirical novel of an international 
beauty (who was also an indiffer- 
ent conjuror) who drove an entire 
college to a watery grave. The 
adaptation keeps to the fundamen- 
tal plot, but a happy ending has 
been tagged on in a pleasantly ac- 
ceptable manner. 

The Edwardian costumes and 
sets designed by Osbert Lancaster 
are fascinating to look at, but the 
decorative standard is far ahead of 
the actual production. The book is 
weak on characterization and 
there’s little sparkle in the dialog. 

Peter Tranchell’s music makes 
little impact, but there are two or 
three mildly melodious numbers. 
The staging by Peter Powell and 
Eleanor Fazan is without distinc- 
tion, relying almost exclusively on 
old-fashioned conventional formats. 

Zuleika is a contrary gal. She is 
so tired of being admired that she 
can fall in love only with a man 
who ignores her. That happens at 
her first meeting in Oxford with 
the Duke of Dorset, but at the sec- 
ond meeting his indifference turns 
to love and she, in consequence, 
rejects him. The Duke, who sets 
the fashion at Oxford, announces 
his intention of drowning himself 
in the river and all his fellow stu- 
dents—with only one exceptidn— 
follow suit. 


For this to be believable, the 
girl must be overwhelmingly beau- 
tiful and fascinating. But Mildred 
Mayfie, who took~-over the lead at 
shor? notice, doesn’t convey that 
impression, although she’s a gal- 
lant tryers She’s quite attractive 
but no stunner, and her voice is 
not yet gaod enough to sustain a 
West End leading role. 

The only personal hit is scored 
Woodthorpe as the odd 
man out in the drowning stakes, 
the one worthwhile comedy part. 
He’s a natural funnyman aad puts 
quite a zing into his song and 
dance numbers, which prove to be 
the mainstay of the show. 


David Morton smoothly suggests 
the elegant and fashionable Duke 
and carries his colorful Garter 
Robes remarkably well. Patricia 
Stark, the servant in the house 
where the Duke has his lodgings, 
is a bright and vivacious girl, and 
her duet with Peter Woodthrope 
is one of the major clicks. 

Daniel Thorndike, the college 
warden and grandfather of Zu- 
leika, has limited chances, but 
Hermione Harvey stands out in a 
minor bit as Zuleika’s maid. On 
opening night Robert Bishop (as 
one of the students) was out of the 
cast owing to illness, and his place 
was taken by Clive Exton, Michael 
O'Connor plays a Yank student. in 


an exaggerated way. Despite the} 


big cast, the other roles are mainly 
of a minor character, Myro. 


Wednesday, April 17, 1957 


Abroad 


Camino Real 
London, April 9. 


International Playwrights’ Theat. . 
entation of a drama in two ote te 
Tennessee Williams. Stars Diana Wynyard 
Harry Andrews, Denholm Elliott, : 


reda 

Jackson, Elizabeth Seal. Staged P 
Hall; decor, Audrey Cruddas. At toed 
Theatre, London, April 8, ’57; $2.80 ton 
oS Oo ee ee John Wood 
Sancho Panza ........... Ronald Barker 
PR as Harold Kaskct 
Guards......Keefe West, Edward Argent 
Streetwalkers....... ——_ ee Gupta, 
5 eila Chon 
Vendors .. Sheila Clarke, Annette Brees 
Degwar Girt... ..0ccccc ke Audrey Mendes 
Prudence ...... éatiebds +++. Hazel Hughes 
Casanova ..... seceeeeeeee Harry Andrews 
446646 004s 08soa .- Isla Cameron 
BUPCIVER’s vcs ccccet's ceedecs Alan Edwards 
Rosita ...... teseeveeseoes Golda Casimir 
SEE 0.06 6 w-o-0 odie o+eeeee Leslie Bravery 
Bal TERGTOCHA . ec cccccces een Way 
== Soe e see enw eeeee Freda Jackson 
Abdullah pevererccn James Bree 
Irey ye OTP VET Pe re Denholm Elliott 
PEGED.. ve > seme cévek rrr Ronald Barker 
Streetcleaners............. Alex Bregonzi, 
Elroy Josephz 
pe | Eager ered on Gostelow 
Baron de Charlus.......... Martin Miller 
pooe Res won etek mae Garry Watson 
i eT te er. Gertan Glauber 
BN 2 Kay dns $43 sbinbedea Ronald Barker 
CE ds nn ces a ie Elizabeth Seal 
Lord Mulligan ....,.... John Nettleton 
Mulligan .. ......... lly Bowers 
Marguerite Gautier....... Diana Wynyard 
. Wisp» stad cseterel ertan Klauber 
SE .6185 0 ships annie cotdibediin t Hardy 
DN the Rode oanis oc éke ote Alan Edwards 
Bube' de Montparusss.... dian Boerne 
obo ward 
Medical Instructor.......... Martin Miller 


Tennessee Williams’ obscure but 
colorful fantasy is an odd choice 
for the launching of a new interna- 
tional managerial enterprise, which, 
according to a program note, is 
intended as a commercial opera- 
tion. It seems doubtful if this pro- 
duction will advance the project, 
even though there is a consistent 
London public for vague and ob- 
secure drama. 

The author has said that the 
current presentation is substantial- 
ly different from the original that 
failed on Broadway some four years 
ago. Whatever the objective of the 
rewrite may have been, .it can 
hardly have been to give the play 
commercial boxoffice appeal. Yet, 
despite all the obscurities, there 
| is a strangely compelling theatrical 
| atmosphere, which excites interest 
‘and demands attention. 

It is anybody’s guess what the 
author is driving at, but perhaps 
the plaza on the Camino Real sug- 
gests a frontier post between 
decadence and despair on the one 
side and hope and freedom on the 
other. Williams never attempts to 
use conventional theatrical form. 
His method is symbolism, and very 
irritating that can be. 

Peter Hall, who is on the board 
of the management company and 
is its artistic director, has shown 
considerable enterprise and inge- 
nuity in trying to give dramatic 
shape to this very difficult play. 

His bold and courageous staging, 
full or vigor and color, is a notable 
achievement. He handles -his big 
cast with considerable skill, and 
the crowd scenes are staged with 
unusual force. 

There is some very good acting, 
too, particularly by Diana Wynyard 
as the faded Lady of the Camellias; 
Harry Andrews as a tired Casa- 
nova, Denholm Elliott as the ex- 
pugilist and Freda Jackson as the 
gypsy mother. Elizabeth Seal, who 
came to attention as the featured 
comedienne-dancer in the London 
edition of “Pajama Game,” plays 
her first straight role as the gypsy 
daughter on a pleasing note of 
naive sensuousness. 

The main set is colorful, but 
untidy. On the one side is the 
smart hotel and on the other the 
flophouse. In the foreground, oc- 
casionally in view, are the frontier 








posts and in the background, a 
stairway leading to undefined 
limbo. Myro. 


| 
| 
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Legit Followup 














Middle of the Night 

(ANTA THEATRE, N. Y.) 
| “Middle of the Night” has un- 
dergone a few cast changes since 
preeming 54 weeks ago at the 
ANTA Theatre, N. Y. In its pres- 
ent state, it rates as a topnotch en- 
try. Paddy Chayefsky’s deftness 
in detailing everyday situations 
and diaiog provides the play with 
a sock combination of pathos and 
humor, 

The performances’ effectively 
underscore the realistic qualities 
of the script. Edward G. Robin- 
son’s starring portrayal is warm, 
intelligent, expert and -vividly pro- 
jected, while Gena Rowlands is 
satisfactory as his young vis-a-vis. 
Patricia Benoit and Gene Saks as 
Robinson’s daughter and son-in- 
law and Marilyn Clark as a young 
woman resigned to routine living 
are fine replacements. 

June Walker, Joan Chambers, 
Nancy R. Pollock, Betty Walker, 
| Effie Afton and Lee Philips, all 
with the show since its opening, 
continue to project. solid .slice-of- 
life characterizations. Jess. 
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Kabuki Actors Shatter Tradition: 
Organize Tokyo Performer Group 


By DAVID M. JAMPEL 


Toyko, April 9. 

Kabuki actors, who traditionally 
remain aloof from mundane mat- 
ters in Japanese life, are making 
a bid in the employee-management 
field. They met recently with other 
Toyko dramatic stage performers 
to organize and appoint officers to 
deal with the Shochiku Co., a large 
employer in stage talent. Kabuki 
actor Ennosuke was named chair- 
man, 

Feeling among the 350 actors is 
that since the death last January 
of Toho. leader Ichizo Kobayashi, 
the Shochiku firm has.a clearer 
field in-classic drama. The _ per- 
formers -fear that monopolistic 
conditions would curtail their al- 
ready limited opportunities for 
dealing with the management. 

According to Kabuki actor and 
board member Onoe Koroemon, 
the organization is still too weak 
to present effective opposition. 
Many of the demands raised at the 
initial meeting were individual and 
not likely to benefit the group. 

Koroemon reported, however, 
that it was decided to seek ade- 
quate security for old age retire- 


(Continued on page 61) 


Mony Dalmes Will Make 
U. §. Debut in English In 
‘Dazzling’ Strawhat Tour 


Mony Dalmes, of the Comedie 
Francaise, will make her American 
debut in English this summer in a 
five-week strawhat tour under the 
management of Gilbert Miller. She 
will star in “The Dazzling Hour,” 
an adaptation from the original 
Italian of Anna Bonacci. Robert 
Preston is being sought for the 
male lead, 

The French actress is the wife of 
Waldorf-Astoria Hotel (N. Y.) vee- 
pee Claude C. Philippe and looks 
to the summer tour as a profes- 
sional break-in for U.S. legit, with 
an eye to being able to spend more 
time in this country. As it is, they 
probably air-commute the Atlantic 
six or eight times a year (between 





them) for major holidays, vaca- 
tions, ete, 
Miss Dalmes planed into New 


York yesterday (Tues.) to sign the 
Miller contract, and flies back to 
Paris next Saturday (20), in time 
for a Comedie performance Easter 
Sunday night. Thus, she’ll have to 
miss Philippe’s inaugural Easter 
Sunday benefit brunch, under 
Damon Runyon Cancer Fund aus- 
pices, in memory of Humphrey 
Bogart. 

Since Miller has had an option 
on the U.S. rights to “Dazzling 
Hour” for several years, his spon- 
sorship of the barn tour indicates 
he may figure on presenting it on 
Broadway next season, presumably 
with Miss Dalmes. He was part- 
nered with Jose Ferrer in a tryout 


2 








of the comedy in July, 1953, at the | 


actor co-starred with 
Havilland. 

That version of the play was 
adapted by Ketti Frings and Fer- 
rer, with the latter also directing. 
The cast included Kent Smith, Alan 
Hale Jr., Mary Lawrence, Dolores 
Mann, Jacques Aubuchon, John 
Emery, Mary Sinclair and Whit 
Bissell, A farce about morals, it 
Was reviewed unfavorably’ in 
VaRIETY in the issue of Aug. 5, ’53. 


Olivia De- 





Plan Summer Musicals 
At Dade Co. Aud., Miami 


Miami, April 23. 

Summer stock will be offered 
this summer in the 2,500-seat Dade 
County Auditorium here. Sam 
Hirsch, who has had straight-play 
ventures locally in the past, will 
present the new setup, to be called 
the Musicomedy Festival and have 
a $3 top. It will have an Equity 
Company, with guest stars. 

The Auditorium, which occasion- 
ally plays touring Broadway shows, 

as a turntable stage and ample 
backstage facilities, plus a modern 
air-conditioning plant. 


he 


To Open Tent Theatre 
July 1 at Oakland, Cal. 


Oakland, Cal., April 23. 

A new 2,000-seat tent theatre is 
scheduled to open here around 
July 1. The operation, which will 
be tagged the Walnut Creek Tent 
Theatre, will be operated by David 
Huenergarat. 

Madison Myers is being brought 
in from New York as general 
manager. 


Option Italian 
Tuner for B'way 


An Italian musical has been op- 





tioned for possible Broadway pro- 


duction. It’s believed to be the 
first such deal in many years. 

The tuner, styled along Ameri- 
can lines, is “Buona Notte, Bet- 
tina” (“Good Night, Bettina”), 
which opened in Rome last Jan. 
30. The rights to the property have 
been acquired by New York music 
publisher Tommy Valando. 

Besides optioning the property 
for two years, Valando has also 
placed two of the three writers on 
the show under contract for a 
Similar period. They are Pietro 
Garinei, who collaborated on the 
book and lyrics, and composer 
Gorni Kramer. The pair were in 
New York recently. 

If “Bettina” gets to Broadway, 
it’s figured likely that Walter 
Chiari will be imported from 
Rome to repeat his costarring as- 
signment. He also produced the 
show there. 


PLAN 3-TENT CIRCUIT 
TO ROTATE MUSICALS 


A trio of jointly-operated tents 
will comprise a private touring cir- 
cuit this summer. Companies at 
each of the canvastops will mount 
a designated number of _pro- 
ductions for rotating presentation 
at the Westbury (L. I.) Musical 
Tent, the Camden County (N. J.) 
Music Fair and the Valley Forge 
(Pa) Music Fair. 

A total of eight productions will 
be done by the three tents, oper- 
ated by Lee Gruber, Frank Ford 
and Shelly Gross. The company at 
one teepee will originate 
Stockings,” “Can-Can” and “Mr. 
Wonderful,” while “Pajama Game,” 
“Show Boat” and “Plain and 
Fancy” will be launched at a: sec- 
ond spot. 

The third tent will be responsible 
for only two entries, “Fanny” and 
“South Pacific.” An outside pack- 
age of “Boy Friend” will also be 
booked for the three-way ride, 
bringing the total number of 
shows slated for each spot to nine. 





q | The offerings will play a maximum 
La Jolla (Cal.) Playhouse, with the | 


of three weeks at each tent. 





'Philly’s Park Playhouse 





Eyes 3-4 Local Preems| 


Philadelphia, April 16. 
Playhouse in the Park, Philly’s 
municipally - operated tent theatre 


on Belmont Plateau in West Fair- | 


mont Park, will open its sixth sea- 
son June 10 and play 13 weeks 
through Sept. 7. The schedule will 
include three or four shows not 
previously seen locally, including 
“Tiger at the Gates,” “Witness for 
the Prosecution” and the Noel 
Coward oldie, “Fallen Angels.” 
Other possible bookings are 
“Desk Set,” “Hatful of Rain” and 
“Reluctant Debutante.” According 
to custom, the Playhouse will also 
present a G. B. Shaw work, possi- 
bly “Androcles and the Lion.” The 
staff will probably be the same as 
last year, including S. M. Handels- 
man, managing director; Ethelyn 
Thrasher, house manager; Harry 
Silver and Barney Abrahams in the 
boxoffice, Charles Evans designer 
and Thomas J. Labrum publicity 
rep. / 


“Silk | 


HINT DILETTANTE 
RULE HAd PADaED 


A quiet “revolution” has been 
effected in the power politics be- 
hind scenes in the American Na- 
tional Theatre & Academy hier- 
archy. News of the change began 
to leak along Broadway on Mon- 
day (15) with the net implica- 
tion variously described as “ a lay- 
ing down of protocol” and as “a 
laying aside of the dilettantes.” 

The significant fact is this: Mrs. 
T. Alywn Inness-Brown has been 
cast into duress sterile as third 
vice-chairman of a new committee. 
She was lately the non-profes- 
sional unofficial queen of the sup- 
posedly professional ANTA setup. 
Repeatedly singled out for name 
mention in ANTA programs and by 
ANTA spokesmen, Mrs. _ Inness- 
Brown evoked the puzzlement of 
both lay and trade publics who 
kept asking, who is she and why 
does she rate such buildup? 

Authentic inside stuff on ANTA 
is never easily come by and Mrs. 

(Continued on page 62) 


Roger Stevens: 
The Benefits Of 
Higher Learning 


What the Broadway theatre 
needs is more _ producers 
daughters at Cambridge U. More 
simply, what the theatre needs is 
more Roger L. Stevenses. 

On a recent visit to England 
with Mrs. Stevens to spend the 
Easter vacation with their Cam- 
bridge co-ed daughter, the pro- 
ducer-realtor acquired three Brit- 
ish shows for presentation on 
Broadway, and lined up a major 
star for an already-scheduled pro- 
duction. He returned to the U. S. 
last weekend, but planes to Paris 
tomorrow (Thurs.) to meet his wife 
and daughter for the balance of 
the school vacation. 

The three West End _ shows 
picked up by Stevens are the new 
musical, “Zuleika,” based on the 
Max Beerbohm ‘satirical novel, 
“Zuleika Dobson”; “The Power 
and the Glory,” a Graham Greene 
drama to be staged by Peter Brook 
with Paul Schofield repeating his 
original starring role, and “Family 
Reunion,” a comedy by T. S. Eliot, 








| her original starring part. 
| In addition, 
| been set for one of the two femme 
leads (she could play either, but 


tation of the French of Jean 
Giraudoux. This will be done in 
London late this summer by H. M. 
Tennent Ltid., 
partner, and _ subsequently on 
Broadway by Stevens and Tennent. 

Despite his ttans-Atlantic pro- 
|'ducing activity, Stevens has con- 
| tinued his realty business, primari- 
lly by telephone. Among his deals 
|of recent weeks have been the sale 
'of the Squibb Building, N.Y., pur- 
| chase of two large office buildings 
in Milwaukee,’ a_ slum-clearance 
| building project in Washington and 
a major apartment construction 
| venture in New Haven. 


Arthur Miller to Trial 


May 13 on Contempt Rap 
Washington, April 16. 








on trial here May 13 on a charge 
of contempt of Congress. That 
was decided last Friday (12), when 
a U. S. District Court here dis- 
missed a move to quash the indict- 
ment against the Pulitzer Prize 
piaywright. 

Appearing before the House Un- 
American Activities Committee 
last June, Miller declined, on 
grounds of conscience, to divulge 
the names of other writers with 
whom he had attended meetings 
of Communist groups about nine 
years earlier. The contempt cita- 
tion was subsequently voted by the 
House of: Representatives. 








with | 


possibly with Sibyl Thorndike in| 
Vivien Leigh has| 
hasn’t decided which) in “So Like | 


Lucrece,” Christopher Fry’s adap- | 


with Stevens as/| 


Arthur Miller is scheduled to go | 





af 


Ragotzy Skeds ‘States’ 


For His Barn and B’way 


“States with Pretty Names,” a 
comedy by Elliott Baker, has been 
optioned by strawhat producer-di- 
rector Jack P. Ragotzy for tryout 
this summer at his Barn Theatre, 
Augusta, Mich., and presentation 
on Broadway next season. The 
play is said to contrast the ideas 
and morals of a successful psycho- 
analyst and an unsuccessful poet. 

The author is a television writer. 


2d Williams Nix 
Kills Triple-Bill 


A project to bring a Washington 
stock triple-bill of Shaw-O’Casey- | 
Williams to Broadway for a late 
spring-ssummer run _ has fallen 
through because the Tennessee 
Williams play couldn't be cleared. 
Audrey Wood, who represents the 
author for Music Corp. of Amer- 
jica, wouldn’t okay a second Wil- 
| Hams play on Broadway concur- 
‘rently with “Orpheus Descending,” 
| which is in fifth week at the Mar- 
|tin Beck Theatre, N.Y. 
| Abel Enklewitz, general manager 
| of the Playhouse, N.Y., proposed to 
| present the triple-bill, which re- 
icently drew enthusiastic reviews | 
‘(including a rave from _ Brooks | 
Atkinson, in the N. Y. Times) at the | 
| Arena Theatre, a stock operation 
in Washington. The same casts 
| would have been used, with the 
|Playhouse bankrolling the new | 
| physical production. 
| The three playlets involved are | 
iG. B. Shaw’s “Man of Destiny,” | 
'Sean O’Casey’s “Bedtime Story” | 
|}and Williams’ “Portrait of a Ma-| 
| donna.” The Shaw piece, inciden- 
tally, is in the public domain, since 
the Irish dramatist apparently 
| either neglected to renew his origi- 
|nal copyright or, since it was one 
'of his early works, the extended | 
| copyright may have expired. | 


(2 SHOWS SELLING TIX 














| VIA TRAVEL AGENCIES 


Broadway legit has come up with 
|a new system of selling tickets | 
| through out-of-town travel agents. | 
| At present, two productions are | 
involved, “Tunnel of Love” and 
| ‘Holiday for Lovers.” 

The shows are using different 
pitches, however. The Theatre 
| Guild, producer of “Tunnel,” is of- 
fering ducats to the trip bookers 
at regular b.o. prices, but on a} 
| “priority” mail order basis. Shep- 
| ard Traube, producer-director of 
“Lovers,” is using the commission 
approach by giving 15% reduction 
on tickets purchased by the agents 
lin blocs of 25 or more. 

In a letter sent recently to out- 
of-town travel bureaus, the Guild 
noted it had set up a special de- 
partment to handle their ticket 
orders or supply information about 
the Joseph Fields-Peter de Vries 
comedy, currently in its 10th week 
at the Royale Theatre. A “pri- 
ority’” mail order blank for the 
Tom Ewell starrer was enclosed 
with the letter. ‘Travel agents are 
also invited to see the play on a 
| cuffo basis. 

The new Guild department is 
headed by Philip Langner, son of 
Guild co-director Lawrence Lang- 
ner. ‘The firm’s other current pro- 
duction, “Bells Are Ringing,” at 
the Shubert, N. Y., is an advance 
sellout, so seats are not available 


at present for travel agency | 
handling. 

“Lovers,” written by Ronald 
Alexander and_ starring Don 


Ameche, is in its 10th week at the 
Longacre Theatre. 





William Pitkin will design the 
single Conneeticut farm set for up- 
coming Broadway production of “A 
Moon for the Misbegotten,” with | 
|Ruth Morley doing the costumes, 
iand Lee Watson the lighting for | 








j the Eugene O’Neill play. 


| Shubert 
|learned. The move is\in line with 


|seat nabe house, 
} musical 
|shows will be presented at the 


Star-Policy Barns Unite Against 
Upped Rates for Names and Shows 


+ 


Strawhat managers, whose _ at- 
tempts at unity have generally 
failed in the past, appear likely 
to have a tough time in a new co- 
opeiation policy this year. Now 
that contracts have been negotiated 
with Actors Equity, the next step 
planned is to resist rising star de- 
mands and play royalties. 


The Council of Stock Theatres, 
representing star operations, has 
set a maximum on weekly salaries 
and percentages of the gross for 
top performers. They’ve_ also 
agreed to a limit of 5%, 6% and 
7% of the gross on play royalties. 
These steps followed a COST poll 
of its 25-30 members, which di- 
vulged that 70% lost money last 
season, 


The salary limit is understood to ~ 


be about $2,500. That's about half 
the amount paid out in the past 
to some of the bigger names. Re- 
garding the royalty restriction, 
Michael Ellis, operator of the Bucks 
County Playhouse, New Hope, Pa., 
recently cancelled scheduled pro- 
ductions of “Janus” and “Will Suc- 
cess Spoil Rock Hunter” because 
of upped percentage terms. 

COST members who pay out 
more than the stipulated maximums 
will be dropped from organization 
and the remaining members will 
be required to forego any busi- 
ness dealings with them. In that 
respect, packages sent out by COST 
producers will not be booked into 


| barns run by defaulting managers. 


It’s figured with the formation 
of COST and other stock organiza- 
tions, the strawhat managers may 
finally take a unified stand as op- 


| posed to previous years, when such 
| measures were suggested, but never 
| carried out. 


A factor in such past 
failure was supposed to have been 
the reluctance to risk restraint-of- 
trade legal action. 


Shuberts Fail in Bid 
To Buy Shubert, Detroit; 
Nederlanders Get Lease 


Detroit, April 16. 
After an unsuccessful attempt to 
buy out the Nederlander interests, 
with whom they were associated in 





| the project, the Shuberts have can- 


celled their lease on the 2,050-seat 
Theatre, it has been 


the divestment decree settling the 


| Government’s anti-trust suit against 


them several months ago. The 


'Shuberts retain their interests in 
| the 1,482-seat Cass Theatre. 


David Nederlander who, with his 
sons, James and Joseph, has man- 
aged the Shubert for many years, 
will continue to operate the thea- 
tre under a revised lease agree- 
ment worked out with owners of 
the property. The Nederlanders 
also manage the Riviera, a 2,700- 
well-suited for 
productions. Dramatic 


Shubert. 


‘Small War’ Large Flop 
With Loss of $140,372 


“Small War on Murray Hill’ was 
a major conflict for the Play- 
wrights Co. The firm’s posthumous 
presentation of Robert E. Sher- 
wood’s play earlier this season was 
a $140,372 flop. 

The production, which played 
12 performances on Broadway, was 
capitalized at $100,000, so the Play- 
wrights had to shell out $40,372 of 





‘its own funds to cover the addi- 


tional loss. Office expense, royal- 


|ties and the general manager’s sal- 
|ary were waived on the only full 
| Broadway week played. 


Details from an accounting on 
the venture, which costarred Jan 
Sterling and Leo Genn, follows: 

Production cost, $103,326. 

Loss on three-week tryout tour, 


$16,415. 

Pre-New York opening expenses, 
$7,843. 

Cost to open on Broadway, 


$127,584. 
Loss on Broadway, $12,740. 
Closing expenses, $48. 
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B'way Down; ‘Paradiso’ $19,600 in 6, 





” $24,900 
TSU, 


bias 


Business continued downbeat 
for most Broadway shows last 
week. Receipts are expected to 
pick up this frame, ahd should be 
better next week. 

The only shows to hit capacity 
last week were “Auntie Mame,” 
“Bells Are Ringing” and “My Fair 
Lady.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
t.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(24th wk; 189; $6.90-$5.75; 1,182; 
$43,000) (Rosalind Russell). As 
always, $43,600. Comedy is laying 
off this week as stipulated in Miss 
Russell's contract. 

Bells Are Ringing, Shubert (MC) 
(20th wk; 156; $8.05; 1,453; $58,101) 
(Judy Holliday). Previous week, 
$58,726; last week, over $58,700. 

Brigadoon, Adelphi (MD) (3d 
wk; 23; $5.50-$4.85; 1,434; $45,000) 
(David Atkinson, Virginia Oswald, 
Helen Gallagher, Scott McKay, 
Robert Rounseville). Previous 
week, $60,700 at the City Center; 
last week, almost $21,400 at the 
Adelphi were it moved last Tues- 
day (9). 

Damn Yankees, 46th St. (MC) 
(102d wk; 812; $8.05; 1,297; $50,- 
573). Has to vacate theatre May 4. 
Previous week, $29,600; last week, 
over $26,700. 

Diary of Anne Frank, Ambassa- 
dor (D) (80th wk; 637; $5.75; 1,155; 
$35,000) (Joseph Schildkraut). 
Previous week, $17,900 on twofers; 
last week, almost $17,000 on two- 
fers. 

Happiest Millionaire, Lyceum (C) 
(2ist wk; 167; $5.75; 995; $26,000) 
(Walter Pidgeon). Previous week, 
$18,700; last week, over $17,200. 

Happy Hunting, Majestic (MC) 
(19th wk; 148; $8.05; 1,625; $69,- 
989) (Ethel Merman). Previous 
week, $59,700; last week, over 
$60,408. 

Hole in the Head, Plymouth (CD) 
(7th wk; 52; $6.25-$5.75; 1,062; $36,- 
625) (Paul Douglas). Previous 
week, $31,600; last week, almost 
$30,500. 

Holiday for Lovers, Longacre (C) 
(9th wk; 68; $5.75; 1,101; $29,378). 
(Don Ameche), Previous week, 
$16,600; last week, over $16,700. 

Hotel Paradiso, Miller (C) (1st 
wk; 4; $6.90; 946; $34,000) (Bert 
Lahr, Angela Lansbury, John 
Emery, Vera Pearce, Douglas 
Byng). Opened last Thursday (11) 
to unanimously affirmative reviews 
(Atkinson, Times; Chapman, News; 
Coleman, Mirror; Donnelly, World- 
Telegram; Kerr, Herald Tribune; 
McClain, Journal-American; Watts, 
Post); almost $19,600 for first tour 
performances and two previews. 

Inherit the Wind, National (D) 
(9ist wk; 726; $5.75-$4.60; 1,162; 
$32,003) (Paul Muni). Previous 
week, underquoted, was oyer $20,- 
900; last week, over $19,800. 

Li’l Abner, St. James (MC) (22d 
wk; 172; $8.05; 1,028; $58,100). 
Previous week, $58.200; last week, 
nearly $57,200. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (23d wk; 138; 
$6.90; 1,039; $30,000) (Fredric 
March, Florence Eldridge). Previ- 


ous week, $26,200; last week, 
over $25,800. 
Major Barbara, Morosco (C) 


(24th wk; 191; $6.90; 946; $37,500) 
(Charles Laughton, Burgess Mere- 
dith, Eli Wallach, Cornelia Otis 
Skinner). Closes May 18. Previous 
week, $20,000; last week, over 
$20,600. 

Merry Widow, City Center (OP) 
(ist wk; 7; $3.80; 3,090: $68,812) 
(Jan Kiepura, Marta Eggerth). 
Opened last Wednesday (11) to 
three affirmative reviews (Atkin- 
son, Times; Chapman, News; Cole- 
man, Mirror), two negative (Don- 
nelly, World-Telegram; Kerr, Her- 
ald Tribune), one so-so (McClain, 
Journal-American) and one yes-no 
(Watts, Post); nearly $46,300 for 
first seven performances and one 
preview. 

Middle ef the Night, ANTA (D) 
(54th wk; 429; 1,185; $39,116) 
(Edward G. Robinson). Previous 
week, $22,000; last week, almost 
$19,200. 

Most Happy Fella, Imperial (MD) 
(50th wk; 396; $7.50; 1,427; $57,875). 
Previous week, $41,900; last week, 
nearly $36,100. 

My Fair Lady, Hellinger (MC) 


‘Abner’ $57,2M, Brigadoon’ $21 400 
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No me for Sergeants, Alvin 
(C’ (78th wk; 620; $5.75-$4.60; 
1,331; $38,500). Previous week, 
$24,700; last week, over $21,400. 

Orpheus Descending, Beck (D) 

(4th wk; 28; $6.90; 1,280; $41,500). 
Moves May 20 to the Morosco. 
Previous week, $26,200; last week, 
over $21,300, . 
Potting Shed, Bijou (D) (llth 
wk; 87; $5.75-$5.25; 603: $20,400) 
(Sybil Thorndike, Robert Flemyng, 
Leueen McGrath). Moves April 22 
to the Golden. Previous week, $17,- 
600; last week, almost $16,800. 

Separate Tables, Music Box (D) 
(25th wk; 196; $5.75; 1,010; $31,- 
021) (Eric Portman, Margaret 
Leighton). Previous week, $23,100; 
last week, nearly $23,600. 

Shinbone Alley, Broadway (MC) 
($7.50; 1,900; $74,297) (Eartha Kitt, 
Eddie Bracken). Opened last Sat- 
urday. (13) to two affirmative re- 
views (Chapman, News; Coleman, 
Mirror) and five negative (Atkin- 
son, Times; Donnelly, World-Tele- 
gram; Kerr, Herald Tribune; Mc- 
Clain, Journal-American; Watts, 
Post); nearly $11,200 for first per- 
formance, with press allotment cut- 
ting into the take. 

Tunnel of Love, Royale (C) (9th 
wk; 69; $5.75; 994; $34,000) ‘Tom 
Ewell). Previous week, $33,200; 
last week, over $31,800. 

Uncle . Willie, Golden (C) (17th 
wk; 132; $5.75; 800; $24,000) (Men- 
asha Skulnik). Closes nevt Satur- 
day (20). Previous week, $11,000; 
last week, almost $10,000. 

Visit to a Small Planet, Booth 
(C) (10th wk; 76; $6.90-$5.75; 766; 
$27,300) (Cyril Ritchard). Previous 
week, $26,900; last week, nearly 
$24,900. 

Waltz of the Toreadors, Coronet 
(CD) (13th wk; 100; $6.90; 1,001; 
$35,040) (Ralph Richardson). Previ- 
ous week, $23,300; last week, 
over $20,200, with Richardson out 
for the Saturday (13) matinee. 
Chris Gampel subbed. 

Ziegfield Follies, Winter Garden 
(R) (7th wk; 51; $8.05; $8.05; 1,404; 
$63,000) (Beatrice Lillie). Previous 
week, $53,900; last week, nearly 
$50,100. 





OFF-BROADWAY 

Box of Water Colors, B’way Cong. 
Church (2-17-57); closes next Sun- 
day (21). 

Dr. Faustus & Parade at the 
Naa Bridge, Blackfriars’ (2-18- 

), 

Giraudoux Twin Bill, Carnegie 
Hall Playhouse (4-9-57). 

Iceman Cometh, Circle-in-Square 
(5-8-56). 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 

Land Beyond the River, Green- 
wich Mews (3-28-57). 

Oscar Wilde, 41st St. (4-16-57). 

‘Purple Dust, Cherry Lane (12- 
27-56). 

Salvage, 
9-57). 
Synge Trilogy, Theatre East (3- 

) 


Actors Playhouse (4- 


Take .a Giant Step, Jan Hus 
(9-22-56); closes May 19. 

Threepenny Opera, de Lys (9- 
20-56). 

Troian Trilogy, Theatre Marquee 
(3-18-57). 

Volpone, Rooftop (1-7-57;_ closes 
April 28. 

Closed Last Week . 
Exiles, Renata (3-12-57). 





Touring Shows 


(April 15-28) 

Apple Cart (Maurice Evans)—Hanna, 
Cleve (15-20); Shubert, Cincy (22-27). 

Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)—Lyceum, 
Mpls. (17-21); Pabst, M’wkee (23-27). 

Damn Yankees (2d Co.) (Ray Walston)— 
Riviera, Det. (15-27). 

Desk Set (Shirley Booth)—Harris, Chi 
(15-27). 

Fanny (Italo Tajo, Billy Gilbert)—Na- 
tional, Wash. (15-27). 

First Gentleman (tryout) (Walter Sle- 
zak)—Plymouth, Boston (15-20) (Reviewed 
in VARIETY, March 27, °57). 

Greatest Man Alive (tryout) (Dennis 
King)}—Shubert, New Haven — (17-20); 
Forrest, Philly (22-27). e 

Hatful of Rain (Vivian Blaine, Ben Gaz- 
zara)—Wainut, Philly (15-20); Plymouth, 


Boston (22-27). : 
Matchmaker (Ruth Gordon, Loring 
= Patricia Cutts)—Blackstone, Chi 
_ . a 
My Fair Lady (2d Co.) (rian Aherne, 
Anne Rogers)—Music Hall, K.C. (15-25). 
New Girl in Town (tryout) (Gwen Ver- 
don, Thelma Ritter)—Shubert, Boston (17- 
27) (Reviewed in VARIETY, April 10, °57). 
No Time for Sergeants (2d Co.)—-Erlan- 
ger, Chi (15-27). 





Ossie Davis has succeeded El- 
wood Smith as the Lieutenant in 
the Broadway production of “No 
Time for Sergeants,” with Bernie 
Harrison taking over Davis’ prior 
assignment as the production’s as- 
sistant stage manager, 


‘Apple Cart’ Sad $13,700 
Holdover Week, Toronto 


Toronto, April 16. 
Continuing its mild pace, “Apple 
Cart” grossed a poor $13,700 last 
week at the 1,525-seat Royal Alex- 
andra Theatre, at a $4.40 top, with 
1 of $33,000 capacity. 





al stars Maurice Evans, 





‘Girl’ $57,500, NHL: 
Ballet Revisions: 
~ Defer N.Y. Preem 


New Haven, April 16. 

“New Girl In Town” had 'em 
hanging from the rafters for all 
nine performances of its breakin 
April 6 through last Saturday (13) 
at the 1.650-seat Shubert Theatre 
here. The musical version of 
“Anna Christie” was almost a sell- 
out in advance, and favorable word- 
of-mouth completed the demand. 
At $6 top, gross hit a house record 
breaking $57,500. 

Show underwent important 
changing during its stopover and 
left town with two new songs, two 
new scenes and radical revision of 
the controversial “Red Light Bal- 
let,” which may even have to be 
dropped entirely. The changes 
have necessitated moving back the 
ow premiere a week to May 


Season does a folderoo this 
week with the breakin of “Greatest 
Man Alive” opening tonight (Wed.) 
and playing through next Saturday 
(20) for five performances at the 
Shubert. 


SLEZAK NICE $24,400 
ON SUBSCRIPTION, HUB 


Boston, April 16. 

Local legit is humming this week 
with three shows on the boards. 
“First Gentleman” opened last 
Tuesday (9) to good reviews all 
around. Because of omission of the 
Monday night (8) performance, a 
doubleheader was staged Friday 
(12) with performances at 6 and 
9 p.m, 

“New Girl In Town” opens at 
the Shubert tomorrow (Wed.) for 
two. and one-half weeks before 
Broadway. Danny Kaye and his 
variety package exits the Colonial 
Saturday (20) after six weeks. The 
touring “Hatful of Rain” arrives 
at the Plymouth next Monday (22). 

Estimates for Last Week 

First Gentleman, Plymouth (CD) 
(Ist wk) ($4.40-$3.85; 1,241; $33,- 
100) (Walter Slezak). British im- 
port nabbed a.fine set of reviews, 
one rave (Norton, Record) and five 
affirmatives (Adams, Globe; Doyle, 
American; Hughes, Herald; Ma- 
loney, Traveler; Melvin, Monitor). 
The tryout grossed almost $24,400; 
continues this week. 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57), 
Boy Friend. Wyndham’s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
Camino Real, Phoenix (4-8-57). 
Chalk Garden, Haymarket (4-11-56), 
Damn Yankees, Coliseum (3-28-57), 
Dry Rot, Whitehall] 6-31-54). 
Ewige Feuiliere Co., Palace (3-4-57). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only, Apollo (6-5-56). 
Grab Me a Gondola, Lyric (12-26-56). 
Hatful of Rain, Princess (3-7-57). 
House by Lake, York’s (5-9-56) 
iron Duchess, Cambridge (3-14-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Plume de ma Tante, Garrick 11-3-55). 
Polish Theatre, Wint. Gard. (3-25-57). 
Repertory, Old Vic (9-7-55) 
Sailor Beware, Strand (2-16-55), 
Salad Days, Vaudeville (8-5-54). 
Subway in Sky, Savoy (2-27). 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10-11-56). | 
Waltz of Toreadors, Criterion (3-27-56). 
Wit to Woo, Arts (3-12-57), 
Zuleika, Saville (4-11-57). 


Scheduled Openings 
Harmony Close, Lyric Hamm. (4-17-57). 
Plaisirs De Paris, Wales (4-20-57). 
Lovebirds, Adelphi (4-20-57), 
Baicony, Arts (4-22-57), 
Tropical Heat, New Lind. (4-23-57). 
Tea & Sympathy, Comedy (4-25-57). 
Glass Cage, Piccadilly (4-26-57). 
Summer of 17th, New (4-30-57). 

Closed Last Week 
Double Image, St. James (11-14-56). 
Romanoff & Juliet, Piccadilly (5-17-56). 











On Tour 


Bed 

Caine Mutiny Court Martial 
Doctor in the House 
D’Oyly Carte Opera 
Free As Air 

Janus 

Kismet 

Lie Detector 

Look Back in Anger 
Month of Sundays 
My Wife’s Uncie 
Pajama Game 
Reluctant Debutante 
Silver Wedding 





Spider’s Web 





ie 
Show Fi 
HAPPIEST MILLIONAIRE 
(As of March 30, 1957) 
(19th Week) 
Original investment ....6..... 08s e6cicee ceacecceessesees $99,000 
Production cost Tuer Tee eee eae Po er eeeeeereereeeeees 94,344 
Operating profit,-seven-week tryout tour ........eeseeeseee08 15,409 
Pre-N. Y. opening expenses .............. obbac ctnoonste 6,377 
EG, EE EWU , on. wo cnc crea secwegeevessess 85,31] 
Capital available to date (including $8,000 advance royalty 
on sale of amateur rights) ........ .....ee4.. ey Pl 57,529 
URESCOUREE GOMES 3 noe ee eee  S eoFoceecon seve 41,471 
Capital returned to backers, thus far ...... TTTTTITVriy Ty 27,000 
Undistributable items (bonds and deposits) ..... eb coeceoeee 13,594 
Balance available for sinking fund .............. Terere & 16,935 
Weekly Operaing Budget 
I tk cis dwile cwalwe dec vanes 30% 
Cast payroll (including straight $2,000 weekly to star Walter 
DY Ret Gle RO SUE 6 oo bid bbb ¥en be Oh aeTee beeeee 5,130 
Company CreW ...:vesceiscccces poveSeces deve ces eeceetee 825 
Stage mamagers ............000. PEPTVTTTITICTTTiri ily 300 
Company & general Managers ......eesrseeseeeeeeregtees 350 
ye a a eee eC occcceereveececeecotees 275 
Wardrobe & dressers ........... bode Kewanee cess senncettes 312 
TERRES GOD ho exo seine fe cc ctw ees ccceciccctscadectes 151 
Author royalty .. . 5% of first $5,000 gross, 712% of next 
$2,000 and 10% of the balance. 
Director royalty (for Guthrie’s McClintic who exited as 
stager during the show’s out-of-town tryout) ......... ev 114% 
Re rer ry Pere Fo UVTTTIT TTT Tt 100 
Ad-publicity (approx.) .... ..... eesovceccoveceseoceseos 1,900 
Departmental & rentals (approx.) .....ceeeeeetevecereeces 300 
Office charge ........ |S ee rr pcectococeseccoeses 300 
Gross necessary to break even (approx.) ..........eeeeeees 18,000 


The Howard Erskine-Joseph Hayes production opened last Nov. 20 at 
the Lyceum Theatre, N. Y. The producers are getting 142% of the 
gross on profitable stanzas as an advance against net profits, for a total 


of $7,686 as of March 30. 





Chi Uneven, But ‘Sergeants’ $21,400, 
Desk’ $20,000, ‘Matchmaker’ $17,600 





vv 


‘Yankees’ So-So $30,900 
In Solo Week, Montreal 


Montreal, April 16. 
“Damn Yankees,” starring Ray 
Walston, grossed a moderate $30,- 
900 at Her Majesty’s Theatre here 
last week. 
The musica! is current at the 
Riviera Theatre, Detroit. 


Lady’ in $102,915 
Record, Detroit 


Detroit, April 16. 

Third and final week of the tour- 
ing “My Fair Lady,” grossed an 
SRO $102,915 to establish a new 
local legit record. The 2,700-seat 
newly-converted-to-legit nabe 
house was scaled at $5 weeknights 
and $6 weekend nights. 

Current at the Riviera is “Damn 
Yankees,” in for three weeks. Mu- 
sical has a. _ $130,000 advance. The 
downtown Shubert and Cass Thea- 
tres remain dark. 


Advance Sellout, K.C. 
Kansas City, April 16. 

“My Fair Lady” is an advance 
boxoffice avalanche for its engage- 
ment opening last night (Mon.) at 
the Music Hall. The touring mu- 
sical is playing at a $5.60 top, a rec- 
ord local high. 

The 1,900-seat is a virtual sell- 
out for the run through April 25, 
and can do $150,000 in the run, also 
believed to be an unprecedented 
local mark. The run has been cut 
a couple of days to permit the com- 
pany to jump to the Coast, where 
it begins its run April 29 in Los 
Angeles. 














‘Fanny’ Laggard $28,000 
On Opening Wash. Stand’ 


Washington, April 16. | 

First week of four at the Na-| 
tional Theatre yielded “Fanny” a 
modest $28,000 gross last week. 
Although greeted tepidly by local 
reviewers, all of whom saw the 
musical during its run on Broad- 
way, “Fanny” may do better this 
week and improve still further for 
the post-Lenten fortnight. 

House is scaled to a top of $6.05 
weekdays and $6.60 for weekend 
nights. Capacity for the 1,650- 
seater at these prices would bring 
slightly under $52,000, Billy Gil- 
bert and Italo Tajo are starring. 


Casting 


Broadway 
Moon for the Misbegotten: William 
Woodson, Glenn Cannon. 
First Gentleman: Isobel Elson (succeed- 


-~, Maria Fein). 
Arch Johnson 


appiest Millionaire: 

(succeeding Lou Nova). ‘ 
iegfeld Follies: Ann Lorain. 

Off-Broadway 


Wayside: Gregory Robins. 
Wilfrid Hyde 





London 
Happiest Millionaire: 





White, 


Chicago, April 16. 

Legit attendance in the Loop 
was spotty last week. “Desk Set” 
and “No Time for Sergeants” re- 
versed the _ traditional Lenten 
downtrend., 

Upcoming shows are “Cat on a 
Hot Tin Roof,” Erlanger, April 30, 
for a run on subscription, and “Ap- 
ple Cart,” Blackstone, May 6, for 
two weeks. 

Estimates for Last Week 

Desk Set, Harris (C) (2d wk) ($5; 
1,000; $29,600) (Shirley Booth), 
Nearly $20,000; previous week, 
$17,500; resumes tour May 4. 

Matchmaker, Blackstone (C) (6th 
wk) ($5; 1,450; $33,000) (Ruth Gor- 
don, Loring Smith, Patricia Cutts). 
Dipped to $17,600; previous week, 
$21,500; departs April 27 to resume 
tour. 

No Time for Sergeants, Erlanger 
(C) (Bist wk) ($5; 1,335; $34,495), 
Over $21,400; previous week, $21,- 
200; continues tour April 27, 

Miscellaneous 

Guardsman, Studebaker. Sur- 
—_ stock revivial ends Sunday 
(21). 


‘CAT’ SLIPS TO $24,000, 
‘TOPS’ ONLY $6,700, L.A. 


Los Angeles, April 16. 
Lenten season caught up with 
local legit last week, cutting into 
both local offerings. Current frame 
also is expected to be on the 
downgrade and next week, follow- 
ing departure Saturday (20) of 
“Cat on a Hot Tin Roof,” there'll 
be only one legiter in town, 
“Pajama Tops.” 
Estimates for Last Week — 
Cat on a Hot Tin Roof, Hunting- 
ton Hartford (4th wk) ($4.95; 1,024) 
(Marjorie Steele, Thomas Gomez, 
Alex Nicol). Off to around $24,000, 
after $28,100 previous week; closes 
next Saturday (20). > 
Pajama Tops, Forum (C) (25th 
wk) ($3.30; 1,740). Down to $6,700. 
Overquoted last week, actual figure 
was $7,400. 


‘Hatful’ Fairish $15,700 
In Return Week, Philly 


Philadelphia, April 16. 

“Hatful of Rain,” on its return 
stand at the Walnut, drew sock 
notices from the crix and garnered 
good word of mouth to take it off 
the First-Njghters cut-rate list on 
the second day here. All three 
first-stringers turned out, Murdock 
(Inquirer); Gaghan (News) and 
Sensederfer (Bulletin), to welcome 
back the production. 

Last booking of the season, 
skedded for the Forrest next Mon- 
day (22), will bring in Dennis Kin 
in a tryout of “Greatest Man 
Alive.” 

Estimate for Last Week 

Hatful of Rain, Walnut (D) (1st 
wk) ($4.80, 1,340; $30,000) (Vivian 

laine, Ben Gazzara). Narcotics 








melodrama is profiting by having 
the field to itself; nabbed a m! 
$15,700; continues this week. 
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! Jay Robinson has 

His talent in psy- 
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Ted Shawn's Crowded 25th Anni 





Off to Europe to Complete 


Bookings—Heavily Sched- 


uled Ballet Season Includes Esoteric Ethnic Items 





Lee, Mass., April 16. 
Jacob’s Pillow Dance Festival, 
a top summer event, will observe 
its Silver Jubilee with a season of 
nine weeks, opening July 1 and 
closing Aug. 31. Some 54 per- 
furmances will be given under the 
direction of Ted Shawn, the 
founder. 


Shawn left Saturday (12) by air 
for Europe on_a contract mission 
for soloists and companies to com- 
plete his programs. Already en- 
gaged are: Maria Tallchief and An- 
dre Eglevsky; eight soloists from 
Royal Danish Ballet, and the Cana- 
dian National Ballet. 


The opening week will have the 
Mary Anthony Dance _ Theatre, 
whose repertoire includes the 
group work “Threnody,” seen in 
New York the past season. 

Barton Muimaw, currently ap- 
pearing in “My Fair Lady” and a 
member of Shawn’s male troupe on 
every program for the first.seven 
years at Jacob’s Pillow, will offer 
modern solos. 

Myra Kinch Co., with Shawn as 
King Lear, will repeat “Sundered 
Majesty” and “The Bajour,” pre- 
miered here last season. New 
works by Miss Kinch will also be 
presented. 


Among the ethnic terpsichoreans 
will be: Tom Arrows, American 
Aidnan, who recently completed 
his second Asiatic tour under the 
auspices of the State Dept., Bruce 
McClure, star of The Celtic Ballet 
of Scotland; Jean Leone Destine 
and his Haitian company, back 
from a trek through Europe; An- 
tonia Morales, with dances from 
rarely-seen Estremadure and Sala- 
manaca, as well as the classics and 
Flamencists; Carlos Antonio Fer- 
nandez, the first native-born-and- 
trained Peruvisn to be seen in this 
country. 

Ruth St. Denis, Shawn’s wife, 
will return to the Pillow this sum- 
mer, as will Iva Kitchell, who did 
a one-woman show on Broadway 
the past season. 





SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
South Pacific, City Center (4-24). 
First Gentieman, Belasco (4-25). 
Moon for Misbegotten, Bijou (5-2). 
Greatest Man Alive, Barrymore (5-8). 
Pajama Game, City Center (5-15). 
New Girl in Town, 46th St. (5-16). 





OFF-BROADWAY 
Wayside, Barbizon Plaza (4-17). 
it’s An tt! Wind, Royal (4-23). 
Gas op reg St. Ignatius (4-23). 
Livin’ the Life, Phoenix (4-27). 
Career, 7th Ave. South (4-30-57). 
Run Thief Run, Chanin (5-2-57). 
Magic Carpet, Jan Hus (5-27). 
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‘DIANA BARRYMORE’S 


BIG. CONFESSIONAL 


By ROBERT DOWNING 


“Too Much, Too Soon,” by Diana 
Barrymore and Gerold’ Frank 
(Holt; $3.95), is fourth in a series 


of “autobiographies” released by 
members of the Royal Family of 
the American stage. Mrs. John 
Drew Sr., grandmother of Ethel, 
Lionel and John Barrymore, pre- 
dated the later spate of personal 
recollections with her own “Auto- 
biographical Sketch” (Scribners; 
1899). 


With or without “ghost” help, 
the Barrymores have _ produced 
these memoirs: “Confessions of an 
Actor” by John Barrymore (Bobbs- 
Merrill; 1926), “‘We Barrymores” 
by Lionel Barrymore and Cameron 
Shipp (Appleton-Century-Crofts; 
1951), and “Memories” by Ethel 
Barrymore (Harper; 1955). Diana 
Barrymore’s mother, Blanche Oel- 
richs of Newport, known profes- 
sionally as Michael Strange, also 
wrote her life story: “Who Tells 
Me True” (Scribners; 1940), and 
John Barrymore ilustrated a book 
of his wife’s poetry, ““Resurrecting 
Life” (Knopf; 1921). Two bios, 
“John Barrymore” by Alma Power- 
Waters (Messner; 1941), and 
“Good Night, Sweet Prince,” by 
Gene Fowler (Viking; 1944), have 
treated the saga of Diana’s father. 
Fowler also made Barrymore an 
integral part of another’ book, 
“Minutes of the Last Meeting” 
(Viking; 1954). 

With this publishing record, it 
would seem that not much remains 
to be written about John Barry- 
more. Yet the fact that she is 
Barrymore’s daughter is the basic 
reason for printing Diana’s book. 
By her own admission, she scarcely 
knew her father, and never was 
able to understand his tragedy. 
“Too Much, Too Soon” suggests 
that the definitive Barrymore re- 
cap will have to be written by 
someone outside the clan; for de- 
spite colorful self-revelation found 
in the volume listed above, the 
Royal Family has not yet been 
placed in proper perspective in the 
library. 

Diana Barrymore’s book is the 
frank account of a girl, born to a 
great heritage, who failed the 
promise she was expected to fulfill. 
Given a wretched childhood by her 
mother, Diana’s impressions of her 
father were hazy (he was then 


(Continued on page 61) 




















announces the 
THE JAMES DEAN 


a college accredi 





THE NEIGHBORHOOD 





THE JAMES DEAN MEMORIAL FOUNDATION 


to be conducted in Fairmount, Indiana by 


EARLHAM COLLEGE OF RICHMOND, INDIANA 


in consultation with 


OF THE. THEATRE, NEW YORK CITY 
and the first annual 


JAMES DEAN SCHOLARSHIP AWARDS 


Those desiring information should write to: 


SCHOLARSHIPS 
JAMES DEAN MEMORIAL FOUNDATION 


Fairmount, Indiana 


— —) 


inauguration of 
THEATRE SCHOOL 


ted summer course 


PLAYHOUSE SCHOOL 














NAME NON-FACTIONAL 
EQUITY COUNCIL SLATE 


A non-factional slate has been 
selected by the Actors Equity nom- 
inating committee for election as 
councilors at the union’s upcoming 


June election. The lack of any 
po affiliations among the 
andidates is figured likely to pre- 
clude the entry of an opposition 
ticket. 

The card comprises an unusually 
high number of members who have 
been active on various committees 
and does not take in any stars. 
This has been interpreted as a 
move by the nominating committee 
to get those members. who have 
the time and inclination for the 
job in the governing body. None 
of the 13 incumbent councilors, 
whose terms are expiring, was re- 
nominated, 

The ticket lists 15 candidates, 
two as replacements for Dick 
Moore and Stanley Moore, who re- 
signed from their three-year term 
posts. The lineup is as follows: 

Principals ~for five-year terms: 
Royal Beal, Kendall Clark, John 
Cornell, Staats Cotsworth, Ruth 
Gillette, Carl Harms, Hurd Hat- 
field, Jean Sincere, Margo Steven- 
son and Stanley Tackney. 

Chorus for five-year terms: Jack 
Leigh, Howard Roberts, Mary 
Roache. 

Principal for three-year term: 
Gordon Dilworth. 

Chorus for’ three-year 
Ralph Lowe. 


Hot Time in Montreal 
Over Premature Curtain 


At Ballet Russe Preem 


Montreal, April 16. 

Accusations, countercharges and 
artistic temperament flared 
throughout the Ballet Russe de 
Monte Carlo’s stay at the St. Denis 
Theatre here last week. Things 
started to pop on the opening night 
when the curtain came down just 
as the “Beau Danube” ballet got 
underway. 

Director Sergi Denham made a 
curtain speech apologizing for the 
cut, explaining that the scenery 
had arrived late from Boston and 
local stagehands couldn’t cope with 
the complicated set of a previous 
ballet and that contract terms for- 
bid the dancers working after 
11:30 p.m. 

Two days later, in a front-page 
Gazette story, Igor Youskevitch, 
premier danseur of the company, 
blamed Denham ‘for the “horrible” 
and “amateurish tactics” of the 
early curtain. He asserted that he 
stopped the ballet because “Mr. 
Denham didn’t want to pay the 
dancers overtime.” 

Youskevitch claimed that the 
same sort of thing had happened 
in other towns throughout the U.S. 
on the present tour. He also de- 
clared- that discontent was rife 
among the 45 dancers in the hard- 
working company. 

Denham countered the accusa- 
tions by saying that Youskevitch 
had never made a serious com- 
plaint to him about the company’s 
operation, nor had any other 
dancer. However, it’s reported that 
Alicia Alonso, a “prestige” guest 
artist for the past two seasons, will 
leave the company “for good” 
when her contract expires May 6, 
|and Youskevitch said he will quit 
iwhen his contract expires in 
| October. 
| The company did fair biz in 
| Montreal despite competition from 
|“Damn Yankees” at Her Majesty’s 
Theatre and the playoff games of 
the National Hockey League. Re- 
views were generally lukewarm, 
with a few raves. Audience reac- 
tion, as usual, was solid for such 
standards as “Giselle” and “Swan 
Lake,” with attendance off when a 
new ballet was listed. 


term: 











Mrs. Robert Flemyng, whose 
husband is currently costarring in 
the Broadway production of “Pot- 
ting Shed,” is in New York from 
England with their seven-year old 
daughter for the Easter holiday. 
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Apollo 

Leo Shull (in association with Mary 
Learson and Anne Eisen) production of 
two one-act comedies, “The Virtuous 
Island” and “The Apollo of Bellac,” by 
Jean Giraudoux, as adapted by Maurice 
Valency. Stars Martyn Green. Staged by 
Sherwood Arthur; settings, Charles Rosen; 
costumes, Pat Zipprodt; choreography, 
Talley Beatty. At Carnegie Hall Playhouse, 
N. Y., April 9, °57; $3.90 top ($6.90 
opening). 

Cast for “Island”: Al Dolan, Frank 
Melfo, Albert Ottenheimer, Arthur Malet, 
Martyn Green, Staats. Cotsworth, Paul 
Carr, Brave Bird Navarro, William Mar- 
shall, Leslie Reed, Sara Aman, Raimonda 
Orselli. Edward Rose, Helen Shields, Rob- 
ert Marius, Phyllis Hoenig, Jerry Mori- 
arty, Joanne Steuer, Joel Martin. 

Cast for “Bellac”: Arthur Malet, Pippa 
Scott, Helen Shields, Martyn Green, Al- 
bert Ottenheimer, Bernard Reed, Al 
Dolan, Edmund Rose, Frank Melfo, Staats 
ceseweete Carole Couche, Randolph 

ols. 





The modicum of fun is confined 
to the latter part of the evening in 
this twin bill of Jean Giraudoux 
one-act plays at the Carnegie Hall 
Playhouse. It’s difficult to credit 
that the curtain raiser, “The Vir- 
tuous Island,” and its afterpiece, 
“The Apollo of Bellac’”’ involve the 
same author, same director, and al- 
most same cast, so widely divergent 
are they as entertainment. 

A travesty on British missionary 
work in the South Pacific, “Island” 
is a thoroughly glum proceeding. 
Despite desperate efforts by such 
cast stalwarts as Martyn Green, 
Staats Cotsworth, William Mar- 
shall, Helen Shields and Raimonda 
Orselli, not only is virtue made to 
seem singularly unattractive, but 
lack of virtue is made dismally un- 
appealing, too. 

Maybe “Bellac’” seems more 
sprightly and gay by contrast. It’s 
a are | charming whimsy of 
how a girl is told by a stranger 
that the way to get a job, a man, 
or even only a husband, is merely 
to murmur to the peacock of the 


human. species, “How handsome 
you are.” She finds that it works 
beautifully. 


The simplicity of the observa- 
tion is its brilliance, and Giraudoux 
exploits it to a fare-thee-well. 
Clerk, vice-president, president, 
members and chairman of the 
board all succumb. That the lady 
is -rather delightful in her own 
right is a point the author doesn’t 
and needn’t belabor. 

Whereas the nimble Martyn 
Green can bestir nary a smirk in 
“Tsland,” his evocation of the man 
from Bellac is fondly droll. As the 
wondering girl, Pippa Scott, an in- 
gratiating auburn-haired young ac- 
tress; has poised delicacy and pres- 
ence. Good assists are rendered 
by Arthur Malet as the crotchety 
clerk, Albert Ottenheimer as the 
vice-president, Staats Cotsworth as 
president, and Helen Shields as 
the prexy’s peremptory wife. 

It would appear to be a split 
decision for stager Sherwood 
Arthur, but Charles Rosen’s set- 
_ get right at the atmosphere 
and mood of each play. Opening 
night tab was an off-Broadway 
steepish $6.90. Geor, 


Point of No Return 


Equity Library Theatre revival of com- 
edy-drama in two acts by Paul Osborn, 
adapted from the novel of John P. Mar- 
quand. Staged and directed by Jack P. 
Ragotzy. At Lenox Hill Playhouse, N. Y., 
April 3, °57; admission by contribution. 

Cast: Louls Girard, Deneen Gabler, 
Betty Ebert, Bobby Alford, John Newton, 
Alfred Hinckley, Louis Cutell, George 
Wasko, Gary Caine, Royal Eckert, Muriel 
Turk, Virginia Ann Carroll, Helen-Jean 
Arthur, Carol Scott, Stan Watt, John 
Armstrong, Bill Culpepper, Jane _ Mce- 
Arthur, Alex Reed, Tom Gorman, Betty 
Caine, Elizabeth Hargan, Dona Cauthen. 





Possibly trying to lick the prob- 
lem of ELT’s limited budget, Jack 
P. Ragotzy has staged “Point of 
No Return” a la “Our Town.” 
Plain tables and chairs are the only 
furniture, and there are no props, 
bthe actors being required to use 
pantomime. Additional lines have 
been written for the play’s an- 
thropologist, who becomes a sort 
of Wilderian stage manager. 

Because Ragotzy has recruited a 
good company, and because his 
staging is consciously precise, “‘Re- 
turn” emerges as one of ELT’s 
better 1956-57 evenings. This is in 
spite of the economy design, as 
Paul Osborn’s adaptation of the 
John P. Marquand novel isn’t 
ideally suited to the “now-here’s- 
a-house-and-this-is-a-doorway” ap- 
proach, 

Louis Girard doubles as.the an- 
thropologist and pseudo-stage man- 
ager, managing .both chores with 
beaming heartinéss. John Newton, 








Off-Broadway Shows 


as the assistant bank veepee who 
is torn between a _ comfortable 
status quo and the drawbacks of 
advancement, has a-relaxed attack 
that serves him best in the flash. 
back scenes to youthful days. 

As the two women in the young 
businessman’s life, Betty Ebert 
and Jane McArthur are both excel. 
lent. Miss Ebert is so right as the 
earnestly anxious wife and mother 
as to seem almost the prototype of 
exurbian housewifery. Miss Mc. 
Arthur plays the boy’s hometown 
first love, and her torment at being 
torn between her father’s strictures 
and her normal desires has rare 
feeling. 

Reversing its usual procedures, 
ELT took “Return” to the boroughs 
as part of its Community Series 
prior to the Lenox Hill stand, the 


scheduled “Another Language” 
having been found wanting in re- 
hearsal. Geor. 





N.Y. Commissioner Moses 
Cited Over Park Deal 


N. Y. City Park Commissioner 
Robert Moses has been hit with a 
show-cause order over his leasing 
of the Wollman Skating Rink in 
Central Park for musical produc- 
tions this summer. 

The action was filed Monday (15) 
in N, Y. Supreme’ Court by tent 
operator St. John Terrell, who's 
protesting the methods used by 
Moses in giving Michael P. Grace 
and Chris G. Anderson the right 
to present a tuner series on the 
property. 

The summons is returnable April 
26, at a hearing before Justice 
Thomas A, Aurelio. 











Shows on B’way 


\_—_— Continued from page 56 =——> 


The Merry Widow 
as the comedy lead, and Monique 
Van Vooren is decorative and, de- 
spite seeming inexperience in legit, 
quite poised and personable. 

Lesser players Helena Scott, Jim 
Hawthorne, George Lipton, Paula 
Lloyd and Norman Budd sing the 
Lehar music acceptably and speak 
the preposterous lines as best they 
can. Felix Brentano has provided 
the traditional staging, with Ed- 
ward Brinkman staging the orig- 
inal George Balanchine choreogra- 
phy, and Michael Kutttner conduct- 
ing the large pit orchestra. 

The settings are by George Jen- 
kins, the decorative (except for 
some cold-blue officers’ coats) cos- 
tumes are by Paul duPont and the 
lighting is by Peggy anal 





obe. 





“Show Boat” goes into its second 
season June 27 at the Jones Beach 
(N. Y.) Marine Theatre. 


Audition For 
. Dancers - Singers 


WESTBURY, VALLEY FORGE and) 
CAMDEN MUSIC FAIRS 

Thursday, April 18, at Nola Studios 

in Steinway Hall, Rm. 619. Dancers 

rom 10-1 p.m., and singers from 

2-5 p.m. 

$85 per week - 19 weeks 


EXTRA FOR PARTS 
UNDERSTUDIES 


Director: Richard Barstow 
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Standard Legit Theatrical Forms 
and Reports 
All forms $1.00 per 100 
Send for Your FREE Sample Set 
TODAY 


American Legitimate Theatre Service 
6000 Sunset Bivd. 
Hollywood 28, California 














PUBLICITY DIRECTOR 
FOR SUMMER THEATRE 


AVAILABLE IMMEDIATELY 
?XPERIENCED STAR—RESIDENT HOUSES 


Resume Sent on Request 
WRITE BOX V-415-57 
Variety, 154 W. 46th St., New York 34 
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British Year Book 

The British Film & Television 
Year Book 1956-57 (Gordon White; 
London, $5) in its sixth edition, is 
a fully comprehensive guide to 
poth the tish picture and tv 
industries. Edited by Peter Noble, 
the 428-page volume is a valuable 
reference k, containing a 327- 
page Who’s Who feature. 

The book is in two parts. The 
first deals with the picture industry 
and contains info of releases and 
previews during the year, along 
with east lists, technical credits, 
etc. The second section is devoted 
to tv. 


‘Etude’ Halts Publication 

The Etude, monthly music mag, 
published by the Theodore Presser 
Co., Bryn Mawr, since 1883, ceases 
publication after the May-June 
number. Circulation, once around 
250,000 had dropped to a little 
over 50,000. Known as “The Bible 
of the Musical Home,” at one time 
it was the most widely read musi- 
cal publication in the world. 

The mag was founded by Theo- 
dore Presser, former music teach- 
er, with an initial investment of 
$250. The Etude was largely re- 
sponsible for the international 
scope of his publishing company. 

Lessened interest in piano play- 
ing at home, is given by the Pres- 
ser Co. as reason for the publica- 
tion’s demise. 








H. Allen Smith’s New One 
After three months in Mexico, 
humorist H. Allen Smith is back 
at his Mount Kisco, N. Y., home 
trying to put his new book on the 
country into shape for Little, 
Brown, Its title will be “The Pig 


said that com 
valued at $1,6 


assets were 


’ '° 


Bosten Press Club’s 7th Anni 

Heywood Hale Broun, son of the 
late columnist Heywood Brown and 
Niemann Fellow William Worthy, 
who defied the State Dept.’s ban 
on travel te Red China, will be 
speakers at the seventh annual 
dinner of the Bosten Press Club 
Monday (22) at the Sheraton Plaza. 
Steve Allen and Jayne Meadows 
also will be guests. , 

Fete will feature presentation of 
the Amasa Howe news writing 
prize in honor of the late Boston 
Globe reporter Amasa Howe and 
the award will be announced dur- 
ing the evening. 








Cliff Hanley’s Book 

Clifford Hanley, Scot scribe, 
songwriter and _ broadcaster, is 
readying a semi-autobiographical 
tome, “Dancing in the Streets,” 
skedded for publication by Hut- 
chinson, London, in the fall. Book 
will cover show biz types, both 
British and American, as well -as 
customs, manners, niteries, eating 
and drinking habits, newspapers, 
etc. It will be priced at $3. 

Hanley is feature scribe and 
diarist of. the Glasgow Daily Rec- 
Ringe 

‘10 Talents’ In Theatre 

“Ten Talents in the American 
Theatre,” edited by David H. 
Stevens (U. of Okla. Press; $4), 
contains contributions by Paul 
Green, Alan Schneider, Gilmor 
Brown, Robert Gard, Frederic Mc- 
Connell, Barclay Leathem, and the 
late Margo Jones, among others. 
Intro by the editor offers Maxwell 








in the Barber Shop.” 

As result of the south-of-the-bor- 
der trip also, Smith has a film 
original cooking. 





Herb Caen’s Frisco Guide 

One of the most extensive city- 
wide book promotions in many 
years is underway currently in San 
Francisco, where Herb Caen’s 
“Guide to San Francisco,” pub- 
lished by Doubleday, is featured in 
store windows and displays and 
plugged by hotel and cafe owners. 
Despite the fact that this Baedeker 
of Baghdad on the Bay pulls no 
punches in its descriptive material 
copies are enthusiastically passed 
out to tourists, prospective visitors 
and diners. 

Refreshingly written this ‘““Guide” 
makes good reading whether or not 
you're planning a visit to the city 
or are a long-time resident. Vanes- 
si’s, for example, is described as “A 
North Beach landmark, presided 
over by Joe Vanessi, a man who 
goes way back, knows almost every- 
body in show business and treats 
them all with a charmingly brash 
disrespect). (He once saw Marlene 
Dietrich seated at the counter and 
announced loudly: ‘It cost me 50 
dolla’ to see you in Las Vegas. Now 
you come here and see me for a 
40c hamburger!) The paragraph on 
Romanuff’s carries this tag: ‘““There 
is also an entree enticingly titled 
‘Breast of Young Capon Beverly 


Hills’ which somehow sounds like | 


the last sad fate of a Baby Wampus 
Star, but perhaps I’m being overly 
sensitive.” 





Jap Pub In Trouble 

One of Japan’s oldest publishing 
companies, Kawade Shobo, is fac- 
ing financial collapse. The firm is 
reported to have outstanding lia- 
bilities amounting to about $1,111,- 
111. Poor sales in magazines pub- 
lished by the company and heavy 
expenses were blamed for the 
financial reverses. 

At a meeting of the company 
employees, president Takao Kaw- 
ade called for their cooperation in 





Anderson’s poetic eulogy to Robert 
'E. Sherwood to show Sherwood’s 
|effect on “national” theatre. Book 
|is dedicated to the late Barrett H. 


ist William Zimsser’s “Any Old 
Place With You,” a real-life tray- 
elog with his wife, Caroline, just 
oe geen by Simon & Schuster. 

Serling’s “Patterns” and other 
tv plays into book form publica- 
tion, also via S&S, in June. 

Bill Barker, amusements editor 
of The Oak Cliff Tribune (and 
VARIETY correspondent), Dallas, is’ 
new nitery columnist for the 
monthly motel magazine, Prevue 
of Dallas. His semi-weekly Tribune 
amusements columns are also be- 
ing used by the semi-weekly Grand 
Prairie Banner, a Tribune affiliate. 


On April 25, Random House is 
publishing “Six Plays by Henrik 
Ibsen” ($1.65), in Modern Library 
hard-cover edition, newly trans- 
lated by Eva Le Gallienne, who 
has also supplied an introduction. 
Included are: “Doll's House,” 
“Ghosts,” “An Enemy of the Peo- 
ple,” “Rosmersholm,” “Hedda Gab- 
ler” and “The Master Builder.” 

As result of organization reshuf- 
fles in the radio-tv beat, first on 
the Columbus Dispatch and soon 
thereafter on that sheet’s com- 
panion paper, the Ohio State Jour- 
nal, Robert Connors is deserting 
that town for a spot in the ad-pub 
department of Hart, Schaffner & 
Marx in Chicago. Connors had 
been also Columbus correspondent 
for VARIETY. 


= Continued from page 57 == 














ment and sick leave instead of the 
token sum now paid. The top 
Kabuki actors now work 11 months 
a year. Their vacations are un- 
salaried and invariably they must 
supplement their income by work- 
ing in other media. 

Koroemon, a noted figure whose 
late father was a molder of modern 
Kabuki, would like to forbid pa- 
trons from entering theatres dur- 
ing performances. Members of the 
audience now walk in and out at 








Clark. 

| Tome’s theme is definitely “‘west 
'of Broadway,” stressing grassroots 
|stage activities. Alan Schneider 
| contributes an account of his work 
| both on Broadway and in the thea- 
tres of Washington, D.C. Margo 
| Jones’ entry develops the story of 
|her famous Dallas arena. Paul 
| Green, recently absorbed with out- 
|door specs, writes on “The Sym- 
| phonic Drama.” 

Book presents a quick study of 
|regional theatre minds at work, 
| but fails to show that among these 
| leaders, or, indeed, in any theatri- 
|cal organization, a plan for national 
| theatre that is universally accept- 
able. Indeed, volume demonstrates 
that most admirable characteristic 
|of America’s theatrical outposts is 
|still the individuality of leaders 
and programs. Down. 





‘Contemporary Theatre’ 
“Contemporary Theatre” by 
Audrey Williamson (Macmillan: 
$5), is a British import covering 
| English theatre, 1953-6. Author, 





| known for her writings on ballet, | 


|surveys theatres away from Lon- 
|don as well as in West End, con- 


| Birmingham Rep. Author has cho- 
isen 46 excellent illustrations. 

| Americans enjoy their innings, 
Arthur Miller (‘a 
at one blow, in 


| particularly 
dramatist who 


there is greater hope for the Eng- 
lish theatre now, and for new play- 
wrights, than-in ’53. Rob. 


CHATTER 





|of the Milwaukee Sentinel and the 
|S.F. Call-Bulletin, now associate 
|editor of the Newark Star-Ledger. 
| Time staffers (in the N.Y. office) 
| Joan de Got Washburn and Eugene 
| Francis Coyle engaged to wed in 
| June, 

Virginia Tomlinson has taken 





retrenching company finances. He 





leave of: absence from King Fea- 





Genevieve 








NEWSWEEK, April 15th, ‘57 
“Genevieve is a husky-toned Per- 
sonality Kid from the Left Bank.” 


BARRON POLAN LTD. PL 9-4727 
252 East 49th St., New York 17, N. Y 





tures to write a book about San 
Francisco. 

Herman G. Weinberg, publicist 
and freelance writer, named mo- 
tion picture editor of Playboy mag. 
He starts with the July issue. 

A new men’s mag, Suave is in 
the blueprint stage. Jack Tell, ex 
N. Y. Times staffer, will be man- 
aging ed. Ben Jay will publish. 

Fan Magazines Inc. has been 
authorized to conduct a printing 
and publishing business in New 
York, with capital stock of 200 
shares, 

Best Books Inc. and Best Publi- 
cation Ine. authorized to conduct 
publishing businesses at 10 East 40 
St., New York. Whitehorn & Cowin, 
225 Broadway, N. Y., filing attor- 


neys. 

Bill Ornstein, Metro trade con- 
tact whose short story, “The New 
Suit,” appears in the _ current 
American Jewish Times Outlook, 
also sold the monthly publication 
another yarn, “Good Luck Money.” 








N. ¥. Herald Trib’s film column- 








| 
| 
| 


| 
| 


will. 








SCULLY’S SCRAPBOOK 


+oereeeoeeeeeo+ By Frank Scully 
Not since a dispute developed as to whether Daisy Ashford had ac- 





tually written “The Young Visitors” has the identity of an author 
become such a matter of public interest as to who wrote “The Brave 
One,” dt ge 

Even among bes_ellers it is hard for those readers who actually buy 
books to xem@aiker who wrote them. and for the news services to pick 
up @ trade“iteém'én sereen authorship and send the mystery spinning 
around the world is heartening as well as hilarious. 


forthe best original motion picture story in 1957. 


Fred Zinnemann, Dalton Trumbo and in fact everybody but Mike 


Todd has put in his guess as to the likely author. 


Mike, who moved from total war to total peace with the right of 
writers to settle screen credits in their own way, took four pages in 


the trades to distribute added credits in 8-point type for “Around The 


World in 80 Days.” Altogether he tossed in 1,500 names, including 
three Lewins—Albert, Albert E. and Robert C.—but not Johnny Far- 
row, Robert Rich or me. 

The Robert Barons 

He did, however, include a partner of Robert C. Lewin’s named 
Leonard B. Kaufman. I have a letter from Suspect Kaufman that could 
lead Jack Webb into a couple of monosyllabic questions which would 
raise a lot of doubt about his innocence in this Credit Conspiracy. 

‘Dear Sir Francis,” he wrote as recently as Jan. 2 of this year, “I 
am sure you can appreciate with what trepidation I take typewriter in 
hand. You see, I’ve searched all books of etiquette and taste to dis- 
cover jyst HOW to write to a human being in your exalted position 
but nowhere can I find a clearcut ‘how to’ description. You see, it is 
not just the knighthood that concerns me but how does one address a 
personage who is not only knight but is famous for so many conflicting 
views on so many different issues. This calls for the wisdom of a Solo- 
mon—Siegal, that is! 

“At any rate, Sir Francis, I want to thank you for providing me and 
Peon LeWis Blumberg with a most enjoyable merning at your winter 
retreat. (And it was good of you to leave the moat down, to make 
our travels so much easier.) 

“And, so, fondest regards to Lady Alice and the—I want to say ‘chil- 
dren’ but somehow that seems much too common. What does one call 
the children of a ‘Sir’ and a ‘Lady’?” 

It is easy for any private eye to see the gilt-by-association between 
these two glamor boys hiding their writing talents under a billing of 
public relations. Under the circumstances I don’t intend to remain 


a shrinking violet down a mossy dell. I’m advancing that Robert Lewin, 


a Yalie, wrote it. He actually has confessed to writing “The Bold and 
The Brave,” which was considered a surefire winner for the best orig- 
inal story and screenplay until a stampede of ballots in the direc- 
tion of a carmine-tinted balloon gave the statuette to some alien 
named Albert Lamorisse. 
Gilt By Association 
The reason I susvect Lewin is that some months ago I ran into him 


The actor would also like to end | in Milton Kreis’ drugstore in Beverly Hills (the Schwabadero of the 


the practice of using the theatre | 
proper as a picnic ground. Kabuki | 
theatres have adjoining restau- | 
rants and Koroemon believes that | 
should be sufficient. As it is, how- 
ever, actors and other patrons must | 
watch and listen to the peeling of | 
tangerines and the munching of | 
dried squid while the drama is | 
being played. Koroemon Says, also, 
that the loud,and frequent back- | 
stage hammering by stagehands 
during performances could be | 
greatly reduced. 

A seventh-generation Kabuki | 
actor, Koroemon is considered one 
of the most outspoken of his tight | 


| and unworldly profession. He spent 


two years in the U.S. from March, 
1951, studying at the Pasadena 
Playhouse under a scholarship and 
then going east and attending a | 
number of Broadway shows. 





|centrating on Bristol Old Vic and | Afterwards, he 


During his New York visit, he 
gave a demonstration of Kabuki 
| makeup and costumes, the basic 
| movements and a performance of a 
play excerpt at the Actors Studio. 


recalls, he and 
| Severe of the more enthusiastic | 
members of the Studio went to} 
Lindy’s restaurant. Koroemon fig 
ures he must be the only Kabuki 


‘Death 'of a Salesman,’ can jerk | 4ctor who ever tasted lox at the 
attention to the newest contem-| Celebrated Broadway eatery. 
porary outlook”). Writer concludes | 








Diana Barrymore 








married to Dolores Costello). | 
Father and daughter saw more of | 
one another when Diana tried her 
wings in Hollywood. By then, as 
her Uncle Lionel put it at John 
Barrymore’s funeral, “Miss Barrie 


| (Elaine Jacobs, John’s _ fourth | 
| wife) knew him better.” 
| Neither Lionel nor Ethel ex- 


tended a helping hand te Diana. 
| She found her way through alcohol 
and romantic attachments, includ- | 
ing three marriages (Bramwell 
Fletcher, John Howard and Robert 
Wilcox) to failure after failure in 
her profession. Once, in despair, 
she asked her Aunt Ethel for a 
loan of $300. It was granted. The 
situation reminded Ethel Barry- 
more of her brother Jack and his 
financial plights. 

Gerold Frank, who did yeoman 
service with Mike Connolly in pro- 
ducing the Lillian Roth story, “I'll 
Cry Tomorrow” (Fell; 1954), 
strives valiantly and with consider- 
able skill to bring hard-cover im- 
portance to Diana Barrymore’s 
fuzzy recollections. The book has 
been serialized in Look Magazine, 
and sold to Warner Bros. for a re- 
puted $150,000. First printing calls 
for-50,000- copies; and an eventual 


| six-page story dealing with a small boy and a bull in Mexico? 


|\_as CONtinued from page 60 Goa 
James J, Packman, former m.e. | 





successful paperbacked edition is | 
indicated. j 





more solvent set). There Lewin introduced me to one of the King 
brothers and immediately began plugging for “The Brave One,” a King 
picture. 

“Why should a guy,” I thought at the time, “who has an original story 
of his own in the Oscar hopper go around pitching for somebody else’s 
product unless Robert Lewin and Robert Rieh are the same Cock 
Robin?” 

So many firms set up their own competition these days that it would 
be proof they weren’t quite bright if writers didn’t do. the same. In 
fact, Patrick Dennis has been making a lot of copy publicizing the vari- 
ous nom de plumes he used to+keep his identity a well-publicized 
secret. 

Two-horse parlays are a common form of gambling among Hollywood 
people and even their kids are encouraged to send in as many answers, 
accompanied by as many boxtops as they can get their hands on, in 


| the hope that one of them will bring home more baubles to clutter up 


the livingroom. 

If this interest in writers keeps up, who wrote Cock Robin may be- 
come more important than who killed him. Dalton Trumbo by not 
denying that he wrote “The Brave One,” and even further tossing 
around the suspicion that Mike Wilson might have done it to cover 
himself from being heaved out of the credits on “Friendly Persuasion” 
didn’t do much to settle the dust. It’s true he didn’t take the Fifth 
on this one, but since he wasn’t under oath why should he? 

CPA—Certified Publie Author? 

Frank King’s explanation was about the lamest of all. Why should 
it be ruled out that a nephew who worked fer an accounting firm 
and had the name of Robert Rich couldn't have been the author of a 
King 
said the actual author was a photographer now abroad. Why a pho- 
tographer? Are these peepie supposed to be more literate than ac- 
countants? Many accountants are certified. As far as I know no 
photographer and certainly no writer has ever been tested by any 
state board to come up with similar credentials. 

Indeed many of them, and with reason, have hidden their identity to 
such an extent that they frequently have, like the present Robert Rich, 
made it difficult for them to get either cash or credit. There was a poet 
named Collingbourne who. wrote: 

The Cat, the Rat and Lovell the Dog, 
Rules all England under the Hog. 

It'was thought that all he intended was to add to the fund of simple 
nursery rhymes, but Francis, Lord Lovell, one of Richard the Third’s 
mob, was sure that the dog referred to him. Everybody was sure that 


|} Humpty Dumpty referred to Richard the Third and Lovell pointed out 


to His Majesty that in Collingbourne’s couplet the Hog referred to as 
ruling all England could not be anyone than Ricardo himself 

“‘Let’s give this character some more rope,” Lovell suggested 

“Yes,” said the king, “enough to hang himself.” 

And that was the end of Collingbourne. It taught a lot of others 
that anonymity was the best cloak for a poet to wear in those days. 
Thus Anon became the most quoted poet in the language. It took 
Hollywood producers to top the gag by seeing that the cloaks were 
lined with mink and stripped of all identifying labels. 

Fred Zinnemann’s tossing of the laurel wreath to the late Robert J. 
Flaherty was nice, but it proved nothing since the man of Aran is 
no longer among us to corroborate the suspicion. The most beiievable 
part of Zinnemann’s story is that he says Flaherty wrote the story of 
a boy and a bull in Santa Fe, New Mexico, as long ago as 1928. Bob 
called it “Benito and the Bull.” 

Knowing how hard and how long has been the path of good stories 
in getting to the screen, one might well believe Zinnemann’s tale. But 
it is equally likely that when Flaherty was writing about Benito and 
the Bull he was writing about an Italian dictator who in those days 
was something of a bullthrower worthy of a major release. 

This business of trying to find the author even antedated Colling- 
bourne. There’s a story that the author of 

If a juvenile ffolic he cannot forgive, 

We'll sing lousey Lucey as long as we live 
was none other than W. Shakespeare. a Stratford juve delink who was 
charged with poaching for rabbits on Lord Lucey’s estate. Juve tried 
to pass it off as a boyish prank. That failing, he took it out on His 
Lordship in some scurrilous verse. 

As a final clue, I found a guy around Palm Springs who ran for 
Congress last year. His name was Reich. But he insisted it be pro- 
nounced Rich. 

It’s all yours, Friday. 
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Broadway 


Jack Archer, who recently re- 
signed from Shaw Artists Corp., 
has opened his ow. agency. 


Hollywood publicist Dave Ep- | i%g 


stein in and out of town on a 
quickie; back to the Coast this 
weekend. 

Robert Taylor and his actress- 
wife Ursula Thiess back from Eu- 
rope yesterday (Tues.) on the 
Queen Elizabeth. 

Frank Merkling replaces Mrs. 
John DeWitt Peltz, after 22 years, 
in editorship of house organ of the 
Metropolitan Opera Guild. 

Comedian Joe E. Brown slated 
for two Interfaith Awards, the first 
in Washington on May 14 and 
another in Baltimore on May 18. 

Seymour Brond, manager of 
Loew’s National in Bronx, and 
Howard Levy, manager of Loew’s 
Mt. Vernon, have switched posts. 

Music publisher Jack Mills tak- 
ing his business manager, Mack 
Stark, abroad April 27 on some 
i Sasa deals that must be ironed 
out. 

David Garney’s one-man show at 
Provincetown Playhouse May 8 un- 
der -auspices of Art Associates. 
Program will comprise mimicry 
and music. 

Janet Carlson who was assistant 
to the director of the National 
Council (of Met Opera) made her 
concert debut as a soprano Sunday 
(14) matinee at Town Hall. 

Conrad Ludlow, dancer for the 
San Francisco Ballet and San Fran- 
cisco Opera, has severed ties with 
both organizations and arrived in 
New York to study with Anatole 
Vilzak. 

A double unveiling for Arthur 
Bronson, late concert - opera 
Variety editor who died last April 
21, and his father, who died shortly 
afterward, to be held at Montefiore 
Cemetery, Philadelphia, May 5. 

Hal Kanter in to visit with his 
father and back to the Coast by 
train tomorrow (Thurs.), working 
on the script of “Once Upon A 
Horse” which he is also producing 
and directing for Universal, as 
comedians Dan Rowan & Dick Mar- 
tin’s debut pic. 

Duke & Duchess of Windsor 
holding a press conference today 
(Wed.) at. the Waldorf Towers to 
announce this year’s recipients of 
the Windsors Awards to American 
artists as tipped off by them some 
months ago on their “Person to 
Person” video guester. 

Jack Forrester, former Broad- 
way and Paris musical comedy 
dancer now with World Commerce 
and engaged in international in- 
dustry from the French capital, 
which has.long been his home, un- 
dergoing a checkup at New York’s 
Roosevelt Hospital for a week or 
10 days. 5 

Singer Morton Downey, who is 
already on_ several industries’ 
boards, has become a director of 
the Federation Bank & Trust Co., 
as announced by Thomas J. Shana- 
han, president. Downey is prez of 
the Coca-Cola Bottling Co. of New 
Haven, a director of the Chi bot- 
tling company of Coke, and a di- 
tector of American News Co. 

Dore Schary was honored for his 
gervices to the American Jewish 


trained out of her - for two weeks 
of one-nighters in major spots. 
Met’s “La Traviata” and “La 
Perichole” skedded for Auditorium 
on May 8-9, an Ike Meyers’ book- 


Bob Gray, Commercial Appeal’s 
former amuse editor, and Press- 
Scimitar’s Van Pritchard to Co- 
lumbia University Press Seminar: 

Jay Black, WHHM sports chief, 
back from sojourn to baseball train- 
ing camps and readying his tonsils 
to recreate major league games of 
Yankees, Giants, Dodgers and 
White Sox during coming cam- 


paign. 
Miami Beach 
By Lary Solloway 

(1755 Calais Dr.; Union 5-5389) 

Carl Brisson and his wife at the 
Sans Souci. 

Jimmy Dorsey recouping at Bal 
Harbour Hotel. 

Di Lido Hotel mulling installa- 
tion of an “exotics” revue in its 
Moulin Rouge. 

Hugh (Wyatt Earp) O’Brien in 
town for a suncatiom at the Bilt- 
more Terrace. 

Cotton Club and Alan Gale’s 
shuttered until next season, leav- 
ing only Vagabonds and Murray 
Franklin’s as competition for the 
hotel-cafes. 

Lou Walters finished out his last 
season as producer-partner on 
Palm Island Latin Quarter; he’ll 
have Copa City (under another 
label) next year. 

Thomas Mitchell in for week of 
personals to help intro his new 
video series based on the O. Henry 
yarns. WTVJ carries it locally. 

Gabby Hayes, on local-tv with 
his own afternooner for the young- 
sters all winter, heading back west 
to his ranch; his wife is ailing. 

Biz around the cafe-circuit, off- 
ish—to put it mildly—in past two 
weeks, picked up with influx of 
"ene for Easter-Passover pe- 
riod. 

Joe Reichman left for home in 
Texas, with Lee Martin, who'd 
been show-conducting the orch at 
the Americana’s Bal Masque, tak- 
ing over as maestro. 


Madrid 
By Ramsay Ames 
(Castellana Hilton 37-22-00) 
. Aldo Fabrizzi bedded with the 

u. 

Tamara and Orloff terping at the 
Molino Rojo. 

Still another French import, 
Line Andres, chirps nightly at 
Club Morocco, 

Italy’s prizewinning “La Strada” 
(The Street) due Easter Sunday in 
30 Spanish cinemas. 

“The Enchanted Forest,’ trans- 
lated by Elias Gomez Picaso, 
opened at Teatro de Ensayo Albar. 

Miguelito Valdes bowed into 
Castellana Hilton’s Rendezvous 
April 2 for a month’s engagement. 

Another “Don Quixote” (British 
tele series) to be made here short- 
ly, with, John Carradine in title 
role. 

Alejandro (“The Shrike”) Ulloa 
will star in Verneuil’s “Painted 
Papers” at the Teatro Arriaga in 
Bilbao. 





community at a luncheon last week 
at the Stephen Wise Congress 
House, N. Y. Event was conducted | 
under the joint sponsorship of two | 
American Jewish Congress groups, | 
the New Jersey State Region and | 
the Business and Professional As- 
sociates Division. Edward G. Rob- 
inson was on hand to pay tribute 
to Schary for his “creative Ameri- 
can spirit.” Schary will visit Israel 
soon. 


San Francisco 


By Bill Steif 

UA’s Robert S. Benjamin and | 
Arthur B. ‘Krim swung up from’ 
Los Angeles on nationwide trip to | 
push new UA stock issue. 

Clifton Webb made ‘a rare per- 
sonal appearance at the Fox to 
plug “Boy on a Dolphin.” Director | 
Samuel Engel, Robert Wagner, | 
Barbara Rush, Dorothy Johnson 
also junketed north from Holly- 
wood for the opening. 

Stuart Millar, ““Young Stranger” 
producer, visited Frisco with his 
bride to give film a. kickoff at 
Golden Gate. Millar had just re- 
turned from Las Vegas, where he 
subbed for dad Mack Millar, the 
p.a., in opening Tropicana. Father’s 
bedded down with ulcers. 


Memphis 
By Matty Brescia 

Russ Carlyle to Peabody’s Sky- 
way for two weeks. 

Joe Jaffee, restaurant impre- 
sario here, now skippering Mem- 
phis Press club. 

Chicago Opera Ballet to Audi- 
torium April 9 under promotion 
push of Ike Meyers. 

Danny Thomas due to check in 
here soon to hypo his coming bene- 
fit stint for St. Jude hospital. 








Elvis Presley, who shuns planes, 


Paris 
By Gene Moskowitz 
Paris Opera’s reprise of Richard 
Strauss’ “Capriccio” in for critical 
plaudits and boff biz. 


Jeff Davis cleffing some new 
pop tunes here with Charles Azna- 
vour supplying the words. 


“Trouble in Paris” (UA) will be 
Fernandel’s 118th pic and his first 
American chore even if he speaks 
the only French in it. 


“The Battle of the Rio Plata” 
(Rank) got a special opening to 
honor the Queen of England’s visit. 
Film was the command Perform- 
ance pic. 

(28 Rue Hutchette; Odeon 49-44) 

Two of the top Italo pop bands 
are rivals at two musichalls, with 
Renato Corosone at the Alhambra- 
Maurice Chevalier and Mario Ma- 
rini at the Olympia. 

Talk is on again that Paris will 
get its first drive-in this summer 
20 miles outside of town. If this 
Siritsky Bros. affair goes, Metro 
may also go in for building a string 
of them around Paris. 

Jean Giraudoux’s “Tiger at the 
Gates,” Marcel Achard’s “Domino” 
and Henri De Montherlant’s “Le 
Maitre De Santiago” all on the 
Comedie-Francaise agenda for pro- 
duction next legit season. 

All newsreels combined to make 
a two-reel anamorphoscope pic on 
the visit of Queen Elizabeth which 
will be available to all houses. 
Also rereleased on the Champs- 
Elysees is the ola Coronation pic, 
“A Queen is Crowned.” 

Preston Sturges huddling with 
Eddie Constantine on doing a pic 
together, based on an original Stur- 
ges script concerning a deported 
U.S. gangster in Italy, and his ef- 
fect on the population of a little 
town. Sturges will direct. 

Jean Davray, veep of Perrier 
soda products here,.found time to 
write his first book, “‘Le Bruit Le 
La Vie” (The Noise of Life), and a 
play, “Le Prince De Papier” (The 
Paper Prince), set for the Mathuins 
Theatre early next season. 

Otto Preminger’s .“Saint Joan” 
will have a simultaneous gala open- 
ing at the Paris Opera and in 
Rouen May 12, the anniversary of 
the burning of the Saint. Both 
openings will be~ benefits, and 
Preminger and star Jean Seberg 
will attend the Paris manifestation. 

Mony Dalmes and Maurice 
Escande will probably take a leave 
of absence from the Comedie- 
Francaise next fall to play “Cyrano 
De Bergerac” in Canada. Maurice 
Lehmann will stage*“Cyrano,” plus 
“L’Aigion” and “Madame _ Sans 
Gen.” Canadian impresario is 
Nicolas de Koulriavtzeff. 

It looks like a race between two 
Todd-AO pix to open here first, 
with RKO trying to get “Okla- 
homa” into the George V and UA 
“Around the World in 80 Days” 
into the Richilieu. However, it is 
still not sure whether either will 
be in actual Todd-AO or just extra- 
large screen. “Oklahoma” may even 
be in C’Scope. All will be decided 
in late April or early May. 

A James Dean Club has been 
formed here as the Dean myth 
grews and is perpetuated. Thou- 
sands have already joined and most 





First lady of the Spanish song, 
Conchita Piquer, opened with a 
company of 70 at the Apolo in| 
Valencia. 

tamon Valle Inclan’s perennial | 
“La Marquest Rosalinda” capacity | 
at Teatro Reina Victoria since 
opening last week. 

Sonja Henie at the Castellana 
Hilton for two days with husband 
Neils Onstad enroute to New York 
and then California. 

Lydia Scotty. back in Madrid — 
this time to warble at the Club 
Morocco, where the Kanoi Dancers 
have just. bowed out. 

Kenneth Banghart here as guest 
of the Castellana Hilton, after a 
trip to Portugal’ where he was 
guest of that government. 

Pastora Pena and Carlos Lemos 
will play the leads in “Tea and 
Sympathy” when it opens Easter 
Sunday at the Teatro Comico, 


Chicago 
(DElaware 7-4984) 

Todd's Cinestage running daily 
matinees of “Around the World in 
30 Days” during Easter week. 

Henry Fonda in last week to pro- 
mote “12 Angry Men” which open- 
ed Friday (12) at State-Lake. 

Caesar Giovannini, musical di- 
rector of tv’s “Kukla, Fran & Ol- 
ai elected to ASCAP member- 
ship. 

Joe E. Lewis in for the testi- 
monial last Thursday night (11) for 
New Orleans hotelman Seymour 
Veiss. 

Drake’s Camellia House dropped 
its entertainment during Holy 
Week with Betty Madigan coming 
in next Wednesday (24). 

Thomas Freebairn-Smith, exec 
secretary of the Academy of Tele- 
vision Arts & Sciences, here get- 
ag the ball rolling on a Chi chap- 

er. 





lthe Czech Film Archives. U.S. has 


| U.S. sales of pix to Czechoslavakia 


are youths who wear a Dean medal 
and blue jeans. Dues are $10 per 
year and club is headed by a 
Madame Wagner. Group is backing 
the present “Giant” (WB) showing 
and spark reissues of “Bast of 
Eden” (WB) and “Rebel Without 
Cause.” They have just adopted 
the first Gallic book on Dean by 
Yves Salgues. 

Czech Karlovy Vary Film Fest 
will be held from July 6-21, and 
rules state that every nation pro- 
ducing more than 60 pix annually 
has the right to two entries. Three 
delégates will be present from each 
country and all films shown go into | 


not affirmed whether it will actu- 
ally participate officially this year, 


| June. 


Children’s Concerts- next ‘season, | 


succeeding Samuel Anter, 

Paul Richards, Steve Gravers 
and Diane Ladd, the “dope ad- 
dicts” of “A Hatful of Rain,” ac- 
companied the narcotics squad on 
an early morning raid (11). 

The Ambassador East, Chicago, 
began suit in U. S. District Court 
against Arnold Orsatti. Hotel is 
disputing local cafe man’s right to 
call his club, Orsatti’s Pump Room. 

An audition for “Angels” was 
held in private home here by Aus- 
tin & Noyes, producers of the up- 
coming musical, “Copper and 
Brass,” starring Nancy Walker, 
wife of the scripter, David Craig. 


Portland, Ore. 


By Ray Feves 

Walt Disney’s David Stollery 
pore for several weeks to visit rela- 

ves. 

Ronnie Ail has Les Elgard Orch 
inked for Jantzen Beach Ballroom 
latter part of April. 

Les Elgart orchestra’s one-niter 
(20) at Jantzen Beach Ballroom via 
promoter Ronnie Ail. 

Paul Desmond, The Martin 
Brothers, and The Odells in at 
Amato’s Supper Club. 

Paramount. field man Walter 
Hoffman in city to set up big 
“Funny Face’ campaign. 

Northwest Releasing has signed 
“The Birdland Show” for 11 one- 
niters throughout the Pacific 
northwest in May. 

William Lundigan & “Mary Cos- 
ta here for the Key Club Jam- 
boree. The Lancers also set to 
sing for the Kiawaniis Youth lay- 
0 


ut. 

Guy Mitchell, Trudy Richards, 
Leo Diamond, Willie, West & Mc- 
Ginty, and George Arnold Orch at 
the Annual Home Show ended 
April 7. 

Jack Marshall, The Humanettes 
and The Cardinals (3) in at Ama- 
to’s Supper Club for two weeks. 
Allan Jones The Page Cava- 
naugh Trio inked to follow. 

Nat (King) Cole, June Christy, 
Nelson Riddle orch plus supporting 
acts doing a one-niter at the Civic 
Auditorium May 4 for the Central 
Catholic High School Dads’ Club. 

Portland Symphony will do a 
“pop” night at the Auditorium 
April 12. In addition to the Sym- 
phony, Monte Ballou and His Cas- 
tle Dixieland Jazz Band will ap- 
pear. 

Town is loaded with pix folk. 
Linda Darnell here for the benefit 
preem of “80 Days” at the Broad- 
way. Paramount starlet Valerie 
Allen in town for several days to 
hypo “Funny Face.” 


Barcelona 


By Joaquina C, Vidal-Gomis 
(Angli, 43—Tel. 24-00-18) 

“Los indios,” South American 
vgcal group, at Rio nitery. 

Richard Barthelmess, vet of si- 
lent pix, in Barcelona on tour of 
Spain. 

Antonio Molina with new show, 
“Spanish Ronda,” at the Barcelona 
theatre. Authors are Perello and 
Montorio. 

Manolo Caracol, Luisa Ortega 
and Pilar Lopez, Spanish folklore 
trio at the Calderon, a _ sellout 


—— 


Hollywoe 


Ted Husing on the mend after 


“dalla Poles thoveina 8 
anis ge shopp or 
apartment. : = 

Allan Hersholt writing a column 
for The Jester, publication of The 
Masquers. 

H. D. Hover back from a quick 
trip to Trinidad to hunt more ¢aj. 
ypso talent. 

Pacific Jazz Records prexy Dick 
Bock flying to Europe end of the 
month to do a series of recordings, 

Philip Crosby (Bing’s youngest) 
hosted 27 of his Washington State 
U. classmates on a tour of Metro, 

Columbia producer David Heil. 
wel and his wife Eva Wolas, Screen 
a producer, adopted a daugh.- 


er. 

Charles Wolcott, Metro music 
department. staffer, lofted to Eu. 
rope for a four week biz-and-pleas. 
ure trip. 

Civic Light Opera Assn. opening 
special boxoffices to meet demand 
for tickets for “My Fair Lady,” 
— opens the local season April 


Ireland 


By Maxwell Sweeney 

(22 Farney Pk: Dublin 684506) 

Hein Rittweger’s Czardas Play- 
ers, hitherto radio group, skedded 
for vaude tour. 

World preem of John Ford's 
“Rising of the Moon,’ (WB) set for 
Dublin next month. 

Harold Baim set to lens two 
travel shorts in Ireland for Pano- 
ramic Film Productions, London. 

Composer Brendan Burke and 
wife, radio gabber Marie Judge 
(daughter of Abbeyites Eileen 
Crowe and late F. J. McCormick), 
move to N.Y. next month. 


~~ ANTA Shuffle 


=m Continued from page 57 ——— 




















Inness-Brown’s long reign and 
present set-down is no exception. 
However, it appears that she finally 
came a-cropper in Washington and 
that as‘a result, State Dept. re. 
quests were addressed to Robert W. 
Dowling himself to tell her to 
cease issuing orders. Dowling has 
now done so. 


Just what orders she had issued 
or who put in the rap is not estab- 
lished. But the wing-clipping 
strategem took the form of creat- 
ing a new Committee for Interna- 
tional Activities on which Mrs. In- 
ness-Brown was included under 
Dowling as chairman, but with 
Clarence Derwent and Mrs. Rosa- 
mond Gilder ranking her and the 
directives otherwise @qually ex- 
plicit. 

Hereafter, all official ANTA con- 
tacts with Government officials and 
talent are the sole prerogative of 
the ANTA office, meaning Robert 
Schnitzer as regards international 
and Willard Swire as regards na- 
tional organization. 

Some ANTA personages deplore 
any interpretation of the new juris- 
diction definition as a slap and com- 





every night. 

Vet singer Conchita Piquer at 
the Apolo in Valencia with’ new} 
musical show, “Bridge of Songs’ | 
(Puente de coplas). P 

Nicole Blanchery, star of “Foun- 
tains of Love,’ musical play by 
Sala-Sanchiz, at the Comico thea- 
tre. Good performance, 


Minneapolis 


By Les Rees 


| pliment the energy and record of 
| Mrs. Inness-Brown. They feel she 
has been unfairly singled out as 


symbol of the “social-whirl girl’ 
element within ANTA and that the 
lorgnette set was no invention of 
hers, 

A serious fear that ANTA’s pres- 
tige was at low ebb because of pink- 
teaism is expressed by those who 
feel that a clarification of profes- 
sionalism was long overdue against 





Rise Stevens here for concert. 
“Fenny” set for Lyceum here in 


Hotel Radisson Flame Room has 
Jackie Miles. 
Gay 90s has Lord Bruno and his 





though it was unofficially in last 
year with “Marty” (UA). Recent 


indicate there may well be regular 
U.S. entry this year. Czech Fest 
may also cut down on numerous 
prizes and soft pedal political 


Philadelphia 


By Jerry Gaghan 

Al Fisher and Lou Marks, local 
comedy duo, have inked contract 
with General Artists Corp. 

Paulette Goddard in Wanamak- 
er’s to plug line of low-price 
dresses and do fashion commen- 
tary (10). 

The Rio Hotel, former site of the 
Tabu and Jack Lynch’s Living 
Room, was sold to the Seamen’s 
Church Institute. 

Erskine Caldwell and bride in 
town, as guests of Signet Books, 
publishers of 20 Caldwell titles in- 
cluding “God's Little Acre,” soon 
to be filmed. 

William R. Smith, assistant con- 
ductor of the Philadelphia Orches- 





ago. 
. §t. Paul Civic Opera concludes 


calypso band. 

Eddie Dowling Minnesota Univ. 
convocation speaker. 

Edyth Bush Little Theatre has 
“It Pays to Advertise.” 

Starlight club holding over Four 
Statesmen male quartette. 

Clayton Hart in from Chicago to 
open new AGVA sub-office. 

“Anastasia” scheduled as Thea- 
tre-in-Round season’s finale. 

Comedian Jackie Miles into 
Hotel Radisson Flame Room. 

Clayton Hart in from Chicago to 
handle new AGVA sub-office. 

Theatre - in - Round presented 
“You Can’t Take It With You.” 

Changing route, “Fanny” can- 
celled its June Lyceum booking. 

Annual Sportsmen Show reports 
25% attendance gain over year 


season with “South Pacific” April 
25-27. 

“Witness for Prosecution” un- 
eee by Edyth Bush Little The- 
atre, 

County Bobby Bravo’s “All Cal- 
ypso Revue,” with Lord Bruno, at 





tra, will direct the series of five 








Gay 90s nitery. 


over-dynamic dilletantes, of which 


| Mrs. Inness-Brown may have only 


been the most conspicuous. Par- 
tisans of ANTA have, among other 
arguments, long contended that 
there was nothing wrong with the 
organization that fixed responsi- 
bility and democratic discussions 
of its affairs could not cure. 

Against those who loved the 
theatre but were not of it the main 
objection has been that they drove 
away the real pros. Too few of the 
men and women who dominate the 
American legitimate had any pres- 
ent, though many had had some 
past, affiliation with or enthusiasm 
for ANTA. 

Back at the time of the original 
“ANTA Album” performances it is 
generally conceded there was built 
up a considerable reservoir of good 
will. This seems to have drained 
off, for the worst indication in the 
past year or two has been not that 
ANTA was criticized but generally 
that it Was not even discussed. 

The old prodding question, how 
do they elect their officers? How 
do they handle their mortgages? 
was succeeded by thunderous 
yawns. The true patriots of the 
cause have made no secret of their 
unhappiness that ANTA got to be 
so private a club. 
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OBITUARIES 





JOSEPH MASSOLLE 

Dr. Joseph Massolle, 68, German 
fim pioneer who helped develop a 
method which made talking pic- 
tures possible, died April 1 in 
Hohengatow, near Berlin. Together 
with Hans Vogt and Joseph Engi, 
he devised the so-called ‘Triergon 
system in 1919-1922. Based on this 
<\stem, the first German talkie was 
produced and exhibited in Berlin 
on Sept. 17, 1922. 

But lack of interest on the part 
of the German film industry as well 
us the inflationary times forced the 
inventors to. sell their patent to a 
Swiss outfit. Massolle, who long 
lived in comparative obscurity, was 
finally recognized for his contribu- 
tions to the film industry several 
vears ago when the German gov- 
+rnment awarded him the Fe ‘eral 
Cross of Merit. 

Death of Massolle leaves only 





Kansas City, died there of a heart 
attack April 8. He was operating 
head of the outlets from 1938 to 
1951 when he left to become v.p. 
3 the Kansas City Power & Light 
oO. 
Surviving are his wife and son. 





RAYMOND IL. LOFTUS 

Raymond I. Loftus, 58, retired 
vaude and night club vocalist, died 
April 11 in Philadelphia. Known 
professionally as Lynn in the early 
1920s, he later reverted to his own 
name, He worked the Keith Cir- 
cuit and for the J. C. Mack Co. In 
later years he sang in nightclubs 
in Philly and in Atlantic City. 

Surviving are wife, four daugh- 
ters, three sisters and two brothers. 





RUDY SHOGRAN 
Rudy Shogran, 64, public rela- 
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one (Hans Vogt) of the three in-|tions director of Excelsior Amuse- 


ventors of the Triergon system 
alive. Joseph Engl died in 1943. 


JAMES H, ALEXANDER 








|ment Park, located on Lake Min- 


netonka, a Minneapolis suburb, 
died April 8 in Minneapolis. He 
had been associated with the park 


James H. Alexander, 72, Pitts- for 28 years. 


burgh Film Row veteran and long- 
time distributor, died there April 
9 after a series of heart attacks. 
Alexander used to have the Re- 
public Pictures franchise in Pitt in 
partnership with Sam Fineberg. 
When that was bought out by the 
parent organization several years 
ago, he formed the Alexander The- 
atre Supply Co. He headed it at 
the time of his death, 
Surviving are his wife, 
daughters and a son, 


RAYMOND E. LUETKE 
Raymond E. Luetke, 60, motion 





| 


} 


| 
four | 


His wife survives. 





HUGH A. L. HALFF 

Hugh A. L. Halff, 53, president 
of Southland Industries Inc., owner 
and operator of stations WOAI and 
WOAI-TV, San Antonio, died April 
14 in that city after an illness of 
one year. 

Details in radio-tv section. 





WILLIAM BYRNE 
William “Wally” Byrne, 62, died 
April 14 at Roosevelt Hospital, 
N. Y., of a heart ailment. He was 


picture specialist in the U.S. Infor-| chief projectionist at Loew’s State 
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mation Agency, died in Washington | Theatre, N. Y., for 35 years and 


April 1, 
ment in 1943, in the New York 


| 


olfice of the Office of War Informa- 


tion, 


In 1946, he switched to the State | 


Department. When USIA became 
an independent agency in 1953, 
Luetke ehanged to that agency. He 
was moved to Washington. in 1954, 
to serve with the USIA interna- 
tinal motion picture service. 

f His wife and two daughters 
Survive, 





ARTHUR W. LEVY 


i 
] 
| 


} 
} 


| 
| 


He joined the Govern- | former business agent of Local 306. 


Survived by wife and two sisters. 





Adele Bradford Hatton, 76, 
actress who once trouped with 
such stars as Otis Skinner and 
Henrietta Crossman, died recently 
in Denver. Surviving is a _ son, 
Bradford Hatton, business manager 
of the Bonfils Memorial Theatre, 
Denver. 





Mrs. Irene C. Wright, 80, retired 
head of the Paramount studio 


Arthur W. Levy, 56, associate | secretarial department, died April 


manager of 


International |12 in Hollywood. Prior to her re- 
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| News Photos, died April 10 in New 


York after a brief illness, 


Levy began his career in 1920 
With Wide World Photos. He joined 
INP in 1923 as news editor and be- 
came managing editor in 1943. He 
mae named marketing director of 
‘9 i: in 1949 and sales manager in 


' Wife, daughter, brother and sis- 
e’ survive, 





§ KARL KOERPER 
‘arl R. Koerper, 56, former v.p. 


F aid managing director of the Mid- 





Broadeasting Co., which oper- | 


Stations KMBC and KFRM in‘ wife, Florence, operated the Little! 


tirement, she had been with Para- 
mount for 30 years. 





Art Farrar, 35, news director of 
station WLMJ, Jackson, O., died 
there April 10 of a heart attack. 
Surviving are his wife, two sons 
and a daughter. 





Mrs. Jean Bakewell, mother of 
actor William Bakewell, died April 
11 in Hollywood. She was a direc- 


|tor of the Motion Picture Mothers’ 


Club. 





Benjamin Belinson, who with his 


Jr., Hollwood, April 11. 





Theatre, Rochester, N. Y., for the 
last 27 years, died recently in that 
city. Also surviving are two broth- 
ers and two sisters. 





Ricardo Mutio, 73, Mexican 
dramatic actor, 55 years a trouper, 
died of a heart attack April 2 at 
his home in Mexico City. Two 
sisters, both actresses, survive, 





Ernst Possony, 73, former oper- 
atic baritone in Europe and a ré- 
tired teacher at the New England 
Conservatory of Music, died April 
7 in Boston. 





Father, 73, of Jose and Miguel 
Garcia, top Mexico City cinema 
operators, died April 3 in the Mex- 
ican capital. 





Mother, 78, of Mrs. Leopold 
(Ruth) Friedman, wife of the presi- 
dent of Loew's Theatres Inc. died 
April 14 in N. Y. 





James H. Moore, 55, member of 
Paramount’s camera department 
for 27 years, died April 11 in Holly- 
wood. His sister survives. 





George Matthews, 70, exhibitor 
and cinema booking rep, died April 
8 in Glasgow. 





Aunt, 88, of Peggy Wood, legit 
and tv actress, died April 8 in 
Stamford, Conn. 


MARRIAGES | 


Kaity Marks to Bernie Baker, 
Chicago, April 13. Bride is niece 
of Daniel Blum, publisher of Thea- 
tre World; he’s industrial show 
producer for Lee Parker Co. 

Jane Nudelman to Howard Lip- 
stone, Beverly Hills. April 7. He’s 
KABC-TY film director. . 

Betty Mosher to Alan Crosland 
Bride’s a 
music editor; he’s a film editor. 

Guillermina T. Giron to Carlos 
Petral, Mexico City, April 11 
Bride’s a film actress; he’s a tv 
Player. j 

Rebecca Holland to Marcel 
Wiedermann, Laredo, Tex., April 
7. He’s a maintenance supervisor 
at WOAI and WOAI-TV, San 
Antonio. 

Helen Bendeth to Emanuel Wish- 
now, London, April 11. He’s con- 
ductor of the U. of Nebraska Sym- 
phony Orch. 

Martha Blake to Alton Wilkes, 
Folkston, Ga., recently. He’s opera- 
tor of the Lakes Playhouse in Gil- 
ford, N.H. 

Mary Ann Baker to Les Kleinart, 
Palos Verdes, Cal., April 12. Bride 
is production assistant at KNXT. 

Julie Robinson to Harry Bela- 
fonte,- Tecate, Mexico, March 8. 
She’s a dancer; he’s singer. 

Alicja Darr to Edmund Purdom, 
New York, April 9. He’s a film 
actor, 

Dorothy Shaw to Ken Donnelly, 
April 13, Hollywood. He’s a tele- 
vision and radio actor. 

Ellen Adler to David Oppen- 
heimer, April 14, N. Y. Bride is 
secretary to producer-realtor Rog- 





er L. Stevens; groom is a composer | 


and executive with Columbia Rec- 
ords. 

Jean Caples to Matt Mattox, New 
York, April 15. Both are dancers. 








Monarch of Midgets 
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er’s company usually did group 
routines. 

“But my little people,” he added, 
“aren't a troupe in the conven- 
tional sense for each is an in- 
dividual artist. 
for example, sings in several lan- 
guages and also dances. Her hus- 
band, Don, is only 39 but he’s 
been a tap dancer for 25 years. 
Frank Cucksey, an all around per- 
former, has been my emcee for 12 
years. Nita Krebs, a native Vien- 
nese, is a top ballerina.” 

Impresario of Midgets 

Eagle’s been “personally respon- 
sible’ for presentation of midget 
attractions at all the World’s Fairs 
since 1933. His production score- 
eard ranges from the Midget City 
at Chicago’s Century of Progress 
in 1934, when 187 Lilliputians were 
brought from all parts of the 
world, to the N. Y. World’s Fair in 
1939-40. At that expo he was as- 
sociated with Morris Gest in pre- 
senting “The Two Smallest Men in 
the World.” 

It’s not so, Eagle emphasized 
that most midgets come irom Ba- 
varia They can come from almost 
anywhere in the' world because one 


out of every 1,000,000 babies born! 


Dottie ‘Williams, 


| Mardi Gras Girls 
| Don & 


is destined to be a midget. “As a 
matter of fact,” he added, “I don’t 
go looking for the little people. 
Mothers who have a midget come 
looking for me on account of my 
reputation. 


“For one thing a choice of a 
career is limited for a midget. 
When they get about 18 or 20 they 
usually think of show business. But 
not all of them, We know of one 
girl who’s a comptometer operator 
for an airline... Those who. work 
with me stay. for years because. I 
pay them well—their salary is in 
three figures.” 

He stressed that midgets, whose 
IQ is equivalent to that of natural- 
sized people, are thrifty by nature. 
Miss Krebs, incidentally, owns real 
estate in Florida, where the troupe 
winters. Her colleagues are a!so 
shrewd businesswise. 

Midgets are not to be contused 
with dwarfs for the latter have 
normal size torsos or bodies. In a 
specially prepared pamphlet, Eagle 
states that the “heads of dwarfs 
are normal for their body size, but 
they are born with short, stubby 
arms and legs.” 











Montreal Pianothon 
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cafe at a dollar admission. One 
woman started walking around the 
dance floor but quit after eight 
hours; another 26-year-old mother 
rocked in a chair for 60 hours un- 
til her husband forced her to stop. 
When last seen, she was chasing 
her better half around the cafe 
with the chair. A male patron 
danced for better than 36 hours 
and wore out eight partners and 








for a day. 


However, the star throughout 
was Montecino who finally called 
it quits on the advice of an attend- 
ing doctor. He plans other mara- 
thon pianoisms and is considering 
several challenges from _ other 
88’ers. 

“It was really nothin’,” cracked 
Montecino. “You should see me 
when I play 175 hours—I played 
that long in Quebec City a couple 
of weeks ago.” 
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Mighty Panther 
Bahama Mama 
Conrad Hodges’ 
Calypsonians 
Monte Carito 
Norma Douglas 
Morey Amsterdam 
Leonard Young 
Sid Tucker Orc 
Murray Franktin’s 
June Perry 
Nat Poolgate 
Marge Cameron 
Dick Haviland 
Johnny Franks 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus 
Georgia Hayes 
Wally Brown 
Antone & Ina 
Syd Stanley Orc 
Sans Souci Hotel 








Americana 
Jacqueline Francois 
Don Tannen 
T & P Rodrigues 
Jackie Heller 
Joe Reichman Ore 

Bar of Music 
Bill Jordan 
Gina Valente 
Guy Rennie 
Harvey Bell 
Clark Fiers 
Vivian Lloyd 

Balmoral 
Charlie Farrell 
Sonny Kendis Ore 
Tana Lenn 

Club Calypso 
Tropical Holiday 
Carlos Varella’s 

Cubanaires 

Di Lido 
Mandy Campo Ore 
| Lord Buckley 
| Phyllis Arnold 





Myron Cohen 


| Maria & Toni Freddy Calo Ore 
Caney Ore Place Pigalle 
Eden Roe B. S. Pully 
Billy Daniels Dixie Evans 
Wiere Bros. French Follies 
| Ricky Layne & Seville 


Velvel 
Mal Malkin Ore 
Los Chambos 5 
Count Bernardino 


Patsy Shaw 

Mickey Gentile 
Tommy Ryan 
Johnny Silvers Orc 


eee Boys Rey Mambo Orc 
mpress 

Mickey ‘Kats trina ete 
Barbara_Velasco Calypsonians — 
Mandy Campo Ore | Gortes Ore 


Fontainebleau 
Buddy Hackett 
Fernanda Montel 
Page & Bray 
Murray Schlamme 
| Al Navarro Ore 
| Sacasas Ore 
| London Towne 
Arthur Blake 
Katie Lee 
|} Danny McCartney 

Lucerne 
| Havana Revue 
| Marquez Sisters 
| Eva Flores 
} Milos Velarde 
|Renee & Lidia 
} Questel 


Roney Plaza 
Lord Count 
Katy Lee 
Valdez Ore 





Bubbles Darlene 
Tommy Raft 
Al Golden 
Parisian Rev 
Thunderbird 
The Kentones 
Dick Sterling 
Frankie Rapp 
Rey Mambo Orc 
Vagabonds 
Vagabonds 
Danny Stanton 
Eddie Peabody 
George Horton 
Jay Salerno 
Scott & Boyd 
Frank Linale Ore 


HAVANA 


Tyler 
Luis Varona Ore 





Malayan 
The Riveros 


1 Sonia Calero 
Celia Cruz Victor Alvarez 
Gloria & Rolando 

Godino Singers Ortega Ore 
Adriano Vitale Montmartre 


Chavales De Espana 

Fajardo Ore 

Casino Playa Ore 
Nacional 

Augie & Margo 

Dancing Waters 

W Reyes Ore 


RENO 


Mapes Skyroom 
Dolores Hawkins 
Joby Baker 


Leonela Gonzalez 

Richard Robertson 

Paulino Alvarez 

S Suare: Org 

A Romeu Ora 
Sans Souct 

Abbey Lincoln 








Andrews Sisters 
Robert Lamouret 


3 Houcs Starlets 

Skylets Bil) Clifford Ore 

Ed Fitzpatrick Ore | New Golden 

Starlets | Romaine Brown 
Riverside Sheiry Martin 4 


another man walked around tables | 


———————— EEE 


J s 
Managing Editor 
=——_- <ontinued from page 1 =a 


the Louisville Times send a man 
just to watch for any signs of in- 
tellectual bribery on the spot. 

Film men argued that Isaacs in- 
sults the hundreds of journalists 
whe travel every year on all sorts 
of promotions “frem your own 
Kentucky Derby to new type air- 
craft unveilings.” : 

It was hoped and presumed the 
columnists and critics visiting 
“Teacher's Pet” (143 have accepted) 
will write about the film. Mostly 
they will probably write generally 
about Hollywood, and what's bad 
about that? 

“Most reviewers we know have 
too much integrity to stoop to what 
you intimate,” the managing editor 
was told. 


Int'l Legit-Tours 
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Press and the Rocky Mountain 
i News, Denver, have already been 
set. 


The entire trip will run 19 days, 
including two theatre-going nights 
in New York at the start and fin- 
ish of the tour. The ice-breaking 
show will be “My Fair Lady,” 
while the wrap-up offering will be 
“Auntie Mame.” Major overseas 
stopoffs will include London, 
Amsterdam, Geneva, Rome, Monte 
Carlo, Paris and Brussels. Owen 
Chain, TT&P general manager, is 
currently in Europe arranging de- 
tails, 

A one-shot 17-day overseas legit 
tour has also been skedded by Pan 
American World Airways, begin- 
,ning May 2. The per-person charge 
on this one is $968. Betty Murray, 
who's been active in the legit pack- 
aging field, set up the PAA trip, 
which will hit London, Paris, Rome 
and the French Riviera. 


} 

| BIRTHS 

Mr. and Mrs. Seymour Yack, son, 
| Hollywood, April 5. Father is an 
|auditor with Columbia Pictures. 

Mr. and Mrs. H. M. Wynant, son, 
| Santa Monica, Cal., April 9. Fa- 
| ther is an actor; mother is CBS-TV 
| assistant casting director. 

Mr. and Mrs. Fred Hamilton, 
son, Hollywood, April 9. Father is 
NBC-TV program exec. 

Mr. and Mrs. Patrick Jeffries, 
daughter, Cleveland, March 26. 
| Mother, Mary Ann Ritt. is secre- 
tary continuity, KYW-TV. 

Mr. and Mrs. Dick Ross. son, 
Pittsburgh, April 12. Father is a 
salesman at KQV. 

Mr. and Mrs. Hall Bartlett, 
| daughter, Hollywood, April 9. Fa- 
| ther is a film producer; mother is 
former singer-actress Lois Butler. 

Mr. and Mrs. Martin H. Wald- 
man, son, Hollywood, April 10. Fa- 
ther is public relations director for 
Consolidated Film Industries. 

Mr. and Mrs. Charles Cecil. son, 
Van Nuys, Cal., April 10. Father is 
a radio announcer. 

Mr. and Mrs. Jeff Richards, 

daughter, Santa Monica, Cal., April 
| 9. Father is a screen actor. 
Mr. and Mrs. Chris A. Stolfa, 
ison, Kansas City, April 1. Father 
lis former vocalist with Clyde Mc- 
Coy orch, now time salesman with 
Meredith Broadcasting (KCMO). 

Mr. and Mrs. Richard Chalmers, 
daughter, Bridgeport, Conn., April 
12. Father is sales manager for 
WICC and a professional magician. 

Mr. and Mrs. Perry Cross, daugih- 
ter, White Plains, N.Y., April 8. 
Father is director of tv network 
programs for NBC. 

Mr. and Mrs. Don Klein, daugh- 
ter, San Francisco, April 9. Fother 
}is sports commentator for KCBS, 
| Frisco. 
| Mr. and Mrs. Verne Haas, son, 
jin Stockton, Cal., March 22. Father 
jis film editor at KOVR, Stockon. 
| Mr. and Mrs. Porter Van Zandt, 
|son, New York, April 7. He's a 
| Stage manager for the Playwrights 
, Co. 

Mr. and Mrs. Mitchell Lear, 
daughter. Glen Cove, N.Y., April 
13. Father is a member of the 
cast of the off-Broadway produc- 
tion, “Threepenny Opera.” 

Mr. and Mrs. Howard Morris, 
daughter, New York, April 3. 
Father is with “Caesar’s Hour” on 
NBC-TV. 

Mr. and Mrs. Elliott Kozak, son, 
New York. April 13. Father is in 
the tv dept. of the William Morris 
Agency. 

Mr. and Mrs. Ted Steele, daugh- 
ter, New York, recently. Father is 
emcee-pianist of “Ted Steele 
al and “Bandstand” on WOR- 

Mr. and Mrs. Sonny Fox, daugh- 
ter, Norwalk, Conn., Avril 15. Fa- 

















liher is star of CBS-TV’s “Let’s 
Take a Trip.” 
Mr. and Mrs. Don Garrett, 
laughter, New York, April 10. Fa- 
ther is Screen’'Gems publicist. 
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“Where 


There’s a vast new audience of admirers of Hedy Lamarr 
~—and other great stars of that magnitude—who are getting 
to know. Hedy and her glamorous contemporaries for the 
first time on television. Add to the younger audience the 
multitudes of steadfast fans-from-the-beginning, and you 
have an inkling of why Warner Bros. features, starring the 
greatest names in Hollywood, outdraw rival films consist 
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have you been all my life?” 


ently in market after market from coast to coast. 

A case in point: a Warner Bros. picture, “The Conspira- 
tors,” starring Hedy Lamarr and Paul Henreid, shown 
on KOIN-TV in Portland, Ore., drew an aRB average of 15.7, 
against 5.8 and 5.8 for the two competing channels—op- 
posing such top network shows as “Twenty-one.” For more 
case histories and details on availabilities, write or phone 


C.c..p:- 


845 Madison Avenue 
New York City § MUrray Hill 6-2323 
CHICAGO: 75 E. Wacker Dr., DEarborn 2-4040 
DALLAS: 1511 Bryan St., RIverside 7-8553 
LOS ANGELES: 9110 Sunset Blvd., CRestview 6-5886 





